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MUSIC BIZ’S CLASSY COMEBACK 





Everything's Coming Up Ballads 
In Politicos’ Lyrical Bid for Ballots 


By LIZ CARPENTER 


Washington, March 15. 

The way to a voter’s heart may 
be through a lyric. Or so a great 
many songwriters, amateur and 
professional, think. They have been 
filling the political air with music 
by adapting popular songs to the 
various Presidential candidates at 
the moment confined to the Demo 
foursome who are in there pitching 

Latest addition is a song fer 
Senator Lyndon B. Johnson (D- 








Tex.) to the tune of “Everything’s | 


Coming Up Roses.” 
fellow Texan, Edgar 


Written by his} 
Shelton Jr.,| 


vicepresident, American Broadcast- | 


the lyric to “Everyone's 
were unveiled 
last week by 


ing Co., 
Hoping for Johnson” 
et a Texas party 
singer Gil Shelton 

The opener goes like this: 
Leadership turns the tide 
Gonna have the whole world on 

our side 
Starting here 
Starting now 
Pard’ner, everyone's 

Johnson. 

Two songs have been written for 
Sen. John F. Kennedy. (D-Mass.). 
One of them, adapted from “Hig 
Hopes” by Sammy Cahn and 
Jimmy Van Heusen in the film, 
“Hole in the Head,” contends; 
Everyone is voting for Jack 


hoping for 


*Cause he’s got whet all the rest 
lack.’ 
The second Kennedy number, by 
the same writers, is adapted to 


their song, “All the Way.” and it 
claims: 
Kennedy is showing 


That's why Kennedy is going 


All the way 
Sen Hubert Humphrey (D- 
Minn.) has had no less than the 


lieutenant governor of Wisconsin, 
Phileo Nash, to boost a song writ- 
ten for him. 


(Continued on page 78} 





Deming, N. M., Dedicates 
Nacio Herb Brown Park 
With Gov. One of Fans 


Albuquerque, March 15. 

Tunesmith Nacio Herb Brown 
has been immorialized. Song 
writer, who was born in the small 
town of Deming, about 200 miles 
south of Albuquerque, 64 years 
ago, now has a park named after 
him in the burg. 

Brown, his two sons and daugh- 
ter were toasted at a banquet in 
Deming recently, then feted at 
special ceremonies in the local 
highschool attended by about 1,- 
500, including Gov. John Bur- 
roughs. The next day, the city park 
was formally dedicated to Brown. 

Brown was born in Deming in 
1896, then moved to Coast with his 
parents at the age of 10. 

Among his hits are 


tion,” “Pagan Love Song,” “You 


Were Meant for Me,” “Broadway | 


Melody.” 





Real Cozy 


Paris, March 15. 

The extent to which Euro- 
pean governments lean on 
their (subsidized) theatres is 
indicated by the fact that the 
mammoth Paris Opera House 
was closed down to the public 
one night while the President 
of Peru was here a week ago. 

That night the Prez and Gen. 
de Gaulle went to a perform- 
ance of the baliet. Rest of the 
house was populated by invit- 
ed guests 


Hurok’s Gamble 
On British Tattoo 


London, March 15. 
Mne of the biggest, aumerically, 
show biz deals in history was final- 
| ized here by Sol Hurok, who will 








h a a British Royal Tattoo at 


N.Y.’s Madison Sq. Garden for 19 
performances starting June 17. This 
means approximately 509 soldiers, 
plus horses, bands, trumpets, etc. 


| The British War Office is supply- 


Nash plays his guitar | 


“Tempta- 


ing the troops, with Hurok under- 
writing all expenses, including 
housing, feeding and transporta- 
tion. The troops will all fly over 
in a fleet of planes (six or seven). 

Hurok’s guess is that the nut for 
the show will come to $740,000. 
With the house scaled to approx- 
imately $800,000 for the run, it ob- 
viously leaves very little margin— 
but Hurok figures it’s worth it for 
overall good-will and. personal rep. 

One of the biggest problems in 
making the deal was that the Brit- 
ish War Office insisted on guaran- 
tees that it would cost them noth- 
ing at all, even though on the face 
of it, it’s a big hoopla for Britain. 
Some of the troops will have to 
remain in London until almost the 
last minute, for participation 
the Queen’: 





in | 
Birthday Parade, June | 


11. Government airplanes will then | 


Start moving 
with Hurok paying the gasoline 
and other charges involved. 


Clarinetist Tony Scott 
Tazzmarazzes U.S.-ANTA 





For Inexpert Exports 


Tokyo, March 15. 
Globetrotting jazzman Tony 
Scott said that the State Dept.- 


ANTA program for exporting musi- 
cians is way out—too far out 
In a bylined article in this city’s 
Asahi Evening News, Scott wrote, 
“Just how the State Dept. means 
to achieve anything of lasting 
merit with their present tours is 
unknown to me. You can evoke a 
(Continued on page 78) 


them to New York, | 


| isn't 


+ situations, 


|eyeles is the No. 





DISKERS HOP | 
ON STANDARDS 


By HERM SCHOENFELD 


The disk biz has gotten the | 
message. It took 10 years, a catas- 
trophic fall in single sales, and a 
deep-going Congressional probe. to 
make the point, but now the disk- 
ers are finally in full flight from 
the rock, the roll, the big beat and 
the teen tunes. The word is out 
that the standards, played more or 
less straight, are the s@unds of the 
future, 

As has happened so often in the 
past in the music biz, it is taking 
only the hint of a cycle to set off 
a broad chain reaction. Resistance 
at the disk jockey level to the 
raucous rockers, a tendency which 
has become markedly widespread 
since the payola follies opened in 
Washington, has cued the diskers 
to come up with a better class of 
song. Another significant straw in 
the wind for the students of song 
1 slotting of a 
tune like “Theme From ‘A Sum- | 
mer Place,’” as done in high style 
by Percy Faith’s orch for Columbia. 

When Harry Belafonte came up 
with a couple of calypso clicks a 
few years ago, it touched off a wave 
of Caribbean-styled disks that vir- 
tually inundated the market for | 
about two months straight. The 
same game of follow-the-leader is 
now starting to unfold and it’s a 
safe bet that the bulk of the disk- 
ers will be churning out upper- 
class platters in the same way that 
they all went from rock ‘n’ roll to 
calypso to the cha-cha and back to 
the rock. 

Showing up strong currently are 
such tunes as “Don't Fence Me 
In,” “Paradise,” “Chattanooga Shoe 
Shine Boy,” “Where Or When,” 


(Continued on page 78) 


When Talent Gets 
Residual Funds, 
It's Fully Taxed 


Washington, March 15. 

No matter how you slice it; Un- 
cle Sam. is still going to have his 
bite. But the Internal Revenue 
Service has just made public a new 
ruling relating te the Hollywood 
strike issue. 

When the Screen Actors Guild 
collects on the sale of old motion 
pictures to television and distrib- 
utes the money to performers who 
appeared in the films, the dough 
“wages” for Fedéral employ- | 
ment tax purposes, IRS ruled. But | 
the performers still must include 
it in their tax returns as part of 
their “gross incomes” from that | 
year, IRS said. Except in unusual | 
it all works out the 


(Continued on page 78) 








Probers Dig Into Show Biz ‘Psychola’; 


Uncover Stars 


’ Hidden Persuaders 





Soviet Festival-Crazy 

Soviet Russia plans to par- 
ticipate in 38 International 
Film Festivals during i960, a 
report from Moscow declares, 
beginning with the current one 
at Oberhausen. (West Ger- 
many). 

Russia has assured its par- 
ticipation in such Festivals as 
Wellington (New Zealand), 
Cairo, Karachi, Cannes, Ven- 
ice, Karlovy Vary, the U.S., 
Britain, Yugoslavia, Ireland, 
_ Spain 3 and Canada. 


Vintage Musicals’ 
Of-B'way Haven 


Off-Broadway has 
extreme to another. Originally an 
outpost for experimental produc- 
tions, it’s now a revival ground for 
vintage musicals. The click of the 
current Greenwich Village produc- 
tion of the 1917 musical, “Leave It 
to Jane,” has apparently started a 
trend 

Adding to the impact registered 
by “Jane” 
corded “Little Mary Sunshine,” 
Rick Besoyan’s spoof of the oper 
ettas of the 1920s. Both shows 
are among the few currently suc- 
cessful off-Broadway ventures 
“Jane” has been running at the 
Sheridan Square Playhouse since 
last May 25, and “Sunshine” which 
has a hefty advance sale, opened 
last Nov. 
tre on the lower eastside. 

It’s figured the success on and 
off-Broadway of “The Boy Friend,” 
Britisher Sandy Wilson's musical 
satire of the 1920s, has also con- 
tributed to what appears to be up- 
coming barrage of revivals of 
tuners, originally produced 36-35 
years ago. The English import 
ended a two-year off-Broadway run 
last November. But, although 
“Sunshine” and “Boy Friend” are 
concerned with a bygone era, they 

(Continued on page 78) 


‘Now 82, Flo Strauss Day 





gone from one 








Resumes Script Agenting [ 


To Place Downes Novel 


A pioneer femme story editer 
now 82, emerged from retiremeat 
recently to agent the sale of “East- 
er Dinner,” a new novel by Donald 


| Downes, to Paramount for $50,000 


She is Mrs. Florence Strauss Day 


who, as story editor for Samuel 
Goldwyn in 1918, was one of the 
first woman executives in the mo-| 
tion picture industry. i 

Mrs. Day, known professionally 
as Florence Strauss, subsequently | 


(Continued on page 79) 


| 
| 


is the smash response ac- | 


29 at the Orpheum Thea-| 


Chicago, March 15. 

A couple of motivational res- 
earchers here, witlf an itch to in- 
vade show business as “the last has 
tion of the intuitive approach te 
merchandising” (rather than the 
| scientific) have come up with some 
|assertions of “shifting images” of 
|familiar screen figures. Irving 
White and Saul Ben-Zeev, who call 
their shop Creative Research As- 
| soci ates, see talent managers 
guided by nothing better than their 
|own personal guesses, tastes and 
slants. 
| Pair made a probe recently ia 
| this area, from which the follow ing 
ideas are extracted: 
| Starting with the ex-sergeant, 
| they deciare: 
Elvis Presley: “He may be 
| shocked to discover teenagers re- 
| senting his cheap imitations of El- 
vis Presley, if he attempts his pre- 
army style of singing and gvrat- 
ing.” Presley is, they say, an un- 
tested symbol considering thai his 
impersonators took over in the rock 
‘n’ roli field. 

“His excellent army record has 
given him unprecedented ‘solid 

(Continued on page 78) 


British Passion Play’s 


Blue Jeans, Crepe Soles, 
R&R, Jazz and Calypse 


Bristol, Eng., March 15. 

A Passion Play to be presented 
here by the St. James Presbyterian 
Church April 4 will be given a 
rock ‘n’ roll touch. 

The young actors who'll portray 
Jesus Christ and His disciples will 
wear blue jeans and crepe-soled 
shoes and the background music 
for the play, entitled “When A 
Man Dies,” will include r&r, jazz 
and calypso. The actor who por- 
trays Christ will enter Jerusalem 
o hit tunes and the words of the 
Joly Communion will be sung to 
“St. Louis Blues” during the Last 
Supper scenes. 

The church's pastor, the Rev. 
Ernest Marvin, said the play was 
written in modern teenage idiom 
| because “we have a great many 
teenagers in our church ranging 
| from Teddy Boys to tae more se- 
| date.” 











— 


“CAMPY’S CORNER 


Willie Mays: “Campy, | alweiys told 
you | could knock you down i! | was 
running herd enough.” 

Campy: “Tro dle with you in, Willy, 
you can’t outrun that ball.” 

Abe Burrows: “Listen, | think you're 
both a couple of hambones.” 

For sports tips from George Buras, 
Jack Benny and other top athletes, 
get the oudition print of CAMPY’S 
CORNER from: 

HERITAGE PRODUCTIONS 
730 Fifth Ave., New York 
Circle 5-2166 
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Mexico Film Bureau Gets Tough Vs. 


Irresponsible Yanks Producing Pix 


There; Okay to 7 Ones Provisional 


s 





Mexico City, March 15. 
While Jorge Ferretis of the Film 


Bureau has finally given the green- 
lig to Yul Brynner ard director 
John Sturges te go ahead with 


“The Seven Magnifi- 
cent Ones,” this is only on a pro- 
visienal basis. If the bureau's offi- 
cial observer reports shooting of 
cbiectionable scenes, banned by 
censors, shooting permit wiil be 
immediately revoked. 

Histery behind the new tough 
policy adopted by Ferretis is that 
Mexico is fed up with Hollywood 
production units whe come down 
here and think they can set up 
cameras to shoot scripts considered 
“damaging te national honor.” 
These are the words of Ferretis to 
friends. He added further that 
neither he nor Mexicans in general 
evtton to the “liberties” and “wild 
imaginative” fancies of foreign 
preducers who depict national 
heroes and other personages from 
history in “altered” versions. 

The Mexican beef with Holly- 
wood is that there’s far too much 
accent on making Mexicans the 
“pad guys” and Americans the 
“ood guys.” They want a reversal 
of roles. 

For instance, in the protracted 
discussions about the “Magnificent 
Ones” script, suggestion was made 
that the seven Texas gunslingers 
who come to the aid of a Chihua- 
hua village in hands of bandits 
during the revolution should be 
Mexicans. Or tf producers wished 
their “heroes” to be Texans, then 
action should be laid in a Texan 
town, with the Texans the “bad- 
men.” 


shooting of 


Emilio Fernandez, assistant di- | 


rector on the picture, interceded 
personally with Ferretis, but was 
told as long as script placed Mexi- 
¢ans in “conditions of inferiority,” 
there would be no permit. Too. 
dialogue changes were asked, and 
private opinion of censors was that 


Continued on page 79) 


Margaret’s Wedding To 
Get Tape-Jet Treatment 
For Quickie U.S. Exposure 


London, March 15. 
Though nobody had last week 
got down to hard plans, it’s prob- 
ie that both the commercial webs 
and BBC-TV will use their con- 
verters to rush (via jet) tapes of 





Princess Margaret’s wedding on 
May 6 to the U. S. BBC-TV also 
looks likely to employ its system 
of short flashes via the transat- 


lantic phone cable. 

One major formality had to be 
followed before schemes for cov- 
erage could be announced—simp!y 
that the webs had to apply for 
permission to shoot the ceremony. 
Applications went in at the end of 
the week. 


. 


A Theatre Is Precious 

Benson, Minn., March 15. 

When this town’s only thea- 
tre, the DeMarce, was rebuilt 
after having been destroyed 
vy fire last Thanksgiving, 
here was a banquet attended 
oy 60 leading businessmen 
and city officials to celebrate 
ihe opening. 

And the town's mayor, one 
of the principal speakers at 
the dinner, told those present 
that “television never will re- 
place this movie theatre—it's 
part of Benson—part of Main 
street's business.” 

After the fire, owner Paul 
John DeMarce at first didn’t 
think it advisable to rebuild 
at a time when tv occupies se 
much time of so many people. 

However, DeMarce_ recon- 
sidered when heavy pressure 
was put on him by local busi- 
nessmen and parents and he 
received support promises. He 
says he found that he didn't 
have the heart to do other- 
wise than rebuild. 

Without a theatre since the 
fire until now, storekeepers 
say they found that many 
farmer customers who form- 
erly came to shop were going 
elsewhere—to towns having 
film showhouses. Also, par- 
ents were griping because 
their kids were uphappy. 





PRESLEY’S P.A.’S & TV 
DURING PIX STRIKE 


Elvis Presley, now back in mufti 
| after a two-year hitch in the U. S 
Army, will accent personal appear- 
ances.and tv guest shots in 
next few weeks. He was origini- 
nally slated for a starring film role 





the 





|} in Hollywood for 20th Century- 
| "ox, but the actors’ strike has 
temporarily sidelined Presley's 


pic activity. 

Presley's recording activities for 
RCA Victor are due to start short- 
ly. The diskery has no Presley 
sides in the can and will be 
plenishing its reserves once suit- 
able material is lined up. While 
jn the Army, Presley cut four sides 
‘or Victor, each of which 
vestseller going over the 1,000,000 


marker. 
20th-Fox, meantime, is rereleas- 


ing Presley's first pic, “Love Me 
Tender,” within the next month to 
cash in on the singer's return to 
civilian life. 


re- 


Was & 
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MEYER DAVIS 


AMERICAN DEBUTANTE 


FIRST 
BALL IN ROME, JULY 
AT THE FAMOUS 
LE GRAND HOTEL 
Davis—in person—and his 
will play for this inter- 
national function 


Saroyan’s Atlt 
Again, Writing 
Plays Off Cuff 


By WOLFE KAUFMAN 


London, March 15. 
Willie the Wanderer, better 
| known as William Saroyan, is in 
London with a cranium-full of 
ideas, new and old. First, and most 
immediate, is a new play to be en- 
titled “London Comedy” —and 
Saroyan has some ideas about this. 

“Is it funny?” 

“I don’t know,” he explained. 
“T haven't started writing it yet. 
But a comedy doesn't have to be 
funny. Look up the meaning of the 
word in a good dictionary.” 

“Have you got a dictionary I can 
borrow?” ~ 

No, 
season." 

So okay. When will he start writ- 
ing this comedy which is not nec- 


1, 1960, 


Meyer 
orchestra 











I this 


’ 


m traveling light 


essarily a comedy? 
“As soon as I get a troupe to 
gether. First I've got to find the 


actors; then I'll write the play to 
fit them.” 


Isn't this doing things back- 
wards? 

“Not necessarily. It’s doing 
things differently from the so- 
called normal. I think this way, 
my way, itll have more imme- 
diacy.” 

Then he explained it. He has a 
few (say, something like half a 


hundred) basic ideas. An hour from 
now (‘“now” being the time of ex- 
planation) this half-a-hundred ideas 
could very well be half-a-thousand. 
Continued on page 78) 


0’seas Show Bizites 
Rushed in By US. For 
Rep. Powell’s Tax Trial 


agent Harry Foster, 
Felix Marouani and 
Swedish concert manager Helmer 
Enwall, among other European 
show biz people summoned to the 
U. S. for the income tax evasion 
trial of Rep. and Rev. Adam Clay- 
ton Powell Jr. weren't particularly 
happy about the enforced visits to 
New York. Foster summed it up. 
“Yes, they (meaning the Internal 
Revenue Dept.) gave me a round- 
trip plane ticket but I'm allowed 
only $15 per diem expenses. I pay 
$17 a day at the Essex House, so 
you figure it out.”” Same went for 
the others. The Swedish impresavio 
who, like the others, booked Haze] 
Scott, estranged wife of the solon- 
minister, was vocal in his statemen; 
he would seek to enforce “more 
realistic compensation” from the 
American Government 
Technically, there was a moot 
point whether a foreign national 
was even obligated to respect the 
U. S. “invitation” but (1) as a mat- 
ter of global relations and (2) be- 
cause all were representing the 
William Morris Agency, which 
books Miss Scott, they acquiesced. 
Realisticall¥, all were surprised by 
a) the Income Tax people’s com- 
plete dossier on everything, includ- 
ing cancelled checks for Miss 


London 
Paris agent 


Scott’s 1951 income abroad at (b), | 
when a proceeding like income tax 
(Continued on page 78) 
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'Torme on ‘Adam & Eve’ 


Minneapolis, March 15 
Mel Torme, appearing at 
Freddie’s here, told Morning 
Tribune columnist Will Jones 
that he himself hopes to pro- 
duce a picture, “Night Light,” 
in which he'd star, and that he 
feels that with Hollyweod’s 
major studios struck this is a 
propitious time for such in- 

dependents as he would be 
The singer is in two soon- 


to-be-released pictures, “Walk 
Like a Dragon” and “The 
Private Lives of Adam and 
Eve.” the latter’ starring 
Mamie Van Doren and Mickey 
Rooney. 


Torme told Jones he hopes 
“nobody will see ‘The Private 
Lives of Adam and Eve.” 
This has been condemned 
the Legion of Decency 
given its C rating. 

“I'm glad,” Jones asserts 
Torme told him. “It’s a lousy 
film. I wish I'd never been 
talked into it.” 


VERSATILE PAT O'BRIEN: 
IN MANICURE MOTORS 


Chicago, March 15 

Actor Pat O’Brien has accepted 
a vice presidency and public re- 
lations post with Thompson De- 
signs, a manufacturing company he 
will represent as good wil! ambas- 
sador between theatrical 
ments. O’Brien emplanes to Eu- 
rope this week to make a six-coun- 
try tour on behalf of the company, 
which makes a battery operated 
manicure device and an electric 


by 


and 
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Each Says Other's Bad Taste Shows 


|Zugsmith-Doff Fling Charges as Legion ‘C’ Rating 
Brings ‘Adam and Eve’ Showdowa 


+ 





By RON SILVERMAN 


Hollywood, March 15. 
It’s no Garden of Eden between 
Red Doff, who produced “The 
Private Lives of Adam and Eve,” 
and Albert Zugsmith, whose come 


|pany filmed it and who shares 
directing credit with its star, 
Mickey Rooney. A Cain-and-Abel 


| 


| Fryman 


| “Rooney 


feud has been ignited between the 
two film execs over the Universal 
releases being condemned by the 
Legion of Decency. 

Doff, partnered with Rooney in 
Enterprises (which owns 
20° of the picture), said he was 
told by U production chief Edward 
Muhl that Zugsmith told Muhl: 
directed the offensive 
sequences.” 

Retorted Zugsmith: “I never told 
Muh! anything of that sort. I have 
never blamed Rooney for the 
Legion's action.” 

Doff: “Zugsmith was entirely re- 
sponsible fer those sequences 
which were objectionable to the 
Legion of Decency.” 

Zugsmith: “Some of the se 
quences were directed by Rooney. 
Some by me.” 

Doff: “Zugsmith failed 


to tell 


{the truth.” 


| 


engage- | 


home dental kit called Van-Gaurd. | 


The actor will call on Thompson 
distribs and will help set up new 
distributorships overseas Actress 
Dorothy Lamour had once been as- 


sociated with the company in a 
similar capacity.) Former show 
biz promoter Les Lear 4s also in on 


the venture as a p.r. consultant 





Negro Woman Legislator’s 


Theatrical Background 


By JAMES L. CONNERS 

Albany, March 15 
Mrs. Bessie Allison Buchanan, 
representing the 12th District of 
New York, former drama and mu- 
sical comedy artist, one-time play- 
er in D. W. Griffith silent films. 
and the first Negro woman mem- 
ber of the State Legislature 
greeted by fellow legislators on her 


was 


| 58th birthday last week. Among 
| those extending congratulations— 
and photographed doing so—was 


(Continued on page 78) 
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Zugsmith: “Red Doff is a liar.” 

Doff: “Three weeks prior to the 
start of shooting I caused to be 
hired two writers, Hal Biller and 
Austin Kalish, to rewrite certain 
sequences I and Rooney considered 
objectionable 

Zugsmith: “At the suggestion of 
Doff, the writers were hired by 
Famous Players Corp. ‘a Zugsmith 
company) to inject humor into 

(Continued on page 78) 


BBC-TV’s Fancy Show Biz 
Salutes as Water Rats, 
Variety Club Go Struttin’ 


London, March 15. 
Show biz had a couple of major 
tv breaks in the one day last 
Thursday (10) when BBC-TV aired 
on the Va- 


a 25-minute program 

riety Club of Great Britain and a 
20-minute report on a Grand Or- 
der of Water Rats lunch whereat 


the Duke of Edinburgh was made 
a Companion Rat 

Variety Club’s awards for 1959, 
presented at a lunch the preceding 
Tuesday, made for a bright, celeb- 
rity-packed program faulted only 
by occasionally bad sound synch. 
Sudden “unexpected” arrival of 
actor Laurence Harvey to pick up 
his Best Film Actor award was ef- 
fectively captured. 

The Water Rats affair was al- 
most a vaude show in itself, with 
some of the land's top comedians 
coming out with the wisecracks 
aplenty, several directed good-hu- 

(Continued on page 78) 
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HOLD STOCKS DURING STRIKE 


POF eeeoe 


Barney Balaban’s Economy Edict 


ss te i te te te tt i i 


Barney Balaban, president of Paramount, 
entire personnel that an era of austerity is at hand. In a private 
memorandum to all department heads he flatly stated that penny- 
pinching is the order of the day because the organization is engulfed 
in “a crisis of utmost concern to all of us.” 

He made no mention of the studio strike in his statement. But it’s 
to be noted that this new declaration of company policy comes about 
two weeks following publication of his comments to a VARIETY re- 
porter. He then said the shutdown of the Hollywood lot might provide 
the opportunity of eliminating “some of the barnacles.” The reference 
was to Par jobs and functions which could be done away with 

Balaban, ,in his communique, set down five specific orders which 
must be carried out by department heads and these can be varied 
upon only if okayed by a senior officer of the corporation, 

He set forth: 

(1). Every department head is charged with the responsibility of 
unilaterally eliminating every function and position not absolutely 
essential to the operation of the business. 

(2). There are to be no replacements of employees leaving the 
company. 

(3). Other than the present well-controlled travel of Paramount 
salesmen on the road, there are to be no travel or transportation costs. 
In the case that written permission is specifically given by a senior 
officer of Paramount Pictures Corp., first-class travel facilities may 
only be used where ‘economy’ facilities are not obtainable 

(4). There are to be no expenses for entertainment of any kind. 

(5). There are to be no gratuities, gifts or donations of any kind. 

No More ‘Miscellaneous’ 

Balaban went on from there. Careful watch must ‘be maintained on 
the use of telephone and telegraph, freight and postage, light and 
power and ofiice supplies. These must come under “scrutiny,” the 
head man instructed. Further: “We have previously indulged in the 
luxury of carrying fairly sizeable accounts labeled ‘miscellaneous.’ 
This account is to be discontinued.” 

Balaban added that “from time to time there will be additions to 
the list of necessary economies.” 

And, he told employees, “Your value to the company will in a large 
measure be determined by your contribution to this program at this 
critical time in the company’s affairs.” 

This is the most severe sermon on required economies to come from 
a film industry offieial in years. The 
it trumpets a major change in 
regardiess of whether or not the 
great length of time. 

Indeed, it looks like Balaban is hinging on to the strike as the 
avenue for new and more stringent economies than the industry has 
ever before known. 

Also apparent is the idea that whatever Par's course is, the rest of 
the industry likely will not be far behind. It’s for sure that stock- 
holders of other outfits would rebel if Par could maintain efficiency, 
at lesser costs, than the corporations in which they hold stock. 

Balaban’s final word is that he hopes all who become acquainted 
with his instructions will realize the intention of having Par emerge 
“stronger and leaner and better able to face whatever our future 
may be.” 

This could well be the nature of Hollywood of the future. 
more corporately flexible companies 
fac ilities 


Strike Brings Strange Offerings 
Of Obscure, Cobwebby Features 


“By golly, they’re coming out of + 
the woodwork!” | 
That’s the way one distribution | 
exec last week described the sud- | 








et tl 


has served notice on the 


production-distribution 
Hollywood 


operations 
strike persists for any 


Namely, 
, unburdened by unneeded physical 








Argentina Talks Strike 
Buenos Aires, March 15. 





: Film studios here are 
den appearance in New York of en- threatened by a strike a la 
trepreneurs with feature films to} Hollywood. But the issue is 
sell. “I really don’t know where | — saline — Ho 

f a is entertainmen orkers 
these people come from, he ond, | would strike to enforce de- 
“and most of the pictures are ter- mand that Senate approve 
rible, but since I’m the guy who change in film law to allow 
would have to sell the pictures, 1| ‘the Sranting of credits to pro- 

ducers. 








If there ever was a time for a 
concentrated drive to sell British 
films in the U.S. market, that time 
is now, according to British pro- 
ducer-writer Wolf Mankowitz. 

Mankowitz, whose ‘“Expresso| 
Bongo” 
will be next attraction at the Sut-| 
ton in New York, 
British 


sit through them maybe five or six | 
a week.” } 

Bleary-evyed exec said that the : my . 
large majority of the films he’s I] all S ance: 
looking at are from overseas, but 

there are also odds and ends of 

domestic product too. One of the 

pictures brought up for his atten- as ll wi 
tion was Buster Keaton’s 1927 sil- | 

ent comedy, “The General.” An-| 

other was the German-Austrian 

production about the Trapp Fam- 

ily, which film served as the in- 

spiration for the Rodgers and Ham- 

merstein legit musical, “The Sound 

of Music.” 
The major problem, the exec ex- 
plained, is that for most of the for- 
eign product offered to him the only 


selling drive here should 








WALL ST. EXPECTS ‘wood Strike Accord Looms; 
Post-1560 Angies Figuring As 


HIGHER RENTALS? 


By GENE ARNEEL 


“We never sell on strike news 
That's the Wall Street attitude, as 
expressed by Harold Clayton of 
Hemphill Noyes & Co., and is of- 
fered as explanation of why film 


coimpany stocks have been holding | 


at consistent levels despite the fact 
that the majority of major studios 
could wind up in a bad way be- 
cause of the production shutdown 

Clayton, who is one of the most 


|quoted of tht downtown analysts, 


noted that several steel corpora- 
tions hit new highs in the midst of 
the steel industry strike. 
film outfits, only 


| Universal has so far hit a high for 


|maintaining steady 


the year but most of the others are 
levels despite 


|an extremely bearish overall mar- 


ket. 


In a private conversation with | 


| this VARIETY reporter, Clayton said 


immediate irterpretation is that! 


j}als has been 





| 


(Continental Distributing) | 


explained that al 





rights still available are those for | be the natural follow-up to (1) the 
the U.S. market. This doesn't an-| substantial hits registered in this| 
swer his need, which is for prod-| market recently by “Room at The 
uct to feed the company’s world-| Top,” “Mouse That Roared” and 
wide, as well as domestic, distri-| “Sapphire” and (2) the actors 


bution system strike which, if of long duration, is 
going to force exhibitors to reap- 
praise the value of British films. 
In New York last Friday, Manko- 
witz wondered aloud whether the 
British film trade press was giving 


Glenn Ford’s Company 
wood, Marca lo. 


Glenn Ford has set un Newton 


Productions Inc., as a theatrical; much space to the Hollywood labor 
film firm, first time that the actor | problem. “ Probably not,” he said, 
has incorporated himself. “although this could be the best 
Officers in addition to Ford in-, thing that ever happened for the 
clude Alfred I. Rothman and_ British independent producers.” 
Alexander Tucker. . (Continued on page 15) 


|planned was made 


experience has been that “labor 
never gets what it wants” and, 
after a strike, management usually | 
makes up for lost ground by rais- 
ing prices. 

Could this mean that the pro- 
ducers will ask exhibitors for in- 
creased rentals? Clayton was un- 
specific on this, but noted that the 
big companies deal in products 
other than just films, largely tele- 
vision. However, his suggestion of, 
perhaps, increased theatrical rent- 
echoed in the picture 
trade (separate story). 

Clayton's is one man’s opinion 
and differs with ideas expressed by 
certain other brokers who feel sim- 
ply the strike will not last. But he 


does have thoughts that demand 
notice because of his influential 
position. 


He thinks the film company se- 
curities are mainly of value be- 
cause of the film company assets 
notably the post-1948 film backiogs 
and the tv revenues. An outfit like 
Paramount, he says, is worth $45 
per share as a going enterprise but 
its assets would bring $125 per 
share. Par, like other producer- 
distributors, “would be worth more 
dead than alive,” he comments. 

Also re Par, Clayton points out 
that this stock yields 442% where- 
as the more formidable Standard 
Oil of New Jersey provides inves- 
| tors with 542%. Reason is the in- 
|trinsic assets worth of the film 
| company. 


DISNEY’S CANADIAN CO. 
SHOOTS CURWOOD NOVEL 


Calgary, March 15. 

Cangary Productions here is 
shooting “Nomads of the North” 
in these parts for Walt Disney 
Productions. It's all-Canadian ex- 
cept for some Hollywood techni- 
cians. Director and photographer 
are both from Toronto: Don Hal- 
dane and Don Wilder. Lead act- 
ors are Uriel Luft, Jean Coutu, 
Emile Genest and Robert Rivard, 
mostly from Montreal. 

Film, based on James Oliver 
Curwood novel, is being shot in 





English and French, and shooting | 


will. go on through summer. 


Of the} 
the non-struck | 


: Discretion 


Tempers Optimism 





Al Daff’s African 0.0. 


Alfred E. Daff, former Uni- 
versal film executive, off on 
a European exploratory. trip, 
via Africa and his native Aus- 
tralia (where he has nonthea- 
| trical business interests) and 

plans to return to Hollywood 
around August. 

Atrica interests him par- 
| ticularly because, with its in- 
creasing liberation, the eco- 
nomic programs of these new- 
ly created, self-governing self- 
governing states augur the 
next big industrial potential of 
| any continent. This is sepa- 
| rate and apart from the pic- 
ture business. 


“Alamo Holdback | 
Until October 





“The Alamo,” John Wayne's | 
much-publicized epic about the 
siege of the Texas fort, is to be 


kept in the can for many months 

It could be ready for summer ex- 
hibition but Wayne and his associ- 
ates prefer to skip the hot months 

They've pencilled in Oct. 5 as 
the opening date, and in these 
cities: New York, Chicago, Toronto 
San Francisco, Los Angeles, Wash- 
ington, San Antonio, Houston, Dal- 
las, Tokyo and London. The 205- 
|minute (plus 10 minute intermis- 
sion) Todd-AC production will play 
two-a-day on a hard ticket basis. 

To set a specific date so far in 
advance is unusual, as is the fact 
that the feature is being held back 
so long. Custom in the trade is to 
get expensive pictures to market 
pronto. 

Just how expensive the picture 
actually is has become a matter of 
some speculation, and controversy, 
in the trade. 
investors, according to a Wayne- 
aligned source ,are United Artists, 
distributor, $2,000,000; Clint Mur- 
chison, Texas oil man, $2,000,000, 
and O. J. and J. J. McCullough, 
Los Angeles industrialists, $4,000,- 
| 000, plus others. This amounts to a 
| lot of budget—even if only in con- 
versation. 

Prior to the multiple-city open- 
ing Wayne is to spend four to six 





Monsters Non-SAG 


Hollywood, March 15. 

Irwin Allen, his 20th-Fox release, 
“The Lost World,” stymied by 
| lack of actors in the current Screen 
Actors Guild strike, nevertheless | 
is continuing shooting, only one 
of the struck pix still in produc: | 
tion. 

Producer is lensing with mecha- | 
nized monsters for scifi feature, alli 
nen-SAG. Approximately one-third | 
of film is in special effects. 








Reade: ‘Let MPI Finance More U's 


Thanks From Rackmi!l—Need Is Payoff Formula, 
Not Mere Numbers of Releases 


An offer to provide the financing 
and/or guarantee playdates if 
Universal would produce 10 or 
more pictures than the 15 currently 
last week at 
the company’s annual meeting by 
Motion Picture Investors, the ex- 
hibitor-backed closed end mutual 
fund. 

Walter Reade Jr., the circuit 
operator who is president of MPI, 


| pointed out that Universal ts the 


only major company in operation 
and “we should like to induce you 
to place more pictures in produc- 


\ tion.” 


Rackmil replied that there was 
no limitation on the number of 
pictures the company could make, 
the only 


could be assembled. “We're not 
going to make pictures just for 
the sake of numbers,” he declared.” 

He politely thanked Reade for 
his offer of financing, but stressed 
“we have all the money we need 


and we'll make as: many pictures 
as we possibly can.’ 
Reade’s offer applied to the 10 
extra pictures and not those pres- 
jently planned by Universal. 


Included among the | 


weeks on the road ballying the pic. | 


drawback being the type! 
of pictures and the packages that | 


A contention that exhibitors 
deserve “a share of the loot” 
| if pix are sold to television 
| Was advanced this week by 
| Abram F. Myers, board chair- 
man of Allied States Assn. 

Pointing out that the pic- 
tures were produced specific- 
| ally for theatres, Myers main- 
| tains that exhibitors “have a 
better case than the labor er- 
ganizations.” 
| 





Hollywood, March 15 

At presstime today (Tues.) 
| looked like the nine-day strike of 
|\the Screen Actors Guild would be 
|resolved. SAG opinion, as enun- 
|ciated by president Ronald Rea- 
|gan, was that the “economic 
| pre ssure” brought on the compa- 
nies by eight uncompleted fea- 
|tures. dangling in limbo had im- 
| pelled a more openily-negotiaiing 
| spirit among the producers. 

Bargaining session scheduled for 
today (Tues.) has been deferred 
until Thursday. The strike con- 
tinues but the spirit remains hope- 
/ ful. 

Intimations of a possible break 
in the impasse came last Friday 
(ll) when the actors were sum- 
moned into session and found the 
companies ready to discuss some 
form of residual payments on post- 
1960 (note) product. This was in- 
deed a shift. 

There 


was likewise an offer 
from management to set aside a 
5% contribution to a pension-&- 
welfare fund for the players. 
Heretofore producers had insisted 
that workers also contribute to 
their own pensions. 


With a good deal of progress 


apparently made at the Friday 
meeting both sides were due back 
for the wrap-up. Atmosphere 


over the weekend had modified 
in the direction of cheer. Though 
|the parties were cautious in their 
joint announcement. Reagan at the 
SAG mass meeting Sunday eve- 
ning in the Palladium ballroom 
tipped the hopes, revealing that: 
| (1.) Producers were negotiating 
encouragingly adding “if they had 
begun to negotiate three weeks 
ago in the areas they are negotiat- 
ing now, there would have been no 
strike.” 

(2.) Producers had accepted 5% 
pension-weifare proposal. 

(3.) As soon as SAG was con- 
vinced producers were bargaining 
in “good faith,” it will allow imme- 
diate resumption on the eight 
struck pictures. 

Bargaining ace of actors, the 
struck-while-not-finished eight 
features, is still held because, 
per John Dales, SAG exec sec, 
assurances of a deal are not 
yet sufficiently “firm.” 

For all the widely-publicized op- 
|position to strike, opposition to 
| SAG's leadership failed to materia- 
| lize at Sunday evening meeting. 
| Jampacked house voted confidence 
in officers and board by acclama- 
tion, most of those present rising 
ito give them a standing ovation. 
Questions from floor were critical 
only on matter of not having al- 
lowed eight features to continue, 
also on proposal to feed post-'48 
money into pension plan instead 
of redistributing it direct to ac- 
tors. 

Most outspoken of strike’s crit- 
ics, Hedda Hopper, was roundly 
hissed as she left meeting shortly 
before its conclusion. 

SAG-Producers Assn. on Monday 
(14) declared that the Friday meet- 
ing had not discussed a post-'48 
formula. This contradicted earlier 
reports. The substituted explana- 
tion referred to “consideration of a 
past service credit lump sum pay- 
ment” into the SAG pension fund, 
This payment is to be negotiated 
as to amount and back to 1953. It 
so, it would place actors in a posi- 
| tion comparable with other unions 
|}and guilds participating in Motion 
Picture Industry Pension Plan 

Parties to the strike clarified 

(Continued on page 24) 
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Goldwurm Heading for France To 
Set Up Co-Production Transaction 


J. P. Miller’s Dilemma 
Goes to Writers’ Guild 


As a member in good standing 
of the Writers Guild who is sym- 





Times Film, which heretofore 
has confined its activities to the 
distribution of foreign films in this | 
country, may soon branch out into | 
the co-production field, Jean Gold- 
wurm, president, asserts. He leaves | 
New York March 30 for a two-| 
month biz. trip abroad, expects 
then to finalize plans to co-produce 
a picture in France. 

While declining to name the 
property of his potential European 
partners, Goldwurm did say that 
Times’ participation would be in 
the form of a financial investment, 
in return for which his company 
is to get U. S. rights. Deal also is 
expected to involve financial] in- 
vestments from Belgium and Italy, 
in addition to the French and 
American monies, he said. 

Goldwurm said he was prompted 
to take this new step because the 
increasing difficulty in getting 
suitable product for distribution 
here. In addition, he noted that 
for the money he would put into 
the co-production, he would get, 
in addition to the U. S. rights, 
financial participation in any prof- 
its the picture might make in other 
world territories. Thus he is in- 
sured, to a certain extent, on the 
picture’s performance in the U. S. 
market, for if it turns out to be a 





vestment. 

Goldwurm pointed out that this 
makes for “a much more interent | 
ing” deal, from his viewpoint as a 
distrib, than the outright purchase 
of U. S. rights. 

Indies Feel Rivalry 

The difficulty the indies now are 
experiencing in. getting foreign 
product, said the Times Film chief, 


is not the result of any dearth of | jyndindiiniiddidiintindididdiciininiicict: By ROBERT J. LANDRY tovnishiitiigitieiigdininiininiiiiiinitn | = 


product, but rather the new com- 
petition being exerted by the larg- 
er distribs, including the majors, 
for this foreign product. 
‘We independents,” said Gold- | 
wurm, “did the spade work in this 
(Continued on page 19) 


TOO GOOD FOR VIDEO? 


Cartecns Switched To Unspoo)| 
First In Theatres 











An effort to hypo the dwindling 
theatrical cartoon market is being, 
made by Cinemagic Corp. Inter- 
national, a new firm organized by 
writer-producer Phil Davis 
indie distributor Arthur Epstein 

As its initial effort, the company 
is offering 
series written, directed and pro 
duced by Davis, who is currently 
in Europe supervising the fina 
editing and scoring. The anima 


tion is being done by cartoon 
companies in France and Yugo: | 
slavia. The original plan is ta 


make 52 films, with an option for 
104. The films, which run from five 
and half to seven minutes, are al 
fully plotted, featuring Sam, 2 


pan private eye. 
the central character, the serie: 
presents a varied gallery of 8k 
animal characterizations. 

Epstein, who is president anc 
exec producer, of the company 


revealed that the first three films is | 


to be delivered by April 1, with the 
others forthcoming at the rate o! 
one a week. The voice track i 
currently being recorded by Amer-~ 
ican actors in Paris and Rome. 

Epstein indicated that the series 
was originally contemplated for 
television, but after the principals 
of the company had viewed the 
results, they decided to seek thea- 
trical distribution first. 
tions are currently taking place 
with two major companies, accord- 
ing to Epstein. 


Production of the cartoons 
abroad has resulted in a 50%: 
savings, Epstein indicated. While 


it costs $25,000 to make a single 
comparable animated film in the 
U.S., Epstein said that the use of 
foreign facilities brought the 
budget down to $12,000 per film. 
As a result, he maintained that 
they could make money in the the- 
atrical morket desnite the low 
prices paid by exhibitors for short 
subjects. 

Epstein, in a realistic appraisal 
of the cartoon market, said his 
company didn’t expect to reap biz 
profits immediately, but he pointed 
to the important residual value 
of animated films. He noted, for 
example, that every two or three 
years there is a new children's 
market. 

a4 


Oscarcast Immune 
not 
Oscar show on television will 
86 on as scheduled. 

Sereen Actors Guild and the 
American Federation of Tele- 
vision and Radio Artists have 
their 
members to participate in the 
annual Academy Awards pro- | 
gram April 4 because it 
fits all connected with the in- 


Strike or 


authorized 


4 | play, too. He pointed out, for ex- 
dustry. |ample, that the first draft of the 
Matter had been in doubt | screenplay—since it’s an original 
because of the Hollywood /|—is 8 batch of raw material. And 
waibeut, : }if he writes the novel, he'll be 


Stars and personalities ap- 
pear on the Oscar tv entry 
without remuneration. 


[Dick Walsh Yens Back-to-Work: 


But IATSE TV-Pie Demands Stand 





|pathetic with the strike action 
taken by the organization, writer 
J. P. Miller finds himself in a 


dilemma. He has completed the 
first draft of an original screenplay, 
“Jenny Bone,” for the Martin 
| Jurow-Dick Shepherd production 
team which releases through Para- 
mount. 

At the same time, Miller has a 
| separate deal with Pocketbooks to 
novelize the screenplay. The dead- 
jline for delivery of the novel is 
Aprii 1. 

Miller’s problem is this: If he 
| works on the novel, he feels he'll 
| be actually working on the screen- 





strike, the 


respective 


“bene- 


doing a great deal of reorganizing 
}and rewriting which would prob- 
ably end up in the screenplay. As 
a result, Miller has instructed his 
agent to obtain a ruling from the 








GERMANY HI-VALUES 
SPIEGEL’S ‘SUMMER’ 

Sam _ Spiegel’s 
“Suddenly Last Summer” has béen 
given special endorsement by West 


hit abroad, and not here. he stil] |\Germany’s Film Evaluation Board, 
stands to recoup a part of his in-| according to Columbia in New 


York. 


The special rating, which is in- 


Writers Guild. 


Commenting on the strike situa- 
tion, Miller expressed the hope 
that if a settlement is reached with 
the film companies, arrangements 
would be made for the coin from 
tv sales to go into a Writer Guild 
fund. Miller does not have a pen- 
| Sion fund in mind, but believes 
that the money should be used to 
build up a backlog fund so that the 
dues structure of the guild could 


production of 


Walsh Ups Eyebrows 


Some sources on the produc- 
tion end of the picture busi- 
ness—both independent and 
major company—were saying 
early this week that the Inter- 
national Alliance of Theatrical 
& Stage Employees, as fronted 
by Richard F. Walsh, seriously 
hurt the chances of the Holly- 
wood guilds of winning a par- 
ticipation of television reven- 
ues from the top studios. De- 
mand by IA for double the 


amounts given the guilds in 
splitting the tv melon has 
rendered the basic idea of 


sharing the tv wealth on any 
kind of percentage arrange- 
ment intolerable to members 
of the Assn. of Motion Picture 
Producers, it was said. 

Presidents of member com- 
panies said from the start they 
were opposed to the idea of 
paying writers, actors, et al., 
“twice for one job.” They were 
and still are against the prin- 
ciple of giving the employees 
a cut of residual monies. If 
there ever was a possibility 
that they'd yield from this po- 


boone when it’s exhibited. 


anc.4 


“Hound for Hire,” a! 


Negotia- | 





frequently given, means a lower ¥€ Tevised. He feels that the pres-| sition, it's virtually evaporated, 
than normal admission tax for |©™t system unduly penalizes writ- after the IA demands, accord- 
’ (Continued on page 15) ing to Gotham sources 
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America’s Horatio Alger mythology, the rags-to- 
riches bit, is exposed seamy side out in the biog- 
raphy of the late Louis B. Mayer which hits the 
| book stands next week. The hero lives foreverafter 
|in a towering rage, making a great many people 
sorry he’s on top. He is finally ignominiously fired, 
then ends his days—shades of Alger—in an attempt- 
ed Wal] Street boarding-and-raiding operation of 
his old company. Bosley Crowther’s “Hollywood 
| Rajah” (Holt, $5.50) is enough to give success a bad 
name. 

The: 339-page, indexed and illustrated volume is 
written in clear, straightforward Timesy prose. It 
contains a wealth of apparent!y cross-checked data 
with no noticeable favorites except perhaps, faintly, 
J. Robert Rubin. The trade will, of course, debate 
how much Crowther has added that is new. Only 
another researcher could answer that. Admittedly 
Mayer was well-reported while alive. The point is 
that the Times film critic has compiled the ascer- 
| tainable facts into a book which is certain to be- 
come an authoritative reference work not only on 





| Mayer but his times. 


There is a good deal of attention paid Mayer's 


| late-in-life exploits in the area of personal romance. 


This is not so juicy as pathetic. Of Louie the lover 
it appears, as of Louie the sunlit monarch, that he 
| was a mixture of unspeakable arrogance and un- 
believable naivete. He was now a fat prince, now a 
| viciously bad loser, also fully capable of making 


| himself visibly absurd for all his tender self-esteem. 
bassett hound who plays a dead | 
In addition ta} 


Suffice that in the erotic frolicking of the man as 
in his innumerable studio spats the picture painted 
by Crowther is at no point a standard, cover-up 
Horatio Alger tribute to success 

Left Nominal Fortune 


Crowther answers the question of Mayer's “great- 
ness” yes and no. There were authentic business 
| insights. He signed Garbo cold in Berlin. And for 
27 years he was chief of Hollywood's chief talent 
menage. There are ironies aplenty since despite 
publicity buildup of Mayer as America’s highest- 
paid salaried employe his estate amounted to but 
$8,000,000. More biting is the fact that he remained 
always just an employe to Nick Schenck at the 
home office of Loew's. When William Fox nego- 
tiated his buy-out of the whole Loew’s empire, 
Mayer didn’t even know about it (nor Irving Thal- 
| berg). 
| Crowther speaks of Mayer's “tapeworm ego” and 
yet he never, even at his peak, quite escaped sub- 
ordination to New York. Schenck called Mayer un- 
smart for never creating a stock position within 
Loew’s. 

The ego was there for all to see, as impossible to 
| hide as a gold tooth. Crowther decorates his text 
| with many an anecdote showing L.B.’s morbid need 
| of praise on the one hand and of revenge on the 
other. There are many such tales which are not 
included but which oldtimers will readily recall, 
proving only that Mayer was a man who had a sand- 
paper personality when vexed. He was peculiarly 
intolerant of anybody who (a) disputed his cornball 
taste (b) preempted his role as Hollywood’s all- 
knowing father or (c) spoke cynically of woman- 
hood. He would abide no disparagement of the sex 
which gave birth and would sometimes punch the 
offending male in the nose or hold him forever in 
contempt. 





Bloodied By Wisecracks 
Mayer repeatedly struck people. Since people in- 
variably stepped in immediately the question of 
personal bravery hardly arises. Nobody ever laid a 
kpuckle on. L, B.'s own schnoz. But he was scorched 





ae 


f L. B. Mayer: Ill-Tempered: Horatio Alger Tale 
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often enough in writing, as when his protege-he- 
thought, William Saroyan, gave him the works. 
Wisecracks were legion through the years 

Addicted to making pious-patriotic speeches at 

the slightest, or no, encouragement Mayer was the 
paterfamilias par excellence until he found himself 
alone, his father dead, his daughters married, his 
wife adopting an acute hearthside docility. It was 
then that the rajah went on the town and the town 
began to buzz with truly quaint stories of the great 
man, valentine in hand. - 
Mayer courted with a kind of old world gallantry 
that hardly fit the circumstances of his status as 
powerhouse. He created embarrassment by high- 
minded platitudes not in keeping with the realities 
of the evening. The N. Y. Times critic puts it wittily 
—piety in the boudoir will turn some voluptuous 
lovelies quite frigid. 

This book is a saga of a Hollywood now changing 
before our very eyes, of the reign of an all-powerful 
studio chief, not the only one but the most pub- 
licized one. Unfortunately he succumbed to his own 
vanity and, as the biography sets forth, left only a 
small net respect. His very yearning for prestige 
led him to deeds which denied him what he craved 
with all the forlorn desperation of a nobody from 
nowhere who walked with kings and presidents. 

No More Block-Booking 

One does not remember his achievements so much 
as his monumental pettiness, his savage retaliation 
the humiliations he heaped upon old associates like 
Harry Rapf. Hollywood itself came to an ultimate 
disgust with these compulsive Horatio Alger egotists 
who wished forgiveness but never forgave. The 
times had changed. Block-booking, which made so 
many showmen look good, was killed. Television 
was not the wild prediction many, including Nick 
Schenck, had long insisted. 

A final, foolish, vanity-dictated demand to Schenck 
to choose between him and Dore Schary sent L. B. 
himself down the exit chute forever. Then ensued 
the years of anti-climax. Bitter indeed they must 
have been for Mayer's final performance in the 
attack on the Voge! regime seemed motivated by 
spite alone, a mere desire for mischief, a massage 
of his own ego through the punishment of his 
enemies. 

Would the Wall Street ranks have closed behind 
Mayer if Mayer would take the top job? Crowther 
thinks so. But he wouldn't. It was not responsibility 
but revenge he was seeking and businessmen will 
not buy that kind of purpose. 

A few weeks later, L. B. was on his death bed 
Success had the taste of ashes in his mouth as he 
realized that this was clinching scene of his own 
script. He died with his hatreds and feuds intact. 

His Final Standing 

Where will stand Mayer’s reputation in the final 
perspective of the industry? Part of the ultimate 
image will undoubtedly trace back to this Crowther 
volume. It is pretty steadily debunking. One reads 
the many references in text to a Howard Strickling 
and wonders, will he answer? Who will, who could, 
speak up for this torturing and tortured personality? 

Louis Bert Mayer was rather more than just an 
opportunist lucky enough to catch the tide of a 
great new entertainment medium. But how much 
more? Could he survive today on a picture-to- 
picture basis? Certainly there would be little tol- 
eration today of his temper tantrums in public, his 
playing of Jehovah. He was a primitive rajah whose 
cringing victims bore indignity only because the 
pay was so good. The curtain descended on L. B. 
well after his contemporaries were, for a long time, 
more bored than fascinated. 
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Hollywood, March 15. 
Richard F. Walsh, president of 
International Alliance of Theatrical 
Stage Employees, is leaving no 


| doubt about his union's demands in 


the post-’48 situation. 

While stressing the IA’s twice- 
what-others-get policy, Walsh said 
that IA would give up its demands 
immediately if the majors would 
reopen and everyone could go back 
to work. The great problem of the 
moment, he said, is to get back to 
work on production already here. 

Elaborating on union's stand on 
post-'48 residuals, topper pointed 
out the ILA will relax (or increase) 
its demands in direct prépcrtion to 
modifications in demands made by 
the talent guilds. This, for IA’s 
part, could mean virtual elimina- 
tion of all demands for such pay- 
ments—provided other unions and 
guilds do the same. 

Walsh last week at meeting of 
approximately 500 exec board 
members of the IA aud basic crafts 
locals in Hollywood indicated the 
IA doesn't consider the post-'48 
pie to be sufficiently big to warrant 
a life-or-death struggle, but that if 
the pie is to be divided he'll insist 
on a front seat at the table. He's 
willing, at least tentatively, to ac- 
cept the producers’ statement that 
the film backlog was largely tied 
up as collateral to banks. 

While upholding the Screen Ac- 
tors Guild’s “right to negotiate end 
strike” for demands they consider 


just, IA’s purpose right now is “to 
get people back to work,” aceord- 
ing to Walsh. He said the IA 
“hasn't asked the actors to change 
their demands,” and “our purpose 
is not to throw any stones at the 
tors.’ 

A strong adherent of a healthy 

(Con:inued on page 21) 





L. A. to N. Y. 


Buddy Adler 
Polly Bergen 
Richard Boone 
Jack Byrne 

Bing Crosby 
Robert L. Jack 
Leo Jaffe 

Dick Jolliffe 
Mike Kellin 
Paul N. Lazarus Jr 
Pete Levathes 
Tom McDermott 
Arthur Miller 
Marilyn Monroe 
Douglas Netter 
Nat Nigberg 
Marisa Pavan 
Alice Pearce 
George Peppard 
Dick Powell 
Sid Rogell 
Morton Sidley 
Inger Stevens 
Yma Sumac 
Philip A. Waxman 
Robert Weiner 
Shelley Winters 


U. S. to Europe 
Josephine Baker 
Sidney Bernstein 
Frederick Brisson 
Tom Curtiss 
Samuel Goldwyn Jr. 
Louis Hayward 
Gina Lollobrigida 
Ed Marshall 
Sal Mineo 
Dr. Simon R. Mitchneck 
Paul Newman 
Eva Marie Saint 
William L. Taub 
Joanne Woodward 


N. Y. to L. A. 
Frank DeVol 
John Esau 
Peter Falk 
Robert Hartung 
Marvin Josephson 
Bob Long 
Adrienne Luraschi 
George McMurray 
Mrs. Rita Wallach Morgenthau 
Milton R. Ratkmil 
William Raney 
George Schaefer 
James Starbuck 
Norman Twain 


Europe to U. S. 
Americo Aboaf 
Ed Bleier 
Stanley Chase 
Ned Clarke 
Richard Hearne 
Vivien Leigh 
Rose Tobias 
Mary Ure 
Card Walker 
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ECLIPSE OF SOCIAL SATIRE 





National Boxoffice Survey 


Trade Perking Up; ‘Ben-Hur’ Again Topper, ‘Lady’ 
2d, ‘Summer’ 3d, ‘Beach’ 4th, ‘Havana’ 5th 


Tapering off of snowstorms plus 
the launching of new, good product 
will spell an improvement current- 


ly in the boxoffice alignment in 
many key cities covered by 
VARIETY Numerous eastern and 


middlewest cities continued to be 
plagued by severe cold and snow 
but trade stays solid even in some 
of these. 

“Ben-Hur” (M-G) continued as 
No. 1 grosser just as it has been 
more than a month. Pic’s coin total 
was far in exces; of nearest com- 
peting films “Who Was That 
Lady” (Col), which wound up fourth 
last week, is finishing in second 
place, with some 15 playdates. 

“Suddenly Last Summer,” also 
a Col release, is finishing third. It 
was second last round. “On Beach” 
(UA) is winding up fourth as com- 
pared with a third-place finish last 
frame. 

“Man in 
week ago, is 


Havana” (Col), sixth a 
taking fifth money. 
“Toby Tyler” (BV) will capture 
sixth position. “Sink Bismarck’ 
(20th), fifth last stanza, will wind 
up seventh “Bramble Bush” 
(WB), seventh a week ago, is finish- 
ing eighth 

“Operation Petticoat” (U), 11th 
last round, is moving up to ninth 
place “Solomon and Sheba” 
(UA), eighth last session, will take 
10th spot 

“Sapphire” (U) is finishing 11th 
while “CGnce More With Feeling” 
Col) rounds out the Top 12 list. 
“Legs Diamond” (WB), “Mouse1 


That Roared” and “Last Voyage” 
(M-G) are the three runner-up pix. 

“Can-Can” (20th), of course, 
stands out as the most promising 
new production. It is capacity open- 
ing week at the N. Y. Rivoli and 
great in L.A. “Dog of Flanders,” 
from same _ distributor, shapes 
dandy in St. Louis, sock in Chi on 
|second, wow in Pitt and fast in 
Philly. 

“Home From Hill” (M-G), fine on 
second stanza at N.Y. Music Hall, 
shapes big in L.A “This Rebel 
Breed” (WB), okay in Buffalo, 
looks good in Philly. “Wind Can- 
not Read” (20th) is disappointing 


in N.Y., but looms okay in Denver. 

“Heller in Pink Tights” (Par), 
due at N.Y. Capitol this week, is 
rated thin in L.A. “Angry Red 
Planet” (Indie), hotsy in Boston, 
looms hefty in Minneapolis. 

“Rosemary” (Films Around 
World) still is solid un longrun in 
i “Porgy and Bess” (Col) 
rousing in St. Louis, is fair in 
Seattle and just okay in Portland. 
“Never So Few” (M-G) shapes big 
in Toronto, 

“Mirror Has Two Faces” (Cont), 
okay in Balto, is good in St. Louis. 
“Behind Great Wall,” also from 
Continental, is okay in N.Y. 

“400 Blows” 
neapolis and Boston, looms hot in 
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ALIENS INQUIRE: 
WAY NO SPOOFS? 


Satire, defined by Webster as a 
work “in which vices, follies, etc., 
are held up to ridicule and con- 
tempt,” has been missing from the 
Hollywood entertainment film for 
upwards of 15 to 20 years Not 
since (“‘Mr. Deeds Goes to Town,” 
“Mr. Smith Goes to Washington,” 


“The Great Dictator” and “The 
Senator Was _ Indiscreet”,) has 
there been anything approaching 


an out-and-out political-social sa- 
tire from the U. S. film industry, 
even though all the successful com- 
edies of recent years have been 
touched, at one point or another, 
by a satirical point ot view. 

This state of affairs was dis- 
cussed at length in separate inter- 
views in New York last week by 
two film men from abroad, both of 
whom have made names for them- 
selves in the field of satire. The 
first, director Kurt Hoffmann, 
stopped over here en route back to 
Germany from Los Angeles where 
he received the L. A. Foreign 
Press Association's Golden Globe 
award for his “Aren't We Wonder- 
ful,” a sharp but essentially comic 
view of German society in the last 


two decades. 


Zenith), oke in Min- | 


Chi and good in both N.Y. and St. | 


Louis. “Tiger Bay” (Cont), okay 
in Washington, is hep in N.Y. 

(Complete Boxoffice Reports on 
Pages 8-9) 


‘Par Buys Another Foreign Release 


‘Sissi’ Runs Four Hours, Making It Major Editing 


Problem—Owners Asked 
+ 


| 
Paramount is reaching out more 
and more for outside product and | 


| 


buying much of it on a flat-pay-| 


ment basis. Newest acquisition is | 
“Sissi,” produced by Ernst Mar-| 
ischka and starring Romy and 
Magda Schneider 


Purchase price was not revealed | 
although it’s deemed probable that | 
the company is shelling out “much | 
less” than the producer’s orgiinal | 
asking price, reportedly $1,000,000. | 

With “Sissi,” Par has a major} 
cutting job on its hands. Laid in 
Austria and Hungary of the last 
century, the production runs close 
to four hours and was put together 
like three different features, one 
taking up, story-wise, where the 
other leaves off. 

Par recently paid $480,000 in buy- | 
ing “Chance Meeting” from J. Ar- 
thur Rank and bought “Conspir- | 
acy of Hearts” from the same pro-| 
ducer at $500,000. Latter, starring 
Lili Palmer, is the subject of high 
hopes at Par which regards the 
production as a “Dairy of Anne 
Frank—with hope.” It concerns 
Catholic nuns in Italy who come 
to the rescue of Jewish children 
who are refugeed during World 
War II. Establishing engagements 
are set for the Victoria and Nor- 
mandie Theatres, New York, April 
7, the Esquire in Chicago and a 
Los Angeles house yet to be de- 
termined 

Also acquired by Par was the 
Russian-made “Circus Stars” and, 


as a second feature, “Wake of a 
Stranger,” from British producer 
Jon Pennington 


Fisherman’ Playoffs at 507 


Minneapolis, March 15. 

Following its seven-week loop 
hard .ticket attraction on 70m, | 
neighborhood houses are getting 
“The Big Fisherman” from Buena | 
Vista 35m on a 50% deal. 

The uptown theatres in the 
earliest clearance slot have raised | 
their admissions from 85c to $1.25 | 
for the attraction and are showing | 
it on their regular continuous 
policy. 


, Didn’t Get, $1,000,000 


|} is shortly 


The other personage was Wolf 


Mankowitz, a British one-man band ! puted-to-cost 
who wrote | tion for 


of theatrical talents 
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Theatres Ought to Trailerize Public In 
Fight Vs. N.Y. Censoring: Goldwurm 





Cheap Candy Vanishing 
With admission scales at an 
all-time high, something else 
has been quietly inflated: the 
cost of candy, peanuts and edi- 
bles generally as dispensed in 
theatre lobbies, whether by 
clerk or vending machine. 
The old nickel and dime 
bars have gone in many spots 
around Manhatton Instead 
items at 25c are typical, 35c 
commonplace and even $0c and 
higher tidbits to be notéd. 
Where does. the consumer 
make his judgment? To re- 
member to -uy before entering 
the theatre? 


Spartacus’ Idea: 
Theatres Should 
Advance Coin 


“Spartacus,” Kirk Douglas’ re- 
$10,000,000 produc- 
Universal release, will) 











“Expresso Bongo,” a disenchanted | open in New York on a hardticket 


tale of the pop music business in| engagement on Sept. 22. 


In addi- 


England, the film version of which | tion, U is scheduling a total of 18 


to have its 
premiere at the Sutton 
here. 

A Blackout 


Both Hoffmann and Mankowitz 


| noted the lack of film satire on the 





| quarterly 


To Help Kennedy? 
Milwaukee, March 15. 
If things jell, “the clan” 
Frank Sinatra, Peter Lawford, 
Joey Bishop, Dean Martin and 
Sammy Davis Jr., will do a po- 
litical pitch here on or around 
April 3 for Presidential can- 
didate Sen. John F. Kennedy, 
This would precede Wiscon- 
sin’'s April 5 primary election. 
Patrick J. Lucey, Wisconsin 
State Chairman of the Demo- 
crats thought that Kennedy's 
brother-in-law, Peter Lawford, 
might swing the deal for a gra- 
tis show 








Peace's Wonderful: 





Guild Pacts Echo 


U's New Divvy 


Universal racked up net earn- 
ings of $1,850,000 for the first 
quarter ending Jan. 30, prexy Mil- 
ton R. Rackmil tole stockholders 
at the annual meeting Wednesday 
(8). For the same period of the 
previous financial year the com- 
pany showed a loss of $862,000. 

At the same time, he revealed 
that the second quarter will prob- 
ably show earnings “in excess” of 
$1,500,000. He predicted, too, that 
the third and fourth quarters 
would be profitable, although 
acknowledged that the earnings 


| would not be as substantial as the 


first two quarters 

As a result of U's turnabout, the 
board of directors, which met after 
the annual meeting, declared a 
dividend of 25c. per 
share on the common stock, pay- 
ablé March 30 to stockholders of 
record March 21, 

The company’s bettered finan- 
cial position plus the news of its 
settlement with the actors and 
writers guilds placed both share- 
holders and management in a 
friendly and happy mood. The 


he | 


| American-Soviet diplomacy, 


U. S. scene and speculated on the 
reasons. Mankowitz said, in fact, 
that he was itching to do one with 
a New York locale. This city is 
bursting with material, he said 
adding that he also had a couple 
of ideas working. ‘Hoffmann indi- 
cated that he did not feel familiar 
enough with the American scene, 
though there might Le something, 
from his pvint of view, in the story 
of a German coming to present- 
day New York for the first time. 
There is always some comment to 
be made in the coming together of 
two different cultures, he said, but 
then he wondered whether there 
was anything so decidedly differ- 
ent between the present German 
and American cultures. 

Satire, he said, makes a point 
that is essentialy serious but it 
makes the point in comic terms, 
and for that reason it is often 
much more effective than the seri- 
ous drama that sets out to preach. 
Casting about for a subject which 
he felt might be material for just 
this kind of satire, he suggested 
the current, troubled race relations 
in the South. He asked why no- 
body has attempted to demolish 
bigotry with the satirical approach. 

Point, of course, was a good one. 
This is what author-publisher 
Harry Golden has been doing in 
prose for years (re the Golden plan 
for “vertical” integration). Still 
filmmakers are wary, for a num- 
ber of reasons. One of the reasons, 
pointed out by Hoffmann, is that 
Satire is at heart cold and often 
dispassionate, so it must make up 
in cleverness and aptitude what it 
lacks in warmth. As an example, 
he mentioned the current German 
hit, “Rosemar®’ which draws a 
devastating picture of Germany's 
postwar nouveau riche. 

It's Tricky 

Because it must be so clever and 
apt, said Hoffmann, satire is very 
difficult to do well. He also ques- 
tioned whether the times were now 
ripe for political or social satire in 
life in the U. S. He said he could 
not comment on whether or not 
film people were afraid to satirize 
these subjects (race relations, 
etc.), 


| but he suggested that in good, com- 


questioning of Rackmil was sub-| 
(Continued on page 79) 


paratively stable times, satire was 


hand, the U. S. depression of the 


} 
‘ 


American | domestic and 11 foreign roadshow 
theatre | bookings 


between the Broadway 
opening and Christmas. 

Milton R. Rackmil, president of 
Universal, jumped the gun on his 
own publicity department by re- 
vealing the plans for the picture to 
reporters following the company’s 
annual stockholders meeting last 
week. 

Rackmil disclosed that the com- 
pany was seeking guarantees, espe- 
cially in N.Y., in the form of ad- 
vance money and guaranteed play- 
ing time. “We'd like some money 
in advance,” he declared. “There's 
no harm in trying.” 

There’s a strong likelihood that 
“Spartacus’” Broadway home will 
be Walter Reade Jr.'s recently re- 
furbished DeMille Theatre. When 
Reade, as a representative of Mo- | 
tion Picture Investors, offered to | 


provide financing for additional 
pictures Universal might make, 
Rackmil told him the company 


didn't need the money, but urged 
him to come to terms with U sales 
chief Henry H. Martin on “Spar- | 
tacus.” 


Cozy Up to Khrushchev 
Then Retain Blacklist 
— ‘Idiotic’ Sez Zanuck 


It’s idiotic to show “Can-Can” to) 
Khrushchev and then not 


hire a} 
writer like Jules Dassin, Darryl F. 
Zanuck, former head of production 
at 20th-Fox, said here yesterday 
(Tues.) in a press conference at the 
20th home office. ‘Producer's re- 
marks anent blacklists came in 
course of a bitter denunciation of 
the position of the Screen Actors 
Guild in current strike 

Zanuck wanted it known that he 
isn't anti-labor and, in fact, is to 
be counted among the liberals. “I 
am against all blacklists,” he said. 
“I didn’t attend the so-called Wal- 
dorf conference of studio heads | 


|}and would not sign the declaration 


thirties produced a comedy such | 


as “My Man Godfrey” and “Three- 
Penny Opera” grew out of the cha- 


(Continued on page 79) 


which. came out of that meeting.” 
He would hire any writer, black- 
listed or not, he said, but added 
that he was bound by his distribu- 


tion agreement with 20th not to 
hire “suspect” talent at present 
time. 

Recalling his long association | 


with acting talent, beginning with | 
Rin Tin Tin (“probably the best | 
star I ever had”) and running up 
through Marilyn Monroe, Zanuck 


| said he was shocked and astonished | 
not generally popular. On the other | 


that the actors “who are so de- 
pendent on so many people are 
unaware of the help they receive” 
from other members of the indus- 
try, and have closed down the stu- 
(Continued on page 17) 


* Next meeting of the Independent 


Theatre Owners Assn. of New York 
is scheduled to get a proposal that 


}its members use their theatre 
screens: to enlist public support 
against state censorship and/or 


state-backed film _ classification 
procedures. Jean Goldwurm, prexy 
of Times Film, said in N. Y., Thurs- 
day (10) that either he or his rep- 
resentalive, would suggest to the 


next ITOA meeting (March 31) 
that the group sponsor a screen 


trailer which would tell the publie 
“the facts” concerning present li- 
censing procedures as well as the 
dangers inherent in any state-con- 
trolied classification system. 

As Goldwurm sees it, the trailer 
would be in the form of a written 
message that would be shown on 
the screen. It would, perhaps, ask 
members of the audience whether 
they considered themselvs incap- 
able of making up their own minds 
as to what is or is not suitable 
screen entertainment Goldwurm 
said he cannot see why theatre 
owners have not heretofore utilized 
“this great medium of communica- 
tions” (the theatre screen) to hit 
back at the pro-censorship forces, 

Goidwurm already is involved in 
what could be a crucial censorship 
fight before the U. S. Supreme 
Court. Times Fiim currently is 
seeking to have the court rule on 


| the legality of Chicago's film li- 


censing ordinance (see separate 
story). Court has not yet decided 
whether it will hear the case, but 


| if it does, it seems inevitable that 


the ruling will have a far-reaching 
effect on the entire question of 
the authority of states to license 
films. 
Times 
sounded 


Film 
out 


has 
Harry 


prexy 
ITOA 


already 
chief 


| Brandt on the matter of the screen 


trailer. Latter’s reaction has been 
one of interest, but he is reported 
to favor a more specific approach 
than the one proposed by Gold- 
wurm. In case the N. Y. state legis- 


| lature does pass a film classifica- 


tion bill, Brandt is understood to 
be inclined to use the theatre 


| screens to publicize the names of 


those legislators who voted for the 
measure. The idea is that this is 
an election year and, because the 
film classification bill already 


| has gone so far in the legislature, 


it is now too late to fight its pas- 
sage, if, indeed it is to pass. 

There is also the fear in some 
exhibitor quarters that a general 
attack on censorship from the the- 
atre screens might invite criticism 
from various pressure groups 
which, in turn, would hurt theatre 
business. Goldwurm said that he, 
for one, would be willing to run 
that risk. 

A moot point is how the publie 
would respond to this “editorial- 
izing” from the screen. 





ATLANTA DOING WELL 
Extended Runs—Ben-Hur’ 
Holding Strong There 

Atlanta, March 15 

Solid pictures are paying off in 
extended runs. 

Loew's Grand now is in fourth 
week with Columbia's - “Suddenly 
Last Summer,” Elizabeth Taylor, 
Katharine Hepburn, Montgomery 
Clift starrer. 

Metro's Williara Wyler presenta- 
tion of “Ben-Hur,” which opened 
Christmas Day, still is going 
strong in 12th week at Roxy The- 
atre with hard ticket policy bring- 
ing $2.20 and $1.75 nights and 
$1.75 and $1.25 for matinees. Roxy 
advertised last week that 84,7448 
Atlantans have seen epochal film 
which has been nominated for 12 
Academy awards. 

Fine Art Cinema is planning to 


cut loose Wednesday (16) from 
Columbia's “The Mouse’ That 
Roared,” Alec Guinness starrer, 


after 12 weeks of fine boxoffice ac- 
tivity. 

Stanley Kramer's production of 
Nevil Shute’s “On the Beach” is 
in its third week at Rialto Theatre 
and dug in for what is sure to turn 
out to be a long run. 
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Can-Can 
(TODD-AO; TECHNICOLOR) 
Serviceable filmusical. Sinatra, 
MacLaine, Chevalier and Jowr- 
dan spark b.o. which should te 
good. 





Twentieth-Fox release of a Jack (‘um- 
mings Preduction. Stars Frank Sinatra, 
Shirley MacLaine, Maurice Chevulier, 
Louis Jourdan. Produced for Sulfolk- 
Cummings Productions by Jack (‘-um- 
mings Director, Walter Lang; avsoci- 
ate producer, Saul Chaplin; screenplay. 
Dorothy Kingsley and Charles Lederer, 
based on the musical comedy by Abe 
burrows; songs, Cole Porter; musical ar- 
r.meer-conductor, Nelson Riddle; vocal 

pervision, Bobby Tucker; choreography. 
Hermes Pan; costumes, lrene Shuraft; 
eomera, William H. Daniels; editor, Rob- 


ert Simpson; art direction, Lyle Wheeler 
and Jack Martin Smith; set decorwtion, 
Walter M. Scott and Paul S. Fox; swund, 


W. D. Plick. 

turele Theatre, 
Kunning tyme, 
¥ 


Hollywood, March &, ‘60. 


134 MINS 
anceis Durnais... 
Simone Pistache 
Poul Barriere oe 
Philippe Forrestier 
Claudine 


Frank Simatra 
Shirley MacLaine 
Maurice Chevalier 
Louis Jourdan 

. Juliet Prowse 





Previewed at the Carthay | 


| Mazilhi, 


} 


Andre-Headwaiter . Marcel Dalio | 

Oreck. Leeeet... i... ..Leon Belasco 
Be iliff ‘ Nestor Paiva 
Photographer . John A. Neris 
Judge Merceaux . Jean Del Val 
Chevrolet Eugene Borden 
Recorder Jonathan Kidd 
Severe Woman Ann \‘odee 
Adam Mare Wilder 





“Can-Can” 
the remarks of Khrushchev would 
indicate nor is it as good as the 


is neither as bad as | 


drumbeating of the 20th-Fox hally- | 


men would have you believe. 
falis somewhere in between. “t's a 
serviceable musical and it will 
have no difficulty in attracting 
large droves of the general audi- 
ence. The more 
film-goers will find it wanting. 
It'll probably be a tremendous 
grosser despite the flaws in its 
execution. The marquee value of 
Frank Sinatra, Shirley MacLaine, 


It 


discriminating | that 


capitalist boxoffice for 


| peril, 


Maurice Chevalier and Louis Jour- | 


dan, the Cole Porter songs, the 
publicity value of the Soviet Pre- 


on 


mier’s comments, and the Todd-AO | 


preduction represent solid b.9. in- 
gredients, However, the film lacks 
the true stature of a roadshow 
entry. 

It's Las Vegas, 1960; not Mont- 
martre, 1896. The Jack Cummings 
production, 
Lang, somehow conveys the feeling 
that Clan members Sinatra and 
Miss MacLaine would soon be 
joined by other members of the 


group for another “summit” meet- 
ing. 

Miss MacLaine is bouncy. out- 
going, scintillating, vivacious and 


appealing—but French she ain't. 
Sinatra is, well, Sinatra, complete 
with the ring-a-ding-ding vocabu- 
larly of the insiders. The juxta- 
= of Sinatra and Miss Mac- 
,aine on the one hand, and authen- 
tic Parisians 
and Louis Jourdan on the other is 
jarring. 

Even if you accept “Can-Can” 
as a tongue-in-cheek offering, the 
basie premise is still hard to swal- | 
low. It has something to de 


| screenplay, 


about as lewd and lascivious as a 
Maypole dance. 

The production is sumptuous and 
the costumes are lavish. These as- 
pects are expertly captured by 
William H. Daniels’ Todd-AO 
photography. Tom Keogh’s titles, 
patterned after Tuilouse - Lautrec, 
provide fine lead-in ve ‘ 





Cireus Stars 


Culture exchange documen- 
tary on Russian circus. Pretty 
good. 


Hollywood, March 1. 
Paramount release of Central Docu- 
mentary Film Studio production. Fea- | 
tures Oleg Popov. Viadimir Durov, Alex- 
ander Serge, Vladimir Davaiko, the 
Diomkin Group, the Paviovnov Group, 


Margarita Nazarova, Constantinov sky 
Rabadan Abarkoroff, Boris and Natasha 
the Polifronovs, Lavazinski, Val- 
entin Filatov. Directed by L. Kristy; 
Komissarzhevsky. L 
I. Gutman, P. Rusanov, 
Previewed at the studio, 
‘60. Running time, 61 MINS. 


“Circus Stars” brings to Ameri- 
can audiences a thorough ‘almost 


Kristy; camera, 
V. Vorontsov. 
March 3, 





too thorough) account of what goes | 


on under the Russian dig top. It 
comes to States as part of the Jan 
27, 1958 U.S.-U.S.S.R. agreement 
on reciprocal exhibition of motion 
pictures. While it is a competent 
documentary of Russian circus 
skills, and certainly a welcome im- 


port, it doesn’t figure to have hefty | 


impact on unsentimental 
the simple 
reason reason that it is the every- 
day Russian himself, not his circus, 
that has the natural appeal here 

As a circus picture, it is a 
straightforward, accurate study of 
colorful world, and is ample 
evidence that the Russian version 
of America’s 30-odd circuses con- 
tains elements of skill and excite- 
ment that are absent here 
Although the tang, the imminent 
the suspense of the circus 
can seldom be properly captured 
eclluloid, this film does have a 
candid pic.or.al quality, a sense of 
unrehearsed production that is ap- 
propriate in a circus picture. All 
the acts do not run smoothly. 
Minor mishaps occur that give the 


our 


| film an added dash of authenticity 


as directed by Walter | 


| stance). 


! 


Audiences here should enjoy 
the many shots of Russian _Specta- 
tors as much as the acts them- 
selves, latter running the gamut of 
well-known circus features—from 
educated wild animals to dazzling 
acrobats and aerial performers to 
the inevitable c'own ‘the renowned 
and talented Oleg Popov, in this in- 
All the performers are 
impressive, except the husky lady 
acrobats ‘no glamorous elephant 
girls here’). There's a pretty tiger- 
trainer, Margarita Nazarova 
Speedy acrobatic work of Vladimir 
Davaiko and his partners, is stand- 
out, ditto—educated bears of Val- 


| entin Filatov. 


Maurice Chevalier | 


| true. 
with 


the banning of the can-can dance | 


on the ground that it is 


lascivious.” The dance, as _ pre- 


“lewd and | 


sented in the film, is spirited. well- | 


executed and among the 
points of the terp routines, 
is difficult to understand how 
could have ruffled the sensibilities 
ef Khrushchev or the fictional 
moralists of the film. 

As the proprietor of cafe that 
pays off the gendarmes so that the 
imbibers can witness the illegal 
dance, Miss MacLaine has tie op- | 
portunity to indulge in uninhibited 


high 


Technically the film is far 
awe-inspiring, by our own cinema- 
| tic standards. Sides of the screen 
tend to be fuzzy in certain shots 
aud color is not always vivid and 
But there’s plenty of ener- 
getic camera work and a fine musi- 
cal background to complement the 
action. Other than the music and 
natural circus noises such as ap- 
plause, laughter and whip-cracking, 


| the only sound is that of the rath- 


but it | 
it | 


- 


and brash clowning and frenzied | 


daneing. Sinatra is her wisecrack- 
ing playboy-lawyer who aptly han- 
dies her legal and private affairs. 
Both Chevalier and Jourdan, who 
clicked so strongly in “Gig.” are 
wasted in thankless roles ¢#s cor- 
.rauptible and incorruptible .udges, 
respectively. 

The Dorothy Kingsley - Charles 
Lederer screenplay has been ob- 
viously- spiced up with risque ma- 
terial and scenes. None o* it is 
offensive, but it’s occasionally la- 
bored, as the takeoff on the girl's 
name “Virginia,” for exampe. The 
musical score has been 
with three Cole Porter songs that 
were not in the original Broadway 
musical—*Let’s Do It,” 
of Those Things” and “You Do 
Something to Me.” The best tune 
from the original, as sung by 
Sinatra, is still “C’est Magnifique.” 
“I Love Paris” is merely employed 
as background music. The Cheva- 


lier and Jourdan duet of “L ve and } 


Let Live” is merely so-so. Sinatra 
tallies nicely with “It's Al! Right 
With Me.” 

The dance numbers, for the most 
part, are the highlights of the film, 
particularly Miss MacLaine’s 
Apache dance. The famous “Adam 
and Eve” ballet falls somewhat flat, 
or it does show off 10 good 
r ane Juliet 
is fun, but 





The can-can 


t 


| 
| 


enhanced | 


“Just One | 


| done coincidences, 





er uninspired English narration— 
informative, but colorless 

“Circus Stars” is directed by L 
Kristy, who collaborated on the 
scenario with V. Komissarzhevysky. 
It’s good children’s fare, but for 
the adult American world it's just 
too Ed Sullivanesque, too cautious 

shipfnent (as if the Russians are 
holding back the real AcCoy- 
ovitch). Tube. 





Sergent X 
(Sergeant X) 
(FRENCH) 
Paris, March 
Marceau production and release 
Christian Marquand. Noelle Adam, Paul 
Guers; features Renaud Mary Rene 
Havard, Lutz Gabor, Daniel Cauchy. Di- 
rected by Bernard Borderie. Screenplay 
Ivan Loukach, Jacques Kobert, Andre 
Tabet; camera, Claude Renoir; editor, 
Christian Gaudin. At rmandie, Paris 
Running time, 95 MINS 


8. 


Stars 


Ne 


Michel C..ristian Marquand 
Francoise Noelle Adam 
Henri Paul Guers 
Captain Rene Havard 
Friend Lutz Gabor 
Card Player Daniel Cauchy 





Tnis remake, updated, of a pre- 
war actioner still seems old fash- 
ioned. It is overplotted, with over- 
sans the char- 
acterizations, acting or mounting to 
make it acceptable Film looms 
mainly a local item on its Sahara 
oil locale. Pic lacks the movement 
and pace for offshore chances. 

An ex-paratrooper gets into an 
accident trying to bring back a hot 
truck from Morocco. His girl 
thinks he has left her and marries 
her boss. 
eign Legion and all face each other 
on a Saharan oil site. Outcome is 
foreshadowed and pace is plodding 
Acting is ordinary with production 
and technical aspects good. 

Mosk, 


s 





from | 


He ends up in the for-| 


Because They're Young 











lean see it) that have 


golden b.o. harvest. 


reaped a 


Teo Young to Leve 
(BRITISH) 


Routine juvenile delinquency 
drama, with some _ sensitive 
performances; fair prospects. 


London, March 8. 





| 


Rank release of a Welbeck Film (Her- 
bert Smith) production. Stars Thomas 
Mitehell, Pauline Hahn, Joan Miller; fea- 
tures Austin Willis, Cec Linder, Vivian 


Matalon. Directed by Muriel Box. Screen- 
play by Sydney and Muriel Box from 
‘Pick-Up Girl,” a play by Elsa Shelley; 
editor, Jean Barker; camera, Gerald 
Gibbs; music, Bruce Montgomery At 
New Victoria, London. Running time, 
89 MINS. , 
| Judge Bentley Thomas Mitchell 
Elizabeth Collins Pauline Hahn 
Mrs. Collins Joan Miller 
| Mr. Collins Austin Willis 
Larry Webster Vivian Matalon 
Ruby Lockwood Sheila Gallagher 
Peter Marti Jess Conrad 
Mrs. Marti .. Miki Iveria 
Mr. Elliott Alan Gifford 
Mr. Brill Cec Linder 
Mrs. Busch Bessie Love 
Owens Cal McCord 
Kellerer Robert Henderson 
Waiting Room Man Charles Farrell 
Miss Porter liona Ference 
Records Clerk Roma Miller 
Court Attendant Bill O’Connor 
Society Matron ‘ Bee Duffell 
First Sailor Robert Desmond 
Second Sailor Tom Gerrard 
Based on Elsa Shelley's play, 


a This time, this 
(SONGS) “X” certificate film is a sincere, 
worthy, restrained anc exceedingly 
Topnotch high schoo] drama well done job which should be seen 
with Dick Clark name to boost by every parent and every child 
to heavy returns. | The “x” certificate prevents this 
ites i Re . 3 | Anyway, if every parent sees it 
olumbia *ictures release 0 Jerry | . he 
Bresler production Stars Dick Clark and tries to convey the message = 
| costars Michael Callan, Tuesday Weld, | the title (“Never Take Candy From 
Victoria Shaw; guest stars, James Dar-| A Stranger” for _ U.S.) to their } 
ren. Duane Eddy and Rebels, Bobby Ry ea oe >] z 
dell; features Roberta Shore, Warren | children, it could help to minimize 
Berlinger, Doug McClure, Linda Watkins,|the danger of a current social 
Saris Robinson, Rudy Bond, Wendell scourge 
olmes, Philip Coolidge, Bart Patton, r sees t. 3 ‘ “anacte 
Stephen Talbot. Directed by Paul Wend- | The yarn is set in Canada 
708. gesesngaey. James Gunn; story, | Though filmed in Britain, the —— 
John Farris, camera, Wilfrid Cline; edi- | ,,j- re ‘-emarkably 
tor, Chester W. Schaeffer; music, Johnny | adian atmosphere 8 he tk al 
Williams. Previewed March 3, “ Run- | well conveyed. It deals wi a 
nin time, 97 MINS, |senile, psychopathic pervert with 
Neti Dick Clark} a yen for little girls. When he 
Griff “Michael Callan | little rl 
Anne Tuesday Weld persuade »s two innocent little giris 
zm Victoria Shaw / to dance naked in front of him in 
cky Roberta Shore enles 9 - , he y sh 
| Buddy Warren Berlinger |€XChange for candy, the Engli 
Jim 4 Doug McClure | parents of one of them decide to 
| pramecs MecCelia chinda Watkins | take him to court. Unfortunately, 
| Chris Chris obmso" | they do not realize that he is the 
| Mr. Donlan Wendell Holmes | local big shot, the man who has 
a. cnet Philip Coolidge | helped to build the Canadian town 
é 4 a n « 
rie Stephen Talbot |tO its prosperity and power, and 
Mrs. Wellenberg Kathryn Card j they find that they cannot whip up 
i owed i aul cense (local conscience. He is acquitted 
u i susa ir 
Girl Friend Frances Karath | 2nd not until, towards the end of | 
| the film, he starts his tricks again | 
Dick Clark’s swingover from | and eventually murders a child, |. 
television (temporary) to motion | 4re the parents in ae One is 
|pictures for his film bow is al. — ee ie ee te di. | 
happy event for a ready-made |!rstciass and Cy h ig aha a 
teenage audience. The appeal that |¢C"10n sure and jonest, wi a 


has made him a tv fave and spokes- 
man for this particular bracket 
brightens an .interesting and re- 
freshing feature as Clark scores 
heavily. Boff returns may be ex- 
pected in many situations, 
good biz predicted wherever shown. 

“Because They're Young” was 
made for Columbia release under 
Clark’s own Drexel Productions 
banner, and benefit of tailored 
craftsmanship tells right down the 
line. Production duties by Jerry 
Bresler, direction by Paul Wend- 
kos, scripting by James Gunn are 
standouts. What is obviously a 
handpicked cast persuasively de- 
lineates true-life characters in 
such a way that the full ensemble 
merits attention as a 
average motion picture. 

Sparked by exploitation values, 
feature further profits from the 
guest-starring of pop fave James 
Darren, warbling the title song, 
and Duane Eddy and the Rebels 
beating out “Shazam” for top ef- 
fect. Bobby Rydell also is a plus 
in his rendition of “Swingin’ 
Schoo! 

Plottage twirls around Clark, as 
a new high school teacher, his per- 


and | 


better-than- | 


acting excellent. This sort of thing 
goes on, but there is no reason why 
people should not be reminded so 
| that the sore may be healed. It’s 
doubtful aggre de a child would be 
scared by seeing the film. It’s 
worth the risk ae seeing the film 
may hammer home the lesson more | 
effectively than 100 embarrassed 
chats between parent and child. 

Gwen Watford and Patrick Allen 
as the distraught parents, 
son Leggatt, as a wise, 
ing grandmother, leads a cast 
which is directed with complete 
| sensitivity by Cyril Frankel. Both 
Miss Watford and Allen are com- 
pletely credible while Miss 
gatt, well-served by Hunter's script, 
is outstanding. 

Fel.x Aylmer, who doesn’t utter 
a word throughout the film, gives 
a terrifyingly acute study of crum- 
bling evil, while Bill Nagy, as his 
son, equally effective There 
are other penetrating pieces of act- 
a including Michael Gwynn and 
Niall MacGinnis as_ respective 
counsels. 

The courtreom sequenc 
climax when the kids flee through 
the woods to avoid their tormenter, 
who somehow creates sympathy as 


understand- 


is 


e, the 





Leg- i 


| poor, harassed parents. 


and Ali- | 


| ell 


| 


| 


‘Pick-Up Girl,” this pic shows its 
stage pedigree on!y too clearly, be- 
ing wordy and static. It is set in 
New York and, on the whole, the 
atmosphere of a N.Y. juvenile de- 
linquency court is put over authen- 
tically. Without overmuch mar- 
quee value, the film will depend 
largely on its sex theme for suc- 
cess at the boxoffice. And it may 
have a struggle. 

The yarn.explores the well-worn 
theme of kids becoming juve delin- 
quents because of lack of care by 
In this in- 
father is employed in Cali- 
and the mother works into 
the late hours of the night as a 
cook in N.Y Their 15-year-o'd 
daughter gets into bad company, is 
picked up by a sailor, has an abor- 
tion, and then subsequently is 
picked up by the cops when she is 
found in bed with a middle-aged 
man. The film, apart from a few 
flashbacks, is mainly devoted to the 
hearing of her case in the juvenile 
court and the problem of whether 
or not she should be sent away to 
a reform school. 

All this takes a whale of a time 
to work out. It is largely due to 
the performance of Thomas Mitch- 
as the understanding judge 
at interest is held A well- 
rounded and well-written role, he 
handles it with = skill. Pauline 
Hahn plays the girl, who is obvious- 
ly not a bad kid and a victim of 
unfortunate circumstances. She 
does it with considerable sincerity, 
refusing to make the part as maw- 
kish and embayvassing as it might 
well have been. 

The role of the distraught moth- 
er is played by Joan Miiler, who 
created it on the British stage. It 
gives Miss Miller several oppor- 


stance, 
fornia 


th 


| tunities for the hysterical outbursts 


| 


sonal life and influence on stu- — <" seed aan pwd — 
dents in his history class. There’s | ¥"°T° ye gy Hire learn how 
the personal problems of his stu- — their child has been Ge- 
dents, too, solved directly or in- auched are written, directed and 
’ acted with considerable _ skill 
directly through contact’ with “Never Take Candy From A 
Clark, all tossed in the hopper io | stranger” is a very good film . 
emerge a straightforward yarn and|~ ~ 1s aS oe a Rich 
a natural for younger as well as} ~— 
more seasoned audiences. Spirit of 
high school life is well caught and | Le Main Chaude 
music inserted logically. (The Itehy Palm) 
Clark displays an ease and (FRENCH) 
warmness which gets over to the Paris, March 8. 
audience, and Victoria Shaw, as|_ Gaumont_ release of Franco-London- 
secretary to high school principal, | Gibt-Mira Film production, Stare Jacaues 
is in for romantic interest, a part | Dubost, Alfred Adam, Franca Bettoja. 
well played. Michael Callan reg-| Directed by Gerard Ourv. Screenplay, 
jisters dramatically as a semi-de-|2;,° share Villard: cditer, Paulette Rob. 
linguent and prospective trouble-|ert. At Colisee, Paris. Running time, 
maker who comes under Clark’s | 95 MINS. ; : 
influence, and Tuesday Weld plays | }iche! ee ge 
a sexpot ably. Strong support also | Madame Lacoste Paulette Dubost 
is provided by Warren Berlinger, | Lecuser k woe es 
beset with a guilt eomplex because | ~"*"“"* a) oo 
of his mother’s infidelities, a role This pic concerns a group of 
competently portrayed by Linda fairly grimy people playing at love 
Watkins; Chris Robinson, toughie| snq also doing each other dirt. 
from another school who tries to| Characterizations remain sketchy 
kill Callan; Wendell Holmes, prin- | and it lacks dramatic impact. How- | 
cipal. ever, it has some suggestive love 


} Technical credits provide good 
backing, including Wilfrid Cline’s 


camera work; Chester W. Schaef- 


{fer’s editing; Robert Peterson’s 
art direction; Johnny Williams’ 
music score. Whit, 


Never Take Sweets 
From a Stranger 
(BRITISH) 
Excellent, restrained film deal- 
ing with an unpleasant, but 
urgent topic. Shrewd exploi- 


tation could build this up to a 
b.o. winner 


} 
London, March 8 
Columbia release of a Hammer Film } 

‘Anthony Hinds) production. Stars Felix 
Aylmer. Gwen Watford. Patrick Allen. 
Features Bill Nagy Alison Leggatt. 
Michael Gwynn, Janina Faye. Directed 
by Cyril Frankel. Screenplay by John 
Hunter, from Roger Garis’s original 
story; camera, Freddie Francis: editor 
Jim Neels; music, Elizabeth Lutyens. At 
London Pavilion, London, March 4, ’60 
Running time, 81 MINS. 

Sally Gwen Watford 
Pete Patrick Allen 
Olderberry Senior Fehx Ayimer 
Defence Counsel Niall MacGinnis 
Martin Alison Leggatt | 
Olderberry Junior Bill Nagy 
Judge Macdonald Parke 
Crown Prosecutor Michael Gwynn 
Jean Janina Faye 
Lucille Frances Green 
Dr. Stevens James Dyrenfortb | 


Eunice Kalliluke 
Tom Demarest 
Mrs. Demarest 


Estelle Brody 
Robert Arden 





Hammer Films has made a cor- 
ner in horror pix and earned a few 
“X” certificates 


Mrs. Cook | 


(ne kids under 16) 


scenes and the usual social frank- 
ness to give it the hypo needed for 
an arty house entry. 

An 18-year-old blonde is living 
with a middle-aged waiter whose 
|wife and kids are away. She 
feigns pregnancy to get 
| from him for an abortion. He gets 
| the coin from a love-starved widow 
j}to whom he has made overtures 
| The girl, in turn, loses it to her 
| young boyfriend who is taken in by? 
ia conniving girl. So they all get 
bilked in their desires 

Director Gerard Oury, 
| turned-filmmaker gives 
competent mounting but 
| still enough life into it. It is tech- 
nically good with acting lacklustre 
except for Alfred Adam, as the 
middle-aged rake Mosk. 


an actor- 
this fairly 
can’t in- 








City Takes Theatre—for Autos 
Sanford, N. C., March 15 
Details of a proposal to lease the 


old Sanlee Theatre property to the | 


City of Sanford for a parking area 
came to light in a friendly petition 
to authorize a lease agreement that 
was filed with the Clerk of the Lee 
Superior Court 

| National Bank of Sanford, trus- 
tee of a trust agreement set by the 
| will of the late Mrs. Sarah K. Man- 
tess, is petitioning the court for au- 
| thority to act for the heirs in en- 
| tering into such a lease, with op- | 


}tion for the city to buy the prop | film in the U.S., 


erty. 


| rected 


which she handles in the all-out 
manner with which she is associ- 
ated in most of her performances. 
Austin Willis is excellent as the 
confused father, while Vivian Ma- 
talon, Sheila Gallagher, Cec Linder, 
Jess Conrad, Bessie Love and Alan 
Gifford are all usefully employed. 
This is a sincere effort but it 
never moves. The producer must 
thank Mitchell in the main that 
the picture is gripping. Rich 


Othello 


Russian feature in color with 
State Dept.-dictated dubbing. 
A hodgepodge. 


release of Mosfilm preduc- 
Sergei Bondarchuk, Irina 
Skobtseva, Andrei Popov, Vladimir So- 
shalsky, E. Vesnik, A. Maximova. Di- 
by Serge Yutevich. Sereenplay, 


Universal 
tion Stars 


| Yutevich, based on William Shakespeare's 


money | 
| guire, edited by 


“Othello”; camera 
G. Mariamov 
English 


E 
music, 
dubbing 


Andrikanis; editor, 
Aram Khachaturian. 
adapted by Nina Ma- 
Maria Moruzzi, recorded 


by Wally Milner, directed by William De 


Lane Lea Previewed in N. Y. March 
| 10, "60. Running time, 108 MINS. 

Othello Sergei Bondarchuk 
| lago Andrei Popov 
Desdemona Irina Skobtseva 
Cassio Viadimir Soshalsky 
| Roderigo Vesnik 
Emilia A. Maximova 
Brabantio E. Teterin 
Doge of Venice M. Troyanovsky 
Montano A. Kelberer 


Lodovico 


N. Brilling 
English Voices 


; Othello Howard Marion Crawford 
lago Arnold Diamond 
Desdemona Katherine Byron 
Cassio Patrick Westwood 


; Emilia 


) 


| dialog. 


| exchange 


Roderigo Richard Warner 
Nancy Nevinson 
Michael Moore 


srabantio 


Doge Oliver Burt 
Lodovico Roger Snowdon 
Bianca Ybanne Churchman 


Imagine, if you can, a Shake- 
speare play converted into a Rus- 
sian-language film and then pre- 
sented with dubbed-into-English 
This incomprehensible 
tampering with the Soviet cultural 
film, “Othello,” trans- 
forms what might have been an 


excellent example of the Russian 
film art into a distracting hodge- 
podge. 

Universal, which is releasing the 
is eschewing the 
(Continued on page 21) 
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Newspaper Sensitivity to Sell Copy 
Main Issue at Kansas City Meeting 


By JOHN W. QINNN 

Kansas City, March 15. 
Strictly business tone much in 
evidence in recent exhibitor meet- 
ings here was more than ever the 
prevailing mood at the third an- 
nual Show-A-Rama of the United 
Theatre Owners of the Heart of 
America at the Hotel Continental 
here last week, March 8-10. Reg- 
istrations topped 500, an all time 
high, despite some of the season's 
worst snow that covered the entire 
exchange area. 

A theme of new attention to 
good taste in advertising and op- 
eration was sounded by several 
speakers from the keynote address 
Tuesday afternoon by Robert Selig, 
Fox-Intermountain exec from Den- 
ver, 
Lawler, retired former ad-pub 
chief and president of Fox Midwest 
Theatres division of National The- 
atres 

In a talk keyed by the letters in 
the word “Success,” Selig said in 
essence that “We are masters of 
our own advertising, and if we ad- 
here to good taste no one.can im- 


pose censorship or criticism upon 


hg 


Lawle: 
ber of the general public, rather 
than an industryite, and viewed the 
situation from a new standpoint. 

He said even from this viewpoint 
it 
caught in the middle between pic- 
tures which “mirror life” as 


claimed by producers but which in | 


reality deal with border-line sub- 
jects and the decision as to wheth- 
er to play them or not. 
Advertising, too, is a moot sub- 
ject, probably more than half of 
the criticism that is levelled by 


sensitive, biased or bigoted people | 
being based on suggestive or ex-} 


travagant advertising about a pic- 
ture which was seen by less than 
(Continued on page 17) 


Schenck-Debbie Reynolds 
Partnership in ‘Complex’ 


Looks to October Start 


Hollywood, March 15. 

Joseph M. 
has entered 
deal with 
mon Productions 








into a coproduction 


for Leslie Ste- 


vens’ Broadway play, “Champagne | 


Complex,” rights to which Schenck 
has just acquired. Plans call for an 
October start, with Michael Gor- 
don to direct. 

Fall takeoff, of course, is con- 
tingent on settlement of Screen 
Actors Guild strike against the ma- 
jors, since Miss Reynolds, who will 
star, was appearing in Perlberg- 
Seaton’s “The Pleasure of His 
Company” when strike was called. 


BOULTINGS TEST UNION 
AUTHORITY FOR PRODS. 


London, March 15. 

The dispute between the film- 
making bre iors John and Roy 
Boulting and the labor’ union, 
ACTT, took a positive turn last 
week when a writ was issued in the 
High Court. The Boultings, who 
work within the British Lion set- 
up and whose recent credits include 
“I'm All Right, Jack,” began the 
proceedings aimed at testing tne 
validity of ACTT’s claim that pro- 
ducers and directors must belong 
to the union even though they also 
act as employers. 

The brothers’ attitude is, that as 
employers, they are not eligible for 
membership. They were suspend- 
ed from ACTT membership in 1953 
and owe, according to the union, 
$672 in dues, 


‘Chessman’ Docu Hits Chi 


Chicago, March 15. 
Terrence Cooney's “Justice and 
Caryl Chessman” documentary 
goes into the 600-seat Lovp on 
Friday (18). 
Modern Distributing is handling 
here. 








asl i ridvJde 


+ 


to the final address by Senn | 


After four years of retirement, 
said he has become a mem- | 


is evident that the exhibitor is | 


Schenck Enterprises | 


Debbie Reynolds’ Har- | 





| DELAY SPAIN’S ‘FILM WEEK’ 


Now Due for Columbus Day Week 
In Gotham 
Madrid, March 15. 

Uniespana postponed its Spanish 
“Film Week” in New York this sea- 
}son and is now timing the event for 
a gala Columbus Day inauguration 
| next fall, according to the producer 
association’s secretary general 
David Jato. 





| 


cAY OHIO WORST: 


| 
| 


AGE MPA ACT 


By HY HOLLINGER 


Film company advertising man- 
agers are demanding that the Mo- 
tion Picture Assn. of America take 
a forceful and postive role in com- 
| batting the increased censorship of 
|film advertising by newspapers 
| throughout the country. The posi- 
|tion of the ad chiefs was outlined 
| last night (Tues.) at a dinner meet- 
ling at the Harvatd Club in New 
York. 
| A number of the film ad dept. 


+ 
v 








Long-Runs Jam N.Y.C. Arties; 
15-to-20 Films Await Dates 
Curse of New ‘East Side Myth’ 





CANADA’S BIG FEATURE 


‘Execution’ To 
$1,000,000 Budget 





Report Have 





Ottawa, March 15 

Toronto-born Ben Barzman, who | 
| with Jules Dassin scripted latter’s | 
“He Who Must Die,” is now in 





| Jato and Uniespana prexy Jorge| chiefs are becoming increasingly | Toronte adapting Montrealer Colin | 


|}Tusell talked it over with 
| Johnston in Mexico City during the 


| Spanish Film Week there and all 


jagreed more time was needed to| ing submitted theatre advertising. | 


| select and subtitle product as well 
jas to line up a prestige Gotham 
| salle. 





Drive-In Patrons 
Prove Upper Crust 


Chicago, March 15 

Drive-in theatres, frequently the 
butt of leering jokes (teenage 
trysting, etc.), can hold their heads 
up proud, or so it now seems. 
| Ozoners, a recent study finds, 
attract a higher income and educa- 
tion level than hardtops, and they 
also rate a higher percentage of 
family trade. 

Report is “gratifying but not ur- 
expected,” advises the ‘Theatre- 
| screen Advertising Bureau, which 
sponsored the study. TsAB is ecm- 
prised of the leading producer- 
distribs of commercials designed 
for theatre play Association 
spokesman adds: “The fantastic 
growth in this new ‘sic) medium 
of entertainment has brought with 
it a complete change in the char- 
acter of the audience. It is now 
a completely wholesome medium 
with more than 40,000,000 Ameri- 
cans attending durin] an aver2ge 
summer week.” 

Besides schooling and income, 
survey claims car posture patron- 
age also leads the general popu- 
lace in home owne”ship, major ap- 
pliances, family size, and youtu- 
fulness of family heads 

Study was conducted by Dr. 


Northwestern U. 


‘Classification’ Secures 


| 


} 


| Important Sanction 


Albany, March 15 

Legislative Commission of the 
State Council of Churches, a 
|Protestant organization of large 
|membership and wide influence, 
|with a tradition of exercising great 
care in approving any bill that 
might be considered an interfer- 
jence with the freedom of expres- 
| sion, filed a memorandum Thurs- 
|day (10) endorsing the Younglove- 
| Duffy film classification act and 
|urging its passage. 

The first time the Commission 
| had approved a classification meas- 
| ure, the action followed an exhaus- 
|tive analysis of the proposal, a 
meeting held Tuesday (8) in the 
Wellington Hotel. 


| EE. Whitaker Injured 


Atlanta, March 15. 








Georgia Theatre chain of hardtops 
and drive-ins, was seriously in- 
jured Wednesday (9) when his car 
struck two utility poles and went 
over a 10-foot embankment on 
Cheshire Bridge Road. 

Whitaker, 56, was found uncon- 
scious on the sidewalk and it was 
not determined whether he was 
thrown out of his automobile or 
| whether he had crawled up the em- 
bankment to the sidewalk. 

He was admitted to Grady Mem- 
orial Hospital’s emergency clinic 
for treatment of a hip injury and 
what was thought to be a skull 
fracture. He later was removed to 
Piedmont Hospital, 





Steuart H. Britt, marketing prof at 


E. E. Whitaker, vice president of | 


Eric | annoyed by what they consider the | 


inconsistent position of the news- 
| papers in arbitarily nixing or alter- 


|They are especially perturbed by 
'the holier-than-thou attitude of 
|}some newspapers which feature 
murder, rape and adultery stories 
in their editorial pages and, at the 
same time, accuse the film compan- 
ies of indulging in suggestive ad- 
| vertising of milder fiction versions 
|of same themes. 

The ad chiefs want the MPAA to 





stand on its feet and combat ac-* 


tively the “whims” of the diffetent 
| advertising managers in blue-pen- 
cilling the film ads. It's charged 
that the MPAA has only followed 
| a defensive policy in attempting to 
justify motion, picture advertising 
before Congressional groups and 
other probers. However, it’s main- 
tained that the Johnston Office has 


| not staunchly fought for the rights | 


newspapers and to impress upon | 


of the film companies by sending a 
representative around to talk to the 


j}them that the advertising submit- 
| ted by the major companies is ap- 
proved and meets the standards of 
| the industry's advertising code. 

All Over U. S. 

Newspaper censorship of film ad- 
vertising is mushrooming through- 
out the U.S. The similarity of the 
rules that are being established for 
the acceptance of film ads has con- 
vinced the industry that a publish- 
ers’ group or a private pressure 
group has influenced the news- 
papers. 

The newspapers, according to 
| Robert S. Ferguson, Columbia's 
| pub-ad chief, have apparently be- 
come more frightened than the 
television networks and tv spon- 
|sors. Ferguson maintains that one 
or two letters from church groups 
or individual readers causes the 
| newspapers to crack down. “Film 
advertising,” Ferguson declared, 
| “is no more sexier than the edi- 
torial matter in the newspapers.” 
| He pointed to the coverage of mur- 
der trials, divorce cases, etc. and 
called attention to the characters 
in the comic strips. “There is 
sexier art on the comic pages than 
there in film advertising,” he said. 
In the field of advertising, Fergu- 
son mentioned the girdle and bra 
| ads. 


Know From Nothing 
What is especially disturbing 
|many of the admen is the calibre 
of individuals assigned by the news- 
{papers to act as censors. The job 
{usually falls to the advertising 


|manager whom, it's charged, is a| 


businessman who knows nothing 
|about editorial policy or advertis- 
|ing writing, but serves as an “in 
‘competent” judge. 
| It’s pointed out, too, that while 
the newspapers complain 
about deceptive advertising, they 
have no qualms about altering copy 
that is truthful in erder to make it 
conform to the newspaper stand- 
jards. Numerous instances of the 
caprices of the newspaper adver- 
| tising managers are cited. 
Prim-To-Pious 

In a Columbia ad for “Once 
| More With Feeling,” the Louisville 
| Courier-Journal changed a quote 
right out of Time Magazine from 
“one of the most hilarious wedding 
| nights in history” to “one of the 
| most hilarious marriages in his- 
tory.” In N.Y., the Journal Ameri- 
can nixed an ad for the same pic- 
ture. The ad displayed three differ- 
|ent head shots of Yul Brynner and 
| the late Kay Kendall in clinches. 
|The photos were accompanied by 
jthe picture’s title, “Once More 
(Continued on page 19) 


re'y rine 


loudly | 


McDougall’s war novel, “Execu-| 
| tion.” Canada’s first $1,000,000- 
| budget feature is being co-pro-| 
duced by Ralph Foster and Julian | 
Roffman’s Meridian Films and by | 
Yvonne Taylor, wife of 20th Cen- 
tury Theatre prexy Nat Taylor. | 
Roffman will direct it next summer 
in Canadian army camps and in 
Italy. 7 

Same Canadian producers will 
| simultaneously make “The Well,” | 
adapted from novel by Sinclair 
Ross of Saskatchewan, by Howard 
Koch, who sctipted “Zola,” “Pas- | 
teur” and “Casablanca.” It'll be| 
shot at Taylor's Studio City in 
Kleinburg, Ont. , | 


Only One Pic In 
England Dubious 


London, March 15 

It looked at the weekend as if 
only one planned British feature 
might be jeopardized by the Holly- 
wood strike, but even so nobody 
was getting too worried as yet. The 
film is Michael Balcon Produc-| 
tions’ “The Long, The Short And 
The Tall.” set to start at the Els- 
tree Studios of Associated British | 
Picture Corp. late in April. 

Possible complications beset the 
planning of the Warner-Pathe re- 
lease because Laurence Harvey has 
been inked for a top role. And 
Harvey was midway through “But- 
terfield 8° at Metro when the 
Screen Actors’ Guild clampdown 
came. So if the dispute is settled, 
the question is will Harvey be fin- 
ished sheoting in Hollywood in 
time to start “The Long, The 
Short.” And if the strike’s still 
operative in April, what happens 
then? 

Michael Balcon Productions is 
looking to John Woolf, topper of 
Romulus Films, to come up with 
the answers inasmuch as Harvey 
is under contract to Romulus. 


COMPO’s Albany Appeal 
For Wage Exception 


Albany, March 15 

| os of Motion Picture Or- 
ganizations filed with members of 
the legislature a printed memo- 
randum citing reasons why motion 
picture theatre employees should 
|be exempted from the provisions 
lof minimum wage bills. Executive 
Director Charles E. McCarthy sent, 
with the booklet, a letter urging 
that the exemption be granted. 

In another move, the Assembly 
| concurred with the Senate in 
adopting a Budget Bill which | 
amends Section 472 of the Labor | 
Law, to provide that the Indus- | 
trial Commissioner, instead of the 
|State Police, shall enforce provi- 
;sions relating to the inspection of 
|places of public assembly outside 
of cities, where there is no local 
jenforcing authority. 
| With approval by Governor 
| Rockefeller, who recommended the 
jtransfer of power as one that 
|would free troopers for other du- | 
| ties, the bill will become effective | 
immediately. 

State Police Superintendent 
| Francis S. McGarvey originally | 
was quoted as opposing the legis- 
lation. He held that continuation of | 
| State Police inspection might avert | 
oo Cocoanut Grove disas- | 

er.” 





| 
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By VINCENT CANBY 

Current crop of long-run hits 
at New York City’s 12 principal art 
houses has created one of the 
worst bottlenecks in years fir in- 
die distribs looking “w showcases 
for prestige first }.g@ Estimates 
of the number of films awaiting 
select theatre openings put total 
between 15 and 20. 

The 12 extended-engagement pix 
(four British, three French, and 
one each from Germany, Sweden, 
Japan, Russia and U.S.) have 
racked up a total of 162 weeks of 
playing time, for an individual 
average of more than 13 weeks 
each. Most of the exhibitors, of 
course, are delighted, but the indie 
distribs, who put great store in the 
N.Y. first runs, are left facing an 
acute theatre shortage. 

To indie thinking, the size, lo- 
cation and general reputation of 
the first run artie showcase is of 
prime importance to the success of 
one of their entries. They even 
have the houses classified down to 
the point where one may be con- 
sidered fine fer the comparatively 
esoteric, Russo “Swan Lake” and 
another house, equally reputable 
and posh, might be thought totally 
unsuitable, though fine for an 
entry such as the British-made 
“Tiger Bay.” 
of the difficulties in gauging 
Y. artie situation is that 
(Continued on page 79) 


Film Industry Lawyer, 
Lee Loevinger, at 47, To 
Minnesota’s Top Bench 


Minneapolis, March 15, 

To fill a vacancy caused by a 
death, Gov. O. A. Freeman ap- 
pointed to the Minnesota state su- 
preme court bench attorney 47- 
year-old Lee Loevinger of Minne- 
apolis who has been the counsel 
for exhibitors in all the federal 
court anti-trust suits against film 
companies tried here. 

In two of the suits Loevinger 
won judgments in excess of $100,- 
000. 

Commenting on the appoirnt- 
ment, Gov. Freeman called Loev- 
inger, who has been a frequent 
contributor to the Minnesota Law 
Review and other similar publica- 
tions and is the author of a book, 
“one of the foremost legal schol- 
ars in the country today.” 

“He will bring to the supreme 
court the balanced background of 
an eminent scholar and an experi- 
enced practicing lawyer,” the gov- 
ernor declared. 

viving up a lucrative practice 
in accepting the appointment, 
Loevinger, a former partner of the 
governor, said he did so “because 
of the kind of ideal I was brought 
up to revere and serve and I have 
no choice but to serve these 
ideals.” His late father was for 
many years a district court judge. 


NAVY’S PRINTS STOLEN, 
TWO MEN INDICTED 


Federal Grand Jury in New York 
has indicted Emanuel Goodman 
and Daniél Senese for having con- 
spired to deal in stolen 16m films 
rented to the U. S. Navy by the 
major film producers. Defendants, 
it's alleged, had Navy personnel 
snatch the films and then they'd 
resell them. This went on, it’s 
said, for a period of six months in 
1958 when Goodman was employed 
by Allied Artists, Senese was not 
identified other than by name. 

Goodman has pleaded not guilty. 
Hearing, at which Senese failed to 
appear, has been adjourned to to- 
morrow (Thurs.). 

Conviction could mean a fine of 
$5,000 and imprisonment up te 
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L.A. Hits Jackpot; ‘Can-Can’ Wham 


266, ‘Petticoat’ Smooth 226, ‘Hill 
Hen 206, Purple 166, Hur’ $26,900 





. Leos Angeles, March 15. 

L.A, first-rums are heading eet 
an cver-all jackpot session al- 
though individual pix are blowing | 
both hot end celd. “Can-Can” got 
o‘f to a great $26,000 initial ses- 
sion at the Carthay. “Operation 
Petticoat’ also is torrid with $22,- | 
000 cr better in first regular re- 
lease in three theatres following l l 
a 10-weck Pantages showcasing. cluding N. Y 

“Home From Hill” is heading 
for a big $20.000 opening round 2! 
Hollyweod Paramount “Purple | 


Key City eon 


Estimated Total Gross 
This Week 


heatres, chie / st runs, 
Last Year 


theatres.) 


2,454,900 
Based 24 cities 1 238 


$2,046,800 
Based on 21 cities and 221 





Gang” locms good $16,300 or close 
in two he muses. “Heller in Pink | aaa 
Tights” shapes thin on opener at 


th ‘coe snc rts 
“Our Man in Havana” is pacing 
regular holdovers with a tall $11,- 


000 in sight at Fox Wilshire in 

fifth. “Suddenly Last Summer” 

Jooks tush $10,500 in 12ih round t. la |) 

at Warner Beverly. y 
Hard-tic _ pix are ali heft, 

paced by “Ben-Hur,” boff in 16th} St. Louie arch 


cent of Mys- | 
eighth Ritz 
Parad'se” is 
Hollywood 


week at Eryptian. “S 
tery” looks lusty in 
round, “Search for 
fine in. sixth Warner 


Snow or no snow, 
big ones in town at major 


several 


Session. — ’ Bess” at Esquire, “Dog of 
Estimates for This Week iers” F d “Who Was ” 
Corthay (FWC) (1.198; 91.75.) OOS OM FOX any who Was 
$3.50)—"“Can-Can” (20th). Great) Lady” at Ambassador. Top 
$26.000. over is “Suddenly Last Su 
Hollywocd Paramount (Elect)! cout in fifth week at Loev 


(1.468; $1-$2)—-‘Home From Hill” 
(M-G). Big 820,000 or near. Last 
week, with State, “Last Vovace” 
(M-G) (2d wk), “Until They Sail” 
(M-G) (reissuc) (Holly Par). “Look- 
ing for. Danger” (AA) (State) (2d 
wk). £2,200. 

Hillsicec’. Ivis, Loyola (Vetro- 
politan-FWC) (2,752; 825; 1,298: Apollo Art (Grace) (700 
00-$1.50)—“Heller in Pink Tithts” $1.25)—*400 Blows” (Zenith 
(Par) end “Circus Stars” (Par). $2,500. Last week 
Thin £9,500. Last week, Hillstreet Men” (Indie), $2,000 
with Hawaii, “Frankenstein’ Esquire (Schuchart-Levin 
Daughter” (Ast). “Missile to Moon” 99-$].25 Porgy and Bess” 
‘Ast), $7.800. Iris, Leyola, “Solo-| Rousing $18,000. Last weck 
mon and Sheba” (UA) (3d wk), 
, Bridges at Toko-Ri”™ (Par) (r 


90}\—““Who Was That Lady” 
Big $20,000 or ne 





suc) (Iris!, “Gene Kruna Story” | ,. Fex (Arthu 5,000 
iC ol) (repeat) (Lovola), $6.800 Doz of Flanders 20th 
TA : $18,000. Last week. “Guns of 


State (U ATC) (2.404; $0-$1.50)— 


bees phe berland” 
“No Greater Sin” (Fav) and “Mira- - 


die), $12.000 


ele of Birth” (Fav). Okay $5,800. : F. 
Dowrtown Paremount, Holly- |. Loew 8 Loew 3,600: 60-91 
(Continued on page 22) Suddenly Last Summe 
(Sith ~ wk Sturdy $10,000 





Nude’ Sockeroo $13,000, pheum Loew) (1,900: 
D.C: Gazebo’ Fair 146, 2-4," 


week, $9,000. 


Juke Box Rhythm” 


$6.500. Last week, 


Washington, March 15 4 
First-run hozises here are markins Pairish $3.500. Last week, 
Tower’ 





time unt the arrival of m/‘ld tind e), $2,500 
weather as a succession of snows! St. Louis (Arthu 3.800 
and cold periods continues to ham-' —‘‘Solomon and Sheba” (UA 


houses ap- wk). Okay $9,000 or near. 
week, £9.500 


pd Oak (Arthur) (760 


per trade. a a fev 
pear to be bhatiling the downbeat. 
“Gazebo” et t ve Canitel is only fair 
in ifs ovening rourd. 


" : A — “Les Cousir Indie) 
“Nude in a White Car” is rated e599 Last werk Mcae 
sock at the small Plaza while Roe ored” (CoD ‘sé wh 


looks sock in sec- 
ond at two Stanley Werner Houses. 
“Who Was Thet Lady” also remains 
bg at Keith’s in fourth | round. 
“Sudde niv Last St immer” looks 
siout ‘n eighth week. 
Estimates for This Week 
Ambarsacor-Me(ropolitan 


“Bramble Bush” 


(SW) 
(1.490 


Solid £15.000. Last week, £18 000. 

Capitel ‘(Leew) (3,426: 
—"‘Cazebo” (M-G). Far 
Last week. “ast 


Minneapolis. March 


0-21.95) 
® - While the loc: 


$14.000. 
Vcyage” 





Keith’s (R:<O) (1.859: 90-$1.49)— Pc ucomers dor 
“Who Was That Lady” (Col) (4th) the holdovers’ mor 
wk). Hefty £13,000. Last week, 
$15,060. 

MacArthrr ‘K-B) (900; £1.10)\— “The Mag 
“Tiger Bay” (Cont) (4th wk). Okay | Blows,” are 


opoly and s 


ician” and 


$3.500. Last week, £3.00 Loop, “Angry Red Planet” is 
Ontario (K-B) (1,24); £0-$1.49)— at RKO Pan, “The Bramble 
“Once More W-th rer ug ‘WT Ol) | shapes stout at the Lyric 
“) 2 f s >» . - , 
= wk). Good $4,100, same as “South Seas Adventure” 
— “Pen-Hur.” the hard ticket 


Palace ‘Loew) (2.39); 90-%1.49)— 
“Three Murderesses” (20th) (2d 
Wk) Fair £9,000 «after £11,000 
opener. 

Playhouse P-L) 
“Circus f.as” 
$6.500. 2 
Larceny 


are in their 38th and 
respectively, and_ still 
the fourth week for 


great 


Het $1-$1.80)— 
rtkino). Nice 

wex hy “Touch of 

(Sch wk), $2,060. 


Beach” and the second for 
More With Feeling.” 





: Plaza -L (276. $1.25-$?)— Academy (Mann 947: 

“Nuce in White Cer ‘T-). Boff | $9 65)—“‘Ben-Hun M-G) (3d 

$13,000. | Last we 7 Magne 2nd} Holds near-capacity at great 

Sinners” (onus) (2d wk), $2,209. 500, Last week, $18,000. 
Town .ne) (600; $1 S160 —- 


“Bre: kou.’” (Cont) (2d wk). Fair “e = A , ’ 
2.500 afier ©3,000 ovener South Seas Adventure ( 

Trans-Lux (T-L) (6(0; $1.25-&2)— | Ma) ‘38th wk). Especially 
“Suddeniy Last Suramer”’ (Col) |'98 that the tenth month is 


(Stik =wk). Sioui 8,500. Last |“round the corner, this one 
week, £9,000. t-nues to make a remarkable 
Warne: (©W) (1,308; 90-$1.2 25)\— office showing. Helped this 


by out-of-towne! 

Builders”Show. 

week, $11,500. 
Gopher (Berge! 


ark. opcarg wit. “Ben-Hur 
(M-G) Tare) 16. Lasi week, 
“Operai on 7 tticoai.”” (U) (lih 
wk), oke $9,000. 


Big $12,000 


Dog’ “* 186, 


shape sock including “Porgy 


“Solomon and Sheba” is okay 
second week at the St. Louis. 
Estimates for This Week 
Ambassador (Arthur) (2.970 


“Power Am« 


Beach” (UA) ‘5th k), $5,000 
60-90 
Poient 


WB) and Threat” 


por acon Loe 1.900: 60 


Laty’ Hefty 136, 4th) sce an oe 4 0 


Fe ager Has Two Faces” (Ind 


60-90 


60-90 


$1.000 


‘Bush Bright $10,002, Mols.; ‘Planet’ 
a. aa0, Tam, SRT ZO) “The | hefty 96, Ben Hur’ Wow 18446, 34 


1 boxoffice still 
(M-G)  °Se'mewhat plagued by low tem] 
(2d wk), $9.5900. tures and much snow, a trio 
ntown break ng up 


nz some spice for the local scene 
Both of the uptown fresh entries 
“The 
foreign films. In 


third weeks 
“Suddenly 


Last Summe: third for “On 


Estimates for This Week 


Century Cinerama Inc 


considei 


attracted by 


(1,000; 85-$1)- 


| Pitt Perks; ‘Dog’ Mighty 
$8,000, ‘Lady’ Hep 146, 2 
| ‘Ben-Hur’ Whopping 236 


Pittsburgh, March 15. 
Clear weather for the first time 


in weeks is giving Pitt's first-runs | 


rousing biz currently in four cases 
more than doubling last week's 
gross. Town was jammed Saturday 
light and repeated on Sunday 
Who Was That Lady” at the 
Harris is boffo in second frame 
New entry “Dog of Flanders” at 
}Fulton is great 
Penn is. fair, and stays the lone 
ek 
“Sapphire” at Squirrel Hill tri- 
pled Jast week's biz in first frame. 
Legs Diamond” at the Stanley is 
slow but “Ben-Hur” continue: ) 
io practical capacity at the War- 
ne! 


Estimates for This Week 
Fulton ‘Shea) (1.635; $1-$1.50)— 
“Dog of Flanders” (20th). Wow 
$8,000 or near. Last week, “Story 

on Page One” (20th), $2,500 


Harris (Harris) (2,100; $1-$1.50 
Who Was That Lady” (Col) (2d 
wk Boff $14,000. Last week, 


$7.500 

Penn (UATC) (3,300; $1-$1.50)— 

ist Voyage” (M-G). Fair $10,000 
nd comes out tomorrow for 
Home From Hill” (M-G) 
week, “Once More With Feeling 
> aays', $6 500 

Squirrel Hill (SW) (834; $1.25)— 
Sapphire” ‘U). Tremendous $4.- 
500. Last week, “Libel” (M-G) (3d 
wk), $1,500 

Stanley (SW) (3,700: $1-$1.2 


Legs Diamond” ‘WB). Drab $8 
500. Last week, “Bramble Bush” 
WB) (2d wk’, $11,500. 


Warner ‘SW) (1,513: $1.75-$2.75) 
*—“Ben-Hur” (M-G) ‘(8th wk Ex- 
cel'ent $23,000 or over. Last week 
$22,000 


‘Bismarck Brisk 
$9,000, Prov. Ace 


Providence, March 15 

Strand’s “Sink the Bismarck” is 
retiing the heavy currently as 
holdovers run through third and 
fourth weeks. State’s fourth round 
of “Solomon and Sheba” is still 
gcod. Majestic’s “Who Was That 
Lady” is okay in third. Fourth of 
On The Beach” is good at Albee 

Estimates for This Week 


Albee (RKO) (2,200: 85-$1.25 
On Beach” (UA) and “Gunfighter” 
UA) ‘4th wk). Good $5,500. Third 


as £6,500 

Majestic (SW) (2.200; 70-90) — 
Who Was That Ladv” (Col) and 
“Golden Fish” (Col) (3rd wk), Oke 
$6000. Last week, $7,000 

State ‘Loew) (3,200; $0-$1.25)— 
Solomon and Sheba” (UA 4th 
} Good $7,000. Last week 
£6.000 

Strand (National Realty) (2.200 
65-°O) - “Sink Bismarck” (20th) 
and “Missile to Moon” (20th). 
Happy $9.000 or over. Last week, 


Teby Tyler” ‘BV) and “Goliath 
1d6«6Barbarians” (AI) (3d wk), 
$4.000 


“Sink Bismarck” (20th). Very big 
$7,000. Last week, “Masters Congo 
Jungle” (20th) (2d wk), $5.000 
Lyric ‘Par) (1.000; $1-$1.25)— 
“Bramble Bush” (WB). Socko $10,- 
000. Last week, “Guns of T:mber- 
nd’ (WB) $7,00 0. 
2KO Orpheum (RKO) (2.800: $1- 
$1.25)—“On Beach” (UA) (3d wk). 
Tall $8,000. Last week, $12.000. 
REO Pan (RKO) (1.800; $1-$1.25 


Angry Red Planet” (Indie). 
Hefty $9,000. Last week, “Legs 
Diamond” (WB) and “Vice Squad” 


UA), $4.000 at 85c-$1 scale. 

St. Louis Park (Field) (1.000: 
$1.25)—"“W hen Comedy Was King” 
20th) ‘and “Tillie’s Punctured Ro- 

ance” (Indie) (reissues) (2d wk). 
Sock $5,000. Last week, $5,700. 

State (Par) (2,200; $1-$1.50) — 
Suddenly Last Summer” (Col 
“th wk). Fat $9,000. Last week, 
$12.000 

Suburban World (Mann) (800; 
£1.25 -“The Magician” Indie 
“wedish release shapes solid $5,000 
Last week. “Room at Top” (Cont) 


2d run), $3,300, nine days, at 85c. 
Uptewn (Field) (1,000; $1.25)— 
“400 Blows” (Zenith). This French 






film garnering satisfactory $3,500 
Lest week, “Cranes Are Falling” 
WB) (2d wk), $2,500 

Vorld (Mann) (400: 
“Once More With Feeling’ (Col) 
a k). Boff $6,000. Last week, 
$8,000. 


Hub Better; Planet’ Smash $15,000, 
Havana Wham 136 


‘Step Big 106, 








“Last Voyage” at] 


—_ + 


Broadway Grosses 


Estimated Total G ross 


This Week $517,700 
Based on 26 theatres 
Last Year $368,800 


(Based on 21 theatres) 








|of Timberland” 


$1.45) —| 


‘Dog Robust 106, 
Philly; ‘Hur’ 236 


Philadelphia, March 15 

Despite a full roster of hold- 
overs, Saturday trade showed a 
sharp biz upswing. Result is that) 
wicket action currently continues 
very sound. “Dog of Flanders” 
shapes as top newcomer, with fine 
takings at the Viking. “Our Man in 
Havana” continues big in second at 
Arcadia. 

“Ben-Hur” still is socko in fifth 
stanza at Boyd. “Operation Peiti- 
coat” continues in amazing stride 
with some more trim trade in 12th 
week at Midtown. “Who Was That 
Lady” looms nifty in third at 
Randolph. 

Estimates for This Week 

Arcadia ‘S&S) (536: 99-$1.80) — 


,“Our Man in Havana Col 2d 
wk). Big $12,000. Last wee ek, $16,- 
000. 

Boyd (SW) (1.000: $1.40-$2.75 


“Ben-Hur M-G 5th wk Sock 
$23.000 or over. Last week, $26.- 
0C0 

Fox (Milgram) (2,200; 99-$1.80 

Last Voyage” (M-G) (2d wk 
Fair $10,000, Last week, $13,000 
1.200; 99- 
7th wk 
$8.500 
1,000; 99- 
tticoat” ‘1 
Last week 


Goldman (Goldman) 
$1.80)—"‘On Beach” (UA 
Nice $7.000. Last week, 

Midtown (Goldman) 
$1.80 ‘Operation Pe 
12th wk). Trim $6,500 
$8,000 

Randolph (Goldn 2.500; 94- 
$)1.80\—"‘Who Was That Lady 
Col 3d wk Nifty $14,000 o1 
near. Last week, $17.000. 

Stanley (SW) (2,250; 99-$1,80) 
“Suddenly Last Summer” Col 
8th wk). Fair $8,000. Last week 
$10.000 

Stanton (SW) 


(1.483: 99-81.80)\— 


“This Rebel Breed” (WB) (2d wk 
Good $8.000. Last week. $11,000 
Studio (Goldberg) (483; 99-$1.80 


—‘Cousins” (Indie) (2¢ wk). Hep 
$4.900. Last week, $6,000 

Trans-Lux ‘T-L) (500; 90-$1.80 
—‘Lovers” (Zenith) ‘6th wk). Oke 
$4.500. Last week, $5.000 

Viking (Sle 1.000: 90-$1.80 
“Dog of Flanders 20th Fast 
$10.000. Last week, “Toby Tyler” 


BV) (4th wk), $7,000 
World ‘Pathe (400; 99-$1.80) — 
‘Aren't We Wonderful” Indie) 


Mild $2.400. Last wes k Children 
of Paradise” (Indie), $3.500 


TOBY’ LOFTY 50 080, 
OMAHA; ‘LADY’ NICE 116 


Omaha, March 15 

Biz is lively. at first-runs this 
week, thanks to the first weekend 
weather break of the vear. There | 
are two new entries. “Toby Tyler.” 
boff at State, and “Who Was That 
Lady,” nice at Orpheum, ave both 
boff. “Sink Bismarck on m.o 
from Orpheum to Omaha, is good 
in second week downtown, Hard- 
ticket “Ben-Hur” is trim in fourth 
at the Cooper and “On Beach” is 
rated good in sixth and last round 
at the Admiral 

Estimates for This Weck 


Admiral (Blank) (966; $1-$1.25 
—"On Beach” (UA) (‘6th wk 
Looks good $3,000. Last week, 
$2.500. 

Cooper Cooper) 693: $1.55- 
$2.20)—"*Ben-Hur” (M-G) (4th wk). 
Nice $10,500; same as last week 

Omaha ‘Tristates) (2.066; 75-$1) 
—‘“Sink Bismarck” (20th) (‘m.o 
Good $5,000 or near for second 


Last week, “Guns 
(WB) and “Israel” 


week downtown. 


WB), $5,500. 

Orpheum (Tristates) (2,877; 75-?* 
$1)\—"“Who Was That Lady” (Col). 
Nice $11,000 or close. Last week, 
“Sink Bismarck” (20th), $9.500. 


State (Cooper) (743; $1)—“Toby 
Tyler” (BV Socko $10,000. Last 
week, “Gazebo” (M-G) (3d wk), 


$4,500. 





sulfering from 
| big snow as loot operations co; 
tinue but holdovers are doing 

| well this week or better than last, 


“Take Giant Step,” 


Holdovers are spotty, 
More With Feelinc” 


shapes slick in fqurth at Orpheum, 


fourth week at the Ken- 
$25,000 in 16th at Saxon. “ 


Hill in second session 


Estimates for This Week 


“Nude in White Car”. 
Second week ended Mon- 


$500 Corner 


(Continued on page 22) 


‘Lady’ ‘nie $17,000, 
Balto; ‘Voyage’ Dull 46, 
‘Windjammer’ 926, Ath 


placed on continuing low tempera 
tures. Doing greatest is “W 


* is holding nicely 


"ain second at the Cine- 


Estimates for This Week 


$1.50)—*‘Mirror 


Good $2.000 afier $3,000 in first 


50-$1.50'\—*‘Who 


— “Mouse That Roarea” 


ndiammer” (900: $1 49- 


Pomaian te goad $8.000 


-““Black 0 gg 


| Down to xood "$40 000 after $5,000 





960 
—— 
} 
h 15 
om the 
ms CC 
oing as 
an | 
“An 
im« 
at | 
Balle 
1 “Once 
at Met 
3¢ 
at C 
Lac 
pheu 
oul 
g takes 
ie Ke 
7 gi + 
Nude in 
Beacon 
th Seas 
n 49th 
ek 
$1.5 
th - 
000 
i8 $$). 
7 ) 
d Mon- 
t week, 
1.354 
Adven- 
» Good 
$2.50)— 
) } ne 
i White 
100; 7 
Indie) 
Indie) 
d week, 
1,2¢ 
th I 
$5,000 
§-$1.25) 
d Wk 
Last 
5-$1 ’ 
( ) 
t wee 
$1.25- 
12 


Faces , 
0 after 
60; 90- 
wk). 
first 
(2.300 
Lady” 
t week, 
(Col) 


0-$1.50) 
1) (12th 
000 in 


: $1.49- 
T) (4th 
000 in 


0: 90- 
Col). 
t week, 
WB), 
60: 90- 
Lopert?. 
“Carry 
la 
nn 
«VJ 
ramble 


0. 





Wednesday, March 16, 1960 


VARIETY 


PICTURE GROSSES 4 





Cold Clips Chi Albeit ‘Page One’ 
Stout $22,000; Floyd’ Pretty 186, 
‘Legs’ Lusty 166, ‘Dog’ Big 146, 2d 


+ 


Chicago, March 15. 

Lent and continuation of below- 
normal temps are making main- 
stem trade spotty this stanza. De- 
spite this, new entries and classy 
holdovers are managing nice totals. 

Top opener is Oriental’s “Story 
on Page One,” scooping a 
$22,000 “Rise and Fall of Legs 
Diamond” looks for frisky $16,000 
in Roosevelt preem. 

“Pretty Boy Floyd” shapes pretty 
good on Woods initialer, with an 
expected $18,000. Garrick’s “Dog 
of Flanders” is sock in second 
round. “Bramble Bush” is barely 
okay in Chicago fourth session 
“Who Was That Lady” shapes big 
in State-Lake fourth. 

“Sapphire” 


| 


nice | 


is copping very good 


third round coin for the Esquire. | 


“Suddenly Last Summer” con- 
tinues hotsy in United Artists 
eight. “400 Blows” is solid again 


in third holdover lap at@he Capri 
Fourth week of “Seven Thieves” 
is figured brisk at the Loop. 
On hardticket, “Scent of Mys- 
tery” is fine in Cinestage 10th 
round while “Ben-Hur” shapes ca- 


pacity again in 12th canto at the 
Todd. Third hardticket, “Wind- 
jammer” shapes fast in 12th at 


McVickers 
Estimates for This Week 

Capri (Dowd (432; $1.25-$1.80) 

“400 Blows” (Zenith) (4th wk) 
Torrid $5,000. Last week, $9,000. 

Carnegie (‘Telem’t) (495; $1.50- 
$1.80 “Mouse That Roared” 
Col) (m.o.) (13th wk). Great $4,000. 
Last week, $4.400 

Chicago (B&K) (3,900; 90-$1.80) 
—*Bramble Bush” (WB) (4th wk 


Okay $16,000 or close. Last week, 
$18,000 
Cinestage (Todd) (1,039; $1.75- 


$3.50)\—“Scent of Mystery” (Todd) 
(10th wk). Nice $15,500. Last week, 
$14,500 

Fsquire (H&E Balaban) (1,350: 
$1.25-$1.80 “Sapphire” (U) (m.o.) 
(3d wk Good $8,200. Last week, 
$8,700 

Garrick (B&K) (850; 90-$1.50)— 
“Dog of Flanders” (20th) (2d wk) 
Fancy $14.000. Last week, $19,000. 

Loop (Telem’'t) (606; 90-$1.80'— 
“Seven Thieves” (20th) (4th wk). 
Brisk $8.900. Last week, $9,300. 

MeVickers (JL&S) (1,580: $1.25- 
$3) — “Windiammer”™ (NT) (12th 
wk Nice $16,000. Last week, 
$15,000 

Oriental (Indie) 
— ‘Story on Page 1” (20th). Very 
nice $22,000 Last week, “Once 

(Continued on page 22) 


‘Sheba’ Rousing $13,000, 
K.C.; ‘Less’ Lively 86, 
‘Lady’ Loud $9,000, 3d 


Kansas City, March 15. 

Weather continues to be the No. 
1 factor on theatre row, latest 
storm blowing in Thursday night to 
Glunt most opening days. Weekend 
cleared enough to allow biz to re- 
sume nearer normal pace. ‘Sol- 
omon and Sheba” at the Plaza 
looms strong, and will stay on. 
“Once More With Feeling,” a new- 
comer at Midland, is rated good, 
and likewise will hold. “Legs Di- 
amond” at Paramount shapes solid 
as another new entrant. “Seven 
Thieves” at the Uptown and Gran- 
ada is moderate. “Holdovers of 
“Ben-Hur” at the Capri and “Who 
Was That Lady” at the Roxy con- 
tinue strong despite weather. 
Last week's bliz dented grosses all 
around, with storms on weekend 
and mid-week cutting deeply into 


(3,400; 90-$1.80) 


Estimates for This Week 
Brookside (NT) 
“South Pacific’ (Magna) (m.o.) 
(10th wk). Moderate $2,000, as pic- 
ture bows out. Last week, same. 
Capri (Durwood) (1,260; $1.50- 


Great $21,000, or over. Last week, 

held down by snow, to $20,500. 
Kimo (Dickinson: (504; 90-$1.25 

—‘Mouse That Roared” (Col) (12th 


wk). Neat $1,400. Last week, 
$1,200. 
Midiand (Loew) (3,500; 75-$1)— 


“Once More, With Feeling” (M-G) 
and “Edge of Eternity” (Col). 
Good $8,000 or near. Holds. Last 
week, “Last Voyage” (M-G) and 
; (M-G) 
$3,000. 

Missouri (RKO) (2,585; 75-$1)— 
“Suddenly Last Summer” (WB) 
and “Hell Bent for Leather” 
(4th wk). Oke $6,000. Last week, 
$5,500. 

Paramount (UP) (1,900; 75-$1)— 
“Legs Diamond” (WB) 


(Continued on page 22) 


| $3)—“Ben-Hur” 


(800; $1.25)—! 


| 


$2.50\—“‘Ben-Hur” (M-G) (7th wk). | 





‘Lady’ Lusty $12,000 In 
Port; Toby’ Tight 8C| 


Portland, Ore., March 15. 
Biz along the main stem is on 
the upbeat again, with assist from 





break in weather, despite numer- 
ous holdovers. “Ben-Hur” still is 
capacity in eighth week at the 
Music Box. “On the Beach” shapes 
solid in fifth frame at Paramount 
“Toby Tyler” looms hice as opener 
at Orpheum. “Who Was 
Lady,” standout new entry, is lofty | 
at the Fox 

Estimates for This Week 


Broadway (Parker) (1,890; $1- 
$1.50) — “Gazebo” (M-G) and 
“House Seven Hawks” (M-G) (2d 


wk). Mild $5,800. Last week, $7,400. 

Fox (Evergreen) (1,600; $1-$1.49) 

—‘Who Was That Lady” (Col) and 
“Comanche Station” (Col). Lofty 
$12,000. Last week, “Suddenly 
Last Summer” (Col) and “Crimson 
Kimono” (Col) (5th wk), $6,200. 
* Hollywood (Evergreen) (1,500; 
$1.50-$2)—“‘Porgy and Bess” (Col) 
(2d wk). So-so $6,500. Last week, 
$7,300. 

Musie Box (Hamrick) 640; $1.50- 
(M-G) (8th wk) 
Capacity $13,000. Last week, 
$12,900. 

Orpheum (Evergreen) (1,536; $i- 
$1.49\—“Toby Tyler” (BV) and 
“Hold That Hypnotist” (AA). Nice 
$8,000. Last week, “Jack Ripper” 
(Par) and “Big Night” (Par), $6,806. 

Paramount (Port-Par) (3,400; $1- 
$1.50)—“On Beach” (UA) (5th wk). 
Solid $6,000. Last week, $6,600. 


‘Legs’ Limp $4,500, 
L'ville; ‘Toby’ 96 


Louisville, March 15. 

“Legs* Diamond,” Mary Ander- 
scn entry, is only new pic in town, 
but is only modest. In most in- 
stances, current week's biz will 
top the previous session. “Sud- 
dénly Last Summer,” in third at 
United Artists, shapes stout. 
“Solomon and Sheba,” in fourth 
stanza at the Brown, is topping 
third week for a big take. “Opera- 
tion Petticoat,” in fifth at 
Kentucky, also is plenty sturdy. 

Heaviest snowfall in history of 
local weather bureau, has had city 
on the ropes for practically three 
weeks. Kentuckians are not ac- 
customed to snowfalls of seven to 
12 inches, one following another, 
and they don’t venture out to 
gander first-run product. 

Estimates for This Week 

Brown (Fourth Avenue) (1,200: 
60-90)\—*‘Solomon and Sheba” 
(UA) (4th wk). Big $7,200 after 
last week's $6,500, over hopes. 

Kentucky (Switow) (900; 75- 
$1.25) — “Operation § Petticoat” 
(UA) (6th wk), Another winner for 
this mainstem house, fine $6,000 
after fifth week's $5,500. 

Mary Anderson (People’s) (900; 
60-$1)—"“Legs Diamond” (WB). 
Only fresh product in city, modest 
$4.500 or near. Last week, “Bram- 
ble Bush” (WB) (4th wk), $4,000. 

Rialto (Fourth Avenue) (3,000; 
75-$1)—“Toby Tyler” (BV) (3d wk). 
Biz jumped up as snow disap- 
peared, swell $9,000 or near after 
$7.000 last week. 

United Artists (UA) (3,000; 60- 
$1)--“Suddenly Last Summer” 
(Col) (8d wk). Aided by sneak pre- 
view, stout $11,000 or near, Last 
week, $12,000. 


‘Breed’ OK $10,000 In 
Buff.; ‘Lady’ Boff 12G 


Buffalo, March 15. 
Biz at first-runs looms mild here 
this round but there are some 
good spots. City is loaded with 
holdovers but they loom best. 
“Who Was That Lady” is rated 








| fancy in second round at the Cen- 


(2d wk-5 days), | 


(U) | 
| $8,000. Last week, 


and “Big! Atomic 


\ 


ter while “This Rebel Breed” looks 
just okay on opener at Paramount. 
“Hypnotic Eye” is getting no place 
in first session at Lafayette. “On 
the Beach” still is good in fourth 
frame at the Buffalo. 
Estimates for This Week 

Buffalo (Loew) (3,500; 70-$1.25) 
—*“On Beach” (UA) (4th wk). Good 
$8,900. 

Lafayette (Basil) (3,000; 70-$1)— 
“Hypnotic Eye” (AA) and “The 
Submarine” (AA). Slug- 
(Continued on page 22) 





the | 


| “Ben-Hur” (M-G) (3d wk). 





Indpls. Hot; ‘Lady’ Brisk 
116, ‘Summer’ Big 106 


Indianapolis, March 15. 
All first-run bills here this wes 
are holdovers, and all are doing 
well, helped somewhat by another 
snowfall that closed many schools 
after Wednesday. “Ben-Hur” is 
still pace-setter in third stanza at 
Lyric. “Suddenly Last Summer” is 
wow at Keith’s in second. “Who 
Was That Lady” at Circle is hefty, 
also in second. “On Beach” at 
Loew’s still is very good in second 
week, and may hold again. 
Estimates for This Week 
Circle (Cockrill-Dolle) (2,800; 90- 
$1.25)—“Who Was That Lady” | 
(Col) (2d wk). Hefty $11,000. Last | 
week, $12,000. 
Indiana (C-D) (3,200; 75-$1)— | 
“Toby Tyler” (BV). Good $10,000. | 
Last week, $13,500. 
Keith’s (C-D) (1,300; 90-$1.25)— | 
“Suddenly Last Summer” (Col) (2d 
wk). Wow $10,000. Last week, | 


rr 





That | $14,000. 


Loew's (Loew) (2,427; 90-$1.25)—| 
“On Beach” (UA) (2d wk). Very 
good $9,000. Last week, $12,000. 

Lyric (C-D) (850; $1.25-$2.50)— | 
Smash 


$13,000. Last week, $14,500. 


‘Lady’ Lush 216, 
Cleve.; Sapphire 
Oke 116, ‘Hur’ 166 








Cleveland, March 15. 

Some new, good product plus | 
some strong holdovers will make | 
it a happy session here at first-| 
runs. Standout is “Who Was That | 
Lady,” which is smash in second 


round at Allen. “Sapphire” looms $6 


good on opener at Hipp. 

“Ben-Hur” still is brisk in eighth 
frame at the Ohio. “Last Voyage” | 
is only fair at State while “Sink 
Bismarck” is rated good in second 
at Palace. 

Estimates for This Week 

Allen (SW) (3,800; 90-$1.50) —} 
“Who Was That Lady” (Col) (2d) 
wk). Excellent $21,000. Last week, 
$23,000. 





Continental Art (Art Theatre| 
Guild) (950; $1.25) — “Magician” | 
(Indie) (m.o.). Oke $1,600. Last 


week, “Mouse That Roared” (Col) 
(m.o.), $1,200. | 
Heights Art (Art Theatre Guild 
(950; $1.25)—“When Comedy Was | 
King” (Indie). Good $2,800. Last | 
week, “Magician” (Indie) (4th wk), | 
$1,600. 
Fippodrome (‘Eastern Hipp) 
(3,700; 85-$1.25)—“Sapphire” 
Average $11,000. Last week 
(Continued on page 22) 


‘LADY’ GREAT $28,000, 
DET.; ‘BEN-HUR’ 296, 4 


Detroit, March 15. 

Two blockbusters, “Ben-Hur” 
and “Who Was That Lady,” lead- 
ing Detroit downtowners to an- 
other good week. “Hur” is in its 
fourth wow week at United Artists 
while “Who Was That Lady” is 
wham on first round at the Michi- 
gan. 

“Guns of Timberland” is just 
okay at Palms on opener. “On 
Waterfront” and “Caine Mutiny,” 
reissue combo at the Adams, shapes 
good. Holdovers still are hot. 
“Suddenly Last Summer” is torrid 
in sixth session at the Madison. 
“Sapphire” looks bright in second 
at the Broadway-Capitol. “South 
Seas Adventure” heads into 76th 
and final week at Music Hall with 
a great total. 

Estimates for This Week 

Fox (Fox-Mich) (5,000; $1.25- 
$1.49)\—“Sink Bismarck” (20th) 
and “Tread Softly Stranger” (In- 


(U) 
“Sud- | 





die) (4th wk). Oke $12,000. Last 
week, $13,500. 
Michigan (United Detroit) (4,000; 


$1.25-$1.49) — “Who Was That 
Lady” (Col) and “Comanche Sta- 
tion” (Col). Whammo $28,000. 
Last week, “Bramble Bush” (WB) 
and “Carry on Sergeant” (AA), 
$13,000 in second week. 

Palms (UD) (2,961; $1.25-$1.49)— 
“Guns of Timberland” (WB) and 

(Continued on page 22) 














Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 





‘Bway in Smart Comeback; Can-Can’ 
Capacity $37,000, 


| Thieves Sock 


46G, Hill Stage Fine 1236 for 2d 


> 
7 








‘Wind’ Okay at $7,000, 
Denver; Toby’ 146, 4 


Denver, March 15. 
Few new entrants here this 
stanza. Only fresh pic is “Wind 


Cannot Read,” okay at Aladdin, 
with some of longruns starting to! 
falter. However, “Toby Tyler” still 
is stout in fourth frame at the 
Denver and “Bramble Busk” is 
rated big in second at Paramount. 
Reissues at Orpheum and Esquire 
are not getting far. 
Estimates for This Week 

Aladdin (Fox) (900; 90-$1.25)— 

“Wind Cannot Read” (20th). Okay 


$7,000. Last week, “Solomon and 
Sheba” (UA) (rerun) (3d wk), 
$3,000. 

Centre (Fox) (1,270; $1-$1.45)— 
“Suddenly Last Summer” (Col) 
5th wk). Fine $12,000. Last week, 
$15,000. 

Denver (Fox) (2,432; $1-$1.25)— 
“Toby Tyler’ (BV) (4th wk).! 


Stout $14,000. Last week, $18,000. 
Esquire (Fox) (600; $1)—‘Lady- 
killers” (Rank) (rerun) (2d wk). 
Good $4,000. Last week, $2,000. 
Orpheum (RKO) (2,690; $1-$1.25) 
—"Jailhouse Rock” (Indie) (reis- 
sue). Mild $7,000 Last week, 
“Last Voyage” (M-G), $10,500. 
Paramount (indie) (2,100; 90- 
$1.25)\—“Bramble Bush” (WB) (2d 
wk). Big $15,000. Last week, 
$25,000. 
Towne (Indie) (600; $1-$1.45)— | 
“Our Man In Havana” (Col) (3d 
wk) Fast $5,000. Last week, 
500, 


Love’ Hotsy 176, 
Toronto; ‘Hur 206 


Toronto, March 15. | 

Vith biz big: the only newcomer 
is “Love Is My Profession,” very 
good in six houses. However, hold- | 
overs are pacing the city. This | 
goes for second stanza of “Our | 
Man in Havana” at the Odeon 
showcase, fourth frame of “Sink 
Bismarck” at the huge Imperial; | 
“Never So Few” in fourth and 
“Operation Petticoat” in 12th 
session, all hefty or better. “Ben- | 
Hur,” in 13th frame, is still ca- 
pacity. | 

Estimates for This Week 

Carlton (Rank) (2,318; $1-$1.50) | 
—‘‘Man in Havana” (Col) (2d wk). 
Fine $16,000. Last week, $25,000. | 

Century, Downtown, Glendale, | 
Metro, Prince of Wales, State (Tay- | 
lor) (1,338; 1,059; 995; 696; 1,200; | 
694; 50-85)—“Love Is Profession” 
(Col) and “Ride Iron Horse” (Col). 
Very big $17,000. Last week, 
“Hypnotic Eye” (AA) and “Crime, 
Punishment U.S.A.” (Indie), for 
four-house setup, same. 

Hollywood (FP) (1,080; $1-$1.25) 
—‘“Summer Place” (WB) (9th wk). | 
Fine $6,000. Last week, same. 

Hyland (Rank) (1,057; $1)—“Up- | 
stairs and Downstairs” (Rank) (4th 
wk). Neat $4,500. Last week, 
$5,000. 

Imperial (FPO) (3,343; $1-$1.25) 
—‘“Sink Bismarck” (20th) (4th wk). | 
Lusty $10,000. Last week, $12,000. | 

International (Taylor) (557; 

(Continued on page 22) 








‘Hur’ Bangup $13,000, 
Seattle; ‘Feeling’ 10G 


Seattle, March 15. 
Main strength continues cen- 
tered in holdovers and longruns 


here currently. “Ben-Hur” still is | 
great in sixth round at the Blue 
Mouse. “Once More With Feeling” 
is only fairly good at Fifth Avenue. 
“Rise and Fall of Legs Diamond” 
is light at Orpheum. “Porgy and 
Bess” is down to a fair take in 
second at the Paramount. “On 
Beach” is still good at Music Hall 
in fifth week. 
Estimates for This Week 
Blue Mouse (Hamrick) ba 
$1.50-$3)—"Ben-Hur” (M-G) (6th| 
wk). Great $13,000. Last week, | 
$13,500. 
Coliseum (Fox-Evergreen) (1,870; | 
$1-$1.50) — “Dog of Flanders” | 
(Par) and “Oklahgma Territory’ 
(UA). NSH $6,000. Last week, 
“Jack Ripper” (Par) and “Big 
Night” (Par), $6,100. 
Fifth Avenue (Fox-Evergreen) | 
(2,500; $1-$1.50) — 





(739; 


“Once More | 


With Feeling” (Col) and “Coman- | 
che Station” (Col). Fairly good) 
(Continued on page 22) 


| $2.50\—"“On Beach” 
| wk). 


days), slight $9,000 or near. 


| (15th wk). 
| cluded last night (Tues.) was okay 
| $8,500 after $8,200 for 13th week. 


|formances after 


Helped by better weather, more 
streets cleared of snow plus some 
new product, Broadway deluxers 
are staging a smart comeback this 
session. Oddly enough, some new 
pictures are not doing as well as 


the longruns. 


Biggest showing is being made 
by “Can-Can,” with a capacity $37,- 


| 000 for opening round at the Rivoli. 


This includes a sellout party group 
for initial night open to the pub- 
lic. It covers nine performances 
or one matinee shy of the usual 
week. “Seven Thieves” looms big 
$46,000 on first week at the Para- 
mount. 

“Wind Cannot Read” landed only 


| light $23,000 on opening frame at 


the Roxy, but is staying a second. 
Same applies to “Third Voice,” 
holding a second at the Victoria 
although it garnered only a modest 
$12.000 opening week. 
Improvement in the weather is 
reflected in better business for 
many holdovers. For instance, 


|Home From Hill,” with stageshow, 


is heading for a nice $123,000 in 
second session at the Music Hall as 
against $115,000 opening week. 
“Suddenly Last Summer” is nearly 
$3,000 ahead of last week with a 
stout $26,500 in 17th round at the 
Criterion, “On the Beach” looks 
solid $21,000 in 13th Astor week. 

“Scent of Mystery” also looks to 
run ahead of the previous week to 
land a possible $18,000 in fourth 
week ending today (Wed.) at the 
Warner. “Behind Great Wall” also 
is up with an okay $8,500 likely for 
14th round at the DeMille. “Ben- 
Hur” looks like wham $47,000 in 
current 17th stanza at the State. 

“Our Man in Havana” is holding 
close to last week's total with a 
rousing $15,500 in seventh session 
at the Forum and almost the same 
take at the Trans-Lux 52d Street 
where day-dating. 

“Ikuru” again pushed shead of 
last week to hit a sock $10,000 in 
eighth round at the Litt#e Carnegie, 
with weekend trade the greatest 
since the run started. “Black Or- 
pheus,” also playing at an ariy 
house, the Plaza, likewise climbed 
to hit a fast $8,000 in the 12th 
round. 

Estimates for This Week 

Astor (City Inv.) (1,076; $1.25- 
(UA) (13th 
This stanza winding tomor- 
row (Thurs.) looks to land solid 
$21,000 after $18,000 for 12th week. 
Holds. 

Capitol (Loew) (3,662; 95-¢2)— 
“Heller in Pink Tights” (Par). 
Open today (Wed.). Last wee 
“Last Voyage” (M-G) (4th wk- 
Third 
full week, $15,500. 

Criterion (Moss) (1,671; 90-$2.40) 
—Suddenly Last Summer” (Col) 
(13th wk). The 12th round con- 
cluded last night (Tues.) climbed 
te great $26,500 after $23,800 for 
llth week. Continues, 

DeMille (Reade) (1,658; $1.50- 
$2.75)—"Behind Great Wall” (Cont) 
The 14th stanza con- 


“Dog of Flanders” (20th) opens 


April 1. 


Palace (RKO) (1,642; $1.75-$7.50) 
—Harry Belafonte show onstage 
(14th-final wk). The 13th round 


j}ended Sunday (13) afternoon was 


smash $36,000 for usual six per- 
$32,400 for six 
shows in 12th week. “Glenn Mil- 
ler Story” (U) (reissue) opens 


| March 22. 


Ferum (Moss) (813; 90-$1.80)— 
“Man in Havana” (Col) (8th wk). 
Seventh session finished yesterday 
(Tues.) was sock $15,500 after $16,- 
000 for sixth week. Stays on. 

Paramount (AB-PT) (3,665; $1-$2) 
—Seven Thieves” (20th). First 
stanza ending tomorrow (Thurs.) 
is heading for big $46,000 or close. 
Stays on. In ahead, “Sink Bis- 
marck” (20th) (4th wk), $25,000 for 
eight days. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75)—“Home 
From Hill” (M-G) with stageshow 
(2d wk). This session winding up 
today (Wed.) looks like fine $123,- 
00 improved weather being a 
plus factor. First week, $115,000, 
being sloughed by snowstorm the 
first two days. Current show stays 
at least two weeks more te open 


caster stageshow with “Please 
Don’t Eat Daisies” (M-G) around 
March 31. 


Rivoli (UAT) (1,545; $1.50-$3.50) 
—“Can-Can” (20th) (2d wk). Initial 
session concluded last night (Tues.) 
Was capacity $37,000. Advance seat 
sale now has soared to mighty 
$153,000, with boost coming partly 
from fine critical — for the 
most part. This figure tops ad- 


(Continued on page 22) 
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9 Biggest German Distribs, 40 Prods. 
Agree on Screen Siar Wage Limit 


Berlin, March 8 + 
Foremost topic in all hegnenion | 
of the German film industry is cur- | 
rently the so-called salary stop | Santiago, March 8. 
which means that no German] A _ revamped Chilean National 
screenstar is allowed to obtain | Symphony Orchestra is set for 16 
more than 100,000 D-marks (about So Rehaenaer Bie ; agli o9 
$24,000) per role any longer. An co oe with ad asian 
agreement was reached between L is H ’ ie ls on ng Pacha ~ 
the toppers (producers as well as | ec eee ~ bet maraat aa ~J 
distributors) cf the West German aadiek caeanted - a ing the 
i i stry 10nth. sus : ract 0 swing th 
Glm industry last . : . baton. Negotiations also underway 
The setup of a limit for salaries | 4, ign either G. L. Johum of Ger- 
became practically inevitable in many or S. Skrowaczewky of Pol- 
view of the fact that the salary de-| 514 for the sixth spot in the di- 
mands of the German top stars be- recterisl ranks. 
gan to resem “impose es Soloists will be Alfonso Monte- 
and the bulk of the domestic pro-| . ‘Adela Ile tcioe ‘od HR 
ducers were not able to keep pace | Cino, Adela Hevicky anc tac- 





Chile Reactivates Symph 


with them any longer. Steps in cagni, pianists; A. Dourthe, Pedro 
this direction were also necessary | D’Andurain and E. Iniesta, violin- 
in view of the falling cinema at-| ists, and -C. Oyuela, singer. Per- 

|formance of works by Haydn, 


tendance figures. 

Alfred H. Jacob, coprocucer of 
Munich, is credited with being ini- | 
tiator of the salary limit idea. He | 
made the suggestion in May, 1959. 
iis proposal was taken uy by the | 


ee 9 e 

Assn. of German Film Producers! ti P k 
and put through. The nine biggest | Il cs IC S 
German __ distributing companies | 
and more than 40 free aged e * 

sreed to abide by the deal. It’s Quite Different 

Madrid, March 8. 

nt. | Film critics and scribes sifted 


ihcidentally the first time in post- | 
Germany that all toppers) 
he agreement covers six points: |through last year’s releases and 
) The highest salary for a/voted awards that were almost 
Gekman screen star must net top/|100% at variance with choices 
100\000 D-Marks (about $24,000). |made*by Sindicato Nacional del 
January for 


Prokofieff and Mahler will have 
the University of Chile Choral 
—- 






2)\ A percentage deal up to 10% |Espectaculo jury in 
of the gross is possible. io nnual San Juan Bosco peseta 
2 4 sears. 
3)\ Violations will be fined with | “Lazarillo de Tormes” (Beggar 


the amount of money that has been Boy of Tormes) was named best pic- 
paid |n exagss. ture’ of the year and is director, 

4) eal doesn’t apply to foreign Cesar_Ardavin, was voted standout 
stars. | However, if a foreign star | jin that category. In the acting ce- 
has appeared in three German pix partment, laurels were handed to 
he'll be treated like any German | Mary Carillo for “El Pisito” nd to 
player. | | Javier Escriba for “Molokai 

5) Al special commission is su- Award that won most applause 
pervising the salary lis which | at the critics’ annual gala, went to 
tabs a German screenplayers | Manuel Berenguer for best photo- 
whose salaries are between 30,000; graphy. Cameraman Berenguer 
and 100.000 D-Marks. |had been by- passed by Sindicato 

6) All contracts signed before |Jurors although he had _ lensed 
Feb. 11. 1960, have to be fulfilled. | three of the four San Juan Bosco 
(A number of German screenstars | @ward pix. ae 
have old contracts, such as Ruth In the foreign class, “My Uncle 
Leuwerik, Heinz Ruehmann, O. W. —— up the grand prix. Best 
Fischer, Nadja Tiller, Curt Jur-| actress and best director plaques 


ns, Peter\ Alexander anc Marika | | were awarded Susan Hayward for 
Rock.) ‘ “I'l Cry Tomorrow” and to Alfred 


| Hitcheork for “Vertigo” and 
Milan Trade Fair Adds 





“North by Northwest.” Germany’s 
O. W. Fischer was nemed foreign 
‘tte of the year 


Ist Int’ Film Market; peeeneeenERnEReEEE 


Admit Buy-Sell Angle Lull Sked: Theatre of Nations 


* 
* 

Milan, March 8. |Z 

The First International Film &| fae cok 
Documentary Market, an important | Paris, March 15 
and uniave new section of the Theatre of Nations begins its 
Milan Trade Fair, last week was) fourth season at the Theatre Sarah 
cificially presented to trade of-| Bernhardt tomorrow (Wed.) with 
ficials and the press in both Rome | folk dance groups from the Ivory 
and Paris by the fair’s secretary,| Coast in Africa via The Cultural! 
Guide Franci. Fair, which intends} Centre of Abidjan Anane Dancers 
to be an annual trading pest for {Man Dancers). Then 18 countries 
the film industry of the world, will| will present 29 entries for 100 
have its first session April 12-27. | shows, closing July 13. 
Advance interest is reportedly Headphones giving translations 
high, many buyers and sellers an-|in French, German, English and 
ticipating the traditional first get-! Spanish are expected to help bring 
together during the Cannes Film) in even more loca! and foreign pa- 
Fest in May by planning “o attend | tronage. But the TON has already 
the Milan affair first. proved a draw even sans this inno- 

As emphasized by Franci, the | vation. Over 400,000 are expected 
Milan Market is a purely com-| to pass the wickets this year. Here 
mercial venture deliberately avoid-| is schedule. 


| 
| 
| 
| 


ing any resemblance to a film te 5 $020--trery Coast Dancers 
; = + "i Mar -25— anc an nusi 
testival, and designed to provide | cians from Senegal and Sudan 
in one location and at one time all} March 28-April 1—sc hausspielhaus of 
the physical and administrative Desoeldert with Racine’s ‘Phedre,”” Les 
facilities for all buy-sell operations eS ee ise and Eugene Jo 
of feature films and documentaries. April 3-7—Philippine Dance group 
It was claimed that this not merely a. 8- a ‘i Nat ional At Troupe 

: : ‘ | wi egite gale 
a gimmick to promote the sale of | April 13-16. Experimental Group from 
Italian films to other markets, but | Colombia in Carrasquilla’s play, “To the 
a free-trade area. Right of God.’ 

April 19-23—Brazil dramatic group in 

Market will be held in a special | Jules Renard’s “Poil De Carotte” plus a 
building just erected for this pur- Ngee a Gimba.” 

M = : Te: $n? pr »-26—Austria’s Vienese Chambre 
pose next to the Milan Tride Fair's | Opera for Haydn's “The ‘World and the 
Palace of Nations. Floor space in- | Moon.” 4 
cludes eight projection rooms for! April 27-29—National Greek Ensemble 


" ome. .} +t : | folk 
simultaneous showings of 16m and May 25—Indian Little Ballet. folk 
35m pix plus 11 discussions and 12 May 7-10—Holland’s Neerlandais Ballet 





busines r Z May 11-13—“‘Homage to igor St 
usiness rooms The mart wants to | sky” with Belgium's Theatre 
be the ideal meeting place for the | presenting “The Rite of Spr 
producer or exporter who has films | pee Sadlers Wells Ballet 
ex 

= sell as well as for the importer} ~ May 18-23- -Frankfort Opera in Alban 
who wants to see available product | } i ad “Loulou,” Mozart’s “Cosi Fan 
for his home country. Milan | ys, 24.27—Popular Art Theatre 
ambitiously contends that if all or} Korea, classic Korean opera and b 

; - ve 
most film product of an interna-| , May_28-29—Youth Theatre from 


land —Hamiet.’ 
tional nature is channelled through | | June 1-3—Italy’s Edouardo De Filippo 








ing’ and Eng 
With Oedipus 





nelle Locking For Fortune in Naple 
June 6-21—East Germany's Berlin er En 


jis facilities, all concerned will | Ce, Commedia Del, Arte yoy ee leh 
have much less travelling to do. 





Mexico’s Film Fest May 
Be Placed on Permanent 


Mexico City, March 8. 
Sudden withdrawal of Miguel 





committee of the Third World Re- 
view of Film Festivals, has film 


| circles speculating on what caused | 


this unexpected move. In making 
the announcement, he said that he 
could not resign from any post 


since his association with the fes-| 


tival was unofficial. He pleaded 
need to attend to his other affairs 
and inability to devote the time 
required to set up this year’s fes- 
tival, as reasons for his retirement. 

The job, too, should be in the 
hands of a qualified joint board, 
officially appointed to undertake 
preliminary organization and pro- 
motion, Aleman said. But he in- 
dicated that he was still ready to 
collaborate, if asked, but not on a 
fulltime basis. Aleman was one of 
principal boosters of the Mexican 
event in Mexico and abroad, and 
a great measure of foreign par- 
ticipation was directly due to his 
efforis 

Now, it seems, Aelman wants to 


pull out not only from festival ac- | 


tivities but from motion pictures 
in general. Reasons for this are 
private, friends say. But it may be 
that the younger Aleman has been 


miffed by criticism of his actions | 


during last festival celebration, 
his partying of foreign delegations, 
it has even been alleged that fes-? 
tival funds were used to pay these | 
entertainment tabs, a charge which 
Aleman has angrily denied. What- 
ever the reasons, Aleman appears 
to be determined to quit. He has 
even turned down offers to appear 
at the Cannes, Berlin, Venice and | 
other festivals this year. 
Aftermath of the Aleman with- 
drawal is that film executives are 
insisting that the festival should 
be put on a permanet basis, a for- 
mal official board rmamed, with 
complete accord on goals and pro- 
grams, how much money is to be 
expended and where, and a levy 


of a pro rata tax on the tourist | 


and picture industries to finance 
the event. Aleman, Jr.'s name tops 
the list of those who should head 
the new board. 

While there have been reports 
that Aleman’s resignation is vir- 
tual signal that the festival will 
not be held this year, Official 
sources insist that plans are going 
ahead “as usual.” Only that with | 
the Treasury Department not too | 
happy about footing the bill, "4 
is a move to have next fest 
nanced by the Acapulco © aR 
of Commerce, the Mexican Hotel | 
Owners Asso. and the picture in| 
dustry. 


* 


JERI ISSO ISIS ISIS aIE oS nnISI AICS Inna iidinictttes 


; semble, items by Bertold Brecht, includ 
ng Arturo-Ui” and “The Mother 
June 22-25—Turkey’s Official 

Group, folk 
June 27-30—London’s Theatre Work 
shop with Willis Hall’s “Ned Kelly.” 
July 14—Cyril Cusack’s Co. from Ire- 
land in Shaw’s “Arms and the Man.” 
July 6-10—USA entry, Friederich Dur 
renmatt’s “The Visit” with Alfred Lunt 
and Lynne Fontanne. (ANTA guarantee.) 
July 11-13—Italy’s Theatre Ca’Foscari, 

more Commedia del Arte 
Orson Welles was set for Shake- 

spearean effort with Irish players 
but informed Theatre of Nations 
he could not line up right people 
in time. 


Small Strike May Close 


Dance 





Italo Cinecitta Plant 


| Rome, March 8 
Partial walkout of workers at 
the local Cinecitta Studios this | 
week threatens to paralyze activity 
in the largest local film plant. 
Agitation stems from the recent | 


firing of some 100 workers. Others | 
at the studio ankled in sympathy, | 


interrupting negotiations which 


were being carried out by the stu- 


dio and the three local workers 
unions. So far, both sides have 
failed to reach a solution. 


Cutdown of personnel is seen by | 


some observers as a direct result 
of the takeover of the Cinecitta 
plant by IRI, a large industrial 
grouping of state-subsidized organ- 
izations. In labor circles, there ap- 
pears to be considerable fear that 


the move is merely a prelude to 


de-emphasis of the in-the-red Cine- 
citta operation. While not many 


pix are currently shooting there 
because it’s the slack season of the 
film year, the strike if continued 


Basis; Aleman in Fade viteh to serve 


Aleman Jr., from the organizing | 


Inside—International 


France last Week sent the Lamoureux Orchestra with Igor Marke- 
“La Patrie” with an evening of French music and before 
ostly French audience at Carnegie Hall, N. Y. 

From the “Marseillaise” it was apparent that the orchestra was 
“typically Gallic,” with remarkable woodwinds and a firm brass section 
but much weaker—and less plushy sounding—strings than Americans 
are accustomed to. Lamoureux is a selfsustaining orchestra founded 
in 1881, sans subsidy, its members subsisting on outside earnings and 
box office receipts. Largely they play Tor the love of it. 

Among many composers whom Leonard Bernstein commissioned for 
the N.Y. Philharmonic’s inaugural season at Lincoln Center—the latest 
is Francois Poulenc, who will write a special Good Friday service to 
| be premiered Good Friday of Easter 1962 (presumably). It is to be a 
large choral work, with full symphony orchestra which Poulene had 
planned to write for many years, (but awaited a commission such as 
this one), 





Globe Films of Romé, which has had considerable success in selling 
art films, some of them many years old, to the Italian public, and in so 
doing fooling many skeptics, is now planning to top this program with 
the ultimate: a general release for a silent film, Carl T. Dreyer’s clas- 
sic “The Passion of Joan of Arc,” long a film club standard ... Also 
on the coming Globe slate: a reissue of Rossellini’s “Paisan.” 

Style in which one of the American film sales execs in Madrid is 
living has prompted sardonic inquiries: does he have a rich wife? 


Corkery Explai 
Corkery Exp 

| Warsaw. . 
| Editor, VARIETY: palils 

| Jan. 27 edition, of 


In the 
VARIETY, under the title “New 
Polish Production 

















Pijanowski Corrects 














Mexico City, March 8. 


Scene,” your Paris correspondent Robert J. Corkery, MPEA vee- 
,related some of my opinions and| pee, has clarified the matter of 
facts on the theme. I am sorry to| Hollywood intention to dub all 
jsay that this interview was not | films with a Spanish sound track. 
authorized and some of my opin- | He pointed out that this was still 
lions were misinterpreted in a/| “in project,” with no firm decision 
wishful-thinking way. Some of the | made as yet. Further, Corkery 
presented facts are also simply not | added, no definite stand will be 
true, e.g. | taken until entire matter is dis- 
(1 Per year, in Poland, are cussed with Mexican producer, dis- 
shown not 10, but over 20 U-S, | Tibutor and exhibitor elements, as 

films. Not all of them are b.o. hits well as federal film officials. 
Not many, but only some of them “It is not Hollywood's intent to 
are dubbed for general release, | Create additional problems for the 
e.g., “12 Angry Men.” The majori- | Mexican industry, or undertake 
ty of them are screened with Po- | Policy that might be harinful to it 
lish subtitles. 'as well as to the entire Spanish- 
(2 We are screening not “few,” language film industry,” Corkery 
but a steadily increasing number said. “Nothing will be decided un- 
of Soviet feature films. corres- til we have consulted w ith leaders 
a3 ee es . of the Mexic2n industry.” Corkery 
ponding a. “ny — Soviet | will hold informal talks and ex- 
production qutput. | change of views with a!l segments 

| The percentage-taking of the | of the industry. 

a agg by es pple rod Meanwhile, the National Assn. of 
word so gen distant posstbility die. | Actors, through Victor Junco, sec- 
ie : Si “| retary of internal affairs, pointed 
cussed. } out that a pact exists prohibiting 
Mexican talent or technicians to 
oe | participate in dubbing into Span- 
ish of any foreign film, made in 
Hollywood or elsewhere. This con- 
tract has been in force for two 


sper I in Blast years and is a joint agreement be- 
tween ANDA and the Union of 
Film Production Workers. 
y a re Pact covers only dubbing of fea- 
} 


Wrinkle on 


Lech Pij anowski. 


| ture length commerical pictures 
Dublin. March 8. and not tv series. However, with 

Management, policy and acting talent being swallowed by tv dub- 

*s ; . ©| bing work, unions may decide that 
at the famed Abbey Theatre were | this is time to curtail this activity, 
all rapped by thesper Anew,too. Neither ANDA nor union 
McMaster in speech at the Ros-| €xees here would comment on this. 


common Drama Fest. He said that 
the Abbey, receiving around $42 


000 prone > ord subsidy aid Brit. Exhibitors Assn. 
net have to make all the efforts 
ich othe und neces | Lost 400 Members In 


which other theatres found neces- | 
Yr.; 369 Cinemas Close 


sary to keep going. 
Other Dublin theatres ran 
matinees, but the Abbey never 
staged one. Also it would not let Membershi ao “oo a 
theatre out on Sunday nights, |... wh Exh hitore Phas: 2 n 5 217 
when theatre was normally dark, ~y . i f ak = R. Was 9, ad 
he claimed. Same applies to the |“ th 3 é12 ; ree Boge! ue 
monthly vacation of Abbey com- pecs of ged hin: ye Molen 
ai i é 
ige As ; _-| which closed in the year was 369, 
_The company never does a pro-| one such shutdown being caused 
vincial tour, despite the fact that iby a fire. These figures are given 
a countrywide tax helps to provide in CEA’s annual report for the 
its subsidy. McMaster, whe played period ended last Dec. 31 which 
the aging thesper Tyrone in the /aiso shows how many cinemas are 
Se a. of — Pee S|known to be operating. The mem- 
ong Day’s Journey Into Night,” | thi ee : ger 
| commented that Abbey production | Dership represents 92.8% of all 
of the same piece reportedly Jost | Report underlines the associa- 
around $3,600 tion’s faith in the Film Industry 
He added that he did not intend | Defense Organization, outfit con- 
to criticise the Abbey artistically, leerned with keeping oldie pix off 
and said he thought the company |ty, holding that the fact of FIDO’s 
|was “wise to keep to the so-called | having acquired the tv rights in 
kitchen drama, in which they are | comparatively few pix is “a clear 
}so much at home, and certainly | indication of its success.” 
| within their scope.” |. Emphasis is placed on the need 
ee |for all exhibs, whether benefitting 
“ ; }or not from last year’s concession, 
| Small Situation Resumes to fight for complete abolition of 
Albany, March 8. |the admissions tax in this year’s 
Another smalltown theatre in budget. It’s estimated that around 
jthe Aibany exchange district is|$21,000,000 a year is still being 
being reopened. It’s the St. Johns- paid. Also on the subject of com- 
ville in St. Johnsville, the new! pulsory outgoings, the Association 
| operator being Alex Pedro, who reiterates that there’s a good deal 
| also conducts the Family in nearby |of feeling about the imposition of 
| Delgeville. |the British Film Production Levy, 
} St. Johnsville situation, once in | and that payment could be more 














could also affect many production |the Smalley chain, has been dark |fairly shared according to exhibs’ 


pians, including some Yank pix. 


for two years, | ability to pay. 
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French Pix Producers Pricing Their 
Films Out of U.S. Mart, Sez Shapiro 





; Paris, March 15. + 

With French pix still leading in 
art house appeal in the U. S., 
though German, Japanese and 
Swedish pix give them a run for 
their money from time te time, Ir- 
vin Shapiro, prexy of his own for- 
eign film distrib company, Films 
Around the World, feels that the 
French have a way of pricing their 
pix out of the American market. 
Hence, in many cases, this makes 
their films outmoded and losing 
the right time for best moneymak- 
ing chances when finally sold. 

He cites the Robert Dorfmann 
production. “Les Tricheurs” (The 
Cheaters), which was a tep French 
and Continemalehit, a few years 
ago. It was made by oldtimer Mar- 
cel Carne and was the first one to 
treat youthful moral and spiritual 
and ethical disorders. But Dorf- 
mann wanted such an exorbitant 
price, there were no Yank takers. 
Foreign films are chancey at best 
and U. S. distribs prefer a reason- 
able price and a share-the-risk at- 
titude. 

Now pix like “Les Cousins, 
“The Lovers” and the upcoming 
“The Chasers,” which have similar 
themes to “Cheaters,” have al- 
ready played or will play the U. S. 
Most did well but now “Cheaters” 
will seem repetitious and ever. old- 
fashioned if it finally gets a Yank 
airing. 

Shapiro believes this type of for- 
eign film reasoning shows un- 
awareness of the Yank mart possi- 
bilities. There is a growing art 
and foreign film audience, but it 
has to be won and wooed with the 
right publicity and approach, all 
of which costs money. A sensible 
foreign producer attitude would 


get them fair prices in the U. S., 
but Shapiro opines that Yank indie 
distribs do not have the gold mines 


French producers seem to think 
they have. 

Shapiro has been ogling local 
product and feels that except for a 
few pix the French output seems 
to be losing the originality it prom- 
ised with the first “New Wave” pix. 
He has snagged “A Bout De Sout- | 
file’ (Breathless) by ex-highbrow | 
pic critic Jean-Luc Godard which | 
stars Jean Seberg. Pic was adapt- | 
ed by Godard from a treatment by 





Francois Truffaut who also did | 
“400 Blows.” Since it was Godard’s | 
first directorial job, it was super-| 
vised by Claude Charol (“Les | 
CouSins”). 

Shapiro is also interested in| 
Miche! Drach’s “One ,Does Not | 


Bury Sunday” about an affair be- | 
tween a Negro and a white girl. | 
Both these pix were made cheaply | 
on the margin of the film setup 
here and both have already won 
top critic awards. 
Si napiro thinks that Italian films 
» perking with plenty of new tal- 
poe and top international product 
beginning to come through again. | 
Shapiro heads for N. Y. over the 
weekend. 


ADD 4, AX 5 OF SPAIN © 
PRODUCER MEMBERS 


Madrid, March 8. | 

Four new film production com- | 
panies were added to the rolls of | 
Spain’s producer asséciation and 








five were stricken from the or-| 
ganization’s registry during the | 
past month. 


P. S. Maria Diaz Ruiz, named for} 
screen-music hall star Marujita | 
Diaz doubling as film-maker, enters 
the records as producer No. 110. 
As Film, Epoca Films and Barce-}j 
lona’s P. C. Miguel Echavarri are 
the xaew banners recently regis- 
tered. | 
In a subsequent move, producers | 
struck Nervion: Films, Osa Films, | 
U.C.E., Magnus Films and Coopera- 
tiva Minerva off the books. Of the 
five now defunct, four have been 
inactive for many years, have been 
saddled with overdue debts and | 
have failed to repay Sindicato film 
credits. | 
Nervion Films, however, acquired | 
industry standing with “La Gata” 
(art-housed in“Gotham) and “Vio- 
lent Fate,” but producers Margar- 
ita Alexandre and Rafael Torre- 
cilla left town last year rather than 
face law suits charging illegal 
handling of funds. On their last 
venture, “Violent Fate,” the part- 
ners broke with Yank coproducer 
Burton-Mercur, who was eliminated 
after a series of disputes, financial 
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Davis Admits Predicting 
What's Happened to Brit. 
Film Biz in 2 Years 


London, March 15. F 
Self-administered pat on the! 
back for the Rank Organization's | 
policy of diversification and re- 
trenchment was given by manag- 
ing director John Davis at a lunch- 
eon Tuesday (8). 

Davis claimed that his forecast 
of “drastic changes” in the indus- 
try, made in 1957, has beer proved , 
amply correct, and that the org’s| 
foresight in initiating changes and | 
new policies had left it in a posi- 
tion as strong as ever. 

Davis added that “in my view 
we have not yet seen the bottom 
of the problems.” But he ex- 
pressed utmost confidence in hand- 
ling whatever might turn up. 

Luncheon was held to honor the 
“champion showman” of the Odeon 
and Gaumont circuits. First prize, 
the Champion Showman’s Tro- 
phy and a replica of same for per- 
manent retention plus a cheque for 
$700, went to Robert Cockburn of 
the Odeon, Skipton. 








Howard Smidt, who rec: ntly re- 
signed as sales representative for 
Paramount in the Albany exchange 
district, has joined Paul Marcelli 
in the oepration of the Commu- 
nity at Catskill. Smidt, a veteran 
of 19 years with Paramount, is 
buying and booking the theatre, 
among other things. 





‘Redhead’ Mex City Click 


Mexico City, March 8. 

First week's take of Mexican 
“Redhead” production came to ap- 
proximately $8,000, according to 
producer’s report to the National 
Assn. of Actors. By Mexican stand- 
ards, this is good+ boxoffice and 
the producers are making money. 





Helping them along is low nut for 
talent. 
Virma Gonzalez, leading lady, 
draws down $16 a day and leading 
man Armando Calvo, $28. Dis- 
crepancy is because Miss Gonzalez | 
is a new discovery and Calvo a 
veteran of stage and screen. 





Pix Union Idea for TV | 


Films’ Control Wavers 


Londor, March 8. 

It’s becoming more and more} 
evident that there’s a general anti- 
feeling in the film industry to- 
wards the proposals made by the 
Federation of Film Unions on the 
control of tv screening of vauities. 
The FFU, following the sale of a 
batch of 50-plus pix to the Lon+ 
don weekday commercial web As 
sociated-Rediffusion, put on a long 
memo in which it suggested a sys- 
tem of limitation at the tele end 
to supplant the present method of 
supporting the Film Industry 
Defense Organization, which exists 
to buy pix from producers before 
they’re offered to tv. 

But opinion seems to be that 
FIDO should continue in existence, 
albeit reinforced in every possible 
way. Latest groups to confirm this 
are the British Film Producers 
Assn and the Federation of British 
Film Makers, both of whom at 
their. monthly council meetings 
had long discussions on the FFU 
memorandum. 





| Affini, 
|cuss co-production, 


|also have gone out from Britain 


{send an observer. 


Oberhausen (W. Germany) Shorts 
Fest Attracts 22 Nations, 110 Pix: 
Yanks, With 4 Awards, Top Winners 





British to Air Co-Prod 
Pictures With lialian, 


By HANS HOEHN 


| Oberhausen, March 8. 
Of the 22 nations (110 pix). rep- 
| resented at the recently terminated 
|Sixth International Short Film 
| Festival of Oberhausen, the US. 


French Producer Units| waikea off with the highest num- 


London, March 8. 

Delegation from the Italian in- 
dustry body, Associazione Nazion- 
ale Industrie Cinematografiche ed 
due here this week, to dis- 
is likely to be 
followed by one from France be- 
fore the end of the month. Feelers 


| 


to get West German thoughts on 
joint filming. 

Producers here are making these 
approaches in view of the clause 
in the néw Cinematograph Films 
Bill, expected to be operative next 
month, that enables co-produced 
pix to qualify as quota. 

This week’s industry-to-industry 
talks are necessarily exploratory 
and preliminary, to size up what 
possfbilities exist for co-production. 

The ANICA delegation, headed 
by Dr. Eitel Monaco, is skedded 
to spend two days in discussions 
with the Federation of British Film 
Makers and the British Film Pro- 
ducers Assn. It’s possible that the 
Board of Trade may be invited to 























with talent. 


could be found than the 
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difficulties and production delays. | 


A Message to Garcia 
Or Jones, or Von Bonn, or Ponti 


himself Planning, Trading, Co-Producing across boundary lines. So, too, | 
Mixed nationality casts are today’s commonplace. Directors 
move from country to country. 


Playing time in any country is now divided between the product of 
the many producing countries. The moral is not obscure. Now there is 


have done, internationally —and what you have to offer. 


INTERNATIONAL FILM NUMBER 


of 


Stampa Estera (Foreign Press 


PARIS 7 | 
66 Ave. Bretevil 


HOLLYWOOD 28 
6404 Sunset Bivd. 


| 
| “Skyscraper.” 


| Killed” 


ber of awards, four in all. It cap- 
tured one cf the six major awards 
(each 1,000 D-Marks) for John 
Hubley’s cartoon, “Moonbird.” 
| America also took a special award 
for Shirley Clarke’s documentary, 
Honorary Distinc- 
tion prizes were copped by Con- 
rad’s “The Day Manolete Was 
and Denis Sanders’ “A 
Time Out of War.” 

In all, 20 prizes were distributed. 

Documentary Shorts prizes went 
to “Des hommes dans le ciel” 
(France), “Symphony In Steel” 
(Japan) and “Spacerek Staro- 
miejski” (Poland). 

Cartoon awards went to “Pic- 
colo” (Yugoslavia), “An Inspector 
Comes” (Yugoslavia) and “Moor- 


bird” (U.S.). 

Specia: Awards, besides that 
viven “Skyscraper,” went to “A 
Place In Sun” (CSR), and “Bom- 
bomanie” (CSR). 

The FIPRESCI (International 


Film Crix) Prize was won by “Les 
Astronautes” (France). 

Honorary Distinction prizes went 
to “Key Around Neck” (Ger- 
tnany), “Les hommes oublies” 
(France), ‘I’m a Litter Basket” 
(U.K.), “Love the Sea” (Holland), 
“Avamposte” (Italy), “Kradja 
Dragulja”. (Yugoslavia). “Ondra- 
szek” (Poland), “Mouse and Cat” 
(Poland) alo with “The Day 
Manolete” and “Time Out of War,” 
Yank pix. 

The U.S. was not the artistically 
best (its lineup of entries included 
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;}community event. 
a : : P |couple of midnight receptions but 
a pressing motive of self-interest to advertise what you are doing, and || 


several conventional shorts) but 


‘it had, with a total of 20, the 
| largest number of films entered. 


Disappointing was Great Briiain 


| and in particular the Soviet Union. 
| The jury, whivk included an Amer- 


ican (Amos Vogel, director of 
Cinema 16), mentioned in its com- 
mhunique that it was surprised at 
the mediocre entries sent by Great 
Britain and Soviet Russia. 

The Russians exploited the Ober- 


; | hausen opportunity for propaganda 
In recent years, as never before, the film business man has found |) 


purposes, their four pix overflow- 
ing with Communist slogans to an 
occasionally unbearable degree. 

The Oberhausen Fest proved of 
very high standard. John Grierson, 
president of the jury, said that he 
was particularly impressed. by this 
fete’s organization. 

Fest was sponsored by. the City 
of Oberhausen in conjunction with 
the Assn. of German Film Pro- 
ducers and some cultural institu- 
tions. It’s not a festival in the 
traditional sense, but more of a 
There are a 


its more like a serious convention 
with leciures, discussions, — etc. 
ies the line. 





T ALIAN PRODUCERS 


No more suitable or timely advertising medium for your purposes | 


LIMIT FEST 0.0.-INGS 


Rome, March 8. 

International Federation ef Film 
Producers Assns. (FIAPF) has 
agreed to modify its regulations 
concerning advance press screen- 
ings of competing films at future 
recognized events. Such previews 
will henceforth be allowed under 
special conditions. Matter came 
to a head at the 1959 Venice Fest 
where an official complaint had 
been lodged by producers regard- 
ing the damaging effects.of having 
morning press screenings ahead of 
the official evening screenings be- 
cause of advance word-of-mouth 
regarding a film and because of 
certain deadline breaks in local re- 
views. 

FIAPF had therefore ruled that 
no such screenings could be held. 
Now it has relented under the fol- 
lowing rules to be observed by all 
fests: 

1) Only critics of dailies to be 
admitted to screenings. 

2) Crix attending showings to 
abstain from all verbal or written 
comment before official screening 
of pic. 

3) FIPRESCI to work out list of 
journalists entitled to attend ad- 
vance shows together with each 


| fest’s press office. 





Wednesday, March 16, 1960 


THE BIG ONE IS ON 
~ TTS WAY AGAIN 


The GLENN MILLER STORY ; 
| Big campaign for\big results. 


Book it now! from U-I 





Wednesday, March 16, 1960 
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COSTS OF SETTING UP TOLL TV — 





Skiatron Probe: 
Pledged Shares 
Reached Public: 


Washington, March 15. 

Securities & Exchange Commis- 
sion attorneys developed testimony 
last week that some 35,000 shares 
of Skiatron Electronics & Televi- 
sion stock sold by company presi- 
dent Arthur M. Levey to various 
individuals for investment pur- 
poses were eventually sold to the 
public contrary to SEG regulations. 

The SEC attorneys plan to call 
additional witnesses to trace how 
about 100,000 of stock sold by Le- 
vey found their way to the publie. 
The 35,000 shares covered in the 
testimony were sold by Levey un- 
der terms of “letters of invest- 
ment” which bind the purchaser 
to hold on to the securities rather 
than sell them to the public. 

An agreement was expected on 
a stipulation showing the disposi- 
tion of 195.000 shares sold by Mat- 
ty Fox, Skiatron of America head. 
These securities were also bought 
by the public despite the fact that 
they had not been registered with 
the SEC 

Skiatron got in trouble with the 
SEC for a statement filed last suin- 
mer seeking registration of 172,- 
000 shares, many of which, it de- 
veloped, had already been sold. 


The current hearings are to de- 
termine whether a stop order 
should be issued on the registra- 
tion statement, which the SEC 
claims contains misrepresentations. 





Mexico Can’t See H’woed 
Strike Slouching Prod; 
Pix Backlog Adequate 


Texico City, March 15. 

T 20th-Fox, Metro, Para- 
mount, Columbia, WB, Disney and 
Allied Artists offices here do not 
see the Hollywood strike affecting 
the Mexican overations. Carlos 
Niebla, head of Metro, pointed out 
he has reserves of 60 films await- 
ing exhibition time in the Repub- 
lic, with this “more than sufficient” 
to ride out any prolonged walkout. 
Other distributor execs also claim 
that their reserves are enough to 
meet all Mexican exhibition needs. 

Further, concensus of opinion in 
local offices is that strike issue will 
be resolved shorily. 

Robert J. Corkery, Latin Ameri- 


e 


can manager of MPEA, went off 
to Hollywood to sit in on strike 
talks, carrying the point of view 
of Mexican unions. Both film in- 
dust unions, STIC and STPC, 
(Union of Film Industry Workers 
and Union of Film Production 
Workers) as well as the National 
Assn. of Actors are solidly behind 
the Screen Actors Guild. 


Rodolfo Landa, of ANDA, sent 


on a cable expressing a vote of 
sympathy and solidarity in de- 
mands of SAG, which he termed } 
as “justified.” While it is not gen- 
erally spoken about, ANDA may 
push through similar demands 
against producers here. 

Mexican film cireles all feel 


strike will be short lived. Hope for 
an earlier settlement is selfish in- 
asmuch as uniens here had been 
counting on inereased Hollywood 
activity in weeks .ahead. 

While “The Magnificent Seven” 
is not affected, being outside the 
disput terms, “Pepe” will go 
ahead with its Mexican sequences, 
activity on “Sundown: at Crazy 
Horse” and “Day of The Gun” has 
been suspended awaiting ouicome 
of A lengthy walkout could 
throw a monkeywrench into plans 
to produce pictures in Mexico, in- 
cluding the ambitious . “Bolivar” 
biopic among others, as well as 

or five productions which had 


e 


Strixe 


four 
been scheduled for immediate fu- 
ture, to beat out rainy season 
which staris around May or June.. 

While production elements said 
the strike had no effect here, the 
fact is that only four pix were be- 
fore the cameras last week, three 
Mexican and “The Magnificent 
Seven.’ 


Await Post-Novelty Phase! 


Paramount International 
Telemeter execs declare them- 
selves highly pleased with the 
results of the Telemeter run 
in Etobicoke so far. And 
they're also determined to 
avoid any premature conclu- 
sions. 

Par sources this week ac- 
knowledged that novelty alone 
would provide a payoff in the 
first month’s engagement of 
Teiemeter in the West Toronto 
suburb. They. want to await 
response over a much longer 
period—perhaps as much as 
three months— before trying 
to measure the economic pros 
and cons. 

Also, expanded and diver- 
sified programming is planned 
as a means of offsetting a di- 
minishing of the novelty val- 
ues. 


BEN ADLER TRAILERS 








Independent Film Importers & 
Distributors of America has nego- 
tiated a new trailer distribution 
agreement with Ben Adler Adver- 
tising Service, per Mike Mayer, 
IFIDA exec director. 

Under terms of the agreement, 
Adler will distribute trailers “of 
any reasonable length, absorbing 
from his share of the revenue the 
cost of prints.” In addition, Adler 
will pay distribs 10° on collec- 


tions from the first booking, be- 
fore revenue is remitted. 

Adler currently is. distributing 
certain trailers for Continental 
Distributing and Trans-Lux Dis- 
tributing. 





HARLING TAKES A PEEK 


Visits Toronto To View Telemeter’s 
Testing There 








The severest critic of all forms 
of pay-tv—Philip F. Harling, head 
of Theatre Owners of America’s 
Anti-Pay-TV Cammittee—has vi 
ited West Toronta for a firgf-hand 
observation of the Telemeter-Para- 
mount system now in. operation 

ert a : 


. » * 

Harling will hold ‘2” press con- 
ference tomorrow (Thurs.) to re- 
port his findings, with particular 
attention on the effect of toll-tv 
on the motion picture theatres in 
the area. 

The TOA executive has been in 
the forefront in attempting to ob- 
tain Congressional action to ban 


vision. The Toronto. operation is 
a cable system. 


DEAL WITH IMPORTS 


oe | 


both over-the-air and cable toll- | thi 


INVESTOR'S $88 
ON INITIAL 7,000 


A man needn't be a millionaire 
to engage in the operation of home 
toll television—but he’s got to be 
pretty close to it. An individual or 
group taking a local community 
franchise from Paramount's Inter- 
national Telemeter system must 
figure on a cost of $100 per home 
on the basis of 8,000-to-9,000 
homes, according to insider figures. 
Amount comprises allacations for 
studio, wiring and home installa- 
tions. 

On the first order of 7,000 home 
coin baxes the cost was about $65 
per box. Subsequent orders will 
see the average go down to slightly 
less than $50. 

Franchise impresarios pay for 
everything. As owner of Telemeter, 
Par takes a cut of slightly under 
10% “from the top”—meaning 
from all monies deposited in the 
home collection boxes. Following 
this, the local sponsor splits with 
the film distributor or whoever 
else provides the programming in 
much the same manner that a com- 
pany plays its features in theatres 
on a percentage basis. 

Par doesn’t have in mind as of 
now any clear-cut role in provid- 
| ing programs although the com- 
{pany is lending assists in this re- 


spect during Telemeter’s current 
introduction. 
‘Legit Alongside Pix. 


Legitimate. theatre connection 
looms large in the home television | 
system whereby subscribers pay as | 
they see—ineaning the insertion of | 
coins in collection boxes at a fee of | 
around $1 for non-commercial! pro- | 
gramming. This is Paramount's In- | 
<a Telemeter modus oper- | 
andi. 


The facts of dear life about Tele- | 
meter, on the surface so far, are | 
eentered around the showing of 
motion ~i:tures concurrent with 
the bills at local theatres in the 
presently .experimental area of 
West Toronto, Famous Players 
Canadian, theatrical circuit con- 
trolled by Par, is the impresario. 
For diversification there’s a once- 
a-weeck professional hockey game 
(Sunday nights). 


as per last week's VanRrety, 
now talking to numerous people in 
the legit field,-mainly producers, 
with the idea of getting their wares 
on the home toll hookup. Par execs 
have it figured that a Broadway 
play or musical, or perhaps some- 
ng from off-Broadway, would 
greatly enhance their schedules 
(Continued on page 19) 


are 





Telemeter execs, it’s disclosed, | 





‘New Closed-TV Firm Makes First Bid 
For Theatre-Casting of Champ Fight 


+ 





Vamping Till Toll Ready | 


Barney Balaban, in a “facts 
of life” notice to Paramount 
personnel, made this com- 
ment: 

“A reexamination of our 
whole structure becomes an 
immediate necessity. The type 
of thinking indulged in by a 
large corporation in normal 
times is no longer possible for 
us. We now must reappraise 
every function of this company 
so that our operation be quick- 
ly reduced to a complete aus- 
terity basis, both as to man- 
power and its Utilization.” 

Balaban’s economy edict to 
all employes is detailed elsex 
where in this issue. 





Times Square reaction 
amounts to this: “Balaban is 
vamping until tolivision is 
ready.’ 


DIVIDENDS IN STOCK, 
‘CASH FOR NT&T GROWTH 


Los Angeles, March 15. 

National Theatres & Television 
+ will pay a 2% stock dividend April 
30 to stockholders of record April 
| 1, on company’s 2,705,699 shares 
of common outstanding. 
| Cireuit previously paid a similar 
stock divvy Feb. 16, in line with 
| directoraje’s change in company’s 
| dividend policy from cash to siock 
in order to use cash for future 
| growth and expansion of NT&T. 

Prexy B. Gerald Cantor states 
that Board indicated that any fu- | 
| ture stock divvies would be con- 
| sidered on a semi-annual basis in 
order to minimize expenses in con- 
nection with the issuance of stock 
divvies. Next board meeting in Oc- 
tober will again consider a stock 
melon, 


Winik, Telemeter V.P. 


Leslie Winik yesterday (Tues.) 
was named v.p. of International 
Telemeter. He’s been with the out- 
fit for more than the past year as 
'director of programming and exec 
aide to president Louis Novins. 

He was a founder of Official 
Films and served as producer on 
the theatrical film end of 11 cham- 
pionship boxing matches, distrib- 
uted by United Artists. 














Washington, March 15. 
Securities & Exchange Commis- 
sion has extended its scrutiny of | 
Matty Fox's stook activ ities beyond 


case. 

s was learned as SEC's Tou- 
tine" monthly summary. of ‘major 
stock transactions disclosed that 
Fox put in hock his entire holdings 
in YTelevision-Indusiries and over 
half ‘of his-shares Have been \sdld 
to pay off his debts. 

The SEC document lists a total 
of 38,900 shares reported sold at 


unidentified individuals or compa- 
nies to whom Fox had pledged the 
securities as collateral. An acqui- 
sition of 1,100 shares 
listed, 

All of Fox's remaining 37,350 
sshares in Television Industries was 
reported as_pledged for collateral 
against loans. 
action, if any, was in the works. 
the agency’s interest in Matty Fox 
was not Limited to the Skiatron 
case. Television Industries is reg- 





istered on the American 


his rolé-in ‘the ‘current Skiatron’| 


various intervals from October, | 
1958, through last November by | 


was also) 


SEC officials would not say what | 


But one source made plain that! 


Stock | 


| Pritay: (LD), it was listed at 2%4, 
| with a 7% high for the year. 

It was pointed out that the sale 
of stock pledged by Fox for loans 
was alsd part of the pattern in the 
Skiatron case. Skiatron shares 
which Fox put in hock were even- 
tually to the public by vari- 


ous fectors when he did not meet 


payments. 
; Calling Fox. 


f yy 
Fox will be called to testify in the 
| Skiatron case if opposing parties 
can’t agree on a stipulation cover- 
ing the business affairs of . both 
Skiatron Electronics and. Televi- 
sion and Fox’s Skidtron of Am 


Skiatron’s pay-tv.» » +The 
issue is slated for decision Thurs- 
| day (17) when the héarings resume. 


SEC attorneys in the case wi'l 
ins:st that any stipulation make 
plain the lack of resources avail- 
|abie for putting Skiatron into ac- 
tual pay-tv operations, unless Skia- 
tron can show it has obtained some 
new backing. Company counsel 
James If. Landis saia et the outset 
of the hearings that a major mo- | 
tion picture company, 
fied, 


intended to provide $50,000,- 


Meanwhile, it was learned that” 


eficd L465. 
| (which is chargedswithepromoting iw “Sis 


SEC Mighty Curious About Matty Fox 
* And Not Just Regarding Skiatron 


} Exchange. At the close of trading | 


000 for financing Skiatron opera- 
tions. 

The oral hearings could be con- 
cluded Thursday ff the stipulation 
is agreed an. If there is no agree- 
ment, SEC will call witnesses— 
beginning with Fox—to testify on 
the business affairs of the com- 
panies, This could take séveral. 
days. 

Tt was-also learned that to speed 
resolution of oe ease,.the SEC at- 
torneys. might formally meve -to 
cent tt it directly to the full Com- 
mission, by-passing the submission 
of briefs and issuance of proposed 
findings by Robert Hislop, the 
hearing ——e ee the. case. 

s bearings, SEC at-| 
tied witnesses to hey | 

trorties” shares 
b> longing <eBen president Artiur 
M. Levey were sold to the public 
despite fact they had not been 
registered for public sale at SEC. 
A total of 77,000 shares sold by 
Levey to two individua's named 
Tharles Grande and Jose Miranda 
reached the public through the 
American agent for a Swiss bank, 
| according to the testimony. Levey 
| has consistently contended he had 
no knowledge that the shares he | 





market. 


a 


First effort to armange for the 
closed-circuit theatre telecasting 
of the return heavyweight cham- 
pionship bout between titleholder 
Ingemsr Johansson and Floyd 
Patterson has been made by Elet- 
tronic Entertainment, a new. firm 
organized by Joe Roberts, who was 
formerly associated with Madison 
Square Garden. 

In a bid to Feature Sports, the 
promotion firm of which attorney 
Roy Cohn is a principal, Roberts 
has suggested that the fight pro- 
moters stage the closed-tv event 
themselves, wiih Roberts’ com- 
pany handling the details for 
a percentage. Roberts, who had 
been managing director of Sports 
Films Inc., a company that filmed 
fights for the now-defunct Inter- 
national Boxing Club, maintains 
that ownership of the tv projec- 
tion equipment and large screen is 
not necessary to stage a closed- 
circuit attraction. Roberts points 
out that approximately 60 thea- 
tres throughout the U.S. have per- 
manent large-screen installations 
that the remainder of the equip- 
ment for a network of 175 to 200 
situations can be rented from 
Giant-Vue, a Detroit company 
headed by Stanley Akers. 

Roberts is expected to run into 
stiff competition from Nathan’ L, 
Halpern’s Theatre Network Tele- 
vision and Irving B. Kahn's Tele- 
Prompter Corp. Both companies 
have had previous experience in 
the handling of the closed-tv bouts. 
TelePrompter, in a deal with Floyd 
Patterson Enterprises, controlled 
the rights for the first enesunter 
between Johansson 2nd Patterson. 
The deal also gave TelePrompter 
the rights for a atch, but 
Kahn's outfit agreed’ to drop its 
contract for the second ficht in 
order to avoid costly litigation on 
monopoly charges. However, Tele- 
Prompter indicated that it was 
free to bid in the oven market for 
| the return bout. Floyé Patterson 
Enterprises is still involved in a 
state antitrust action. At the same 
time, Feature Sports is 2ttemoting 
to work out a deal with Floyd Pat- 
terson Enterprises which wou'd 
eliminate the fighter’s company 
from any say-so in the ancillary 
rights. TelePrompter, as a result 
of its association with Floyd Pat- 
terson Enterprises, obtained the 
closed-tv, film ‘and rad‘o rishts to 
the first fight for $306,000 although 
the rival TNT had put in a bid 
for $450,000. 

The various deals involving the 
ancillary rights as well as the 
original promotion by Rosensohn 
Enterprises, which sold out to 
Feature Sports, resulted in investi- 
gations by the State Athletic Com- 
mission. and the N.Y. Attorney 
General's office. One result was 
the loss of his manager’s license 
by Cus D'Amato, Patterson’ $s man- 
ager. 

The rematch between Johansson 
and Patterson is scheduled for 
June in N.Y. at the Polo Grounds. 


’ 
Lord’s Day Alliance Hits 
ef 

Tollvision .on Sunday; 

] ‘ 0, a 
It’s the Cash Princivle 
“  Lorento,«March 15. 

Sunday operation of pay tele- 
vision is a contravention of the 
Lord's. Day Act. according to Rev. 
A SS. MeGrath, Lord’s Day Al- 
liance spokesman who wil) call 
un immediate meeting of his board 
of directors. 

He Said: “Trans-Canada Tele- 
|mmeter has’ undesirable features 
against.<the continued distortion of 
Sunday in. Ontario as a day free 
from business. Whereas Ontario 
operators of motion picture thea- 
tres from time to time have ob- 
jected to films on tv on Sundays 
while their own. places of business 
are kept closed, it would seem 
that this new undertaking might 
ee, them special reason to ob- 
ject 
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Promised Post- 48 
Yield Earmarked 


For Pensions 


Hollywood, March 15. 
All Sereen Actors Guild collec- 
tions on post-’48 pictures under its 
contract with Universal and sev- 
eral independents will be placed 
into the union's projected pension, 
health and welfare fund, it was 
revealed . yesterday. <4 
Herefofdre, SAG has redistribut- 
ed all residuals from post-'48 pic- | 
tures directly to the actors who | 
played in them. 


GOLDMAN TO HOLLYWOOD 


Philly Exhib Looking Into 
Strike Personally 








Philadelphia, March 15. 
Willlam Goldman, who operates 
19 picture houses in Eastern Pen- 





syivania, plane i to Hollywood (10) 
to determine if he will be forced to 
lay off 500 employees because of 
the actors strike. 


cause of diminishing product,” the 
theatre mogul declared, “I and 
other operators will have to close. 
Goldman’s employees are on two 
weeks notice, since last week. 

He is also president of the Penn- 
syivania Assn. of Amusement In- 
dustrigs. 








k's anticipated that all cvwre| Who s for Chute 


contracts with producers will like 
wise stipulate payment into the | 
pension & welfare fund. 

SAG has not yet determined | 
question of whether actors who | 
played in such pictures released 
to television will be given credits 
toward current eligibility for pén- 
sion and welfare benefits. 

Guild will take up that question 
after establishment of the fund as 
a union-management jointly au- 
ministered body. It points out that 
the U formula for payment on the 
basis of the tv gross, rather than 
original tast costs, makes a credit 
system difficult. But the question 
of credits will be left to the fund’s 
trustees and actuaries. 

Provision for payments directly 
into the fund obtains only for films 
produced between Aug. 1, 1948, and 
Jan. 31, 1960. Contract does not 
stipulate the disposition of tv pay- 
ments to the Guild on pictures pro- 
duced after Jan. 31, 1960, other 
than that they are to be made to 
the Guild. 

SAG set the pension fund ar-| 
rangement in preference to direct! 
payments to players because it felt} 
such a pattern would benefit a 
greater number of its members. 


STUDIO HANDS SEEK 
CALIFORNIA RELIEF 


Hollywood, March 15. 

Approximately 1,000 laidoff film 
employees filed for California 
State Unemployment Compensa- 
tion immediately last week on first 
day -of actors strike. Additional 
1,000 filed later 

Fact that only 2.000 of 5,000 now 
pinkslipped have filed is explained 
by some waiting until rush is over, 
while others, on vacation schedules, 
are not yet eligible 








RESEARCH COUNCH FINIS . 


14 Lose Jobs—Seen as Strike- 
Cornected Demise 


Hollywood, March 15. 

Motion Picture Research Coun- 
cil, responsible during its 13 years 
of activity for many valuable tech- 
nieal developments and contribu- 
tions to the film industry, will close 
down March 18. 

While not directly naming the 
current actors and writers strike, 
Y. Frank Freeman, chairman of 
both the Council and AMPP, stated 
the MPRC was being washed out 
as a “result of economic pressure 
and the uncertain concitions now 
facing the industry.” Shutdown 
will affect 14 employees. 

MPRC was formed in 1247 as a 
branch of the AMPP to coordinate 
the industry's research and devel- 
opment programs. Prior to that, 
since 1932, such technical research 
and operations had been coordi- 
nated through the Academy of Mo- 
tion Picture Arts & Sciences, with 
financing coming from AMPP 
member companies. 

William F. Kelley has headed 
MPRC as exec director and mure 
recently prexy since its inception. 


Muddled Miller 


——~um=mg Continued from page 4 














ers who have a good year, since 
1° of a writer's gross is taken as 
dues. Under the present setup, he 
noted, a writer who has an income 
of. $100,000 has the same one vote 
as a writer who collaborated on 
one half-hour tv show. In addition, 
Miller indicated that writers based 
in the east are not fully repre- 
sented in thé conclaves of the or- 
ganization. since all major deci- 
sions are made on the Coast. 


| As Strike Victim? 


‘ Heads are being counted at the | 
N.Y. homeoffices of the film com- 
panies to determine those who are 
earmarked for pinkslipping if the 
Hollywéod strike continues. So far 
the homeoffice staffers have been 
spared ‘the fate of the hundreds 
| who have been laid off on the 
Coast ‘as a result of the actors’ 
walkout. 

There are indications that many 
of the dismissals on the Coast and 
in N.Y. (when they take place) will 
be permanent. Many of the majors 
| have been igoking for excuses to 
| institute additional economies and 
it’s believed that the strike, wheth- 
er or not it is settled quickly, will 
serve as the spark to open the 
chutes. 
| Salary cuts in certain executive 
levels are being weighed. but ac- 
| tual implementation of this pro- 
| posal is being temporarily delayed 
}on the ground that such slices 
would represent a “sign of defeat- 

ism” on the part of the industry. 

The strike situation is making 
emplowees of all levels uneasy at 
the homeoffices, with the excep- 
tion of Universal and United Art- 
ists, of course. The depressed at- 
} titude is similar to the one that 
prevailed a few years ago when 
| most of the comnvanies did a whole- | 





bale housecleaning of lower eche- | 


Jon employees._in order to retool 
for the fewer and bigger picture 
era. Few, if any, of the high-priced 
executives were affected by the 
{economy moves. 





Composers & Lyricists 
Want ‘In’ on TV Pie 


Hollywood, March 15. 

A fifth talent guild, the Compos- 
ers & Lyricists Guild of America, 
has gone on record as wanting a 
share of any post-'48 proceeds. 
Prexy Leith Stevens has notified 
the IATSE and the Screen Actors, 
Writers, Directors and Producers 
Guilds that any consideration of a 
joint union-guild demand for post- 
"48 residuals must include a pro- 
portionate share for CLGA mem- 
bers. 

Group, numbering approximately 
400 membership, scores and pens 
lyrics for theatrical pix. 
ing with the majors for past two 
years on a basic contract, it was 
certified by NLRB three years ago 
as collective bargaining agent for 
the composers and lyricists in ma- 
jor studios. 

Org’s earlier proposal also rec- 
ommended establishment of an im- 
partial body to determine the 
means of distributing residuals to 
guilds and uniens involved. Since 
CLGA is not presently striking the 
majors, scoring of pix continues on 
big lots. 








Chi's Newest Quickie 
Chicago, March 15. 

A second theatrical feature is 
being prepped by the alliance of 
Mid-Continent Films and Modern 
Distributing, whose initial produc- 
tion, “The Prime Time,” only re- 
cently went into release. 

As with the first, second entry, 
titled “Cheesecake,” will be shot 
here in its entirety and with Her- 
schell Lewis repeating as produc- 
tion boss. He'll also double this 
time as director. Screenplay is an 
original by James McGinn, Windy 
City tv seripter, and concerns a 
young man who starts an s.a. mag- 
azine. Cast remains to be set. 

Picture has a 20-day lensing 
schedule, commencing around May 
1, is budgeted at slightly more 
than $100,000, and will be released 
in August. 





If production is curtailed be-|* 


Negotiat- | 











| Meany Hello to SAG | 


Washington, March 15. 

AFL-CIO prexy George Meany 
has sent the Screen Actors Guild 
a “we big boys at headquarters are 
with you” message. Meany’s tele- 
gram to SAG prez Ronald Reagan 
read: 

“Please be assured that the 
Sereen Actors Guild has the full 
sympathy and support of the AFi- 
CIO in your fight for fair treat- 
ment. Your long record of peace- 
ful collective bargaining spanning 








more than a generation indicates‘ 


without question that this strike 
| was forced upon your union by the 
| stubborn refusal of the employers 
to negotiate reasonable terms. Like 
| workers in other American indus- 
tries, you are seeking to share in 
the benefits of technological prog- 
ress—a share to which you have 
both a moral and economic right. 
Yeu can rely upon the cooperation 
and assistance of all your fellow 
unionists in the united labor move- 
ment in this struggle.” 


GREGORY PECK’S VIEWS 
ON ACTORS’ DEMANDS 


Paris, March 15. 
Gregory- Peck, on his way to 
Greece for Columbia's “The Guns 
of Navarone,” feels that a series of 
compremises will settle the Screen 
Actor's Guild strike before Holiy- 
wooed goes dead entirely. He thinks 





adamant and one-track in their 
refusals to take any steps in get- 
ting together with the SAG on 
residuals. 

He does not tink that the ma- 
jers really want to close down for 
a housecleaning, though he thinks 
that eventually all majors will be 
on a United Artists-type policy 
via indie package backing. He 
maintains it is mot necessary to 
stop all production to achieve this. 
It is mainly the small echelon 
workers who will suffer during the 
strike. 

Says Peck, “American films are 
expensive and geared for a world- 
wide audience. This makes the 
writer the most important creator. 
The film has to tell a story well 
and it is the job of the actors and 
director to do it in the most effec- 
tive way and help point up the 
script. Perhaps they can add per- 

sonal outlooks .but they have to 
| be in accord with the story and 
outlook and theme in the first 
place.” 

Peck thinks there is a place for 
the more personalized “arty” for- 
eign pix but they are limited as 
far as worldwide audiences go, at 
best. 

Peck supports the strike but 
“Navarone” is not affected. 


4S’s in Unprecedented 
Support of SAG Stanze 


International board of the As- 
sociated Actors and Artistes of 
America (Four A's), the basic tal- 
ent union franchise, at what was 
| billed as “an extraordinary meet- 
ing” in New York last Friday (11), 
unanimously voted to support the 
Screen Actors Guild in its strike 
against the Assn. of* Motion Pic- 
ture Producers and certain inde- 
pendents. SAG is a member of 
the Four A's, 


In publicly endorsing the SAG 
strike action, via lay press adver- 
tising, the Four A's said that pro- 
ducers’ statements have depicted 
actors as “rich, wealthy and gold- 
plated,” whereas only 1% of SAG 
members gre in the higher-income 
brackets. 











To Impress Bankers 
Idea of the ad, a full-page inser- 


tion in the newssection of the Sun- | 


day's New York Times at a cost of 


to the support of the Hollywood 
actors can expect from all Four A 
units. This type of action never 
was taken before, according to a 
union spokesman. 

Times was chosen, he said, be- 
cause the union also wanted to im- 
press the “bankers in N. Y.” 





that the producers have been too} 


$7,100, was to give dramatic impact | 


Costume Co. Feels It 
Hollywood, March 15. 


Major studio _ personnel 
aren't the only ones affected 
by current Screen Actors 
Guild strike. Western Coas- 
tume Co. laid off 25 of its 200 
employees, due to shutdown 
of production and no studio 
calls for costumes. 

‘Balance are engaged with 
tv demands. 


Strike-Worsened 
Shortage Beef 


Because of the Hollywood strike, 
exhibitors face a shortage of pic- 
tures more acute than ever, Al- 
bert M. Pickus, president of Thea- 
tre Owners of- Ameriea, declared 
on his return from the Coast. 

“Until the settlement of this 
strike and fer some months to 
come,” Pickus said, “exhibitors 
will be faced with a shortage of 
| movies somewhat more acute than 
‘before and exhibitors will ‘have 
x —— their efforts to get all 

thle revenue from the existing 
short supply of pictures.” 

Pickus and TOA's exhibitor-pro- 
ducer liaison committee met with 
the Screen Producers Guild in 
Hollywood on March 2. From 
there he went to Kansas City, 
where he addressed the convention 
of the United Theatre Owners of 
the Heart of America. He returned 
to his home in Stratford, Conn. 
on Friday (11). 

Pickus also expressed concern 
about the activities of the “do- 
| gooders and hostile interests” who 
‘have been especially active in the 
past year in the fields of motion 
picture censorship and the cen- 
sorship of film newspaper adver- 
tising. He charged that other 
media.of communications, includ- 
ing newspapers, books and tele- 
vision, are permitted to enjoy the 
privilege of self-regulation, “but 
they do not extend that privilege 
to the motion picture industry.” 
| Pickus urged that these attacks 
| “must be fought, by both local 
| and national exhibitor organiza- 
tions.” 


Britain’s Chance 
=z Continued from page 3 seme 


He hastened to add that“he was all 
for the U.S. actors and writers in 
their current demand. However, he 
said, British indies who are trying 
to crack the U.S. market might 
never again get as opportune mo- 
ment to accomplish this trick as 
the present time. 

Just what form a British selling 
campaign this side should take, 
Mankowitz declined to say. “I'm 
| really a writer,” he said, “but I do 
| knew that something shonld be 
| done.” When it was pointed out 
| that as formidable attempt as that 
of the Rank Organization to estab- 
lish a foothold in the U.S. had 
failed, Mankowitz said he had not 
been particularly surprised, since 
the Rank approach te both picture- 
making and distribution was based 
on the “knowledge that the public 
eats a lot of icecream.” 

The producer-writer had nothing 
but good words for the selling job 
which Walter Réade’s Continental 
Distributing had done on “Room 
at The Top” and on “Expresso 
Bongo.” They (Continental)..have 
“taken more pride” in selling this 























British distributors. 


Mankowitz, whose work includes 
a couple of books on Wedgwood, 
television scripts, musical com- 
edies, children’s stories, in addi- 
| tion to play production and screen- 
plays, returns to London at end of 
this week to resume work on 
screenplays for “The Streetwalker,” 
“The Long and The Short and The 
| Tall” for Michael Baicon, “The 
}Lion” for Cinerama, and “The 
Memoirs of a Cross-Eyed Man.” 
Latter will star Peter Sellers and 
will be produced by the newly 
| formed Sellers-Mankowitz Produc- 
tions late this year. 





product, he said, than the original Bergm 





Ingmar Bergman of Sweden Making 
A Big Haul American Publicity 


+ 
? 


Practically unknown a short time 
ago, Ingmar Bergman, the Swed)sh 
writer - producer - director, as 
emerged as the foremost interna- 
tional film-maker. Bergman made 
the cover of Time magazine last 
week and his life and accomplish- 
ments have been recorded in Life, 
Esquire, the Saturday Review, Ma- 
damoiselle, the N. Y. Times Sunday 
Magazine, a three-part series in 
the N. Y. Herald Tribune, not to 
mention numerous feature articles 
in other publications. 

Although Bergman's previous 
films have been heralded for their 
artistry, it wasn't until the arrival 
in the United States of “Wild 
Strawberries” and “The Magician” 
that the Bergman bandwagon real- 
ly skyrocketed. It was a fortuitous 
combination of American public re- 
lations techniques and the unusual 
imagination displayed in the Berg- 
man films that resulted-in bringing 
world-wide acclaim to the Swedish 
film-maker. 





Vancouver's Ingmar Yen 
Vancouver, March 15. 

Vancouver Film Festival. 
staging its third. annual this 
summer, is desperate to have 
representation of a film by 
Sweden's Ingmar Bergman but 
apparently reconciled to the 
improbability of being accom- 
modated. Vancouver is caught 
in this squeeze: 

(1) Bergman himself, though 
pleased by the interest, sends 
word from Sweden that none 
of his earlier films would he 
suitable for the festival 
while— 

(2) Janus, his North Ameri- 
can distributor, playing for 
‘maximum commercial advan- 
tage on Bergman's rising fame, 
is loathé to expose any cur- 
rent release to a new festival. 








Bergman's previous films—‘“The 
Naked Night,” “Stiles of a Suin- 
mer Night” and “The Seventh 
Seal”"—all received excelient criti- 
cal attention, but “Wild Strawber- 
ries” and “The Magician” will be 
among the first to earn any real 
coin. Both films appear headed for 

U. S. gross of $250,000 each, con- 
sidered topnotch for an.import. In 
addition, “The Magician,” which 
has been dubbed into English, will 
be the first to receive a widespread 
playoff. The film has been booked 
for circuit dates, 

Much of the credit for the recog- 
nition of Bergman goes to Cy Har- 
vey, head of Janus Films, the com- 
pany releasing most of Bergman's 
films in the U. S. When Harvey 
made arrangements to release a 
number of the Swedish film-mak- 
er’s efforts in the U. S., he retained 
the Coast publicity firm of Blowitz 
& Maskel, with Arthur Canton, 
head of the company's N. Y. office, 
handling the campaign in the east. 

Instead of following the usual 
formula of publicizing each indi- 
vidual picture, Harvey suggested 
that the campaign be ‘based on 
Bergman. The idea has paid off 
handsomely, the result being that 
Bergman's new films— “Virgin 
Spring” and “Devil's Eye’—are 
being eagerly awaited by U. S. au- 
diences. The Bergman cult has 
grown to such an extent that a 
report of screening of “Devil's 
Eye” in Sweden was cabied and re- 
ported in the N. Y. Times. 

The wave of interest in Bergman 
has also resulted in the reissue of 
“The Seven Seal” and “Smiles of a 
Summer Night” as a double-feature 
package. In addition, other Berg- 
man films, once bypassed, are being 
shown in the U. S. without consid- 
eration of their quality. As a re- 
sult, “Brink of Life,’ released on 
the basis of Bergman's sudden pop- 
‘ularity, faired poorly. Another old 
an offering, “The Lesson of 
— is currently being shown 

The Bergman buildup was ac- 
complished without him ever visit- 
ing the U. S. He has turned down 
numerous overtures to come to this 
country, including offers to direct 
pictures in Hollywood. He has re- 
ceived an Academy Award nomina- 
tion fer best original story and 
screenplay on “Wild Strawberries.” 
However, none of his pictures has 
been named for “best” in the for- 
eign category because of a dispute 
between the Swedish government 
and Academy officials on the nomi- 
nating procedure. 
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SELL IT WITH THESE SENSATIONAL QUOTES! 


BOB SELL IT BING 


HOPE: with the big bunch CROSBY: 


miner 2 “H's Lik “1 
Maiedeee Of free TV and apis canal 
happy to prescribe : ; to outer space . 
this for anyone who radio spots! On 2 Laugh 
Rocket!” 

















JACK 
BENNY: 
“Mervyn LeRoy 
has concocted a 
new tranquilizer— 

* a real Laugh Pil” 


DINAH 
SHORE: 
“Wake whom 
when it's over? 


This is the tlivetiest 
needs some. good laughs 


Me = SELL IT 
= with the terrific 
5 ANDY WILLIAMS 

title recording! 


SELL IT 


‘ - 
SKELTON: MARTIN: with the smash robe 3 SHAWN:. 
“Asking for new ‘‘Anyone who takes theatrical trailer! WAKE ME “This is the 


; funniest picture / v 


this picture for a WHEN ce Ol dad 


ah SELL IT Beara 
with the huge 

paperback special. 
First printing: 
250,000! 


faces? Pick any one 


of these talents apd you ever been in—it's 


have a new comedy also my first 


7, , 


Post 


V trom 20th! 





Hilariously yours /¥1 
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New York Sound Track 


ooooe 


Americo Aboaf, vice president and foreign general manager of Uni- 
versal International Films, and Fortunat Baronat, director of foreign 
publicity, back from Europe after completing sales and publicity con- 
ferences on the release of “Spartacus.” Meanwhile, F.J.A. McCarthy, 
U's assistant sales manager and director of sales for the picture, and 
Jeff Livingston, exec coordinator of advertising and sales, will visit 
Boston, Detroit and Chicago . . . Eileen Delaney, for the past 16 years 
secretary to Loew’s Theatres’ pub-ad veepee Ernest Emerling, has re- 
signed to become personal secretary to Elia Kazan .. . United Artists 
Sales v.p. James R. Velde will hold a three-day sales meeting in Pitts- 
burgh starting today (Wed.) . . . Joe Julien, winding up a role in Burt 
Balaban’s ‘‘Murder Inc.” at the strike deadline, is recreating his Broad- 
way role in the NTA-TV “Play of the Week” version of “The Rope 
Dancers”. . . Sen. Kenneth B. Keating (R., N.Y.) has accepted the hon- 
orary chairmanship of the 1960 Asthma Campaign chairmanned by 
United Artists v.p. Max E, Youngstein. 





Darryl Zanuck, in New York last week, flatly denied report that he | 


was abandoning plans to shoot “Ballad of Red Rock” because of script 
trouble. He fully intends to go ahead with production as soon as actors 
strike is over . . . 20th’s “Masters of The Congo Jungle” gets a cover 
still and big, laudatory inside review in March 19 issue of The Satur- 
day Review ... Lou H. Gerard has taken over as director of public 
relations for Trans-Lux’ film and tv distributing operations . . . Tom 
Brandon is getting such a good run out of his “Ikaru” at the Little 
Carnegie that he plans to hoid two of the other Japanese films he had 
intended to include in the festival until next winter . . . Comedie 
Francaise film production of Moliere’s “The Would-Be Gentleman” 
will be benefit-previewed at the Paris next Monday (21) evening and 
open-a limited three-week engagement the next day. Kingsley-Union 
Films will handle the national release ... A. W. Schwalberg, prexy of 
Citation Films, reports that Leslie Stevens-Stanley Colbert film, “Pri- 
vate Property,” which was denied a Code seal, has been passed by the 
N.Y. state Board of Censors. 


Gregory Peck and Sy Bartlett have set “The Executioners,” based 
on John D. MacDonald’s novel, as their first Melville pic for U release 
... Jay C. Flippen into “Studs Lonigan,” for UA release . . . Mirisch 
bought “The Constant Image,” Marcia Davenport bestseller, for its 
UA program ... Warner Bros. set “Sergeant Rutledge” as final tab 
for “The Trial of Sergeant Rutledge,” John Ford production . . . Alex 
Gordon pitching to Terrence Fisher to direct “Mask of the Red Death,” 
first of three films producer will make in Europe in association with 
Philip Ridgeway Associates of London. 


In reporting a speech Denver circuitmar Bob Selig made on film 
advertising, a Variety dispatch from that city failed to explain that 
Selig’s data was borrowed from an earlier oration on the same subject 
by 20th’s Charlie Einfeld. 


Gayle-Swimmer-Anthony Productions, which is making “Force of 
Impulse” for United Artists in Miami, has signed a deal with the 
Screen Actors Guild . . . Gina Lollobrigida returning to Rome today 
(Wed.) after Metro's “Go Naked in the World” was halted by the strike 
. . . Marius Goring signed for “Exodus” “The Responsibility of Mass 
Media in Our Time” will be discussed by Erie Johnston on March 21 
at the annual conference of the Child Study Assn. of America at the 
Hotel Statler-Hilton. Johnston’s address will be part of an all-day con- 
ference devoted to an examination of “The Impact of the Mass Media 
on Children and Family Life”. . . Samuel Goldwyn Jr. off to Europe. 
He will return in June for the national release of “The Adventures of 
Huckleberry Finn”. . . Metro sales veep Jack Byrne has set 140 key- 
city bookings for “Please Don’t Eat the Daisies”. . . Arthur Ellis Ben- 
jamin, son of United Artists v.p. Seward I. Benjamin, bar-mitzvahed 
Saturday (12) . . . Burt Laneaster and producer James Hill arriving 
from the Coast today (Wed.) for bally activities in connection with 
the opening of “The Unforgiven”. . . Eva Marie Saint, Paul Newman 
and Sal Mineo en route to Israel for their roles in “Exodus”. . . Patty 
McCormack, one of the voices in “The Snow Queen,” the animated 
feature being distributed by Universal,:starting a three-week promo- 
tional tour . . . Universal Milton R. Rackmi! to the Coast while 
sales chief Henry H. Martin visits the Charlotte, Jacksonville and At- 
lanta exchanges . . . Metro’s “Ben-Hur” has reached a $5,000,000 gross. 
A total of 27 theatres are currently playing the film . . . Metro has 
made a tieup with the Telephone Answering Service Industry and says 
that 3,000,000,000 U.S. telephone calls in 1960 will be answered with 
the line “Bells Are Ringing”. . . Burt Balaban has acquired film rights 
to “The Innocent Landlubbers,” an articie that appeared in Life Maga- 
zine last year. 


Harold Rosner promoted from Warner Bros. contract department to 
assistant supervisor of exchanges . . . Adolph Herman, Hempstead, 


L.I. exhibitor who has been running a one-man campaign against 


newspaper censoring of film ads, has joined in applauding the action 
action of Stanley Kramer in defying the American Legion. In an ad in 
the N.Y. Times, Herman reprints a quotation of Kramer’s position re- 
lating to the hiring of writers regardless of their political pasts and 
appends the statement with the comment: “Amen ... Brother .. . 
Amen”, . .“Exodus” gets a plug in a full page N.Y. Times ad by El Al 
Israel Airlines. The airline company is flying producer, his cast and 
crew to Israel where the picture will be filmed . . . Steve Brocks named 
corporate secretary of Alciona Productions, Yul Brynner’s company. 


Peter Riethof, who has shifted the headquarters of his American 
Dubbing Co. from New York to Paris, predicts that 150 foreign films 
will be dubbed into English. Riethof returned to Paris last week after 
a quickie to N.Y. on business connected with the increased activity in 
the dubbing field. He said a large group of English-speaking actors 
was available in Paris. 


As a respite from their bargaining, film company reps and Screen 
Actors Guild officials are urged to see the British import, “I'm All 
Right, Jack,” the John and Koy Boulting satire of labor-mafhagement 
relations. The picture, being released in the U.S. by British Lion, is 
set to open shortly at the Guild Theatre, N.Y. . . . Universal is becom- 
ing the darling of the financial community. For the first time, analysts 
of Wall Street houses and financial writers were invited to luncheon 
after the company’s annual meeting fast week. Charles Simonelli, ex- 
ecutive assistant to prexy Milton R. Rackmil, served as host. Several 
uninvited stockholders crashed the feed. A reporter who ordered a 
glass of wine noted: “Here’s your next dividend.” That didn’t bether 
one stockholder who immediately ordered a bottle of wine at the plush 
Laurent Restaurant . .. When stockholders at the U wanted 
to know how-come the company wasn’t showing a picture, Rackmil 
replied: “All our pritits are in use”. . . Jack chairman of 
the 33d annual convention of Variety Clubs International (Toronto, 
May 31 to June 4), promises a busy round of activities for the wives 
of delegates .. . Marpessa Dawn, the Americar-born star of the French 
film “Black Orpheus,” will return from Paris to participate in the Acad- 
emy Award ceremonies. “Orpheus” is one of the five nominees in the 
“best foreign film” category . . Charon, director and leading 


. Jacques 
actor of the Comedie Francaise, has arrived from Paris for the Ameri- 
can premiere (March 21, Paris Theatre) of “The Would-Be Gentle- 
men,” first film made by the acting company. 


Semper Fidelis 
Portsmouth, N.H., March 14, 

Two Marines, due for 15-day 
leaves, will spend the time in 
jail for hurling a smoke gren- 
ade down the aisle of a Ports- 
mouth film theatre, causing 
considerable “confusion.” 

Municipal Judge Charles 
Griffin fined Nicholas Petro- 
ulias, 28, and Eariand Lester, 
19, both stationed at the Ports- 
mouth Naval Base Marine Bar- 
racks, $100 each, with 90-day 
jail terms. 

However, when he learned 
the leathernecks had accumu- 
lated leaves of 15 days, he 
turned the stretch into a jail 
term, suspending the other 75 
days. 


Ad-Copy Preblem 
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10 percent of the people complain- 
ing. 

He said that a check with an 
advertising representative of the 
Kansas City Star showed that the 
paper had refused to run or de- 
manded revision of ads on at least 
30 pictures within the past year, 
most of them from major pro- 
ducers and not the drive-in horror 
combinations. 

Television Analogy 

If the rigged television show can 
bring Congressional intervention 
in one industry, it might well be 
a precedent for an investigation of 
another, such as motion picture ad- 
vertising. Few exhibitors have the 
facilities or abilities to revamp 
press book ads, ofily big towns can 
do that. But the newspapers can’t 
stand the gaff of hundreds of 
phone calls when they print an of- 
fensive ad. 

The answer, Lawier said, is for 
exhibitors té hand together and 
demand a new approach upon the 
part of the distributors and their 
advertising agencies. 

Show-A-Rama committee went 
all out in staging, bringing plenty 
of showmanship to play throughout 
the sessions, and keeping exhibs, 
distribs and suppliers attention 
well centered on events at hand. 
There was even a theme song, writ- 
ten (as a parody to “Chicago”) and 
sung by Dale Stewart, Common- 
wealth circuit city manager a 
Springfield, Missouri. : 

Work of staging the convention 
was largely in the hands of Bev- 
eriy Miller, UTO president and 
convetion chairman; Richard Or- 
ear, executive committee chair- 
man; M. B. Smith, convention co- 
chairman; Richard Brous, co-chair- 
man of the executive committee; 
and Norris Cresswell, executive 
secretary. 

L. J. Kimbriel, chairman of the 
exhibit committee, reported the 
trade-show was the largest in the 
history of such events here, tak- 
ing over the entire fourth floor 
of the hotel. As in recent years, 
there was an increasing trend to 
concession and drive-in items, al- 
though a display of 70 mm equip- 
ment and a new automatic popcorn 
machine took prime attention. 

Popcorn, Et Al 

In keeping with this trend the 
Concessions College Curriculum 
Thursday morning was a program 
highlight with talks by Spiro J. 
Pappas, president of the National 

iation of Concessionaires, 
Harold Chesler, vice president, 
Charles G. Manley, Kansas City 
Popeorn machine maker, Robert 
Hustad Jr., Chicago, ad manager 
of Funspot magazine, Dr. Marvin 
Sandorf, Minneapolis drive-in op- 
erator, H. E. Chrisman, Nashville, 
of the Cretors Company, and Frank 
Bamford, Midwest division of Na- 
tional Theatres. 

Following the plan of free meals 
(breakfasts and lunches) with reg- 
istration fee of $15, program com- 
mittee ran immediately into the 
program sessions without getting 
up from the meal table. This 
brought no resistance, and found 
attendance also at an all time high. 

Among others who appeared on 
the speakers rostrum were Albert 
Pickus, Stratford, Conn, TOA 
president, and Al Myrick, Lake 
Park, lowa, president Allied 
States; Lawler and Fred Souttar of 
Fox Midwest; Mayor H. Roe Bartle; 
and reps of the film companies. 

John Meinardi, St. Louis district 
chief of. Fox Midwest, threw a 
scare into the conventioners when 
he collapsed. during a turn on the 
speakers stand afternoon. 
He was briefly hospitalized, but 
was reported okay at the conven- 
tion's close, 








Roadshow Pattern 


Reports Goldwyn's 
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OK Overseas 


Doug Netter 





-Heedless Parents 
Regina, Sask., March 15. 

Criticism of film producers 
and Regina parents was 
coupled with a defense of film 
censorship in Saskatchewan 
when Labor Minister C. C. Wil- 
liams, under whose jurisdic- 
tion the censor operates, spoke 
in the provincial legislature. 

“I am really disappointed 
in many of the parents of this 
city (Regina),” he said. “They 
don't seem to care what pic- 
ture shows their children see.” 

A person can go to any the- 
atre showing an adult film in 
Regina on a Saturday after- 
noon and find the theatre full 
of children, he commented. 

“The theatres branch (of 
the government) does every- 
thing it can to protect children 
and young persons from the 
influence of these rough and 
tough picture shows.” 


5 

Zanuck’s Comment 
=a Continued from page 5 
dios so capriciously. He said he 
was absolutely opposed to the prin- 
ciple of “second payment” to the 
actors, but acknowledged that he 
felt an agreement with the actors 
could come through payment of a 
percentage of tv monies into a pen- 
sion fund. 

He said that some companies 
have only been able to stay in busi- 
ness through the sale to tv of their 
pre-1948 backlogs. Then he pointed 
out what may be a new wrinkle in 
the current post-1948 hassle. At 
least two major companies that he 
knows of, Zanuck said, have al- 
ready mortgaged their post-1948 
films to such an extent that they 
couldn't sell them to tv right now 
if they wanted to—without the 
banks’ permission. Charles Einfeld, 
20th veepee who was sitting in on 
the conference, said that Fox was 
not one of these companies, al- 
though Fox, like almost ail the 
companies, has loans outstanding 
for which their poest-1948 films 
stand as collsteral. 

Zanuck denied that the compa- 
nies were embracing the strike in 
order to use the shut-down period 
to effect changes in studio organi- 
zation. If the strike continues, he 
continued, “there may well be 
some radical changes made” in 
studio operation, and he indicated 
some of them would be all to the 
good. He declined to specify the 
“radical changes” he would like 
to see effé , saying that execs 
in other companies might not 
agree with him and he didn’t want 
te embarrass anybody. 

Zanuck, who came to New York 
from Paris 10 days ago to show 
home office toppers his latest film, 
“Crack in The Mirror,” said his 
next project, “The Big Gamble,” 
based on an Irwin Shaw original, 
will start shooting May 2 in Dub- 
lin and on the Ivory Coast of Afri- 
ca “if the strike is settled.”* He 
could shoot it with foreign stars, 
he said, but he would rather not. 
In the meantime, he added, since 
he has already committed himself 
for studio space in Dublin and 
signed a director (Richard Fleisch- 
er), he can only proceed on the 
assumption that the strike will be 
settled. If it isn’t, he said, “I'll just 
have to pay off. 

Scheduled to follow are a screen- 
piay based on Faulkner's “Re- 
quiem for a Nun” and “Sanctuary” 
(in Hollywood), “Ballad of The Red 
Rock” (in Israel at the end of the 
year), and “The Chapman Report” 
(also in Hollywood). He also has 
screen rights to a play, Henry 
Cecil’s “Settled Out of Court,” 
which will open in London in Sept. 

Producer was extremely high on 

uction in Paris (“Crack” was 











in 
Hollywood in long run. However, 
he likes the slower pace over 
there. “It gives me time to think 
over my work,” he said. 





Claremont, N.H.—City Council 
has voted to reduce license fees for 
theaters in Claremont from $20 to 
$5 a month, 





Hollywood, March 15. 

American roadshow films which 
have special appeal to Europeans 
are getting the longest—and con- 
sequently the most profitable—~ 
playing time in film history in key 
cities throughout Europe, Douglas 
Netter, global sales chief for Sam- 
uel Goldwyn Preductions, report- 
ed upon his return from two and 
one-half months abroad. 

Here briefly for confabs with 
Goldwyn on bookings set up for 
“Porgy and Bess” en Continent 
and in England, Netter said the 
roadshow pattern had been set up 
through the tremendous success of 
such pix as “10 Commandments,” 
“Around the World in 80 Days,” 
“South Pacific,” “Windjammer,” 
“Ben-Hur.” European exhibs are 
demanding roadshow product, are 
now opening up in a manner un- 
heard of a year and one-half ago, 
and where previously they opposed 
longtime playing time, higher ad- 
mission prices and _ specialized 
handling the exhibs themselves are 
now fairly begging to participate 
in such selling. 

Result, according to Netter, is 
that American producers never 
have had it so good and the future 
looms particularly. bright. Approx- 
imately 80 situations in Europe 
are now equipped with complete 
70m installations compatible for 
exhibition in any film process, and 
more are being projected. 

Admissions for roadshow en- 
Sagements are now from two to 
three times that of normal pix, 
Netter stated, and theatres are 
crowded. Fact that the economy 
has grown so rapidly abroad is a 
contributing factor here, with ex- 
hibs to take quick advantage of it. 
Fact, too, that theatres now sign 
26-week guarantees without blink- 
ing an eye marks a significant 
change in the whole European dis- 
tribution structure, which wili 
mean far greater revenue for 
American producers. 

Netter warned, however, that 
there is now greater competition 
in Europe for the entertainment 
dollar, and Americans faced 
with rivalling German, French, 
Italian and other foreign product. 
But, he added, the potential 
abroad for important American at- 
tractions is just getting started. 
Worldwide acceptance of impor- 
pix is gaining fast 
the same condi- 
tions that prevail in Europe also 
hold in Australia. Latin America 
and the Far East are both start- 
ing sléwer, but in both territories 
biz is picking up, he noted. 

For “Porgy,” Netter said he had 
worked in close cooperation with 
Mike Frankovich, European direc- 
tor for Columbia, which is han- 
dling distribution of film. 

Better Time, Prices 

In pointing to the new format of 
extended playing time and ad- 
vanced prices, Netter said that con- 
tracts had been signed for 26 
weeks at Astoria Theatre in Stock- 
holm, with the “fantastic” in- 
creased price of nine Swedish 
kroner ($1.80). To date, $1 has been 
the top scale for the biggest pic- 
tures. Stockholm, too, he observed, 
now has five theatres equipped for 
70m, only city in the world be- 
sides N.Y. to have this many. 

In other deals,. with correspond- 
ing great advances in admissions, 
“Porgy” is now set for 12-week 
guarantee in Copenhagen; Munich, 
where pic will have its European 
1, 26 weeks; Berlin, 


Euro- 


Great success of a roadshow at- 
traction is seen in “South Pacific” 
still running at the Dominion The- 
atre, London, after opening April 
21, 1958. “Porgy” is slated to fol- 
low whenever “Pacific” winds. 


England now has 38 70m instal- 
lations, to Netter. Other 
countries. Germany, 10; 


France, eight; Italy, six; Switzer- 

five; Holland, three; 
Belgium, Spain, two; Portugal, 
Austria, one. — 





Gene Corman bought “The 
Angels,” novel by John Carter, in 
pre-publication deal, for release 
through Roger Corman’s Film- 
group inc. 
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Amusement Stock Quotations 


Week Ended 


Tues. (15) 


N. Y. Stock Exchange 
1959-60 Net 
High Low *Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low Close for wk. 
285, 185g ABC Vending 52 2538 2334 251% +1% 
3356 20% Am Br-Par Th 197 3018 2673 2978 +2% 
42% 325g Ampex ..... 1199 3934 3778 3834 + 34 
48°34 35 SE: <cencie, Ge 3878 37 37'\% —%M% 
24% 1534 Cel Pix ..... 27 16738 1614 1678 + 
22 17 Decca .....+ 321 22 187% 22 + Va 
5914 32% Disney ...... 53 35 3358 34 —'% 
112 75 Eastman Kdk 411 9934 97'2 98 —% 
Ble a 1169 8 7 7% + 5% 
2934 131g Glen Alden.. 762 192 181% 19 +1 
174% 101% Loew’s Thea. 168 1438 1418 14%4 + % 
38 2214 MCA Ime. ... 41 27 23 27 +412 
37 251% MetroGM... 98 2748 2534 2748 +15% 
1438 834 Nat. Thea. .. 154 92 Ble 878 + 2 
5078 41 Paramount .. 59 45°4 44°54 4558 + 1% 
3634 21 Phileco ...... 2385 3614 32 35 +38 
19934 96% Polaroid .... 402 196'2 193 193% +11 
734 43'8 RCA t*119,125 6658 6314 66'2 +37% 
1173 742 Republic .... 35 8 758 8 +M% 
1473 12% RKep., pfd. ... 8 12% 1234 127% — & 
4334 18 Stanley War. 91 3338 30%4 3158 + 1% 
33144 241% Storer .... 24 28°83 2712 2712 — % 
4312 29 20th-Fox ... +189 34'2 3014 3412 4+.453 
3214 2354 United Artists *87 2558 24 252 +1 
35% 25% Univ. Pix ... 24 3624 3312 3312 -—1 
84 70'2 Univ., pfd. .. t230 76\2 T4\2 7614 +215 
50 2454 Warner Bros. 36 4058 37%8 4058 +38 
13634 87% Zenith ...... +296 101% 9642 10042 +458 
American Stock Exchange 
544 37s Allied Artists 45 454 412 478 +% 
12% 533 Buckeye Corp. 91 534 454 558 + 58 
2\4 Cinerama Inc. 147 438 358 378 — se 
297— 12 Desilu Prods. 59 1358 1234 1314 + 5% 
9% 6 DuMont Lab. 226 738 658 7% + 3% 
9354 5 Filmways ... 27 7 658 678 —* 
3 11g Guild Films.. 253 158 l'2 15g 
107g 558 Technicolor . 112 B14 758 8 +% 
773 3 Tele Indus .. 101 278 2 2% —lk 
2% 8'§ Teleprompter 25 93% 878 4 +% 
147% 7 Trans-Lux .. 12 934 938 934 + % 
Over-the-Counter Securities 
Bid Ask 
Pe Sy: os. kakak vadeseae o> oa ie * Bee 134 
Cinerama Prod. 4le 472 +114 
King Bros. > 114 158 
Magna Theatre : , 358 4 lg 
Metropolitan Broadcasting 15%4 1614 +M% 
Sterling Television ; 15% 2's +% 
Scranton Corp. 3 5le ‘ 
ie EN Sines neous 0500's 818 834 —% 
* Week Ended Monday (14). 
+ Ex-dividend. 
t Actual Volume. 


(Courtesy of Merrill Lynch, Pierce, Fenner & Smith, Inc.) 


Walders Press Top Court . 
On Old Publix Action; 
Partners for 10 Years 


Washington, March 15. | 
A Miami exhibiting firm is ask- 
ing U. S. Supreme Court to review | 
its long-pending antitrust damages | 
suit against Paramount Publix 
Corp., wholly owned subsidiary of 
Paramount Enterprises Inc. 
Charles and Ethel L. Walder, 
trustees of the dissolved Tivoli 
Operating Corp. which owned the 
Tivoli Theatre in suburban Miami, 
charged that they were in effect 
forced to merge 50-50 with Para- 
mount Publix in order to get first- 
run product Their treble dam- 
ages claim was based on what they 
said was the “inadequate” payment 
by Paramount for its half interest 
and subsequent “unwarranted | 
management fees” (totalling $36,- 
899) exacted by Paramount. The 
arrangement with Paramount last- 
ed ten years until 1947 when the | 
Walders decided to operate an in- 
dependents again. 
U. S. District Cour and Court of | 
Appeals in New York turned the | 
Walders down on grounds they 
could not prove injury. 


LEE THOMPSON NEW 
‘NAVARONE’ DIRECTOR 


J. Lee Thompson has been given | 
the directorial reins on Carl Fore- | 
man’s production of “Guns of 
Navarone, replacing Alexander | 
MacKendrick who was forced to | 
leave the company because of back 
trouble. 

Shooting with the principals, | 








j} indicate lack of dress. 








Dainty Dailies 
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With Feeling.” The campaign, ac- 


cepted by all other newspapers and 
magazines, was rejected on the 
ground that it represented “subtle 
sex” in that it hinted at what 
might be going on below the heads. 


In Cincinnati, a newspaper re- 


| jected the Columbia campaign for | Detroit 


“Suddenly, Last Summer.” The 
copy read, “Suddenly, last summer 
Kathy knew she was being used for 
something evil.” Lines reading 
“Kathy knew she was being used” 
and “Kathy knew” were also nixed 
with the “Suddenly, Last Summer” 
prefix. 

The Akron Beacon-Journal 
changed Elizabeth Taylor’s bathing 


suit from white to black although |& Exchange Commission report on securities transactions. The sum- | 


‘Golden Globes From 
Foreign Press Assn. 


Hollywood, March 15. 

Metro edged out its two closest 
contenders, United Artists and 
Warner Bros., with five wins 
against the others’ four apiece, in 
annual Golden Globes Awards pre- 
sented by the Hollywood Foreign 
Press Assn. Paramount, 20th-Fox 
and Universal followed, each with 
three; Columbia Pictures, two; 
Walt Disney, one. Awards follow: 

“Ben-Hur’’—Best Hollywood produced 
drama. 

“Some Like It Hot”—Best comedy. 
“Porgy and Bess”—Best musical. 
“Diary of Anne Frank”—Best motion 
picture to promote better international 
understanding. 

“Room at the Top”—Samuel Goldwyn 
Award for the best motion picture made 
outside of the U. S. 

“The Nun’s Story’’—Outstanding merit 
award. 

Best foreign films of 1959—“Aren’t We 
Wonderful?””” (Germany); “The Bridge” 
(Germany); “Odd Obsession’ 
“Black Orpheus” (France-Brazil); “Wild 
Strawberries” (Sweden). 

World favorite actor—Rock Hudson. 
World favorite actress: Doris Day. 
Best actor drama—Antheny Franciosa 
“Career’’). 

Best actress drama—Elizabeth Taylor 
y, Last Summer”’). 

Best actor comedy—Jack 
“Some Like It Hot’). 

Best actress comedy—Marilyn Monroe 
“Some Like It Hot”). 

Best supporting actor—Stephen Boyd 
“Ben-Hur”. 

Best supporting actress—Susan Kohner 
“Imitation of Life’’). 

- Best director—William Wyler (‘Ben 
ur’’). 

Special award—Andrew Marton (“Ben- 
Hur” chariot race direction). 

Cecil B. DeMille Award—Bing Crosby. 

Best score—“On the Beach,” by Ernest 
Gold. 

International stars of tomorrow—Barry 
Cc Angie Dickinson, Troy Donohue, 
George milton, Janet Munro, James 
Shigeta, Stella Stevens, Tuesday Weld 

Journalistic awards—Louella O. Par- 
sons, Hedda Hopper. 


Television Awards 
«David Susskind, outsta 
of 1959 
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Lemmon 


nding producer 

Chuck Connors, best actor in a western 
series (“Rifleman”). 

Dinah Shore. consistent excellence of 
performance and giving tv international 
“Oa Sulli oting tinued eff 

van, prom con ort 
in better understanding for the tv me- 

Warner Bros., most re r 
series, “77 Sunset me vo = 


Ed Murrow (“.nall World”), best gen- 
eral interest series of international sig- 
nificance. 


| Pat Boone, most popular male singer. 


| Goldwurm 


\—as Continued from page 4 =e 
| (importing) field. The majors 
couldn't be bothered. After sev- 
eral pictures made impressive in- 
roads, however, the majors became 
interested and now, with their big 
financial resources, they can out- 
bid us for the very market which 
we created.” 

Goldwurm also believes that the 
U. S. market for foreign pix has 
never been brighter, and he lik- 
ened the growing acceptance of 
imported films to the dramatic ac- 
ceptance of the small foreign cars 
in here. Following this similarity 
through, he said he expected the 
foreign films now on view to have 
a marked influence on the quality 
and style of the Hollywood prod- 
| uct, just as the Volkswagens and 
| Renaults and Fiats have spurred 

















into production of the 


Larks, the Falcons and Corvairs. 
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+ Insider Stock 


Foreign Art Films Imaginary Danger, 
Importers Assure Nervous Fort Lee 
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U’s First Quarter 


Official tabulation of Univer- 
sal’s first quarter earnings for 
the 13 weeks ended Jan. 30 
shows a profit of $1,857,039, 
equal to $2.03 per share after 
the deduction of dividends on 
preferred stock. 

For the comparable 13 
weeks of 1959, the company 
sustained a loss of $864,575, 
equivalent to 98c per share. 
This loss was exclusive of the 
profit of $3,676,510 net of 
taxes, resulting from the sale 
of the studio. 


New Todd 79, 
With Ned Mann 
Heading Setup 


For the marketing of the Todd 
Process, a new 70m technique de- 
veloped by veteran film photog- 
raphy specialist Ned Mann, Michael 
Todd Jr. plans to organize a new 
equipment company with Mann as 
the president. The process, initi- 
ated by late Mike Todd, was em- 
ployed for the first time in “Scent 
of Mystery,” the new Todd Jr. 
production which is enhanced by 
Smell-O-Vision. The Todd Process, 
however, is solely a photographic 
technique and is distinct and sep- 
arate from the odor system em- 
ployed in the film. 

Although the photographic meth- 
od is similar to Todd-AO other 
70m techniques currently being 
used and-is compatible with stand- 
ard projectors employed for the 
showing of 70m, it has refinements 
of its own in the mechanics and 
optics. With the cooperation of 
the Mitchell Camera Co., the 
Mann - developed improvements 
were incorporated in cameras espe- 
cially built for taking films in the 
Todd Process. The company which 
Michacl Todd Jr. plans to organize 
will be similar to the Todd-AO 
Corp. which his late father formed 
with the American Optical Co. 
Later Todd Sr. sold out his inter- 
est.to Magna Theatres Corp. 

An inducement for the employ- 
ment of the Todd Process is a port- 
able photographic laboratory that 
can be set up on locations for users 
of the system. Thus producers for 
the first time will be able to wit- 
ness rushes on location in a day 
or two instead of having to wait 
several weeks while the film is 

(Continued on page 21) 
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Washington, March 15. 


| Big motion picture stock deals are reflected in the latest Securities 


Miss Taylor wears a white one in| mary covers the Jan. 11-Feb. 10 period. 


“Suddenly, Last Summer.” The 
paper also retouched the bosom 
area and Miss Taylor’s equipment, 
aceording to Ferguson, looked 
notiiing like the real thing. 

In a communication to Columbia 
in answer to a charge that the 
newspaper had employed dishonest 
advertising, the Akron paper mere- 
ly stated: “We will not accept any 
advertising with illustrations that 
show people in compromising posi- 
tions or in suggestive dress which 
All copy 
must be in good taste.” The film 
admen contentd that the “good 
taste" requirements are meaning- 
less because the “taste” varies 
from ad manager to ad manager on 
the newspapers. 

Newpapers in Ohio appear to be 
the most troublesome for the film 
companies, but similar annoyances 
are being experienced in all sec- 


| 


Republic Pictures officer-director Victor M. Carter disposed of 32,- 
300 shares of the company’s common stock, while holding on to 315,420. 
Tisch Hotels continued to solidify its control of Loew's Theatres Inc. 


with Thompson directing, starts | tions of the country. The film ad- 
Monday (21) in Rhodes. Stars of | ™en believe that the MPAA should 
the Columbia release are Gregory | 88sume a defiant attitude and point 
Peck, David Niven and Anthony | ut to the newspapers the incon- 
Quinn, | sistencies of what they permit in 
Thompson, a Briton, last direct- | the news columins and in film ad- 
ed “I Aim at the Stars” for Col, | Vvertising. It’s felt also that the 
Tas | newspapers should be reminded of 
Ben Masselink’s novel “The their own efforts to resist censor- 
Crackerjack Marine,” set with WB | Ship and how readily they them- 
as a war comedy. jselves apply it. 


by acquiring another 64,500 shares, upping its total to 549,300. In 
Loew’s: Inc. trading, Nathan Cummings bought 700 shares to give him 
a total of 58,300, and William H. Harrison increased his holdings to 
400 shares by buying 100. 

Abbert Zugsmith amassed another 8,100 shares of Allied Artists, 
increasing his holdings to 14,100, while Roger W. Hurlock bought 200 
more, giving him a 19,000-share stake in the company. 

Other major show business stock deals (common stock unless des- 
ignated otherwise): 

Columbia Broadcasting System—Henry C. Bonfig hiked his hold- 
ings to 1,212 shares with a 1,000-share purchase, and Arthur Hull 
Hayes acquired his first 8,276-share bloc. Edmund W. Pugh Jr. got rid 
of 100 shares, leaving him with 209. 

Decca Records—Milton R. Rackmil, as a co-trustee, acquired 200 
capital shares for a 11,600 total. 

Filmways Inc.—L. Douglas Nolan added 250 shares to his hoidings 
which now total 2,351, while Richard B. Sage got 200 additienal shares 
for a total of 9,305. Both acquisitions were in the form of boauses to 
the Decca execs. 

Microwave Associates—Vessarios Chigas reduced his holdings to 
22,300 by dropping 3,200 shares. Julian Pathe sold 900, leaving him 
with 11,100 shares. 

Radio Corp. of America—Lewis L. Strauss, an RCA director, got 
his first block of 500 shares in the corporation, and James M. Toney 
sold 103, leaving him with only 35 common shares. George R. Marek 
exercised his option to buy 1,800 shares and received another 142 as 
an incentive award, making his total 2,669. In addition, some 24 other 
RCA execs received bonus awards of stock ranging from 100 to 200 
shares. 

Teleprompter Corp.—Western Union nearly doubled its holdings by 
acquiring 41,026 shares for a 91,026 total. At the same time, Western 
| Union disposed of $400,000 worth of 442 notes issued by Teleprompter. 





+ Independent Film Importers & 
Distributors of America has 
jumped into the Fort Lee (N.J.) 
art house controversy with a vig- 
orous defense of foreign films. Over 
the signature of Mike Mayer, IFIDA 
exec director, group last Thursday 
(10) sent the Fort Lee city council 
a letter expressing “shock and 
alarm” over “the misapprehension, 
apparentl# common in Fort Lee, 
concerning the nature of foreign 
motion pictures and their recep- 
tivity in the United States.” 

Mayer's letter was prompted by 
the attempts of the Fort Lee city 
council to deny Mal Warshaw, for- 
mer ad-pub chief of NTA Pic- 
tures, a license to open an art 
theatre there. City council report- 
edly had been spurred into action 
by three Roman Catholic parish 
priests who expressed fear that 
the proposed theatre would show 
“immoral” films. Council now is 
studying adoption of a licensing 
ordinance which would give the 
council right to ban in films, stage 
shows, etc. the use of profane, 
lewd, lascivious, or indecent lan- 
guage, and the performance of any 
improper dance. Council would 
also have the right to try any li- 
cense hoider accused of offering 
the banned fare. 


In his letter to the council, May- 
er denies “most emphatically the 
loose allegations of obscenity that 
have been applied to our pictures. 
|For your information, these films 
jare imported through the Customs 
which bans obscene pictures and 
are also passed upon by censor 
boards in various communities, in- 
cluding the state of New York.” 

To prove his point, Mayer asked 
the city council to look at some of 
the top foreign product currently 
running in New York, and said the 
}indie group would make prints of 
|such films as “The 400 Blows” and 
“Wild Strawberries” available to 
|the council without cost. 

___ ny 


| Gost To Start Toll 


| Continued from page 13 soos 








j and they say the legit citizens are 
| enthusiastic about the idea. 

Louis Novins, Telemeter head 
| man, acknowledges that the system 
| cannot afford to buy the best in on- 
| Stage productions at market prices. 
The film companies are iaying out 
such tall fees for screen rights 
; that Telemeter couldn't compete. 
| But, importantly, Telemeter is no 
| Pauper either considering that 
| less-than-smash properties could 
| be acquired fer experiment’ sake 
and residual values, via re-runs, 
could mount up. 

And will there be a time when 
Telemeter actually could outbid 
the Hollywood siudios? As one 
insider puts it, “we now have only 
slightly more than 1,000 homes 
tuned in but think of our power 
when we have 2,000,000.” 

It's for certain that the Tele- 
ineter operators are bent on varie- 
ty in their programming. They 
want legit in a big way, along 
with ballet, opera, sports and other 
| supplements to the film diet. They 
keep in mind that each additional 
| show has repeat sales revenues 
with subscribers; that the novelty 
is a non-ending thing so long as 
new customers join the network. 

Novelty otherwise could wane 
quickly, opines Novins, and he's 
endeavoring to maintain the home- 
toll impact by programming diver- 
sification such as legit. 

First step in this direction has 
| been taken by the hiring of Jean 
| Dalrymple as an exec producer, 
| It's expected she'll serve largely 
| as liatson between Telemeter and 
the legit and possibly other fields. 
| Telemeter blueprint has the sys- 
tem being run by local franchise 

holders, such as FPC in Toronto. 
| Possibility is that the future will 
| bring one big-buying-power pro- 
| gramming agency. It could be 

Paramount, although the antitrust 
laws might present a hurdle. It 
could be the franchise holders 
themselves acting collectively. It 
could be an outsider. 
| Regardless of the final decisions 
| in this respect, the economic po- 
| tentials of Telemeter vis-a-vis legit 

bear watching. It’s difficul’ to fig- 
| ure who could outbid this ur some 
|other home pay enterprise for 
| choice vehicles if there’s an audi- 
| ence, at $1 per home, around the 
| country. Then, too, there are the 

“reissue” considerations. 





| 
| 
| 
| 
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MERCATO INTERNAZIONALE DEL FILM E DEL DOCUMENTARIO 


international 
film and documentary 
market 





Milan, April 12-27 


Film producers and dealers, before launch- 
ing your program and before taking any 
decision, participate in the “First Spring 
Cinemeeting" organized by the Milan Fair. 
it witnesses the universal solidarity of 
these who have contributed in developping 
the motion picture art into an important 
economic factor. 


Address any request to 


“MIFED,, - Fiera di Milano 


Largo Domodossola 1 - Milano (Italy) 





Wednesday, March 16, 1960 








House-&-Film: Same Title 


When the 35-year-old Denham Theatre reopens early 
after undergoing extensive remodeling, 


—Ben Hur. 
Opening with the picture 


manager 
with practicaily 
new name as well. 


“Ben-Hur,” 
the Mile High City of at least a year, 
of the completely remodeled theatre decided t 
everything else new, 


March 15. 
in April 


new name 


Denver, 
it will carry a 


and 
M: 


anticipating a run in 
s. Vera Coc owner- 
iat, along 
should have a 


krill 


the theatre 








Ft Worth Cant 


Ban Bardot Pic 


Fort Worth, March 15. 

Cit 
joined from 
exhibition 


interfering with the 
and licensing 
entertainment of the French 
port, “And God Created Woman,” 
under a ruling handed down by 
County District Judge Jack M 
Langdon. 

Judgment was entered in favor 
of Empire Pictures 
Co., and Kingsley International 
Pictures distribs of Brig- 
itte Bardot starrer. Case original- 
ly was brought in U.S. 
Court and appealed to Fifth Cir- 
cuit of Appeals, which reversed 
District Couri’s holding, and re- 
manded case for trial to the State 
court 


Corp., 


Judgment reps the last vestige 
of restraint of freedom of com- 
munication in the State of Texas, 
particularly on motion pictures, 
according to Grover Hartt, Jr., who 
handled suit for plaintiffs. 
was under license to Texas Inter- 

Circuit and now will be 
shown in Fort Worth immediately 
as soon as a booking can be set. 


state 
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Changed Status Brings IA 
‘Second Man Into the Booth; 
Theatre Closes as Result 


San Francisc¢ 
Switch of 1,000-seat, 


March 15. 
second-run 


), 


vy of Fort Worth has been en-; Metro to a first-run art house ran 


into a rugged roadblock last week 
when the Frisco projectionists lo- 
cal demanded the neighborhood 
theatre’s management, United Cal- 
ifornia Circuit, employ projection- 
ists on the same terms that down- 
town Frisco first-runs do 

Metro opened last Wednesday 
(9) with “Touch of Larceny” and 
two boothmen appeared for work. 
Picture but manage- 
ment informed union one of the 
projectionist s would not be paid. 

Union, however, hung tough and 
next night (10) management closed 
the theatre. Arnold C. Chi!ldhouse, 
a top United Cal exec, refused to 


was shown 


| give in to union's demands and the- 
‘atre remains dark. 
Situation is outgrowth of own- 


Film | 


Othello 
blame for the emasculation, con- 
tending that it is handling the 
production as the State Dept. de- 
sired. The English thesps waio 
provided the voices are not at 
fault either. They recite the 
Shakespeare lines with clarity and 
with a genuine understanding of 
the characters | 


The difficulty lies in synchroniz- 
ing the Bard's words with the Rus- 


sian mouthings of the Soviet 
actors. The languages are so dis- 
similar that this technical achieve- 
ment is apparently an impossibil- 
ity. The result is downright an- 
noying. Voice# are heard when 
lips do not move or lips move 
without a sound being heard. 
There's been no explanation why 


the dubbing method was employed 
instead of English sub-titles. 
Despite the topnotch Soviet pro- 
duction, the picture is neither fish 
nor foul. It appears valueless for 
both general situations and for 
art houses. Presented in Russian 
and aided by English sub-titles, it 
could have been a most favorable 
art house attraction. 


The Mosfilm production is a 
meticulous and eyefilling spec- 
tacle. The producers have admir- 
ably succeeded in taking 
Shakespeare tragedy out of 
narrow confines of the theatre and 
truly opening it up. The color 
photography, the costuming, the 
sets, and the outdoor locations 
are superb. The Russians have 
equalled, and perhaps surpassed, 
Laurence Olivier’s film 
tion of Shakespeare’s “Henry V.” 
And they have accomplished this 
without detracting from the trag- 
edy of the Moor who “loved not 
wisely but too well.” The acting, 
on the basis of the physical aspects 
and facial expressions, is for the 
most part good, although Andrei 
Popov tends to be hammy as the 
villainous Iago. Sergei 
chuk’s Othello is mostly standout, 
but becomes too broad when he 
reaches the state of uncontrollable 
jealousy. Irina Skobtseva is a 
lovely Desdemona and she plays 
the part with a quality that has 
become standard with British and 
American actresses. A. Maximova 
is a spirited Emilia. 

However, it is the production) 
values of the Soviet film that 
stand out. A prolog before the | 
main titles presents a capsule ver- 
sion of Othelio’s adventures before | 
he arrives in Venice. There's well- | 
staged sea battle, a wreck at sea | 
and Othellio’s escape from a slave | 
ship. Khachaturian’s score is also 
a strong asset, including two songs, 
which fortunately are sung in 
Russian, Holl. 


Hondar- | 


| processed 


—? 


er Gerald Hardy's decision to re- 
convert his nearby 774-seat Pre- 
sidio from a first-run artie to 28- 
day second run. United Cal then 
grabbed first-run for the Metro. 
Presidio had been confronted 
with union demand for dual pro- 
jectionists on 5'2-hour 
it became an artie two years ago. 
but compromise finally reached 
was to keep one 
slightly higher pay seale_ than 
straight second-run houses. United 
Cal is ready to okay dual projec- 
tionists at Metro for any Holly- 
wvood-made first-runs but feels it 
would be at disadvantage against 
Frisco’s half a dozen other arties 
if it had to take on two projection- 
ists for foreign-made product, too. 














New Todd Process 


Continued from page 19 








in Hollywood or Lon- 
don. According to Mann, who set 
up the first lab in Barcelona dur- 
ing the production of “Scent 

Mystery” in Spain, producers on 


location can witness rushes in 70m, | 
in either | 


35m and CinemaScope 
black & white or color. 
tains, too, that 
tem can be converted to Cinerama 
or CineMiracle. With producers 
making films all over the world, 
Mann contended that it’s ridicu- 
lous for them to have to wait 
weeks before they are able to see 
the rushes. 


The equipment, Mann explained, 


Mann main- 


| is currently packed in three crates 


the | 
the | 


transla- | 


be moved and 
location within a 


and can 
any 


in Spain 
set up in 
month. 


In the licensing of the Todd 
Process, young Todd plans to ask 
for an outright fee, with no roy- 
alty payments involved. The exact 
fee has not been determined as 





| 
| 


| influence 


shift when | 


man in booth at} 


' 


| ister’s 
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CROWTHER, THE PAIN-MAKER | 





Induces Distress at 20th With His 
Critique of ‘Can-Can’ 





Twentieth-Fox staffers had not 
expected a rave from New York 
Times critic Bosley Crowther on 
“Can-Can,” but they still were 
rocked by what they thought to be 
his unusually bitter review Ac- 
cording to one exec, his fellow 


workers were running around the 
office last Thursday (10) morning 
“about to have a hundred heart 
attacks” all because of Crowther. | 
Reviews in the other N. Y. dailies, | 
however, ranged from good to ex- 
cellent, and Kate Cameron (News) 
gave pic the top accolade of four 
stars. 

General feeling in the trade is 
that while a Crowther pan cannot 
kill a standard Hollywood film in 
its New York entagement, a pan 
on a special hard-ticket engagement 
may have far-reaching’ effect. 
Deemed even more important to 
local engagement is the Cameron 
rave in the big-circulation News 
Where the Crowther blast will be 
most damaging, it’s felt, is in its 
on other film critics 
around the country. 

Meanwhile, both window and 
mail order requesis for tickets at 
N. Y. Rivoli were reported to be 
brisk at the weekend 

N.Y. tradesters were asking one 
another if there was a feud be- 
tween the actress and the critic 
In a Time mag story some time 
back, after Crowther had not liked 
her performances in “Ask Any 
Girl” and “Some Came Running.” 
Miss MacLaine cracked, “Bosley 
Crowther wouldn't know a good 
film if he saw it.” 





No More Embarrassing 
Vetoes of Oscar Choice; 
Spain Pins Authority 


Madrid, March 15. 
Film producers grouped in Uni- 
espana and various wings of the 
industry organized within the Sin-| 
dicato Nacional del Espectaculo 
will no longer select Spanish mo- 
tion pictures to represent this 
country at international film fes- 

tivals and similar manifestations 
An edict from the Ministry of In- | 
formation and Tourism last week 
named tae Direciot General ot 
Cinema as the sole authority to 
choose film fest entries. Films in- 
vited by fest directors must also 

be cleared in the same bureau. 
Order, sources here say, is 
linked to the information min- 
personal intervention late 


| last year disqualifying “El Hombre 


the new Todd sys- | 


yet. The fee would include the use | 


of three cameras, 


a!\i the services of Mann and a 


| technical crew. 


| 











Dick Walsh 


Continued from page 4 








;pension plan—one which yields 
|more than the current $75 per 
;month—Walsh said that post-’48 


|payments are only one source of 


the portable lab | 


de la Isla” from entering Holly- 
wood’s Academy Award contest for 
the best foreign film by banning 
the Aspa production for export, | 
after the film had been picked by 
producers with industry and syn- 
dicate approval. 

Though Director General will be 
guided, according to decree, by 
recommendations from syndicato 
chief Gomez Ballesteros, Uniespana 
and cineastes with fest jury credits, 
Uniespana officials say it only adds 
up to a raid on their jurisdiction | 
and is a further-step giving govern- 
ment film authorities dictatorial 
power over the film industry 

At Uniespana, the feeling is 
the Director General 
entries 


“let 
name fest 
but he can also make all 
festival arrangements. Uniespana 
is not going to Cannes, Berlin 
Venice and San Sebastian to pro- 
vide domestic service for others.” | 


Stan Kramer Talked 
‘Butterfield’ Takeover 


In event of the strike goang on, 





| Stanley Kramer independent pro- 


the necessary added revenue. More | 


basic, he thinks, is the maintenance 


|of the industry which creates that 


| 
| 


| 


revenue. 


New contracts which the IA will | 
seek with majors will require that quired by Kramer who, upon cul- 


pix not be released to free tv for | 
five years and that if they’re re- 
| leased to pay-tv the IA may reopen 
negotiations within 10 days, and 
may terminate the contract within 
| 30 days thereafter if no agreement 
|is reached. These pr ovisions, ° 
course, are in addition to a 
favored nations” 
ing settlement of its cut—whatever 
—from post-'48 films. 


| 


“most | 
clause and pend- | 


| 


ducer aligned with United Artists, 
reportedly was talking a deal with 
Metro whereby he'd take over pro- 


duction of the latter’s “Butterfield 
8." Suspension of the feature, 
which stars Elizabeth Taylor, 


Laurence Harvey and Eddie. Fish- 
er, was forced by the Screen Ac- 
tors Guild strike after a month of 
shooting in New York. 

It’s said the entire property, 
rights and contracts would be ac- 


| mination of a deal, 
with the pict + 
his from the rt. 

Kramer, hz ing signed a sep- 
arate contract with the guilds, as 
did other indies, would not be en- 
cumbered by any aspects of the 
strike. He's now in process of 
winding up “Inherit the Wind” 
and will be free within a couple 
of days to heim “Butterfield.” 


would proceed 
just as if it were 


| 


Friday -Monday Stretched to 50-607, 
A Gruesome Main St. Prospect 
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‘Wistdjammer’ Sails Along; 
Unver Renorts CineMir acle 


Gross Tops $8,000,000 


Los Angeles, March 15 

“Windjammer,” first pic in 
NT&T’s CineMiracle widescreen 
process and which started slowly, 
has already grossed in excess of 
$8,000,000 in 29 domestit and 32 
foreign dates, according to Oliver 
A. Unger, exec v.p. of CineMiracle 
Pictures Corp., handling distribu- 
tion for NT&T. 

Unger, who said that biz during 
past four months has proven con- | 
ciusively that the potential of film 
has 


ed out that he felt sure company 


will reach its early goal of 150 do- | 


mestic dates 


time.” 


Quoting grosses to illustrate biz 
pic is doing, Unger said at Orphe- 
um, San Francisco, after 15 weeks | 
pic has grossed nearly $300,000 | 
and is still going strong. At Cap- 
ital, Cincinnati, it grossed $260,000 
in 19 weeks; the 800-seat Beilevue 
Theatre, Montclair, N. J., over 


“within a very short 


$80,000 in nine weeks and holding | 


steadily. 

Overeas dates are equally strong, 
according to exec. Currently in its 
78th week in Stockholm, where 
take to date is over $600,000, film 
is holding indefinitely. 
cas, gross for 
$200,000. 

In light of biz pic is doing, 
clearly indicated that the market 
will receive another 
film with “great favor,” 
clared. Company, he noted, is in- 
tensifying its search for suitable 
properties to be made in process. 


CHI’S WILL TO IMPOSE 
CENSORSHIP DERIDED 


Washington, March 15. 

Times Film Corp., which is bat- 
tling the newest film censorship 
case before the USS. 
Court, has accused the city ef Chi- 
cago of harboring a “fervent de- 
sire” 
“unconstitutional” practice of pre- 
censoring motion pictures. 


18 weeks was 
it's 


Unger de- 





to a recent petition by Chicago urg- | 
ing rejection of the film company’s 
appeal from adverse lower court | 
decisions. Times went to court) 
after Chicago authorities refused 
to license exhibition of the film | 
“Don Juan”—a refusal based on the 


fact Times declined to submit the | 


picture to the Chicago police com- 
missioner for review as required 
by the municipal film censorship 
ordinance. 

In its brief, Times reiterated its 
argument that any law requiring | 


jreview of pictures before exhibi- 


tion violates the First and Four- 
teenth Amendments. 


Trading Stamp Fever: 
New Lobby-Swap Slant 


Dallas, March 15. 

With the prevalence of trading | 
stamps throughout the nation— | 
breaking into a rash here ‘the past | 
month, with four different stamps 
given away, from filling stations to 
food stores—Interstate Theatres, 
Inc., inaugurated a novel idea last 
week at its suburban Wilshire The- 
atre. Feeling that many en 
would like the opportunity 
‘swap’ or ‘trade’ stamps ve oes 
themselves, the Wilshire started a | 
regular Wednesday night, 6:30-8 
p.m. ‘trading post for trading 
stamps’ in the theatre lobby. 





Those desiring to trade stamps | 


are furnished a lapel insignia to 
let other stamp book holders iden- 
tify them. A special trading post is 
on display in the Wilshire lobby 
for the traders to congregate 


around and conduct the serious | 


the various 
local 
With Interstate executives 
Adams, exec v.p.-general 
manager, and Raymond Willie, 
veepee, in attendance, the initial 
night drew press and tv coverage. 


business of trading 
stamps now being given b: 
stores. 

John Q. 


| 
| 


“barely been scratched,” point- | 


In Cara- | 


CineMiracle | 


Supreme | 


to coniinue permanently Its | 


Times | 
filed a brief at the couft in reply | 


Minneapolis, March 8. 

Smalltown exhibitors’ newest 
and one of their biggest gripes is 
occasioned in this area by the fact 
that all of the distributors are now 
|demanding double-weekends 
which means Friday through Mon- 
day playing time—along with the 
| 50-60% terms for all important pic- 
po 

Bennie Berger circuit includes 
several towns of around 5,000 pop- 
ulation and Lowell Kaplan, its 
buyer-booker, claims that the thea- 
tres in such situations “positively 
cannot continue to operate under 
these conditions.” - 

‘We need the important pic- 
tures to exist, but there jusi aren't 
enough moviegoers left in our 
smalier towns to enable us to play 
jthem double-weekends,”  insisis 
| Kaplan. “The attendance potential 
srictly limited. There are toc 
iew customers left for Sunday and 
| Monday after Fri€ay and Saturda 
have pulled in just about all of 
those intending to see the picture.” 

The 50-60% terms in themselves 
are “ruinous” for the smalltown 
|theatres and insisting on double 
; weekends is the last siraw, accord- 
ing io Kaplan. 


Upward Yet Go 
Theatre Tix Tabs 


Minneapolis, March 15. 

In this year, not yet four months 
old, filmgoing here has reached 
'a new high in expensiveness as 
|advancing of admissions soars in 
the neighborhoods as well as down- 
town. 

Currently, all loop theatres, ex- 
cepting one, have boosted their 
charge from the “regular” $1 to 
| $1.25 or $1.50. It’s the latter for 
| “Suddenly Last Summer” and 
| $1.25 for “On the Beach,” “The 
|Bramble Bush” and “The Angry 
| Red Planet.” Phe World, which 
regularly charges $1.25, has gone 
to $1.45 “Once More With 
Feeling.” 

This is not to mention the hard- 
ticket “Ben-Hur” and “South Seas 
Adventure” with their $2.65 tops. 

Even Bennie Berger, who issued 
a statement condemning admission 
raising and declaring films should 
be “mass entertainment within the 
reach of most pocketbooks,” recent- 
ly at his loop Gopher upped from 
$1 to $1.25 for “Never So Few.” 
|He explained that he “deplored” 
bowie. to do so in order to land 

‘important” pictures for the thea- 
|tre which bids competitively. 
| What's -especially surprising, 
however, is the widespread upping 
in the neighborhood houses which 
have a regular 85c scale. For for- 
leign films “The Magician” and 
\“The 400 Blows,” the Suburban 
| World and St. Louis Park, respec- 
tively, are getting $1.25. Also, 
eight uptown theatres in the 
jearliest clearance slot, playing 
“The Big Fisherman” subsequent 
run day and date, are charging 
$1.25. 

Exhibitors here assert there's 
little resistance to the advanced 
admissions, they feel it keeps few 
of the still potential filmgoers 
away and, of course, they point 
jout, it swells. the take which is 
probably necessary to keep produc- 
| ion of big pictures going in a way 
jthat offsets average offerings’ re- 

duced grosses. 


Who’ ll-Pay-and-What: 
Indies Lack Backlog 


Deal which the independent 
| producers made with the guilds, 
on giving the latter a percentage 
| of the post-1948 backlog tv money, 
| appears less meaningful than it 
| originally sounded. 

As pointed out by observers in 
| New York, most if not all of the 
indies, who entered the contract 
don't have backlog to sell to tele- 
vision. Those who took over nega- 
tive ownership of the pictures, 
|}such as Stanley Kramer, already 
have peddled these properties. 

Kramer, for example, disposed 
| of “Home of the Brave,” “Cham- 
pion,” “High Noon,” “Cyrano de 
Bergerac” and “The Men.” 





| is 





for 





It’s alse noted that Samuel Gold- 
wyn, who has retained all of his 
owa pictures, did not enter the 


pact with the guilds. 
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Hotsy $15,000. Last week, same. 
Broadway-Capitol (UD) (3,500; 
$1.25-$1 .49)—" “Sapphire” (U) (2d 
ae and “Imitation of Life” (U) 
Bright $12,000. Last week, $9,000 
Adams (Balaban) (1,700; $1.25- 
$1.50)—"‘On Waterfront” (Col) anc 
“Caine Mutiny” (Col) (reissues) 
Good $8,000. Last week, “Last 
Voyage” (M-G) (2d wk), $6,500. 

U nited Artists (UA) (1,667; $1.25. 
$3'\—"Ben-Hur” (M-G) (4th wk) 
Wow $29,000. Last week, ditto. 


Music Hall (Cinerama, Inc. 
(1.208; $1.49-$2.65)—“South Seas 
Adventure” (Cinerama) ‘76th wk 
Sensational $19,000. Last week.) 
fame 

Trans-Lux Krim § (Trans-Lux' 


1,000; $1.49-$1.65)—‘‘Touch of Lar- 


ceny” (Par) (2d wk). Oke $4,500 
Last week, $5,500. 
Mercury United Motion) 1,000: 


$1.25-$1.80)—“Solomon and Sheba” 
UA) 5th wk). Trim $9,000. Last | 
week, $10,000. 


**, »* 


for 





the same number of perform- 


Plaza (Lopert) (525; $1.50-$2) — 
“Black Orpheus” ‘Lopert) (13th 
wk). The 12th session finished 
Sunday (13) was up to fancy $8,000 
after $7,100 in 11th week. 

Sutton (R&B) (561; 95-$1.80) 
“Suddenly Last Summer” ‘(Co 
(13th wk). The 12th week ended | 
last night (Tues.) was trim $7,800 
after $6,700 for 11th round 


Trans-Lux 52d St. (T-L) (540; $1- 
$1.50) —“Our Man in Havana” 
(Col) (8th wk). Seventh stanza 


finished last night (Tues.) held at 
big $15,500 after $16,000 for sixth 
week. 

World (Perfecto) (390; 90-$1.80 
—‘Respeciful Prostitute” ‘Times 
and “Port of Shame” (Times) ‘re- 
issues) (3d wk). Second round con- 
cluded Monday (14) was smash $7 


400 after $8,000 for opener. Now 
set for four weeks here, whereas 
originally the combo had only 


been booked to bridge gap for a 


LOS ANGELES 








“Soloffion 
wk), $11,000. 

World (Teitel) (606; 90-$1.50)— 
“Aren't We Wonderful” (Indie) 
3d wk). Happy $4,200. Last week, 


$4,800 


| neau’s 
about 
girl who moves innocently 
a group of weird and perverted 


| 


| s Continued from page 8) 
| 
Picture Grosses wood (ABPT-FWC) (3,300; 756; 90- 
i} $1.50)\—“Purple Gang” ‘AA) and | 
Atomic Submarine AA). Good | 
\ ’ KA $16,000 or close. Last week, Down- 
i sherman Fat $13, 000 | NSAS CITY town Par with Pix, Wilern, 
(Continued from page 9) Bramble Bush” (WB) (2d wk), | 
'Night” (Par). Solid $8,000 or)! ‘Night Heaven Fell” (King) (re-| 
Paces Improved Cincy; rn ap week, “Guns of Tim- issu DownPar), “Enemy Below’ 
‘ berland” (Par), $6,000. . 20th) (reissue) (Pix, Wilt), $13,- 
Bismarck’ Fast 8} G, 2d Plaza (NT) (1,900: $1.25)—‘Sol- 800 Hollywood _with Orpheum, 
Cincinnati, March 15. |omon and Sheba” (20th). Fancy Pag Arse war 97306. Satchmo | 
Pix traffic here is on the re-| $13,000; holds. Last week, “On ‘7 “8 $7, 
t id after snow clearance. “Big | Beach” (UA) (Sth wk), $4,500 > agi g tg ona Pix (SW- 
Fisherman,” the only new bill cur- |, Roxy (Durwood) (850; $1-$1.50)— cir at if a Ba Ager 
rently, looms for a good haul in|“Who Was That Lady” (Col) ‘3d|— Operation Petticoat’ = 
day-dating at Keith's and hilltop|Wk). Sturdy $9,000; stays. Last | general release) and “Hell Bent for 
i Twin Drive-In. Holdovers, all Week, $8,000. mony 5 oe a, ager fl 
sturdy, are “Sink Bismarck” in sec-| Uptown, Granada (NTT) (2,043; [\)" it Hot” (UA), “Hole in Head” 
ond week at Palace; “Operation |1,217; 85-$1)—“Seven Thieves”) 7)" ) ciccuec). $5 '500 
Petticoat.” in 11th round on main | (20th) and “Operation Amsier- atlas 
stem; “Solomon and Sheba” in fifth) dam” (20th). Moderate $7,500.| | Fox Beverly (FWC) (1.150; 90- 
frame at flagship Aibee, and “On | Last week, Uptown and Fairway $1.50)—“*Pillow Talk” (U) (reissue). | 
Beach” in seventh week at subur-| (700), “Toby Tyler” (BV) (3d wk | Soft $3,200. Last week, “Gazebo 
ban Valley. Capitol resumes Uptown, 2d wk Fairway), $7,700 es . ; was Man” (Col) 
operation Wednesday after three! Fairway (NTT) (700; $1)—‘Toby | ‘*4 WK), $2.6 
weeks of alterations for run of | Tyler” (3d wk). Bright $3,000. El Rey ‘FWC) (861: 90-$1.50)-— 
‘Ben-Hur” after six years of Cine-| ~ “Imitation of Life’ (U) ‘reissue 
rama series plus “Windjammer.” | Mild $2,000. Last week, with 
Estimates for This Week BROADWAY Pantages. Los Angeles, “Sink Bis- 
(RKO) (3,100; 90-$1.50) . marck” (20th), “Heaven Knows Mr. 
eee ~~ Sheba” (UA) (5th! (Continued from page 9) Allison” (20th) (reissue) (Pantages), 
w ny ms $8,000. Last week, Vance for “Ben-Hur” (M-G) for | “Until They Sail” (M-G) (reissue 
$9,500. May hold for sixth stanza. S#me period. (Los Angeles), $15,400. 
Grand (RKO) (1,400; 90-$1.50)— | Roxy (Indie) (5,705; 90-$1.75) — | ,_ Hawaii \G&S) (1,106; 90-$1:50)— | 
“Operation Petticoat” (U) imo.)| “Wind Cannot Read” (20th) (2d Room at Top (Cont) (m.o.) John | 
(5th wk). Swell $5,000. Last week, Wk). First stanza ended last night a Cont) (reissue). Modest 
$5,500. .Might stay for 12th front- | (Tues.) was very mild $23,000. Con- | >“; < - 
line week - osadly a Cincy rarity. tinues. A rock-‘n’-roll stageshow Pantages, Los Angeles (RKO- 
Keith’s (Shor) (1.500: 90-$1.25)— reportedly may be brought in for ywe) (2,815; 2.017; 90-$1.50) — 
“Big Fisherman” (BV) Good , Easter show, bab abe oe M ae and 
| $8,500. Holds over. Last week,| State (Loew) (1,900; $1.50-$3.50) | oon) ireisenes Pan), “Until They 
“Toby Tyler” (BY) (3d wk), $6,000. —“Ben-Hur” (M-G) (17th wk). This | c;): thee i ae ) | 
es Sail’ (M-G) (reissue (Los Angeles) 
Palace (RKO) (2,600; 90-$1.25\— round winding up today ‘Wed. ‘94 \x) Licht $8.000 or close. 
“Sink Bismarck” (20th) (2d wk). looks to reach wow $47,000 for 12 Orsheam Metropolitan) 913- 
Fast $8,500 after $11,000 preem. | shows. The 16th week was $47,400 | 99 $) 59) 'Take Giant Step” (UA) 








Quoting Himself 

In the latter part of 1948, 
when the picture business was 
moving into a period of eco- 
nomic stress, Paramount presi- 
dent Barney Balaban’ was 
among the first industry lead- 
ers to outspokenly acknowl- 
edge the need for retrench- 
ment. 

“It is fundamental that we 
economize,” he told a_ re- 
porter. An all-out wave of 
economies followed. 

History seems now to be 





new first-run. 


cate 


repeating itself. 


Town Fosters Theatre 
Eagle Pass, Tex., March 15. 

Maverick Industries Ine., 
comprised of townspeopie and 
merchants, have opened the 
new 650-seat Iris Theatre. The 
deluxer will be manager by 
E. L. Walters, who operates 
the Eagle Drive-In Theatre 

Local citizens who organized 
Maverick Industries felt that 
the city should have another 
theatre. 


POLL ACQUIRES NEW 
| ANIMATION PROCESS 


Martin Poll, president of the 
|Gold Medal Studios in the Bronx, 
has closed a deal with Stanley L. 
| Schwartz, head of Technical Ani- 
mations Inc., for exclusive rights 
to produce entertainment pictures, 
ty commercials and gelepix employ- 
ing a new process called Technama- 








Young Paris Producer 


Malle, 
producers via his first 
“The World of Silence.” 
to the Gallows” 
starts his first comedy 
| He is worried because he feels that 
a comic film takes three 
much work as 
suspense item or 


Starts First Comedy 


Paris, March 15. 
Young French filmmaker 


who made money for 


and “ 


an action 
love story 


will cost about $400,000. 


a 
| inadaptable 


The comedy is a film version of 


book most pix people feel 
It is Raymond 
“Zazie Dans Le 


an outspoken, brash 


characters. 


SEATTLE 


(Continued from page 9) 








Louis 
his 
three pix, 
“Elevator | 
The Lovers.” 
this week 


times as 
film, 
Pic 


Que- 

Metro” | 
little | 

among 


lion. 

The process, described as a new 
development in the field of ani- 
mation, makes it possible to add 
color and motions in any direction 
‘and at any speed to any ordinary 
siill transparency. 

Poll has organized a new com- 
pany, Technamation Inc., to employ 
the new process. A seven-minute 
film utilizing the new technique 
is currently in production. It is 
being made in association with 
|Katz, Jacobs & Co., which has 
developed a new color process that 
is being used in the test film. Poll 
hopes to have the film ready for 
demonstration in May. 


Sex Hygiener Makes It 
| In Chi After 10-Yr. Ban 


Chicago, March 15. 
After being denied Chi exhibi- 
tion for a decade, “Because of Eve” 
sex hygiener is finally set to play 


1s 








$10,000. Last week, “Suddenly ; 
Last Summer” (Col) and “It’s Won- — —y + acre Bg ten theatres 
derful World” (Indie) (5th wk),| Strung friday (10). 

Twin Drive-In (Shor) ‘1,200 cars; [Or Stave | . 2d wk) and “The Scavengers” | $5.800. | Film's entry over censor objec- 
90-$1.25\—"‘Big Fisherman” (BY). ances. Stays indefinitely. >, | (Indie) (m.o.). Slow $3,000. Music Box (Hamrick) (850; $1-| tions was cleared by an appeals 
‘Okay $4,500. Last week, “Purple| _Vietoria (City Inv.) (1.003: 50-$2) | Vogue (F WC) (810; $1.49-$1.75)— | $1.50) — “Bramble Bush” (WB) | court decision last year in the case 
Gang” ‘AA) and “Atgmic Sub- —“Third Voice” (20th) (2d wk). «Toby Tyler” (BV) (5th wk) Snappy | (2d wk). Okay $4,000. Last week,| of “Mom and Dad,” another hy- 
marine” (AA), $1,800, onsboth sides First week concluded last Friday ¢4 999 Last week. $4.700 $5,300. giener which has been racking up 
of double screens. —_ oo $12,000. s0.0a se Fox Wilshire (FWC) (1,990: $2- Music Hall (Hamrick) (2,200; $1-| steady profits for years. Both pic- 

Valley (Wiethe) (1,200; $1-$1.50)| Warmer (SW) (1,416; $1.50-$3.50) | ¢ 49)_“Our Man in Havana” (Col) $150) — “On Beach” (UA). (5th/ tures are out of the Modern (Er- 
—"On Beach” (UA) (7th wk).|—' Scent of Mystery” (Todd) (4th | (- -) Ts ; = wk). Good $6,000 or near. Last : av 

. ~ a th wk). Tall $11,000. Last week win Joseph) indie setup based 
Spurting on announced final week Wk). This round winding up today 19 799 week, $8,200. h 
to solid $6,500. Last week, $5,400. ‘Wed.) is heading for good $18,000 ~ Warner Hollywood (Cinerama|., Orpheum (Hamrick) (2.500; $1- | "°T® 
a“ or aradise” . ama). Starte ? t é I ome ndie) - 24. Ws : L 
BOSTON Baronet (Reade) (430: $1.25-$2 An Sika to noboe oat —— $4,000. Last week, stage- Lewis Exits Kingsley To 
aed —‘“‘Tiger Bay” (Cont) (14th wk 9 ait tama shows > ‘Priv ’ 
‘Continued from page 8) The 13th week ended Sunday (13 ao od aa (631: 90-$1.50) ...Paramount (3,107; $1.50-$1 75)—| Puff ‘Private Property 
$1.80)—“Our Man in Havana” was up to hep $6,300 after $6,000 —"“Magician”’ (Breg) igth "a “Porgy and Bess” (Col). (2d wk). Bernie Lewis has left Kingsley- 

(Col 4th wk). Terrific $13,000. for 12th week. Trim $2500 Last week. $3.000 Fair $7,000. Last week, $9,400. | International, where he was ad- 
Last week, ditto. . Fine Arts (Davis) 468; 90-$1 80) Ritz (FWC) 4 189: $1 75-83 50)— — — | pub director, to direct the cam- 

Metropolitan (NET) (4,357; 70- -—400 Blows” (Zenith) (18th-final «ceent of Mystery’ (Todd) (8th TORONTO ; paign for “Private Property,” be- 
$1.10/—"Once More With Feeling” wk). The 17th round finished Sun-|. 4) Seventh week ended Sunday 
(Col) and “Back to Wall” (Indie) day (13) was good $5,100 after $4.- | (13) was sweet $13,000. P 
(2d wk). Fairish $14,000. Last week, 700 for 16th week. “Flying Cranes” | Warner Beverly (SW) (1.612: $2- 
same (WB) opens March 21. 1 99, | $2-40)—"Suddenly Last Summer” 

Memorial (RKO) (3,000; 60-$1.10) | Beekman (R&B) (590; $1.20- (Col) (12th Wk). Plump $10,500 
—"‘On Beach” (UA) (4th wk). $1.75)— Rosemary” (Films Around | Lact week, $12.000. 

Upped to solid $14,000. Last week, World) (9th wk). The eighth stanza Chinese (FWC) (1,408: $2-$2.40) 
$12,000 completed Sunday (13) was solid|_ «Qn Beach” (UA) (13th wk) 

Orpheum (Loew) (2,900: 90- a after $7,500 for seventh Fancy $9.000. Last week, $10,400 
1 50\—"Whe ; ne Lady?” Week. | Musie Hall (Ros) (720; 1.80- 
‘cob ‘ath wi) Trim $10,000. Last Fifth Ave, Cimema (R&B) (250; g995)<"Mouse That Roared” \Col 
week, $12,000 $1.25-$1.80) — “Magician” (Janus) | (12th wk). Solid $4,000. Last week, 

: Sear T 2357: 7 (29th wk). This frame ending today | ¢4 490. 

,Pasemeuns = 4 Planet” iam (Wed.) looks like fair $3,000 after Egyptian (UATC) (1.392: $1.25- 
$1.10)" Angry Hed Planet ‘A!) $2,600 for 28th week. $3.50) “Ben-Hur” (M-G) (16tl 
and “Escape From Terror” (Indie). (RQ9- on_ | 2: Pape . a 
Hotsy $15,000. Last week. “Sink .,Normanmdie (T-L) (592; $1.25- wk). Boffo $26,900. Last week, 
na ”’ (20th) 12d wk) $10,000 $1.80)—“Touch of Larceny” (Par). $95 990 
apse saplle +. ee aa, Opens today (Wed.). Last week.|" Four Star (UATC) (868: 90-$1.50) 

Pilgrim ‘ATC) (1,000; 60-$1.10) “Swan Lake” (Col) (7th wk-9 days),|_“Cranes Are Flying’ (WB) (2d 
"Take Giant Step” (UA) and okay $6,000 after $4,700 for sixth | wk). Smash $9,500. Last week. $8.- 

Jungle Heat (Indie). Fast $10- regular seven-day week. 200. 

000 Last week, “Woman , Like Little Carnegie (L. Carnegie 

Satan” (Indie) (2d run) and “Sad- (520; $1.25-$2)—“Ikuru” (Brandon 

die” (Indie), $5,000. (9th wk). The 8th round ended | CHICAGO 

: Donan ar Pg ge tg Peon iped gS as big $10,000. The} (Continued from page 9) 

‘Ben-Hur” ‘(M- (17th wk). Six- 15th wee . nie Sag gies ; 
teenth week was smash $25,000 for Guild (Guild) (450: $1-$1.75) - ae With Feeling” (Col) (4th wk), 

0 shows plus three morning stu- “Mouse That Roared” (Col) (2ist , $18,000 : ae »- Of 
dent deals. Last week, $24,000 for | wk). The 20th stanza finished Sun- Roosevelt B&K (1,400; 90-$1.80) 
12 shows. day (13) pushed to fast $7.500 after | 4 aoe er W - PP 

frans-Lux (T-L) (720; 75-$1.25) $7,000 for 19th week, Stays for |5!6.000 or near. Last week, “Toby 

ae é See : pe : , Tyler” (BV) (4th wk), $12,000 

—The Lovers” (Indie) ‘3d wk). | some time at this gait. State-Lake (B&K) (2.400. 90 
Neat $5,000. Last week, $5,600. | Murray Hill (R&B) (565; 95- .,ate-hake m) NSO; 90: 

= | pr : o’ we $1.80) — “Who Was That Lady 

us —_—. | $1.80)—“Lesson in Love Janus (Col) (4th wk). Boff $22,000. Last 
|Opened Monday (14). In ahead. | O59 ong” ” a 

DETROIT “Sapphire” (U) (m.o.) (12th wk-6| “Poad-ipodd) (1,089: $1.75-$3.50) 
(Continued froin page 9) boyd roe — $5,200 after $5,- —Ben-Hur” (M-G) "(12th wk). 
“Desert Desparadoes” (RKO). Oke Paris (Pathe Cinema) (568: 90- ae ry Last week. $28,500. 

12,000. Last week, “Legs Di- “ ” (Zeni 91st- nited Artists (B&K) (1.700; 90- 
$ da” (WB) d “Justice nd $1.80) — “Lovers” (Zenith) (21st $1.80\—“Suddenly Last Summer” 
Carl Ch ; w» Uindi * "$12,500. final wk). The 20th frame con-| (cj) (gth wk) Fancy $16,500. Last 

ot Le le), ot2ou. | cluded Sunday (13) was fair $5.200| .cok $19,000. coe 

Madison (UD) (1,900; $1.25-$1.49) | after $4,800 in 19th week. “Would-| Woods | (Essaness) (1.200: 90- 
—‘Suddenly Last Summer” ‘Col)' Bp *” (Indie) s rf re ‘ a” (fant) | 

iC coh? tC f e Gentleman ndie) opens | ¢; §9)—“Pretty Bov Floyd” (Cont) 
and “Golden Fish” (Col) (6th wk) — y Floyd ont). 

March 21. | Pretty $18,000 or close. Last week, | 


and Sheba” (UA) (11th/ 


} 
| 


Continued from page 9) 


ing released by Citation Films (A, 


| W. Schwalberg). At the same time, 


1.25)—‘‘Mouse That Roared” (Col) ™ sc . “Pr ,” 
20th Wk) Healthy $3,000. Last ong woe al pg 
gy Sel (2.075: $1-$1.25) seal and was condemned by the 
—"Never So Few” (M-G) (3d wk), | National Legion of Decency, has 
Big $11,000. Last week, $12,000. || P€en okayed by the N.Y. State 
Towne (Taylor) (695: $1.25)—| Censor Board. 
“Left, Right, Centre’ (Rank) (4th) Film was directed .by Leslie 
wk). Okay $3,500. Last week,| Stevens from his own original 
$4,000 screenplay, co-produced by Stev- 
University (FP) (1,382; $1.50-| ens and Stanley Colbert, and has 
$2.75) — “Ben-Hur” (M-G) (13th } Jerome Cowan in the lead. Stevens 
wk). Capacity, at $20,000 with photographed the story about a 
turnaways. Last week, ditto couple of beatniks in his own 


Uptown (Loew) (2,745; 
—‘“Operation Petticoat” (U 
wk). Amazing $6,500. 
$7,500. 





BUFFALO 


(Con‘inued from page 9) 





| (2d wk). Fair $7,000. Last week, | WORLD'S FINEST 
$10,000. | @ 
Teck (Loew) (1.200: $1.75-$2.73) | 
—“Ben-Hur” (M-G). andy today | OiL COSMETIC 
(Tues.). Last week, “Take Giant NO WATER NO ALCOHOL 
Step” (UA), landed small $2,500 TWE CHOICE OF 
in 10 days at $1 top. ‘ TOP STARS—MAKE-UP ARTISTS 
Cinema (Martina) 450: 70-$1)— WAIR DRESSERS AND COSMETOLOGISTS. 
“Toby Tyler” (BV) (4th wk). Trim | LAN-LAY YOUR BEST COSMETIC 
$3,200. Last week, $3,500 BUY AT YOUR BEAUTY SHOP 
eget BARBER SHOP AND COSMETIC COUNTERS 
CLEVELAN D saaem 
(Continued from page 9) 16 oz. — $2.58 
denly Last Summer” (Col) (5th . 
= ye LAN LAY ING. 
Ohio ‘Loew) (1,020; $1-$2.75)— 
“Ben-Hur” (M-G) (8th wk). Brisk 
$16,000 or over. Last week, $15,000. 
Palace (Silk & Halpern) (2,737; 
| $1-$1.50)\—"Sink Bismarck” (20th) 


| (2d wk). Good $14,000 after $18,000 





75-$1.25) 
12th 
Last weex, 


Beverly Hills home and an empty 
house nextdoor. 

Lewis is going to work imme- 
diately on the promotion. Open- 
jing will be at New York's Paris 
| Theatre, which usually plays only 
| imports. 








| gish $6,000 or close. Last week, 
‘Sapphire” (U) and “Chain cf 
Evidence” (U}, $6,900. CG Be, Uf , 3 ae 
Paramount (AB-PT) (3,000; 70- | of HE sess) peel 
$1}\—"This Rebel Breed” ‘WB) and’| && t 
“The Threat” (WB). Okay $10,000 > 
Last week, “Masters of Congo 
Jungle” (20th) and “Cruel Tower” 
‘AA), ditto. 
Center (AB-PT) (2,000; 70-$1)— | 
“Who Was That Lady” (Col) (2d} 
wk). Boff $12,000. Last week, | 
$15,200. | ~~ 
Century (UATC) (2,700; 70-$1)— by. 
“Once More With Feeling” (Col) | 




























New York Theatre 








| opener. 
State (Loew) (2,700; 85-$1.50)— 

“Last Voyage” (M-G). Fair $10,600. RADIO CITY MUSIC HALL 

Last week, “On Beach” (UA) (4th Rockefeller Center + Ci 6-4600 

wk), $6,000. “ FROM ” 
Stillman (Loew) (2.700: 75-$1)— HOME Om THE HILL 

“Jailhouse Rock” (M-G) and “Tar- 

zan Ape Man” (M-G) (reissues). ROOERT MITC LEAR PER 

$4,000. Las Ee “Kiss F EMA a o.8 
camer’ ruses me SGrisbi” Yoritntnrt nan tention 
(Indie), $8,000. 








VARIETY 
Add: Modern Youth 


Minneapolis, March 15 
Filmgoing youth continues 
to have its wild flings, mak- 
ing theatre-going sometimes 
even dangerous as well as of- 
ten unpleasant at uptown the- 
atres here. 


Wednesday, March 16, 1960 


Inside Stuff—Pictures 


N.Y. General Sessions Judge Irwin Delmore Davidson, who last week 
made the news by ruling out “legal” wiretaps by the New York D.A.’s 
office; was at one time headed for a solid career in show biz. A native | 
New Yorker and NYU law grad, Judge Davidson made extra money as | 











a young lawyer by writing scripts for Fred Allen. And when he was As. for example, a 16-year- 
still a student, the Dean named him along with two others for an MGM old vouth ‘laa FI iden 5) 
natic : ay 1 é hes that he become : ae ee oe : 
: amatics school. But he gave in to family wishes th 1@ ome a walked out of the uptown 
aw yer Tr 
r | American Theatre with a com- 
The two others named for the MGM school were today’s successful panion’ he was stabbed in the 
directors, Guthrie McClintic and Rouben Mamoulian cnc ond extticaiie onamde 
Film trade in Chicago can stop mourning for ex-picture publicist The youth told police he felt 
Jack Hess, who’s very much alive at 66, despite insistent trade buzz e “tingle” in his abd tem. Vie 
t he contrary, and echoed in a recent Variety obit. Now freelanc- — “ he . if ¢ 
4 : ; °y . said he touched himself and 
ing in Chi, and also active as a lobbyist, British-born Hess worked for | discovered he was bieeding 
the old Keith-Orpheum circuit in vaude’s heyday, later became ad-pub | Me eit EE aa 
( 





eftain for RKO and, in the early '3@s, Paramount-Publix 





| Boston Common Starts | 
On Underground Parking 


Boston, March 15 
Groundbreaking of the 3,000 car 
parking garage under Boston Com- 
mon, white hope for de xers along 


OSCAR'S. SCIENTISTS 
cuititbeies ithe film rialto, took place though | 


19 Up For Achievements Nod In| hampered by the 19.7-inch snow-| 
fall. 


4 resolution backing U. S. Sen. Styles Bridges of New Hampshire 
and FBI Director J. Edgar Hoover in “their crusade” against “obscene” | 
pictures and publications has been adopted by the Advisory | 
yard of the New Hampshire Women’s Federated Clubs here 


I ition 


B 


SASK. CENSOR ECONOMY | 
SAVES DISTRIBS 15 
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Mexican Teacher Sues House Mor. 


Showman Defends Telling ‘Sloppily Dressed’ 
Where to Sit 


Spread-the-Word Prizes 





Detroit, March 15 
Howard Denial, manager of 
the suburban Wyandotte The- 
aire, won the $100 first prize 


for the best individual publici- 
ty campaign during “January 
Is Movie Month in Detroit,” a 
promotion all 
in the metropolitan 
Denial managed to fly 
a 22-foot “Movie Month” flag 
from the 65-foot public flag 
pole in the center of the city’s 
district and had the 
city council members 


cooperative by 
theatres 


area 


business 
mayor, 


—¢ —_—— cote! 
Des Moines, March 15 
4 Des Moines school teacher of 
Mex can descent filed charges this 
week under Iowa Civil rights law 
against Earn N. Manbeck Jr., co- 


operator of the Cinema Theatre in 
West Des Moines 
Raymond M 


to sit 


he 
row 


Rocha alleged 
was forced in the front 
of the theatre after purchasing a 
ticket Man- 
beck said he had instructed Rocha 
where to sit and defended his the- 


atre’s seating policy as being legal 


Pleading innocent, 


Manbeck said he had been prac- 


ticing “a controlled seating policy” 


























32d Running | and other dignitaries at flag- | at the theatre for the last two or 
Regina, Sask., March 15 _—— { Project is underway sparked by | raising ceremonies |three months and had asked Ne- 
Film distributors are expected Hollywood, March 15. | receipt of a $9,600,000 check and | Second prize of $50 cash | groes and Mexicans to sit in/front 
to benefit by some $15,000 an- Total of 19 submissions will vie| chairman George Lewis Brady Of| was awarded to Fred Walton, | but also some “sloppily dressed” 
nually when censorship fees in| for Scientific or Technical Achieve-| the Massachusetts Parking Author-| ooo, of the suburban | White persons as well. He said he 
Saskatchewan are reduced April 1.| ments awards in the upcoming 32d ity gave the green light signal He | - ; 2 doesn't believe the state civil rights 
Decision by Labor Minister C.} Academy Awards derby Decision was given the check by the John | Berkley Theatre. Jack Catal- law prevents him from telling per- 
C. Williams, under whose jurisdic- | rests upon the _Acamedy s Board Nuveen Co., financier for the proj-| do, manager of the Ramona | sons W here to sit, but only provides 
tion the government’s censorship of Governors, who will vote at its| ect, in New ‘York. Theatre, in eastside Detroit, | for admitting them 
branch operates, is in line with | final session prior to Oscar cere-| First section, a $7,500,000 proj-| won the $25 third prize. Ten | Under bond for $860, Manbeck's 
reductions in the neighboring | ™O?!€S, guided by recommendation | ect, will accommodate 1,500 cars | dollars honorable mention hearing is scheduled for March 23. 
provinces of Alberta and Manitoba | of the S/T Committee, consisting The entrance exit along Charles} awards went to Joe Thomas, If found guilty Manbeck could be 
Reductions are being made to help | of experts in various fields of en-| St, will serve both this section and| Booth Theatre: Augie Sermo, given a $100 fine or 30-day jail 
cut costs for distributors, who are | 8!meering. the second half of the garage to| Cinderella; Glenn McLean, | sentence 
feeling the vinch of television com- Entries are invited annually from | be built on completion of the first Madison; Lincoln Friend, | -_——e—e—oo 
petition, Williams said. studios, organizations and indi-¢ Exhibitors have been working Michigan; Dale Kolleen, | Robert Buckner sold his original 
The Saskatchewan ceneer’s fee viduals engaged in scientific or for 10 years in efforts to have a Northwest; Marie Olcese, | screenplay, “Sigrid and the Ser- 
Sor 35a, Sims has been O60 tecnnical developments for motion garage under the Common along Vogue, and Calvin Collard, | geant,” to Harbel Productions, 
a ree! for all prints. After April | 2!*: ‘with Boston business interests. Woods. | Harry Belafonte indie. 
1 the charge will be $4 a reei for — 
the first print and $3 a reel for 
ea subsequent print 
For i16m. films the fee has 
been $2 a reel for all prints. Now 
it will be $2 for each reel of 400 
feet or less on the first print and $1 
2 reel for additional prints. 
In Alberta. the fee for the first 
copy of a 35m. film remains at 
$4 a Second and third copies 
" $3 a reel and the tab for 
f th and subsequent copies has 
reduced to $1 per reel 
Pre-Guessing Oscars | , 
iv .? os Best Fulfilling all the early 
Dallas, March 15. ; prophecies of her po 
With the approach of Academy Supporting tential prowess....her 
Awards, the Dallas News, Inter- ‘ 
state Theatres, Isley Theatres and performance in ‘Anne 
Rowley United Theatres have an- A t é , her 
othe in tl annual series of C ress bisa! propenty ae 
Acaden Awards Sweepstakes. best 
The contest started Monday (14). 
Patrons correctly  pre-picking 
winners get prizes from $500 in 
C which may be used for a 
t to Hollywood, to season passes 
at the participating theatres 
Oscar choices are in the follow- 
it categories 
1. Best Picture of the Year. m asl 
2. Best Actor of the Year. Shelley's finest and 
3. Best Supporting Actor of the most sensitive per 
¥y eal 
4. Best Original Song of the formance and per- 
Year h of the 
5. Best Actress of the Year. laps the hest'of the 
6, Best Supporting Actress of year 
the Year 
7. Best Director of the Year 
8. In 50 words or less describe 
why you think the picture you 
have selected is the best of the 
year, 
Fairly General 
Theatremen around the country 
are participating in numerous ways 
in the campaign backing the Aca- Shelley richly deserves 
dems Awards television show 
April 4 ai ‘ her OScar-nomination 
Council of Motion Picture Or- 
ganizations this week reiated that Sit easily gave one 
the Metropolitan Exhibitors of of the best perform- 
Detroit is sending out to all exhibs 
in the area a promotional kit and ances of the year 
ballots for a “Guess the Winners” bé . 
contes Also part of the package The Diary of 
are a 90-second trailer and acces- 
sories ” 
Theatre patrons are being in- A F k 
vited to match their Oscar selec- nne ran 
tion against the actual winners in 
the contest. 
20th’s 5 for April 
20th-Fox will put five films in 
release during April, Alex Harri- 
sol general sales manager, has 
announced, 
They are Elia Kazan’s “Wild 
River “Masters of The Congo 
Jungle,” “Wake Me When It’s 
Over “Flame Over India” and 
“Valley of The Redwoods.” 
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She-Censor Bans 16 Films In Year; 
Only Six Were Distrib-Protested 





Atlanta, March 15. 

When it became known that Mrs. 
Christine Smith Gilliam, Atlanta's | Chicago, March 15 
motion picture censor, had turned “Mating Urge,” color docu- 
down “No Room at the Top,” Brit- mentary on wooing traditions 
ish-made film nominated for a in primiiive societies, is the 
umber of honors in the Academy; atest to nose-thumb the Chi 
‘Award sweepstakes, curiosity of 


censors, having been okayed 
f : in Federal District Court here. 
: fhome folk was aroused concerning 
her activities during 1959. 


Cops had claimed too much 
Her report to the Atlanta Li- 


nudity. 

Pir is set to open Friday 
brary Board, to whom she is re-| (18) at the mainstem Loop. co- 
reine Pg reveals that “Room at billed with Justice & Caryl 
the Top,” made by Romulus and! Chessman. 
yeleased by Continental Distribu- | 
tors Inc., was one of 16 features | 


she gavea flat “no” to during 1959. 20TH PRODUCTION POW 
Another nixed by her was “The WITH EYE T0 EUROPE 


Birth of a Nation,” David Wark 
Griffith's 1915 silent about the War 


+ 











s at the 
Between the States and one of top Pn, Bg cong De oat 
xrossers of all time. weekend (12-13) reportediy set 


Library Board concurred with | 


: plans for the company to continue 
ther judgment on these two films, | 


to make pictures abroad despite 


‘her report showed. I 
Other 14 refused permits were 
“Lovers of Paris,” “Night of the 
Quarter Moon,” “Third Sex,”! 
“Girls of the Night,” “Question of | 


’ @Adultery,” “Tempest in the Flesh,” 


“Most Wonderful Moment,” (both | 


the actors’ strike. 

Prexy Spyros Skouras presided 
at the meetings, attended by Bud- 
dy Adler, exec in charge of pro- 
duction at the Hollywood studio 
and home office toppers. It's un- 
derstood that two properties def- 
nitely are set to go. 


‘italian and English Janguage ver- | 
isions); “Beat Generation,” “House | 





"on the Waterfront” (foreign and 
English versions); “Room 43” (for- 
eign and English); “Call 
‘Heroes and Sinners”; “The Mating 
Urge” and “Tamango.” 

Protests 
; Of the 16, her turn down was not 
followed by an appeal in 10 in- 
pstances. The board concurred in 
Fher decision in five cases. “Most 
Wonderful Moment” may be ap- 
pealed, Mrs. Gilliam reported, and 
‘on appeal has been filed on ‘‘Tam- 
ingo,” she revealea. 
Cuts were made in 11 pictures 
Fvefore they were permitted to be 
shown, to wit: “Mitsuo,” “Lust for 
ACilling,” “Attack of Jungle Wom- 
fen,” “Imitation of Life,” “Ordet,” 
“Operation Dames,” “Theres Al- 
‘ays a Price Tag,” “Sins of Youth,” 
“Odds Against Tomorrow,” “A 
Woman Like Satan” and “Five 
\Boid Women.” 
i, Rejection of 16 pictures set a 
‘mew high in any year since Mrs. 
‘Gilliam has been censor. Previous 





 ppven was Pl during 1958. In 1956 


she turned down only one lowest of 
any year. 
t Mrs. Gilliam previewed 291 pic- 
its es during the year and 399 were 
‘shown at regular theatres within 
‘the city limits. Sixteen of these 
ss reissues and 139 were shown 
irst at community houses. Of 
‘these, 94 had been trade shown. 
i Censor did not have a very high 
‘opinion of Hollywood product she 
haw during 1959. She told the Li- 
‘prary Board: 
Of the 291 films previewed this 
', 33 were deemed worthy of 
“alling to your favorable attention. 
Not a very high percentage!” 
“The so-calléd ‘adult’ theme 


1 
, 
. 


ve 


N 


‘#movies have appeared in increas- 





Girl”; | 


No Export Visa Given 
, 
Levy’s ‘Les Regates 
| Paris, March 15 
| While producer Raoul Levy and 
| director Claude Autant-Lara are 
| feuding over the pic, “Les Regates 
De San Francisco,” the censors 
| have forbidden an export visa for 
| the film and given it a forbidden- 
to-those-under-18 tag. 
Levy wants to cut certain scenes 
| he feels are too audacious while 
Autant-Lara will not give in, 
| counting on his moral rights since 
| French law has the director as une 


| of the creators of the film. Pic is 
about adolescent love and has been 
finished for some time. Censor 
tags might make it unnecessary to 
wrangle over the touchy scenes. 








Strike Peace Near? 


Continued from page 3 








another previous question: residual 
|payments on films made between 
| 1948 and 1960 are not being nego- 
| tiated but consideration pends for 
|a tv-residual participation principle 
| for 1960 onward. This, alone, is a 
| notable break in prior rigidity of 
jthe producer attitude that never, 
| never would talent share ir syn- 
| dication selloff of old films ‘five or 
more years out). 


Obviously both sides felt the 
need for a public statement on 
|Monday to counteract stories run- 
| ning wild after the Sunday evening 
,mass meeting stories of the SAG 
jmembership. Hence the Assn. of 
| Motion Picture Producers, Holly- 


‘ing numbers,” Mrs. Gilliam report- |'wood arm of the MPAA, and the 
ed to board. “Subjects that were Reaganites joined in this handout 
absolutely taboo even three years| “The discussions at last Friday's 


ago are now allowed. There has 
_been a steady decline in moral and 
ethical standards since the change 
‘in Code Adminisration.” 


' Harvey, in London, Picks 
Up Film Actor Award 


London, March 15. 

; With time on his hands because 
‘of the strike, Laurence Haryey fiew 
, to Londen and arrived just in time 
jto drop in at Variety Club’s Show 
| Biz Awards lunch last Tuesday (8) 
and pick up his award as the best 
,Film Actor of 1959. It had been 
‘arranged that his wife, Margaret 
Leighton, should receive Harvey’s 
| award and, indeed, she was return- 
;ing thanks when Harvey breezed 
in and took over. 

Other awards went to Harry Se- 
/combe, as the year’s show business 
| personality; Elizabeth Seal, best 








rt stage actress; Peter O’Toole, best 
; Stage actor; Anthony Newley as 


the most promising newcomer; Au- 
drey Hepburn, best screen actress 
o! the year; Richard Dimbleby as 
the BBC personality of the year; 
Bruce Forsyth as the commercial 
tv personality and, finally, to Bern- 





: { ard Miles for “ a unique contribu- 


tion to the theatre in 1959... the 
opening of the Mermaid.” 


i 


| negotiating meeting between the 
| Guild and AMPP related to the 
|following heretofore unexplored 
| areas: 


| “(1) The Guild’s proposal for a 
5% non-contributory health and 
welfare and pension plan; ; 

“(2) Notwithstanding  conflict- 
ing press reports, there was no dis- 
cussion of a payment formula for 
post-48 pictures. Consideration, 
however, was given to a past serv- 
ice credit of a fixed payment, in an 
amount to be mutually determined, 
into a proposed pension fund to 
place the actors in a position com- 
parable to other Guilds and unions 
which have been in the erisiing 
motion picture industry pension 
plan since October 1953. 

“(3) Negotiations are continuing 
for a solution to the problems of tv 
exhibition of post-’60 pictures.” 

New proposed arrangement 
would get producers off the hook 
with other unions and Guilds who 
have contractual right to ‘negotiate 
post-’'48 payments once producers 
accede to residual demands of any 
one union. Since such lump-sum 
pension payment, designed to 
bring actors up to date with rest 
of industry, has no bearing on post- 
‘48 pictures whether telecast or 
not, this issue would be bypassed 
| completely. 
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‘Mating Urge’ Beats Cops [ramatic Bad Weather (To 


Hear Announcers Tell It) 
Irks Pittsburgh Showmen 


Pittsburgh, March 15. 
Pitt film exhibitors and bistro 
owners have always disliked the 
method of weather reporting em- 
ployed by all three ty stations here 
and recently spoke loudly against 





| Revolution in Rhodes—Navarone 





By HALSEY RAINES 
Athens, March 15. 
Such names as Tryphones Tri- 
,antafilikos, who's the Greek Min- 
ister of Information, and Alexan- 
der Papaconstandinou, the Nom- 





arch (governing executive) of the 
Dodecanese Islands, may be a 
typesetter’s nightmare, but they 


are key figures and highly valued 
as such in the scheme of coopera- 
tion being offered to Carl Fore- 
man. 
Foreman, 


writer-producer 
the $5,000,000 


“Guns of Nava- 





|specialists, harpoon gun manners, 
jand beach landing experts. 

| “The Guns of Navarone” will 
probably have the biggest group 
of not-to-be-denied kibitzers in 
film history. Ten ships of the U.S. 
Sixth Fleet land in Rhodes har- 
bor this coming week and approx- 
imately 9,000 Yankee gobs will be 
turned loose for three weeks, in 
\the small island. Since the princi- 
|pal activity of that island at this 
jmoment is making ‘Navarone,” 
the sailors are likely to head for 


ithe spots where Gregory Peck, 


of | David Niven, Gia Scala, Anthony 


Quinn, James Darren and other 


it as grosses fell and tv weather-| 456” for Columbia, has created a | Celebrities will be on display. 


men kept repeating phrases like 
“if you don't have to drive, please 
stay at home.” 

KDKA uses a private weather 
service and WTAE and WIIC use 
the Government forecast and the 
whole report ean be read in 10 sec- 
onds including the condition of 
that barometer and where the 
winds are coming from. 


new approach to film production in 
Greece. Whereas before the Greek | 
{government had remained aloof to 
,;the picture-industry, it has veered 
dramatically the other way and is 
probably providing more all-out | 
jaid on the current film than has 
any national government § any- 
where, at any time. Every depart- 
j|ment of the Geek government is 


Tourists Ejected 

Tourist hotel people and shop- 
keepers in Rhodes had no idea of 
the deluge of business that would 
be confronting them this spring. 
When the word got around that 
a group of real live stars would 
be doing their chores on the is- 
land from mid-March to late April, 
the normally sluggish pre-Easter 
visiting season chugged into a 


The big burn comes to show peo- enthusiastically getting behind 
ple who are out for that night buck | “Navarone.” 
when the announcer starts filling | In the realm of “top brass” 
in as he has five minutes tO 80) sione, a Greek general and a flo- 
and the weather report itself is'tiij, captain, two majors, an ad- 
only 10 seconds. Every day the’ niral, besides a visiting German 
word “snow” appears in the fore-| peneral, and an American Coast 


cast, the warnings begin even| Guard commanding officer are all 


though the inaccuracies of forecast- 


ing weather disturbances are very | 


well known. Pittsburgh’s famous 
snow storm of 1951 was forecast as 
“Snow Squalls.” Since pinpointing 
the time of the arrival of snow 
is almost impossible, the announcer 
just says “tonight” and that can 
mean anytime between dusk and 
sun up. 

But as soon as the people hear 
Bob Tracey, Eleanor Schano, Ster- 
ling Yates and Ricki Wertz talk 
about “mounting snow drifts,” 
“weather is bad” on the turnpike 
or around the Great Lakes region 
they forget about their plans for 
the evening and get their evening's 
entertainment from tv, which Bob 
Hickey, manager of the Fulton here, 
said last week is probably their 
real purpose. 

Perhaps the five minute time pe- 
riod necessitates this editorializing 
but there is no news show here 


‘that permits an opinion unless it 


is labeled so by the station. Pitts- 
burgh has a law, enacted in 1951, 
where the Mayor can declare an 
emergency is case of heavy snow 
or. flood but these powers have 
never been used. Safety Director 
Rosenberg refused to invoke the 
measure when 12 inches fell. Out- 
side cf this one day, roads and 
parkirg lots were open to every 
theatre in the area and to every 


night club but during the thirty, 


day period when snow or snow 
flurries (they. even have snow 
showers here) fell, warnings came 
from ty and radio to stay homé. 
All the seare phrases are used, 
such as ‘If you must drive use 
chains and drive with caution,” 
“keep out of downtown unless you 
have chains,” “roads are slippery 
and wet,” “cinder crews are now 
out,” and many different ways of 
snow with the accompanying num- 
ber of inches. 

Bob Tracey, on KDKA TY, at 


key factors in the new production. | 
infantrymen | 


Some 1,000 Greek 
have just been landed in Rhodes, 
fully equipped for combat duty, 
and the government has also pro- 
jvided a special mountain corps, a 
dozen destroyers, small planes, 
,launches, helicopters, combat cars, 
jtanks, howitzer guns, mortars and 
|machine guns. 
| Under directive orders of such 
|top figures as Brig. General Veros 
jand Admiral Fifas, virtually the 
entire manpower and “know how” 
of the Greek militia and Navy have 
been placed at Foreman’s disposal. 
| Two experienced Army officers, 
|Major Petros Lazarides and Major 
George Balaskas, are detailed to 


\liaison with the film company in 
Rhodes during the cycle of shoot- 
ing there. Major Lazarides, gen- 


eral staff officer attached-to the 
chief Army base in Athens, has 
been a pivotal figure in the plan- 
ning of this big Aegean cinema 
|operation and from the inception 
of the project has conferred near- 
ly every day with Foreman, with 
the director, Alexander MacKen- 
drick, and with the associate pro- 
jducers, Cecil Ford and Leon 
|Becker. Major Lazarides accompa- 
nied the war surplus LST deliv- 
fering all the Greek Army soldiers 
and equipment this week to 
Rhodes, by sea, from Athens 
Major Balaskas, who recently 
returned from seven months 
|vey work at the U.S. Signal Corps 
film center in Long Island City, 
|where he studied American film 
jtraining technique, is another 
|chief aide for “Navarone.” He, too, 
| will spend two months in Rhodes, 
|during the period of the film’s ex- 
terior shooting there, to provide 
direct personal aid for the spec- 
tacular scenes of Greek World War 
|II background called for in the 


script. 
Flotilla Captain George Ste- 


sur- | 


period of violent activity. The new 
luxury hotel, the Miramare, owned 
and operated by_a genial Athens 
medico, Dr. Geronissomos Patroni- 
|kolas, not only had to dispossess 
;some of its guests to make room 
for the film unit's staff of over 100 
| people. 
The shades are normally drawn 
jin lethargic Rhodes at 8 p.m., but 
shopkeepers have thrown conser- 
|vative island tradition to the winds 
by operating till midnight. Police 
|reserves have been posted, and 
how to handle the double prob- 
lem of tourists plus thousands of 
sailors, both storming the outdoor 
location spots together, is some- 
thing that perhaps only Carl Fore- 
man and his aides have an answer 
for. Cafes are putting on floor 
shows for the first time in years, 
and a substantial number of tra- 
vel-minded young Athenian ladies 
have decided that Rhodes is the 
proper place for an early commu- 
nion with nature, especially since 
young American gobs are rivalling 
the traditional wild anemone in 
springtime abundance 

So all roads jead to Rhodes, and 
the heat is on. The island which 
has a normal population of 61,000, 
including donkeys, will find, be- 
tween tourists, picture-makers, 
Greek infantrymen and American 
tars, almost a 40% rise in 
vital statistics overnight. Perhaps 
the place will sink back to normal- 
cy after April 23, but meantime, 
the joint is jumping. 


Levine in Pre-Prod. Deal 
For ‘Morgan the Pirate’ 


Rome, March 8. 

Joseph E. Levine has concluded 
a pre-production deal for a pro- 
perty called, “Morgan the Pirate,” 
starring Steve Reeves, in which he 
also figures a co-producer together 
with Lux Films and Attilio Riccio, 
exec producer. Levine will handle 
pic in the U.S. and Canada while 
Metro has worldwide exclusive ex- 
cept for America and Canada, 
Italy, Spain, France and Belgium. 
Film is slated to start shooting 


¥ 
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6:10, gets a break because he can | phanides was in charge of the se- 
talk about sports during half of his | quences involving 


five minute seg but this is because | along with an_ internationally 


the spot was formerly occupied by |famed explosives expert, Com- 
Ray Scott, now on WTAE and the |mander John Theologitis. 
city’s top tv sports announcer. The story of “Navarone” deais 


Yates is a good comic and clowns|with ‘the near-suicidal attempt of 
it up quite a bit but when any of'a band of five men to spike a Ger- 
the top weather people say, “Don’t |man battery on a Greek island, re- 
drive unless it is an emergency,” | leasing 2,000 Allied troops from 
the op or exhib can send half his|certain destruction. Integrating 
crew home. his knowledge of German 
activities during the war is Gen- 
eral Fritz Bayerlein, whe served 
with Rommel in Africa; and who 
has just arrived in Rhodes to work 
in conjunction with Foreman’s 
staff and with the Greek military 
advisers. General Bayerlein is an 
experienced technical adviser and 
has been on such productions as 
“The Desert Fox,” “Desert Rats” 








Payroll Blues 
« Minneapolis, March 15. 
Exhibitors were among the 
1,135 Upper Midwest business- 
men attracted to a U.S. Cham- 
ber of Commerce forum here, 
one of 12 conducted by cham- 


ber officials throughout the “ i to Die.” 
US, ot Which officials at-: |[°* “* eee 4“ 
tacked proposals to extend > ae aa 


The U.S.A. is most actively in 
the “Navarone” technical advis- 
ory set-up too. An important vol- 
unteer helper is Commander G. 
W. Stedman. As captain of the 
U.S. Coast Guard ship, the “Cou- 
rier,” which has been stationed 


the $1 minimum wage law to 
cover 10 million retail and 
service trade, etc., employes. 

It was claimed that the re- 
sulting $42-billion payroll in- 
crease would be “inflationary.” 

Exhibitors heareabouts feel 
that the extension probably 
would be a death blow for a 
number of theatres now hang- 
ing on by the skin of their 
teeth and unable to shoulder 
any further increase. 


is an expert on the waters of the 
Aegean. He has made 
to Foreman and his staff addition- 
al voluntary help from the ‘Cou- 
rier” in the form of electronics 
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12 destroyers, | 


troop | 


since 1952 in the Rhodes area, he | 


available | 


here early in April. 

Levine also is negotiating similar 
|deal with a different Italian group 
for another project, likewise for 
| production this year Embassy 
| Film topper explains his switch to 
production deals rather than out- 
| right buys is because of skyrocket- 
jing prices ironicaily, stemming 
|from the big payoff of his “Her- 
| cules.” 
| “It’s virtually impossible now to 
buy a film here.”’ he said, indicat- 
jing the only thing left to do was 
|te produce. Levine returns to the 
| U.S. soon via Paris and London, 
|}but expects to be back in Rome 
| within a month to follow up on 
his current negotiations. 


Minneapolis, March 15. 

Employment at Minnesota film 
| theatres seems to be conducive to 
longevity. 

At the age of 86 ‘he'll be 87 in 
May), J. F: Hickey is in his seventh 
| year taking tickets at the Siate, 
| one of the leading local loop thea- 
| tres. 
| His working hours are from 10:30 
a.m. to 5 p.m. and he hasn't missed 
a day in years. 
| Until last year when he decided 
to retire, the State also had as one 
of its ticket-takers 83-year oid 
' Andy Murdock. 


——= * 
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TREYZ BEATS KINGS & ACES 





ABC-TV's 997, Control of Schedule 


Seldom if ever in broadcasting annals has a network achieved 
such absolute control of its programming schedule as applies to 
ABC-TV. With the single exception of the half-hour “Rifleman” 
series, there will not be a single show in the network's '60-’61 
sked over which the web won't have control. It is no secret to the 
trade that prexy Ollie Treyz can now sit down with his boss Leon- 
ard H. Goldenson and program chieftain Tom Moore and effect 
any kind of roster he chooses for next season without consulting 
a single advertiser. Further, his plans are so weli-known that 


gencies with their own program product don’t even bother to 
show it to ABC, 

Under such a control setup, ABC-TV need no longer worry 
about effecting discounts or cutting rates to hold a show, nor have 


any fears of their programs being raided and moved elsewhere. 

Situation is the result of several years spadework on the part of 
Treyz, mainly through the scheduling of hour shows and selling 
them to participating sponsors. Today it even applies to many of 
the web's half-hour shows. 


Aurthur’s ‘American’ (Ira Hayes) 











An All-Location Refresher on Tape 


For the first time in tv a full-¢ 
hour dramatic show has been taped 





Bert Hanft to NBC 


| 
in its entirety on location. This | 
might be a rather insignificant his- 

torical fact were it not that the pro-); Bert Hanft, one of the key execs 


ducer and director of “The Ameri-|at Screen Gems, leaving the 
lt are Ragen Meng oe! pa — |company to join NBC-TV. He will 
Ss Ss > ce | 

aaa vere rns ip on wales taped | head up talent negotiations, re- 
video series on location. porting to v.p. Tom Irwin. This 
“The American,” the Ira Hayes|!5 the post previously held by Jim 
story, is to be presented March 27 | Stabile, who shifted over to oversee 
on NBC-TV’s “Sunday Showcase.”| network standards and practices. 
Merle Miller wrote the story Of| fyanft, it’s understood, will hold 


the late war hero's post-war life in ek Ws 
the depths. John Frankenheimer off on the moveover peek a 
tria n- 


directed, and Robert Alan Aurthur, | Mock booking anti-trust 


is 


| “Don't call us—we'll call you.” 





ABC-TV’ re rl IMg |ABC-TV Grabs Off NCAA Grid, 
$9,000,000 in Gillette Sports Coin 


TO THE BIGTIME: 


By GEORGE ROSEN | 

Last week ABC-TV proclaimed 
that it had orders in the house fot 
the '60-’61 season for time-program 
sponsor commitments totalling 
$49,000,000. That's six months be- 
fore “curtain time.” A few short 
years ago, prior to the “Ollie Treyz 
era,” that would have represented 
practically a year's billings. But 
those were the days, too, when 
ABC was running a poor third in 
the  three-network competitive 
sweepstakes. NBC and CBS had 
the gravy train franchise all to| 
themselves. | 

But Treyz, too, had his years of 
freezeouts and blackouts, and low 
man status on the rating polls; 
when he endured the rebuffs of 
the Madison Ave. agency fraternity | 
with the inevitable rejoinder 
To. | 
day ABC finds itself in the position 
where it doesn’t even have to call; 
the agency-sponsor crowd are do- 
ing the calling, and frequently get- 
ting a turndown because it doesn't 
fit in with the Treyz scheme of 
things. 

Whatever the Treyz “scheme of 
things,” the payoffs rebounding to 
the network this season add up to 
one of the major success stories of 
the year. It’s apparent on a variety 
of fronts—from the manner in 
which the web's “Untouchables” 
has been blowing the roof off the 
Top 10 Arbitrons (its 42.4 last week 
being 11 points higher than the No 
2 show, which also happened to be 

(Continued on page 52) | 


+ 
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Tom Ryan Quits 
Tom Ryan, who quit CBS to be- 
come No. 2 man in the Hubbell 
Robinson Productions packaging 
operation, resigned last week in an 
unexpected move. Ryan previously 
had worked for Robinson at CBS 
No reason given for the Ryan 
checkout. Future plans not set yet. 





RCA and Norelco 


May Get NBC-TV 
Off Politico Hook 


There’s a strong possibility that 
RCA may pitch in and buy a part 
of the NBC coverage of the poli- 
tical conventions and elections this 
year, thus partially getting the web 
off the sustaining hook. A sales 
task force has been in operation 
for some time trying to peddle the 
politico tv-radio wrapup, but thus 
far there have been no takers (a 
situation applying also to ABC) 
Both networks have been trying to 
sell the Dems-GOP package at 
$1,000,000 per one-third sponsor- 
ship 

If the parent RCA company goes 
along (a decision is expected in 


the next few days) it will at “ 


(Continued on page 50) 





exec producer of “Showcase,”| volving SG and other vidfilmeries 
oversaw the taping operation last | fs concluded. j 
month in Tucson | 
According to Aurthur this job 
cost NBC $8.000 less than was an- 
ticipated. and if the network de- 
cided to underwrite a series of 
location programs then the cost 


would shoot far lower per unit (and 


far lower than it would cost to do 
the same thing in a studio). This | 
is because the travel expense, | 
which is a sizeable nut, would be 
amortized over several programs 
instead of being absorbed by just 
one 60-minute edition such as “The 


American.” 
This one-shot went $10,000 over 
the normal budget of $100,000 a 


week for “Showcase.” But NBC 
had projected it at $118,000, not 
the final $110,000 


Key to the savings is that taping 
on lecation cost less for below-the- 
Iine charges than the same show 

(Continued on page 5 52) 


Don Sharpe Sells 


‘Boston Terrier’ 


Don Sharpe, who clicked a cou- 
ple seasons back with “Peter Gunn” 
(on NBC) and this season with 
“Mr. Lucky” (on CBS) has just 
sold another show for the '60-’61 
season. New one is also a half- 
hour filmec entry, tabbed “Boston 
Terrier,” about a private eye in 
tails 

Sale was made direct to R. J 
Reynolds, which is shopping around 
for an alternate sponsor. No deci- 
sion yet on a network berth. 

Meanwhile both “Peter Gunn” 
and “Luc ky" look set for another 
season's Whirl. 





3 to 7. 


Staccato’ Reruns To 


Get Ride on ABC-TV 


Johnny Staccato,” axed on 
NBC-TV, is due for a rerun ride 
on ABC-TV until the fall with Al- 
berto-Culver, hair product makers, 
picking up the tab. 


“Staccato” replaces reruns of 
“21 Beacon Street” Sundays at 
10:30 to 11 p.m., sponsored by P 


Lorillard NBC-TV entry moves 

into the slot March 27 NEW YORK 36 
“Gale Storm” has been axed in 

its Thursday at 7:30 p.m. slot and 154 West 46th St. 


is being replaced on April 7 with 
reruns of “Steve Canyon,” sustain- | 
ing. | 





ONCE A YEAR... 


The broadcasting industry gathers 
for its national convention. 
| the NAB conclave is in Chicago April 


VARIETY will distribute its issue of 
April 6th at the convention, to the 
assembled broadcasting industry while 
the meeting is still news and not history. 


Take advantage of A4rifTy's “de- 
mand” readership to showcase your 
sales message. Ad deadline is April 1. 
Reservations at any office listed below. 


VARIETY 


HOLLYWOOD 28 
6404 Sunset Bivd. 


612 No. Michigan Ave. 


This year 


CHICAGO 11 








| jor 


ABC-TV this week scored a ma- 
sports coup, nat only wresting 


la fat chunk of Gillette coin from 


“5 


| for the first time the decision 


NBC, but grabbing off the NCAA 
football schedule. Latter is a par- 
ticular blow to NBC, leaving the 
web without a weekend sports sked 
for the first time in 10 years. 
NCAA sked will call for a total 
of 13 Saturday games in all, and 
as 
to which games are to be played 
vill be made by network and spon- 
sor, rather than NCAA. 
All told ABC winds up with 
9,000,000 in Gillette billings. This 
includes sponsorship of the NCAA 





- 


sked plus a 25-week “Game of the - 


Week” baseball schedule. Mostly 
these will be San Francisco Giants 
games on Saturdays, which will hit 
the East Coast about 4 p.m. In 
addition, Gillette has bought half 
of the ABC-TV fight schedule 
sharing it with Miles Labs). Fights 
shift over from Wednesday nights 
to Saturday nights next season. 

It was NBC's decision “to drop 
the Friday night Gillette fights 
which sparked the ABC overtures 
to romance the blade coin, with 
negotiations going on for some 
time. Because the dickers came 
out of Boston, the network man- 
aged to keep it under wraps until 
yesterday's announcement. 


$1,600,000 Met 
| Life Coin to NBC 


Metropolitan Life will reported- 
ly shift ad money from radio spot 
to NBC network with a $1,000,000, 





52-week buy of “news on the 
hour,” beginning in May. 
Insurance company, through 
Young & Rubicam, is taking a 
fourth sponsorship of the news 
spread. 


The buy boosts NBC's radio bill- 
ings since the first of the year to 
$6,000,000 (net), $3,400,000 of it 
since Jan. 19, according to web of- 
ficials. New bankrollers include 
Liggett & Myers, General Mills, 
Life and Time mags, Elec‘ uto- 
Lite, Doan’s Pills and ¢ ion 
Sparkplugs 


$500,000 SUMMER 
COIN FOR NBC-TV 


NBC-TV this week closed day- 
time deais totalling more than 
$500,000 with Brown & Williamson 
and Coty for the summer months. 

B&W has picked up on 32 quar- 
ter hours of “Play Your Hunch,” 
“Concentration,” and the soapers 
“Young Dr. Malone” and “From 
These Roots.” Coty, shifting some 
coin’ from ABC-TV’s. daytime 
spread, has ordered 26 quarter- 
hours of “Young Dr. Malone” and 
26 of “Play Your Hunch.” 

Under new summer rate struc- 
ture, cig firm buy, which begins in 
May, totals $300,000. Coty buy, 
scheduled for July, comes to 





' $350,000. 


Sametime, Rexall has ordered 
for this week only, quarter hours 
on seven NBC daytime shows for 
billings totalling $115,000. 

WIP Scrams Mutual 
Philadelphia, March 15. 

WIP, recently sold to the Meiro- 
politan Broadcasting Corp., has 
terminated its affiliation with the 
Mutual Broadcasting System (7). 

Harvey L. Glascock, veepee and 
general manager declared, “WIP is 
now operating as an independent 
radio station under the ownership 
of Metropolitan Broadcasting Corp. 
Our decision to terminate the af- 
filiation with Mutual should in no 
way interpretated as prejudicial 


to the neiwork.” 

It is WIP policy to originate its 
own programming and to develop 
its own on- the-air personalities and 

| newsmen.” 
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It's Taking a Long Time, But French 
Are Finally Beginning to ‘Dig’ TY; 
They ll Stay Home for Unusual Show 


By GENE MOSKOWITZ + 








Paris, March 1%. My Day 

Television in France today , 
might be likened to the U.S. in Short of sending blocd- 
"50 when it was suddenly realized a “ CBS equals the 
that a new powerful commun ca- ny ot or . ao fon 
tions and entertainment medium pee — man. ; span aS 
had taken hold and would affect Becterary says she got four 
all the others. However, it does} Questionnaires by mail since 
not look to have the rush and force} November, and each time the 
it took in the U.S. and a modus network reportedly became a 
vivendi, primarily with films, will es ‘mere insistent that she 
probably be worked out before tv} 4 New ith oe 
ean turn into a monster. Now with another network, 

Firstly, tv is government oper- the femme says she has no ob- 
ated with only one channel! so far jection to answering the ques- 
but another due in '61. Periphery | pete a gl egpe 
stations are now practically of no | “om dad saat Oba Jon oI 2 
ompetitiv orce since France is ie ¢ . oy- 
competitive fore | ment was for one day, back 

| 


almost entirely covered by ermit- 
Fifty-one are already in serv- 
ice, covering three quarters of the 
country, and another 18, due by! 
‘61, should have all of the coun- 
try in video range by '61. 

The second web has been pust- 
poned due to the lack of funds 
and technical difficluties in find- 
ing a wavelength band to accom- 
modate two 819-Jine systems 
However, this is practically worked 
out. Though the $18,500,000 col- 
jected on individual licenses every 
year ($12 per) is enough for ex- 
penses, there is not yet a clearrut 
working setup to equilibrate prop- | 
er handouts of the funds as well 


in October, 1958. She quit 


Writers Guild 
Freelancers To 


Strike Networks 


Fast and west coast councils 
of Writers Guild of America voted 


ters. 











as get the amount frem the Fi- | Monday (14) to extend the strike 
nance and Information Ministries of freelance film writers to the 
to insure web number two. 


three tele networks and their fil 


There is also instability due to CREE oe 
numerous strikes by technicians |S¥bsidiaries (California Nz ational 
and artists for better pay. The | Productions and CBS Film Sales 


Radidiffusion-Television Franca se, 
headed by C. Chavanon and Albert 


Guild is ordering writers to walk | 
Saturday (19) at 12:01 pm. Im- 


Olliver, the government arm taat . . Safar 

runs it,.is trying to get tv classi- | Mediately effected will be the CBS- 
fied as a nationalized industry,;TV shows “20th Century” and | 
rather than a civil service affair, | “Conquest,” which are done en- 
to allow for proper salaries znd tirely by guild freelancers, severar 
the attaining of needed tyh/ “CBS Television Workshop” pro- 
priced talents to get better pro- ductions out of Hollywood, and 
gramming and higher technical some of the web’s “Women’ day- 


tly ef- 
Project 


time documentaries Par 

fected on NBC-TV will be ‘ 

20” and “Wide World 60.” 
There will be no picketing of the 


proficiency. 
2,000,000 Sets By 1961 
Over 2,000,000 sets (1,300,000 
now in operation) are expected by 


’61. Falling filmgoing has been at-| web's because guild member staff 
tributed to public disaffection, writers are currently negotiating a 
more spending for household ap-| contract that has a “no strike” 
pliances, cheaper books, more wa- clause. It would prohibit their re- 
cations etc. But it’s now evident specting picket lines till March 31 
that tv is also cutting into attend-| when the contract’ terminates, 
ance in certain densely popula’ed Strike order issued to members 
areas. Public tv sets in communal | reads: 

setups and bars have also cut bh.o “You are hereby directed, until 


|further notice, to cease rendering 
services to and refrain from con- 
tracting for the sale or licensing 


(Continued on page 50) 





of your literary or dramatic ma- 
-_ VO ves terial for or- connection with 
freelance television films after 
12:01 a.m., Sat., March 19, 1960, to 
the following companies ABC, 
WwW ate attern CBS, NBC, and to subsidiary com- 
panies of any of the aformention 

companies.” 
ABC-TV yesterday (Tues.) an- Meanwhile, the guild opened 
nounced a new rate schedule, ef- , formal negotiations last week with 
fective Oct. 1, 1960, and like the | more than 50 unaffiliated indepen- 


new rate schedules of CBS-TV and | 4€"t television producers after ex- 
NBC-TV, it has altered ABC-TV’s | (Continued on page 50) 
discount policies to embrace os 
periods and seasons. 

ABC-TV new rate card also in- | 
c'udes a volume discount whch | 
accelerates to a maximum of 15% 
on $5,200,000 for gross time with- 
in the contract period. 

Highlights of the new rate card 





15 


start on 


Washington, March 
When census takers 
their rounds throughout the nation 


are these: April 1, few people will be more 
rime Period Discounts: Adver- | interested than Rep. Oren Harris, 
tsers who earn a dollar volume 


Mr. Big of radio, television and 
payola probes. 

He has problems of his own--- 
and his political future is deeply 


involved in the results of the cen- 


discount are, in addition, eligible 
for time period discounts proviced 
they occupy the applicable time 
periods for a minimum of 26 cwn- 
secutive weeks to earn every week 


time period discounts and for a 
minimum of 13 telecasts within SUS nosecount back home in Ark- 
26 weeks to earn alternate week |ansas. If the Census Bureau's aé- 
time — omg ae tine vance estimates are correct (and 
eriod discounts are r li- : 
vided into winter a pect ted ARETE SNEy SEER te atenEe 
cording to particular groups indi- “ey are), Arkansas will lose two 
cating various time perods. iof its six seats in the U.S. House 
The summer discount structure, | of Representatives. House seats 
which is much higher than the cis- are apportioned on the basis of 
counts offered during the winter, | population after each decennial 
takes in a 16-week period starting | census. 
the last Sunday in May, 1961. ' The shift in House seats be- 
Saturdays and Sundays up to| tween states won't take effect un- 
2 p.m. have been reclassified from |tjj the 1962. eiec:ion. But -it looks 
Class C to Class D time. All other |jixe two Arkansas Congressmen 
Class A, C, D periods remain the | ‘will bite the dust then, because 


same. 
The minimum time gross require- | 
(Continued on page 50) 


lthe state has apparently been los- 
ing residents since the 1950 tabu- 
liation. Harris, natch, hopes 


Parke-Bernet To 
Use Closed-TV In 
Public Art Auction 


Closed-circuit television will be 
employed to sell works of art to 
poten tial buyers in New York, Chi- 
cago, Dallas and Los Angeles 


Vhile closed-tv has been used pre- 
accommodate overflow 


| viously 

| audiences at art auctions in New 
| 

} 


to 


| York and London, this is the first 
time that the medium will be em 

reach buyers simultan- 

| eously in other cities. 

| The public art auction, 

| hela at the Park-Bernet Galleries 

| 

| 

| 


| ployed to 


in New York on April 27, will bene- 
Museum of Modern Art, 
which expects to gross $500,- 
| 000 for 30th anni fund. The 
closed-circuit network and tv pro 
| duction of the four-city telecast 
will be provided by Nathan L. Hal- 
pern’s Theatre Network Television. 


lfit the 
me 


1s 


| Three cameras will cover the ac- 
| tivity in the N.Y. salesroom 
| Large tv screens will permit the 


audiences in the other ciies to 
| bid and follow the auction in N.Y. 
| Assistant auctioners sent from the 


| Parke-Bernet Galleries will call the European sales representative and 


| bids in the salesrooms of each of 


the three cities. Buyers in all four | Broadcasting 
cities will hear all the auctioneers, | Great Bri-ain 


| Chief auctioneer 
| who will conduct the sale in N.Y., 
will clear with each city before he 
drops the hammer. 


{ Mins. Per Week 
« For Spots as NBC's 
— “Glt to TV Affils 


| NBC 
| filiates 


Louis J. Marion, 





-~TV executives told their af- 
recently that they hoped 
to lay 


aside four specific one-min- 
ute spots a week during prime time 
programs so that stations could 


increase local and regional adver- 
tising sales. Next fall is when it 
would start, but the network hasn't 
picked the programs to 
these obligatory blurb openings as 
yet 

NBC (as have the 
made preemptions 
for local sales in network night- 
time programs in prime periods, 
but the time was generally relin- 


In the 
other tv webs), 


past, 


quished' when national advertisers | 


werent available. And these same | 
spots, lich were sold coopera- 
tively (with both stations and the 
nefwork sharing in the boodle), 
were generally recapturable if a 
national sale came through. 
However, under the plan being 
mulled at the web ‘chances of it 


going through are thought good), 
the four minutes a week would be 
fixed and not withdrawn. This 
time would be sold co-operatively, 
again with both affiis and NBC 
sharing in the money earned from 


local and regional sales 

NBC might hold a final an- 
nouncement of the four gift-like 
minutes until the web sked, and 
its advertisers, are established for | 
fall. How many weeks this will 
take is anybody's guess. 


lsurvive the distribution of pink 
slips in such high places. 





to be 


Bob Swezey’s Govt. Role 


Washington, March, 15. 

Secretary of Labor James P. Mitchell today (Tues.) named vet- 
eran broadeaster Robert D. Swezey a special consultant “to pro- 
vide a fresh, creative and independent review” of various depart- 
mental programs 

“Mr. Swezey,” said the Cabinet officer, “is a prominent and re- 
spected man whose experience in Government and business will 
place at our disposal expert judgment on the adequacy of the 
manner in which Labor Dept. programs serve the public.” 

The Dept. felt a special need for making labor unions and the 
public understand its various new activities authorized by last 
year’s complex Landrum-Griffin act. Swezey’s advice on how to ex- 
plain and popularize these programs is especially needed, officials 
said 


Trabant’s Paris-Incepted Spec Kick, 
Also Regular Series for U.S. TV 


Paris, March 15. 
Will Rowland Named | Warren ideas: ‘uanenae Yank 
To NBC Int’l in Britain 


resident here, feels that there are 
enough Yank talents and video 

London, March 15. 
Will Rowland has been appointed 











facilities here to make for a lot 
of spectacular and series program 
| possibilities for U.S. tv webs. With 


|this in mind he is rounding up 
production consultant to National/those who fit into this category 
Co International-|and is about ready with an im- 

Gerald Adler, NBC | pressive list of projects. 
| British topper told Varrety: “The| Trabant hopes to work with the 
|appointment of Rowland, who has | Internati onal TV Ampex Tape set- 
been over here attached to As- up and the French video film com- 
sociated-Rediffusion, producing | pany, Paris Television. He is still 
| ‘Hippodrome,’ does not affect the feeling out prospects but has def- 
| position of Lane Blackwell.” initely prepared three half hour 
The Rowland job is part of a/series, mystery adventure and su- 
campaign to face up to the expand- | pernatural, to be hosted by known 
ing potential of in‘ernational tele-| names, plus several dramatic spec- 
vision. Opening up in Egypt and |taculars of an hour or $0 minutes, 
South Rhodesia of television makes| Trabant is in touch with US. 
a new keen target for Adler and | packagers and networks for these 
his team entries and says there is big in- 
sie jterest. He practically has com- 
jmitments from Olivia De Havil- 


Oren Harris Has His ‘Oion Prides 


To Post-Midnight 


house | 


land, Jacques Tati, Sophia Loren 
and Brigitte Bardot for the specs. 
Tati would write, produce, direct 
and play in his segment. Trabant 
is also in touch with Grace Kelly, 
the Princess of Monaco, and Ava 
Gardner for this spec series. He 
is negotiating for Aldous Huxley’s 
“Giaconda Smile’ and _ Robert 
Sherwood's “Road to Rome” as 
some of the subject matter. 
Trabant states that various U.S. 


ABC- TV: s Gleam — 


For Future: 11 am. 








With the fall of ‘60 probably | network sales reps and key pack- 
finding ABC-TV expanding its|age people are interested. He 
morning web lineup by beginning |opines that fresh foreign locales, 
at 11 a.m., there's a possibility too |new names, and cheaper though 
of the web opening up the late high quality production here, will 
evening time segment. be added inducements for more 

There won't be any move in the} yank video fare to come out of 
late evening direction in "60. Con-|France and other Continental 
trary to reports Ernie Kovacs | countries. 
hasn't been approached to head 
jline a web stayer-upper next sea 
|son. But anythi 1g can happen the 
|yeag after that. Web o&o’s aren't N Bank oll F r 
| loaded with cinematics and the fea ew r 0 
ture market is anything but prom 
ising from ABC's point of view ‘ elye e b J 
|So web has more than one reason CBS Mill 
to get into the late night act and onalre 
| try to make it a two-way race be 
jtween NBC-TV’s Jack Paar and Like anyone of that genre, “The 
the ABC-TV gent, whoever it may | Millionaire” just doesn’t seem to 
be. CBS-TV, because of the heavy| run out of dough, although things 
cinematic commitments of its | have looked bleak now and again. 
o&o's, for one reason, isn’t likely | Singer Sewing has bought alter- 
to get into the late night web live| nate weeks of the Wednesday 
derby for some time night CBS-TV half-hour, and with 

ABC-TV expects to open up its! Jittle luck the show will stay on 
morning bloc with “Father Knows | yntil about the first week in Oc- 
Best" * reruns. tober. 

” | Colgate, the original and only 
| money-supplier for “Millionaire,” 


threatened some weeks ago to end 


| its long association with the 9- 
| 9:30 p.m. telefilm anthology, but, 
remains to be seen, because all six|in a last-minute change-of-heart, 


Arkansas members of the U.S.| Colgate extended the program's 
| 





: igi ‘ House can be expected to pull out | life until the end of this month. 
When any state gains or loses | ,)) stops in the maneuvering for | And with Singer in there to pro- 
House seats, it’s up to the state | cif survival. Voluntary retire- | Vide some relief, Colgate has again 
legislature to redivide Congres- ment-from Congress appears os- | decided to renew half until fall, 
sional districts within that state. | inle for only one of the ais a | but the belief is that the bank- 
Almost anything can happen injiw F. Norrell. a high-ranking | rollers of the “bankroll” have the 
such pressure politics within the |House Appropriations Committee | option to pull out at various points 
state capitol. Many a Congress-| ember who has not been in tip | during the spring or summer if 
man has been gerrymandered out {top health for the last few years, | they see fit. 
of office in similar situations in But Norrell hasn’t said he'll quit 
the past | The well-known name of Ark- 
| The Arkansas Legislature must, !ancas Gov. Orval Faubus figures R J REYNOLDS MULLING 
before the ‘62 election, take a/jn a cloudy manner in this picture aes: 
fresh look at Arkansas Congres- | 4 strong governor will have a ‘TO TELL THE TRUTH’ BUY 
sional districts and cut the state | major say in how the state’s Con- | 
into four, rather than six.. The/|gressional districts are recarved.| R. J. Reynolds may pick up CBS- 
Arkansas situation is particularly | Faubus’ present term expires next | TV’s “To Te!l The Truth” paneler 
interesting because two of the | January, but he is expected to run | the week after the Toni-Carter co- 
state’s six Congressmen are two of |for an unprecedented (in Arkan- sponsorship ceases March 24. Plan, 
the most powerful and best known | cas) fourth term. Should he do so/as it is being negotiated with the 
members of the House: Rep. Har-|and win, he would be in the sad-| web, would be to keep the stanza 
ris, the investigator and the chair- | dje at High Noon. between 7:30 and 8 on Thursdays 
man of the House Commerce! jt is difficult to figure how) until June and then move it into 
Committee, and Rep, Wilbur Mills,|Faubus’ influence would affect | the 10 p.m. slot the same night for 


chairman of the House Ways and 
»Means Committee handling all tax 
| legislation. 


What will happen 
districts 


} graphic 


which have con- 


to the geo-|} 


to |tinually reelected Harris and Mills |doesn’t have an opponent. 


|Harris in particular. Faubus and 
Harris are neither particularly | 
lelose nor particularly distant. 
In the meantime, Harris is 
}tain to be reelected this year. 


the summer. 
Reynolds ciggie buy would merely 
| be for the rest of the season. It’s 


cer- | interesting to note that Marlboro, 


He | out of the rival Philip Morris shop, 
owned the program last fall. 
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NETWORKS’ IMAGINARY ‘IMAGE’ 





Nielsen's New Top 15 


(Second Feb. Report) 


Gunsmoke CBS 


Wagon Train NBC . 

Have Gun, Will Travel CBS 
Red Skelton CBS 

Danny Thomas CBS 

Father Knows Best CBS cea 
Wanted—Dead Or Alive CBS .... 


Price 
Real 
77 Sunset 


Is Right NBC 
McCoys ABC 
77 Strip ABC 
Perry Mason CBS . 
Dennis the Menace CBS 
tifeman ABC 
Cheyenne ABC 
.. awman an ABC 


443 
39.8 
39.5 
32.2 
. 15 
. 314 
31.1 
30.8 
29.9 
.- 28.9 
i. ae 
. 28.5 
28.4 
28.1 








Tim Macandrew Still Excited About 
Educ’l TV Potentials—If Used Right 


By MURRAY HOROWITZ 
If it's broadcasting, it ain’t no 
picnic Educational _ telecasters 
might be quick to correct the 
“ain't no” to “isn’t any,” but they 
would be the first to agree to the 


of the proposition. 

Take the job of James F. Mac- 
andrew, who has a title almost as 
big as his responsibility, the title 


se 


nse 


being, executive director of the 
Regents Educational Television 
Project of the New York State 
Education Department. 


As said at the beginning, educa- 


tional tv isn’t any picnic and go- 
ing to the state legislature each 
year for funds: sometimes can be 


as hairraising as waiting for a re- 
newal order to be received in com- 
And the titles handed 


‘ 


mercial tv 
out can be as ambiguous as the 
number of people who have to be 





answered to and who get into the | 
a 

But where’ educational al 
commercial tv part company is on 
what type of programming is of- | 
fered i the amount of such pro- 
gramming 

Macandrew, going over the 


state's educational tv programming 


schedule on WPIX, ,poigted out} 
that most of the shows are de- 
signed for in school use. From 12 | 
to 1 p.m., there’s an island of gen- | 
eral interest programs, ranging | 
from French, to English literature, 
to interviews with accomplished 
people. At 1 p.m., there’s a half- 
hour stripped program for chil- 
dren of nursery school age. But 


the bulk of the remaining sched- 


ule is designed to help the teacher | 
instruct the student from. the 
grade school to the cullege level. 
The use of the daytime sched- 
ule of programs has grown re- 
markably in the second year of the 
tegents project. It’s now estimated 
that nearly 500,000 students par- 
ticipate weekly in the tv instruc- 
tions in N.Y. public schools, all 
Contiques on m page 3 50) 


Frisco Chronicle: | 


‘No CBS Dickers’ 


4 


| quarter hours 


| less 
| preemed. 





Kenney Reinstated 
Hf. Wesley Kenney this week was 
reinstated and allowed to work by 
the eastern region board of direc- 
tors of Directors Guild of Ameri- 


ca after:a hearing on the case of 
the director who worked on NTA 
Production’s “Play of the Week” 
after the guild ordered its rank- 
and-file to withdraw from the 
show. 


However, Kenney, who had pre- 
viously been expelled, was instead 
censured for his action in staying 
and placed on five-year probation 
and fined $1,500 plus the cost of 
the hearing. 





Chesebrough-Pond 


$7,000,000 Into 
ABC-TV Daytime 


ABC-TV, flexing its daytime 
muscles, has pulled a neat coup 
copping Chesebrough-Pond coin of 
over $2,000,000. J. Walter Thomp- 
son is the agency. 
Chesebrough-Pond inked for 130 
starting in early 
April. Nineteen of the quarter 
hours wi!! be in “American Band- 
stand,” with the remainder in the 
web's daytime operation, on a stag- 
gered schedule. The order calls 
for two daytime quarter hours 
weekly in the first cycle of 13 
weeks; one-and-a-quarter hours for 
the second cycle; and five quarter 
hours weekly for the third cycle 
Products include vaseline, cold 
cream, and skin compacts 

The coup came at a time of a 
rating ascendancy in ABC-TV’s 
daytime noon to 4 p.m. program 
lineup. According to the Feb. na- 
tional Nielsens, the web for the 
noon to 4 p.m. period hit a level of 
25.2 share, 38° higher than the 
| first report of the current season 
when the daytime strips of “Rest 
Gun” and “Bob Cummings” 
There isn't a 
according to the first 


© 


i 


show, Feb- 


| ruary report, which draws less than 


San Francisco, March 15 
Reports that CBS had a $13,000.- | 
000 gleam in acquiring the San 
Francisco Chronicle’s KRON-TV as 
its Frisco owned - and - operated 


a 2' share. 

In the first year of “Operation 
Daybreak,” comparing the 
February period, the web 
drew a lowly 12.7 share. 


in 


One year) 


property, has brought a denial, | 
with Harold P. See, general man- | 
ager of the station, asserting: “I | 
am authorized as spokesman for | 


Chroncie blunder Cotes CBS WORKSHOP” OFF 


later, ABC-TV’s share of audience 
(Continued on page 52) 


Chronicle Publishing Co., to state 


there is no truth whatsoever to} 

this story. We emphatically deny MAY 1: BACK IN FALL 
having any such negotiations with ’ 

CBS.” CBS-TV is calling a halt to Al- 





Report, as published in Varrery, | bert McCleery’s “CBS Television 
gained some momentum after NBC | Workshop” after 15 performances 
had officially made known it was| The special public service dramas, 
buying indie KTVU as its o&o|in a Sunday midday time period, 
property (subject to Justice Dept. | end the run May 1. 
okay). KRON-TV, the NBC affil, is| Network, which had beer weigh- 
protesting the loss of affiliation and | ing total cancellation of the series, 
new NBC buy. Initially NBC had | says now that the McCleery stanza 
made unsuccessful efforts to buy | will definitely be back in the fall. 
the Chronicle station. Originally, CBS was committed to 

Present CBS affiliate in Friseo is!do only 13 of the shows, but re- 
the a setinelie saiesdinee KPIX. cently added two more, 


3G! 31 vuds si? 3 


+ 


daytime | 


same | 
59 | 


| 


GET GOOL-UFF! 


By ART WOODSTONE 


What are the percentages 
the “additional” public service pro- 
gramming the television networks 
have guaranteed at the behest of 
ex-FCC Chairman John C. Doer- 
fer? ABC-TV, NBC-TV and, al- 
most to the same degree CBS-TV, 


|}are understaffed, over-economized | 


and, in certain philosophical re- 
spects, would appear to be ill-pre- 
pared to do such programs in 1960- 
61. 

Evidence is available, for any- 
one anxious enough to peruse it, 
that the webs are already seriously 
pressed to make the act fit the 
promise. First off, it may have 
| been Washington which elicited 





next season. But it is the 
Washington that slyly—or 
perhaps unwittingly—might well 
keep Messrs. Kintner, Treyz and 
Stanton from providing maximum 
service to the viewing public; im- 
plicit is the threat that the legisla- 
tors and civic officials will lambast 
management for undertaking proj- 
ects that are politically unsettling. 

With this sterilization campaign 

in the offing from 
ABC, CBS and NBC find them- 
selves in a bind. For their own 
parts, they have no clear or com- 
mon picture of what their public 
service programs should be. The 
flap, «.g around winglessly, the 
uncertainty of how far they can go, 
or of how far their budgets wil! al- 
low them to go, is expected to add 
to the sterility. 

A year ago, Dr. Fiank Stanton 

| who later was the first of the net- 
| work chiefs to sanction Doerfer’s 
| “recommendation” for such pro- 
grams in prime network time, said 
before a group of B'nai B'rith 
members, that CBS would do a 
specific program on the “South in 
Crisis” and another, evidently 
about prejudice in the North, 
called “North of the Mason-Dixon 
Line.” Although he also promised, 
“we will not sermonize .. . but 
will report facts,” the programs 
promised to inflame many souls. 

Stanton is believed generally to 

be as good as his word, but before 
he came through there was a long 
delay, and the program that is to 
result may not be quite what those 
two titles indicated. It may be 
carping to belt a stanza prior to 
airtime, ‘hough this is not a belt 
but the show, which will cost CBS 
about $125,000, will deal funda- 
mentally with extremists in racism 
and anti-Semitism. It'll have seg- 
ments with Negro-baiter John 
Kasper, who has served a jail 
term for i-n-c-i-t-i-n-g to riot, and 
a segment by a fellow named Ed 
Fields, who is said to be a “hater” 
of Jews. As much as this show is 


same 


, 





of j 
anything impressive coming out of | 


the promise that more public serv- | 
ice would be performed in prime } 
| time 


Washington, | 


costing CBS and as well done as it | 


may end up, the topic of extremism 
would seem safer than discussing 
in detail the ramifications sug- 
gested in a title such as “South In 
Crisis.” 


Majority in the U. S. are against | 


hate-mongering. It's a relatively 
easy type of sickness to pick on, 
(Continued on page 44) 


Loretta’s Daytime Strip 
Also Hot Nationally 


The national Nielsen report con- 
firmed what the 24-city report said 
about the NBC Loretta Young day- 





time strip. Because of her NBC is | 


finaliy closing the gap on the 2:30-3 
p.m. period that about five previous 
programs couldn't close. 

In the 2d Nielsen report for 
February, which covers the first 
two weeks of the Young reruns 
(they began Feb. 8), Miss Young 
grabbed an 82 average audience 
rating and a 35.3 share, while the 
principle competition (Art Link- 
letter, had a 9.3 and 40.7 In the 
past NBC didn’t seem able to break 





a rating of 6. 


ey ’ 2°via's elfosloga vilns 


CLIMATE TE SHOWS’ Gary CBS Make Up With Fewer 


Comls But Same Four Sponsors 


+ 





Vic Ratner to Grey 


Vic Ratner, vet network-agency 
lexec, with an in-between spillover 
|into R. H. Macy & Co., joins Grey 
agency on April 1, where, among 
other things, he'll work on the 
NBC-TV account. He'll also be 
assigned to other creative duties. 

Ratner long time back was head 
of promotion at CBS. Then came 
an agency career, mostly at Mc- 
|Cann-Erickson and Benton & Bow- 
les. Lately he’s been doing some 
ca pendent consultancy. 


NBC. TV Revising 
‘Special’ Thinking, 








May Set Aside Fri. 


Latest programmatic thinking at 
NBC 
time slot for specials after all. Un- 
til now, the ’60-’61 sked contained | 
nothing like the present Sunday! 
and Friday slottings for 66-minute | 
specials. 

Evidently, the change-of-heart | 
was prompted by a sign from Bell 
Telephone that the company want- 
ed to continue its specials into next 
season, and on an expanded basis 
from this season’s 14 hours. 


many more, the bankroller has not | Moore show. 


disclosed but it’s expected it will | 
go to nearly a score. 

NBC wants to open up the 9-10 
Friday slot for these specials and 
for several others, since—even if 
Bell takes 20 shows—it won't cover 
anywhere near a full season. Net- 
work had chalked in an action-ad- 
venture program for that general 
Friday time period, but apparently 
feels a bird in hand (Bell) is worth 
several action-adventurers in the 
bush. 

Moreover, NBC will probably 
give this Bell slotting a fairly 
strong lead-in by inserting the vet- 
eran “Price Is Right” in the 8:30 
time period. 

Outlook on Saturday nights, ac- 
cording to present planning (which 
may change still again) is to use 
the hour “Outlays” ‘a house-made 
film package) at 7:30, put Ziv’s 
“Klondike” at 8:30, and Revue’s 
hali-hour “Whispering Smith” (with 
Audie Murphy) at 9. 

To take care of many of its spe- 
cials this semester, NBC airs 
“Sunday Showcase,” from 8 to 9, 
and has an 8:30-9:30 p.m. period on 
Fridays. The Sunday hour is doomed 
and, it was thought until now, that 
the Friday slot was-ditto. 


KELLOGG UNLOADS 
HALF OF ‘DENNIS’, 


Kellogg is finaliy getting ad 
on alternate sponsorship of CBS- 
TV's “Dennis, the Menace.” Best 
Foods is coming in for half. 

Kellogg has paid full freight on 





alternate weeks, and paid for facil- | 


ities, with the network paying for 


the program proper, on the re- 
maining weeks. BF comes in 
April 17. 


Surprisingly, 
half-hour is very hot on the rating 


time shedding skip weeks. 
evidently, 
its tv budget somewhat, the cereal | 
company pushed CBS extra hard to 
come through with a sponsor. 
was the result, 


Zenith’s Peak Profits 


Chicago, March 15. 

Zenith Radio Corp. scored an 
alltime high on the graph last year 
with net profits of $16,630,144 
marking a 37°% increase over the 
previous record year of 1958. Con- 
solidated sales in 1959 totaled 
$260,033,866, a record for the sec- 
end consecutive year. 


es = ‘ hu ‘ “ i 











is to keep a regular TT Une| 


| promise 





| 


After a fight that unnerved CBS- 
TV, and had Garry Moore and his 
producer Bob Banner threatening 
to take NBC-TV and Chevrolet up 
on a one-sponsor-only bid, the two 
opposing parties, the network and 
the star, have resolved their differ- 
ences. Next season Moore will be 
back on CBS-TV in a 60-minute 
variety program, and very likely 
with the same four sponsors. 

His present sponsors are Kellogg, 
Polaroid, S. C. Johnson and Pitts- 
burgh Plate Glass. Of course, they 
may not all sign up again, but the 
network feels almost certain they 
will, in light of the fact that in the 
past each expressed the desire to 
continue with the Tuesday 10-11 
p.m. hour. Besides which, each of 
them had to agree to the new setup 
before it could be made definite. 

In addition to getting the num- 
ber of commercial breaks within 
the Tuesday night stanza reduced 
from six to four per show, Moore 
and Banner appear to have firmed 
up another matter, which seems to 


|have been a significant sidebar to 


the recent troublesome negotia- 
tions. Said to have been part of 
an earlier plan by CBS, the net- 
| work nonetheless just firmed their 
to give Banner's produc- 
tion company the opportunity to do 
the summer replacement for 
Moore. This hotspell deal is for a 
variety program, too, but exact 
content is as yet unresolved. 


Moore and Banner each have 


| production setups that are joined 
How | for the purposes of producing the 


Presumably the splic- 


ling also holds for the summer 
showcase. 
Key to the solution came late 


last week as Moore and Banner got 
the web to agree to the reduced 
number of blurbs. However, while 
there will be merely four commer- 
cials instead of six next season, the 
four will still take up six minutes 
of airtime. It’s not quite final how 
the four blurbs will be cut up, but 
chances are excellent that CBS 
will pursue the most obvious course 
and give each of the sponsors one- 
minute-and-30 seconds per show. 

Banner said that this solution 
suited Moore and himself. Moore 
said, during the hassle, that he feit 
there were too many commercial 
breaks within his program to allow 
for proper continuity. 

He made this statement after it 
was learned that Chevrolet had an 
order in for the entire hour. CBS 


,; seemed to be in bind. While one 


sponsor is admittedly better for 


| prestige and perhaps even for such 


things as minimal commercial in- 
terruption, CBS was not anxious to 
boot four extant bankrollers off the 
air. Chevy was willing to take the 
| Stanza to NBC, maybe using sister 
| Buick as co-sponsor. But before 
anything this drastic happened, 
CBS brought Moore around to rec- 
ognizing that every effort should 


»| first be made to retain the Kellogg, 


(Continued on page 44) 





WNEW Bullfight 


since the Sunday | 


charts, Kellogg has had a tough | #94 the H 


in an effort to cut back | 





Tape Draws Fire 


The American Society for the 
Prevention of Cruelty to Animals 


umane Society went on 
|record in opposition to Monday's 
night's (14) telecast of a bullfight 
|match over WNEW-TYV, N. Y. 


Representative of ASPCA and 


BF | the Humane Society saw the vid- 


taped show, produced by Mexico's 
broadcaster Emilio Azcarraga, at 
a special screening at the station. 
Position of the station is that the 
bullfight show is representative of 
Mexican culture and American 
audiences should become _ ac- 
quainted with the Mexican sport 
by seeing it. Station spokesman 
stressed that the bullfight telecast 
was a one-shot affair and that no 
bullfight series is contemplated. 


One fear of ASPCA and Humane 
(Continued on page oe) 
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It's Business as Usual for Merged 


liv as Though Nothing Happe 


The Cincinnati headquarters of+ 


Ziv will be continued in the new 
Ziv-United Artisis Television Co. 
company emerged 


setup. The new 
when UA bought Ziv for $20,750,- 
000. 

Both Ziv and United Artists 
Television execs are huddling over 
a table of organization for the 
merged Companies. Ziv, i's esti- 
mated, has about 80 salesmen now 
in light of seme recent axings UAT 

1s z2bout 20. All personne of 
Ziv and UAT have been askec. by 
letter to sit tight and not worry. 
But how the personnal roster, es- 

on the supervisory level, 


pecially 
shakes down remains to be seer 
The roles of Frederic W. Ziv 
and John Sinn, chairman and 
prexy, respectively of the newly- 
formed company, remain unaltei -ed. 


The entire orientation of the new 
setup will be to keep things as 
they were before the buyou! as 


much. as possible. No one at UA, 
the new owners,, wants to shake the 
boat of a successful operation. 
UA consummated the $20,750,000 
deal without any outside financing 
er additional stock issuances. The 
terms of the deal were designed to 
allow for the Ziv payoff out of UA 
and Ziv future profits. The sellers, 
as previously noted, were F. Eber 
stadt & Co., Lazard Freres & Co., 
Ziv and Sinn. The two Wall Street 
investment houses of Eberstadt and 
Lazard held 80° of the Ziv stock, 


with the remainder of the stock 
held by founder Ziv and prexy 
Sinn. The purchasing subsid of 
UA was United Artists Television 


Investments. 

Terms of the deal were these: 

$1,750,000 in three-year 5.60) in 
stallment notes of the purchasing 
subsid of UA, maturing 1963-1965, 
guaranteed by the parent company. 
$3,000,000 of 6% debentures of the 
purchasing subsid (net guaraniced | 
by the parent company) maturing} 
1966-1970 and wilh 
privileges after four years into UA 
stock at 10% above the average 
market price during the six months 
prior to the end of the four-y 
period ... this exercisable only if 
the debentures are not called with- 
in four years 

In addition, the purchasing sub- 
sid of UA acquired $2,000.00) of 
subordinated rotes of Ziv 
sion for $2,000,009 of three-year 
5.6% installment notes of the pur- 
chasing subsid maturing 1961-1963 
guaranteed by the parent company. 
The first $1,000,000 of these in- 
stallment notes ere not convertible 
at the optien of the holders into 
the common stock cf UA at any 
time prior to Dec. 31, 1251 at $30 
per share. In the event of such 
option is exercised, tie manage- 
ment stockho'ders of UA have 
2greed, on request of the company, 
to assume the fullfillment of the 
conversion option. 

In addition to the foregoing, the 
purchasing company has assumed 
bank debt of approximately 
000,00. 


ABC's $1,000,000 





In ‘Seed Money’ | 


ABC-TV has a liiile better than 
$1.000,000 invested in presram de- 
velopment, mest of the monies al- 


lotted for vidfilm progr: mming. 
The so-called “seed er mall Is | 

deployed among sii \ 

jors as Warner Bros., Pout Star, 

20th-Fox, relative nowcemers sucn 

as MGM-TY, and even ur ried ‘pro- 


ducers who might come in with a 
good idea. 

The present lineup of shows on 
the web schedule doesn’. arcom- 
modate all the entries in which 
ABC-TV has “secd money.” Some 
have been shunted aide for the 
fellowing '61-e2 season 2nd some 
others might not see the tv screcr 
at all. 

When ABC-TV e'ects to finance 
or co-finance a vidfilm project, it 
realizes the chances cf a proj- 
ect ge ting on the web varies with 
the production compeny. arner 
Bros. hasn't missed <s vet. For! 
them the chances geared at 
100% while fer others, the 
chances may range a li.‘ie zs five 
to one. 

On 


ere 


the whole, the 4 
(Continued 


the web 


on page 44 





conversion | 


ar | 


Televi- | 


$14,- | 





UA-Ziv Yen Stations 
Bruce Eels, exec v.p. of 
United Artists Television, now 
merged with Ziv, has been 
named director of United Art- 
tists’ newly-formed station av- 
quisition division He will 
| headquarter at UA offices on 
| the Coast. 
Eels resigned from the UA- 
; TV subsid to take over h‘s 
| new post. UA prexy Arthur B. 
| Krim stated that the com- 
| pany’s decision to explore the 
| acquisition of broadcasting 
stations represents a_ logical 
step forward in UA's expan- 
| sion in tv. Company doesn't 
} OWN any radio or ty siations at 


this time. 





Little Danger To 
Current Season's 


Crop of Telefilms 


With few exceptions 
networks have been 
Coast producers that 
vidfilms are either in 
scripts backlogged. 
series wi'l be able to complete 
their normal run for this season 

“Adventures in Paradise.” 
20th-Fox, and “Untouch 
Desilu, both on ABC-TV 
among the few exceptions. Tw 
ticth-Fox will only be able 
| plete 26 episodes of the hourlong 
“Paradise.” Desilu will go through 
28 evisodes of the hourlong “Un- 
touchables,” four epis ort of 
what was committted. 

A_ settlement of the Writers 
| Guild of America strike could ai- 








the three 
assured by 
sufficient 
the can, or 
that telepix 


so 


out of 
ables 

are 
en 


to com- 


odes sh 


|ter the “Paradise” and “Untouch- 
| ables” situation, but the settle- 
ment would have to come ver 
; soon. Otherwise, the — scripts 
; cOuldn’t be put before the cam- 
|} eras in time to avoid spring re 
| peats of the respective shows 
Execs at NBC-TV and CBS-T\ 


report the WGA strike won't 
their normal schedule this season 
with reruns of telepix starting as 
planned prior to the walkout 
May 31 is the deadline for 
Sereen Actors Guild contract with 


|tv film producers. The deadline 
| date is sufficiently removed not 
| to make any reali dent in the nor- 
| mal telepix unreeling on the webs 
| for this season. 

| Bolton Mckes Good 

| Joe Bolton, who has an “Officer” 
moniker before his name as host 


of the “Three Stooges Funhouse” 
on WPIX, N.Y., has a part in the 
new Three Stooges feature 

The Columbia feature, due to 
be released this summer, is titled 
| “Stop, Look and Laugh.” 


ridge 


Films 
1s 


affect 


Overseas They Just Love 


‘Robert Herridge Theatre,’ 


ned Still Under Wraps in US. 


ie Sound of Miles Davis,” one 
the episodes in the “Robert Her- 
Theatre,” received an un- 
usual bid to be shown at the forth- 
coming “Study Conference on 
Television,’ to be 
aturday (19) in Grosseto, Italy. 
The Robert Herridge Theatre” 
s not been sold in Italy, but epi- 
des of the series have been sold 
in Germany, Sweden 
Norway and Denmark. It’s still 
in this country. CBS Films 
got the request for the jazz epi- 
sode via the N. Y. office of the 
U Ss. In formational Service 
USIA). N. Y. USAI official said 
that the bid came from the agen- | 
cy’s Rome office, acting on the 
Conference request. The Confer- 
also asked for eight Ameri- 
nmercials for showing at 
Grosseto. The commercials, which 
all won award at Venice or 


a 
of 


and 


ind telecast 


unsold 


ence 


can cor 





ED 


heid | 


Can-| 


nes or other festivals, include 
Mr Magoo Household,” for 
Fheingold Beer; “Telephone,” for 
Shiffen Liquid Detergent; “Calo 
Tiger,” for Calo Cat Food. and 
ymmercials for Chemstrand Ny- | 
ion. Jax Beer. Purina Dog Chow, 


and Duncan-Hines Mix. 


SEC in Restraint 


Suit Vs. Matty Fox 


Securities & Exchange Commis- 
filed suit in N. Y. Federal 


sion has 


District Court seeking to enjoin 
Matthew (Matty) Fox and the com- 
pany he heads, Television Indus- 
tries, from selling common siock 


of the company. 


SEC complaint charged that the 
company has failed to comply 
with registration regulations of | 
the Securities Act of ‘33. 


MGM’S ‘COUNT ME IN’ 
ON TV EXPORT ASSN. 


i fered a 


Metro Goldwyn Mayer is the 
latest company to join the newly-| 
formed Television Program Export | 
Ass bringing the membership | 


to 12 companies 

major vidfilmeries not rep- 
resented as vet in the organization 
1-Fox and Warner Bros. 
eth Fox 
hortly, with Warners following, 
perhaps in a few months. 


od ‘ ’ 
Homeier Set for ‘Raven 
March 15 
snagged star role 
* new teleseries for 


20t 


Hollywood, 

Skip Homeier 

in Screen Gems 

NBC. “Raven 

Pilot rolls around March 25 un- 

exec producership of William 
Sackheim 


” 





| 


Syndication Review 





INTERPOL CALLING 
; With Charles Korvin, Edwin Rich- 
: field, others 

Producer: Anthony Perry 
| Director: Charles Frend 
Writer: David Chantler 

~ | Distributor: Independent 
§ sion Corp. 

fa — Sun. 10:30 p.m. 
| Pi 


WPIX oa, M. Y. 
| If the Sunday (13) New York 
| premiere stanza of the series, ‘“In- 
terpol Calling,’ was an indicat 
the Rank Organization and IT« 
have come up with the freshest 
pioduct to make the syndication 
circuit in a long time. In fact, the 
freshness could apply 
| world of the gumshoers in general 
This is Rank’'s first effort 
| world markets, and the Brit'sh film 
|company’s vast European facilities 
[have allowed for unusually high 
production = cre¢ “ s There’s a 
| special photo quality in the match- 


ing of interiors poy varied location 
shooting. 

| The’ opener, a fascinating cat- 
jana-mouse chase of an arsonist 


jthrough three countries, managed 


| to sustain high interest throuchout 
; Without resoreang to the inevitable 
{gimmicks of violent aciion. There 


Televi- 


on, 
| 


to the tele} 


for | 


1, | 


is expected to come} N Fil 
|NTA Film 


of your 


| 


| $33,436,981, 


Too Close to the Real Thing? 


Current D.C. 
Sandy Howard-Dave 


sensitivities are emphasized by troubles of the 
Wolper series 


“Congressional Investigator,” 


which has been on the market through the season via ABC Films. 


Distributor says sales have 
hardly a windfall, and 
with Bon Ami. 


been made in about 15 
ABC is currently negotiating a barter 
Advertiser would grant ABC foreign distribution 


markets, 
deal 


rights to a package of feature films it holds in exchange for the 39 


“IC” stanzas. 


time with local stations 


Company presumably would use the series to barter 


Series iooked to be off to a good start last fall when Procter & 


Gamble ordered it for multi markets. 
heart, however, and begged off 
before the series got underway. 
run series, “The People’s Choic 
dience. 

There’s conjecture that the 
crime investigator and two 


the 
P&G recently bought ABC’s re- 
e,” 


series 


members 


Soap firm had a change of 
hook a( “letter of contract’) 
for the French-Canadian au- 


featuring a 
of a Senate 


congressional 
hearings com- 


mittee is a little too close to the real broadcast climate for station 


manager comfort 





Crestview’s ‘Police Dog’ Sparks 
New Brit. Approach to Vidpic Making 





Rub A Dub Rogers 


In the midst of syndie howls 
that they are being scalped on 





prices when sales are made 
direct to stations, the pri 
speaker at the TV ! 

Inc., meet in Chicago will talk 


on the topic, “How to Upgrade 
the Quality of Syndicated Pro- 
grams to Network Level— 
Without Accompanying Price 
Spiral.” 

The speaker 


will be W. D. 


(Dub) Rogers Jr., of KDUB- 
TV, Lubbock, Tex. Rogers is 
chairman of the board of TV 


broadcaster 
iving organ- 


Stations, Inc a 
owned program bi 


zation, which represents sta- 
tions in smaller markets. The 
be hel Id April 4 


meet will 





NTA’s Net Loss 
$5,807,874 in 59: 
Parent Up 16%, 


Associates suf- 
$5,867.874 for 
period ended last 
the company reported in 
em to stock- 


National Telefilm 
net loss of 
the 14month 
Sept. 30, 
a financial 
holders, 
Losses 
tax credits 
093, and on special items to- 
taled another $1,198,781. Major 
loss in the financial reports was a 
special $4,034,387 writeoff of the 
Network, discontinued 
“because of changes in the tele- 
vision industry and in the policies 
company.” Offsetting this 
n part were a $1,176,756 net gain 
from the sale of contract rights to 
purchase Associated Artists Pro 
ductions to United Artists, and 
$1,658,850 from the sale of KMSP, 
Minneapolis, to 20th-Fox. 
The National Theatres 
sion subsid grossed 
during the 14month 
justed to coincide with NT&T’s 
fiscal year), but had expenses 
more than half of 





Stat ent 


from operations, after 
amounted 


loss 


26.247 448 
period (‘ad- 


|; Which was chalked up to amortiza- 





| highe 


| 


ith a startling brilliancy to climax | 
it. 
| Starrer Charles Korvin under- | 
played the French international 
iaspector Duval with a slightly 
amused air throughout, a nice con- 
trast to sidekick Mornay’s (Edwin 
| Richfiele relative intensity, 

Fine supporting cast included | 
Susan Travers, Richard Leec! 
Martin Benson. Bryan Nash and 
Guy Rolfe as the arsonist. Latter, 
whose appearance was unknown to 
tle inspectors, was trapped by h'‘s 
own expression of surprise when 
he saw a young London con- 
fecerate planted in Tangier by 
Interpol 

ITC says the series, with 39 in 
the can, is now in 63 major mar- 
keis. It s nould do a lot more when 
word gets around. Bil. 


ition of film. Company had an 
}; earned surplus of $2,167,148 as of 
}Aug. 1, 1958, leaving it with a 
wasn't a gun shot or belly blow in | deficit as of Sept. 30 of $3.700,726 
the half hour. Arsonist had no} Oliver Unger and Ely Landau, 
psycholog cal quiche, rather came | prez and chairman respectively 
off as a crafty criminal who did | told stockholders that besides the 
nis burning for money. discontinuance of the NTA Film 
“Interpol Calling’s” detection | Network, the company was ad 
|} team of Inspectors Duval and Mor- versely affected along “with other 
}nay had to use a lot of creditable . : 
intelligence in trapping the bad (Continued on Page 44) 
us Scripter David Chantler ae ae 
shioned a sort of chess match] 


UAA Cartoons Wear 
Well; Many Renewals; 
WB Pix as ‘Specials’ 


United Artists Associated sales 
| chief Bob Rich says the “so-called 
population explosion” is creating 


brand new and vast audiences foi 
kid shows every year 
After UAA’'s Popeye 
ner Bros. cartoons have been on 
the air for three years, he says 
the ratings in many cases are even 
r than they were during the 
first six months, 
He says UAA 


and War- 


has cartoon re- 

newals in more than 40 markets 

to date, and the contracis are 
(Centinued on page 53) 


+ 


| pic 
| economically 


| minutefs, 


| 
| 
| 
| 


| ing 
| Donald, 


| but 


| partnership, 


London, March 15 

Claiming a new approach to vid- 
making in Britain, meaning 
and not technically, 
Crestview Productions Ltd. fin- 
ished shooting Friday (11) the first 
in an.intended skein of 39 30- 
“Police Dog.” Other 3 
in the series are tentatively sked- 
ded for a June start at the studio 
used, the Elstree lot of Associated 
British Picture Corp. 

The just - completed episode 
shouldn't be styled a pilot accord- 
to lan Warren who, with Tom 
set up Crestview a couple 
The two are direc- 
tors also of companies including 
Summit Film Productions which, 
with Jules Buck, recently complet- 


of months back 


ed the feature “The Day They 
Robbed The Bank Of England” 
here. The first “Police Dog” seg, 
says Warren, has been made pri- 
marily to prove to his own and 
partners’ satisfaction that the re- 
suit is as good as the concept and 


not as a sample to get an overseas 
deal. 


For the planning goes that ‘Po- 


lice Dog” will cover its costs in the 
home market, and any sale in the 
U. S. will be gravy. But by “home 


market” is meant not only the UK 
also the Commonwealth, spe- 
cifically Canada and Australia. 
Warren sees the opening here as 
virtually automatic, while by not 
entailing the cosis of American 
distribution fees, eic., 


|} the outfit @an bring in the pix on a 


to $4,669,- | 


& Televi- | 


of | 


budget well below the average 

$28,000-$33,600 per reckoned nowa- 

days. Same thinking lies behind 
(Continued on page 50) 


CNP Sales Revamp, 
Fresh Production 


Jacques Liebenguth becomes 
syndication sales director of Cali- 
fornia National Productions. Lie- 
benguth, in his new post, also will 
retain the post of manager of 
CNP’s rerun division, Victory Pro- 
gram Sales. 





Syndication sales office became 
vacant with the departure of Wel- 
ler (Jake) Keever who had been 
veepee in charge of sales. Keever 
mved over to Filmasters where 
holds a similar spot. 

Revamping of the sales division 
came in the midst of fresh produe- 
tion planning Among new prod- 
uct shortly going before the cam- 
eras for CNP are 26 additional epi- 
sodes of “The Lawless Years.” now 


he 


|}on NBC-TV; an untitled series of 
half-hour adventure; a library of 
five-minute stories involving the 


use of stop-motion techniques; a 
humorous animated cartoon series 


in color and black--nd-white; and 
a program of interviews’ with 
“prevocative personalities who 


have not 
audiences. 

The NBC subsid, headed by Ear] 
Rettig, recentiy appoinicd Herbert 
S. Schlosser v.p. and general man- 
ager. Current setup finds Daniel 
M. Curtis remaining in N. Y¥. as 
national program sales manager, 
with network and regional sales 
more ciosely integrated with the 
activilies of John L. Tobin, east- 
ern manager. headquartered in 
N. Y.; Edward A. Montaus, central 
manager, Chicago; and Clififford 
Ovcen, western manager, Los An- 
geles. 


yet been 


exposed to tv 
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‘JOCKEYING IN THE WINGS’ 





How to Stay Out of Trouble 


In light of the current legal battle over alleged “block booking, 


the selling methods of MCA TV 


” 


bears reviewing. 


MCA TV, which is distributing the Paramount library of 700 
pix, is the only major features-to-tv distrib not named as a de- 


fendant in the current anti-trust suit, instituted by the Justice De- 
partment. MCA TV hasn’t deviated from its sales policy since it 
went into the market with the pre-'48’s about 22 months ago, ac- 
cording to reports. 

The broad outlines of the policy are these: Every station in a 


particular market is notified by 


mail that the Par features are 


being made available in the market. The mail piece includes a list 
of all the titles of the pix, the price for each pic, the number of 
runs for each, and the license period. There also are schedules on 


the discount structure, based on 


the amount of the purchase, and 


on pix which may be withheld from telecasting for a period, which 
could result in price adjustments. 

Under this sales policy, MCA TV's deals run along full library 
lines in most cases, although there have been cases of less than 
350 pix bought in a few situations. The Par pix have been sold in 


over 70 markets te date. 


Obvious conclusion of the MCA TV policy is that such a sales 
pattern can steer clear of implications, Whether a similar pattern 
might be adopted by other features-to-tv distrbs, now defendants 
in the trial, depends on the outcome of the “block-booking” case. 
Final adjudication of the charges are expected to take years. 








US, Telefilms in 60-Min. Form 


Enjoying a Bonanza in Britain 


Hour-long vidpix from the U. S.+ 


are enjoying a heyday in England, 
leaving the half-hour vidfilm series 
at the gate 

Facts of life in Britain for U. S. 
film exporters are these: the un- 
official quota of 14% remains and 
the booking of a 60-minuter by any 
British tv outlet eats into the quota 
heavily 

‘hese are some of the 66-min- 
uters either booked, or now being 
telecast in England: “Rawhide,” 
“Cheyenne,” “Laramie,” “Wagon 
Train,” “Bonanza,” “Bronco,” and 
“Adventures in Paradise.” “Un- 
touchables” hasn't been sold there 
yet, in order to gain some clear- 
ance for the “Untouchables” fea- 
ture shown in theatres, The fea- 
tures consists of two “Untouch- 
able” episodes wedded together. 

With all that 60-minute product 
being sold, there isn’t much room 
for the half-hour series. Many 
American distribs who had 30-min- 
ute series hoping for an enlarge- 
ment of an already tight market 
face a disappointment in England. 
It doesn’t look good for any flow 
off the inventory shelves of the 
half-hour series. 

An hour long series in Britain 
brings in from $6,000 to $8,000 per 
episode. A half-hour entry is 
priced at from $3,500 to $4,000, 
with a few exceptions above the 
ceiling 


ITC Blueprints 


4 \st Runs a Year 


The reorganized Independent 
Television Corp. plans to have 
minimum of four first-run shows 
annually for the syndie market. 

Prexy Walt Kingsley recently 
returned from Hollywood where 
he explored possible deals with 
indie producers for series. One or 
two such deals are due to reach 
fruition shortly. 

ITC now is solely owned by As- 
sociated TeleVision of England, 
which acquired the 50% share in 
the company owred by the Jack 
Wrather Organization and finan- 
cier John Loeb. 

Policy of the new ITC is to have 
Hollywood product as well as prod- 
uct from Engiand and elsewhere. 
One of the series on ITC’s docket 
is “Whiplash,” the first series to 
be produced in Australia, 


> 6 ’ 
ATY’s ‘Seaway Patrol 
London, March 15. 

Scripting is now under way, ac- 
cording to Associated TeleVision 
deputy chairman Norman Collins, 
fer the new skein of vidpix, “Sea- 
way Patrol.” 

Series is being slotted’ for fall 
production by ATV in cahoots with 
a Canadian company. Collins said 
this week he'd be returning soon 
to the American continent for dis- 
cussions that would include tying 
up production arrangements. 








‘Play’ in 24 Markets 


National Telefilm Associates Is 
ringing up an impressive roster of 


The Week.” Weekly two-hour 
drama showcase now is sold in 24 
markets in a month of syndie sell- 
ing. 

New markets include:, WPST, Mi- 
ami; KREM, Sp. ane; KING, Seat- 
tle; KGW, Portland; KPRC, Hous- 
ton; KFJZ, Dallas; KBOI, Boise, 
and WSM, Nashville. 


Japan Lifts $300 
Ceiling on Vidpix:; 
Maybe Quota, Too 


That Japanese ceiling of $300 for 
an episode in a half-hour series is 
due to be raised in April to about 
$500, according to representatives 
of American exporters. 

The $300 ceiling has long been 
a sore spot with U. S. distribs. The 
set count in Japan is estimated at 
| 4,500,000. Based on that set count 
; and the rates of the commercial 
| Japanese broadcasters, some Amer- 
} ican distribs feel that the price 
| should be at least $1,750. 

The forecast $200 boost in the 








ceiling isn’t anything to shout 
about, from the viewpoint of U. S 
distribs, but it does represent 


some recognition by the Japanese 
government that the present price 
is too low. U. S. distribs also ex- 
pect the Japanese government to 
ease the quota ceiling. Present 
quota calis for the five network 
originating stations to limit the 
telecasting of American product to 
nine half-hours a week on each of 
the five stations. 


Daytime Rerun Deals On ; 
SG’s ‘Rescue 8’ Series 


Four tv stations, which still use 
the show for first-run nighttime ex- 
posure, havé’ ‘made early daytime 
rerun deals with Sereen Gems for 
the packager’s half-hour “Rescue 
8” skein. 

Stanza, now in the middle of its 
second year of production, came 
through all of a sudden with the 
quartet of multi-run pre-dark deals. 
WTVJ, Miami, bought three day- 
time reruns, though the show is 
still running out its nighttime 
string. In similar circumstances, 
KRCA-TYV, L.A., bought four runs, 
and WXYZ-TV, Detroit, and KCRA- 
TV, Sacramento, also bought four 
runs apiece. 

Second year of the stanza is now 
sold in just over 85% of the first- 
| year markets, according to the com- 
pany. More sales are being negoti- 
ated for the nighttime first-runs. 








‘strike uproar, tv film distribs are 





markets in its sale of “The Play of | 


‘Hollywood development very close- 


| Of course, even the Universal mav- 








TILL NG FAMINE 
ON TV FEATURES 


In the midst of the Hollywood 


sharpening 
sketching in 
for features. 

No one’s come up with the 
definitive picture, but the terms 
of reference are becoming clearer 
and they are of import to the en- 
tire trade. 

Before exploring the post-'48 
feature situation, related develop- 
ments should be nailed down. Al- 
most overlooked in the strike hul- 
labaloo over whether tv will get 
the post-'48’s and whether the 
famine could ever be corrected if 
the post-'48’s are not forthcoming, 
are these factors: 


1. The wealth of hour-long tele- 
pix ngw reaving rating rewards on 
the networks haven't been put on 


their pencils and 
tomorrow's outlook 


the syndie market at all.. The 60- 
minuters, from “Maverick,” to 
“Untouchables” to “7 Sunset 


trip,” are viewed as tv produc- 
tions closely akin to features. Once 
chopped off the webs, they could | 
go in what ordinarily would be 
station pix slots. Only 60-min- 
uters now being marketed are Na- 
tional Telefilm Associates “Hour of 
Stars,” an anthology series com- 
posed of 20th-Fox and Warner 
Bros. 60-minute vidfilm oldies. 
Most stations are telecasting them 
in their feature slots. 

2. ABC-TV is planning to get 
into late night live programming 
in "61-62 (see separate story). a 
move which would lop off a large 
number of pix slots on stations. 





N. Y. o&o flagship, WABC-TV, for | 
example, recently plunked down | 
$400,000 for a bundle of 62 pix | 
from Lopert Films, a deal which | 
it might not want if the web was 
supplying the late night program- | 
ming. 
‘Digestive Period’ 


described as going 
through a “digestive period” by 
one major distrib. Pix repeats in 
instance after instance are show- 
ing a remarkable strength. Sta- 
tions, which have bought pre-'48 
backlogs, aren’t as hungry for pix 
as otherwise might be imagined. 
Cinematics, because they are tele- 
east at off-hours, draw ratings in 
the range of 8's and 9’s in many 
cases, offering a wide, untapped tv 
audience for repeat showings. | 

These developments are poised 
to underline the fluidity of the 
pictures-to-tv market. Reports of 
“famine” at this stage are a bit | 
premature. There's a lot of jock- 
eying in the wings which might 
alleviate acute shortages and an) 
entrance by a web into late night, | 
ABC-TV, as the most likely can- 
didate, would close down a lot of | 
today’s pix tv outlets. 

Now down to cases, Features-to- 
tv distribs have been watching 


now are 


{ 


ly and there’s a body of opinion 
that believes that they could live 
with the Universal formula to date. 


(Continued on page 52) 











Page One Features 
Providence, March 15. 

WJAR-TV is on a clairvoy- 
ant sked of feature films tying 
in with news happenings. 

On the day Melvin Purvis, 
G-man in charge of FBI agents 
who killed public enemy John 
Dillinger, took his own life, 
WJAR-TV showed the 1945 
film, “Dillinger,” which had 
been skedded for that date one 
month before. 

Back in 1957, Vartety noted | 
the Providence station's clair- 
voyancy when the “coinci- 
dences” happened several | 
times during the year. 

One in point was on May 17, | 
1957, when newspaper head- 
lines were carrying the tragic 
story of the Hooper boy 
trapped in a well. WJAR-TV 
presented the same day, “The 
Well,” which had been skedded 
four months previously. 





3. Stations telecasting ere 


|} comedy pilot, 


Telefilm Producers 


Shun Foreign 


Tracks, Canned Music for the Real 
Thing; Major Composers Want In 





CBS Snubs ‘Jones’ 


CBS-TV has nixed a bid by 
Procter & Gamble to place the 
action-adventure series, “The 
Law and Mr. Jones,” James 
Whitmore starrer purchased by 
the soap firm from Four Star, 
in the fall lineup. 

Series, which has been in the 
hopper since last spring. was 
sold directly to the client by 
Four Star prexy Thomas Mc- 
Dermott. 

Snub of the P&G property, 
which reportedly has agency 
and company (tele’s biggest 
advertiser), hopping mad, was 
spelled out in a letter from 
CBS-TV prez James Aubrey to 
Compton Advertising tv direc- 
tor Lewis Titterton. 


4 Star Jumpin’ 
With Fourth Sale 


For New Seaso 


Hollywood, March 15. 

Hottest outfit in town in the 
burgeoning fall sales season is 
Four Star, which last week racked 
up its fourth new sale of the year, 
including the first hourlong series 
it’s ever made. No. 4 was a firm 
ABC-TV order for 26 “Stagecoach 
West” stanzas, first 60-minuter in 
the Four Star shop. 





Series stars Robert Bray, Rich-| 


ard Eyer and Wayne Rogers and 
is being produced by Vince Fen- 
nelly. Originally, half-hour pilot 
version was made a year ago as a 
“Wanted—Dead or Alive” stanza, 


but Four Star then figured it had | 
greater potential as an hour show | 


and the new pilot was made. 
Other Four Star sales so far 
have been the Tom Ewell show, to 
CBS; “The Westerner,” starring 
Brian Keith, to NBC; and “The 
Law and Mr. Jones,” starring 
James Whitmore, to Procter & 
Gamble. “Law” too is a remake 


of a year-ago pilot, at that time) 


titled “Lincoln Jones.” It was 
a Bing Crosby property for ABC. 

By the looks of things, Four 
Star isn’t finished yet. It’s just 
completed “Dante’s Inferno,” the 
old Dick Poweli starrer with How- 
ard Duff now in the lead, plus a 
family situation comedy pilot with 
Peter Lind Hayes and Mary Healy. 
Also working is a Gertrude Berg 
and already com- 
pleted is the 60-minute “Michael 
Shayne,” under option to NBC. 
Also finished is “J.P.” (Justice of 
the Peace) with Mark Stevens, and 
upcoming are pilots with Stewart 
Granger and Charles Boyer. 

With a minimum of four of its 
eight shows currently airing as- 
sured of renewal for next year— 
“Riflleman,” Robert Taylor’s “De- 
tectives,” “Wanted —- Dead or 
Alive” and June Allyson—Four 
Star is a cinch for nine series 
next fall, probably more. 





‘Interpol Calling’ 
Into 63 Markets 


Independent Television Corp.'s 
“Interpol Calling” has been sold in 
some 63 markets, with over half of 
the deals made directly with spon- 
sors. 

Sponsor list includes Blitz Wein- 
hard, Piels, Miller’s High Life, 
Pfeifier’s, Santa Fe Winery, La- 


wagen dealers, and Sealey. 
Among markets inked are N.Y., 


ver, St. Louis, San Francisco and 


Portland. 


| 
| 


Hollywood, March 15. 

Hollywood is rapidly abandoning 
|}the use of foreign tracks and 
canned music for telefilms. Accel- 
| erating trend is to the use of com- 
| missioned scores and live music in 
| new production, with Revue, 
| Screen Gems and Four Star lead- 
|ing the way. 

Eagerness for live music has 
| now reachgd the point where some 
| producers are commissioning full 
| scoring for each individual episode 
| of a series. Heretofore, use of live 
|musie has been limited to compo- 
sition and recording of a program 
theme plus an hour or two of back- 
ground music to be used at will 
throughout the series and possibly 
mixed with the canned stuff. 

Change of heart is occurring for 
a couple of reasons. One is the 
growing union pressure against 
use of foreign tracks. Another is 
the increasing availability of top 
film composers to the tv medium, 
with such composers as Elmer 
Bernstein, Dmitri Tiomkin, George 
Duning (“Picnic”), Jack Marshall, 
| Herschel Burke Gilbert, Johnny 
;Green and Hank Mancini leading 
; the way. 

Still another is the realization 
on the part of producers that spe- 
| cially written live music offers a 
flock of assets to a show, not the 
|least of which is a hot score like 
| “Peter Gunn.” Another element is 
jan easily identifiable theme, like 
| Duning’s “Naked City,” plus the 
| customary mood enhancement pro- 
| vided by specially-written scores. 

Duning, for one, believes that 
television now is reaping some of 
the benefits it helped sow earlier. 
He feels that ft was tv, with its 
smaller combos and its experi- 
mentations with background music, 
that freed motion picture compos- 
ers from the hidebound restrictions 
| of earlier days that saw studios de- 
manding, and getting, scores that 
utilized full orchestras and conven- 
tional scores. 

Today, Duning believes, film 
scoring is free, vital and full of ex- 
periment, completely lacking in 
restrictions. Composers can score 
for small but effective instrumental 
groups, for odd instrumental com- 
| binations, all of them keyed to the 
| picture itself. 

Now that the top picture scorers 
| are crossing over into television, 
| video too is getting the benefit of 
the imagination and vitality that 
so many of the composers have 
been freed to exercise. Which is 
only right, he states, since tv 
started the trend in the first place. 








King Features’ 
Upbeat TV Sked 


Arthur S. Gross, former veepee 
| 0f Flamingo Films, has been 
| named sales chief of King Features 
Television Productions. He'll re- 
port to Al Brodax, director of the 
division, 

Major activity of the Hearst sub- 
sidiary, has been the production of 
208 episodes of a new “Popeye” 
| series. On the market since Jan. 
| 1, the new series has chalked up 
$2,785,344 in sales in 46 markets. 
| On the immediate prospectus fof 
| King Features is a trilogy of ani- 
| mated cartoons entitled “The Kin{ 
| & Two.” Three separate supjects 
| will be joined in a half-hour show. 
| They are “The Little King,” “Bee 





| batt’s Brewing, Renauld and Volk-| tle Bailey” and “The Katzenjam 


|}mer Twins.” In addition, Broda¢ 
| will produce a pilot based on tht 


| Detroit, Los Angeles, Buffalo, Den-| cartoon strip, “Mandrake the Ma 
gician” which is set for the fall 
John O'Toole is writing the script 
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who’s sold 
on ABC 


Alberto-Culver, Alcoa, American Chicle Co., 
American Cyanamid, Armour, American 
Redball Transit, Beechnut, Best Foods, Borden, 
Block Drug Company, Breast 0’ Chicken, 
Brown & Williamson, Campbell Soup, Canada 
Dry, Carnation, Carter Products, Chevrolet, 
Coty, Cracker-Jack, Helene Curtis, Colgate, 
Derby Foods, Dow Chemical, Dinner-Redy, 
Dodge, Drackett, Du Pont, Drug Research, 
Dusharme, Durkee, Dutch Masters, Eastco, 
Eastman-Kodak, Elgin, Ex-Lax, General 
Foods, B. F. Goodrich, General Mills, Hartz 
Mountain, Haggar Co., Hollywood Brands, 

_ Hills Bros., International Latex, Johnson & 
Johnson, S. C. Johnson, Knomark Mfg., 
Kaiser, Lever Bros., Ludens, Libbey-Owens- 
Ford, Liggett & Myers, P. Lorillard, Mars, 
Mastic Tile, Mutual of Omaha, Mattel, 
Miller Brewing Co., Miles Laboratories, Mogen. 
David, Massey-Ferguson, Inc., Minute Maid, 
North American Van, Northam Warren, Old 
Londen Foods, Peter Pan Foundations, 
Pharmaceuticals, Plough, Procter & Gamble, 
Phillips-Van Heusen, A. H. Pond, Quaker 
Oats, Ralston Purina, H. F. Ritchie, Renault, 
Restonic, R. J. Reynolds, Reynolds Metal, 
Renuzit, Scripto, A. E. Staley, Sterling Drug, 
Seven-Up, Sweets Co., Toni, U. S. Time, 
Vitamin Sales, Vick Chemical, Ward Baking, 
Westclox, Warner-Lambert, Welch Grape 
Juice, Whitehall Laboratories. 


The company on ABC is not merely good, 

It’s smart. Knows, if you please, the selling 
import of these basic ABCs: A)Share of 
audience—ABC-TV is now consistently first or 
second every night of the week. B) Kind of 
audience—ABC-TV’s programming selects the 
younger homes, with growing, consuming 
families. C) Cost of audience—ABC's cpm of 
homes ($2.88) is lowest in the business 

of network selling. If you agree on the value of 
these ABCs, you can be sold—successfully— 
on ABC Television. GE 





WATCH ABC-TV IN’60 


(more people will) 
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Big 6 Among Agencies in Network 


By BILL GREELEY 


i ‘Ighe Big Six agencies in network 
‘teldvision, whose time and talent 
fexyéenditures come to about $300,- 
0009000, have come through the 
Nie 

thig:vear 
confpitation on regular prime-time 
(camming, it’s bingo for every- 
boty except BBDO. And even the 
lattyr makes a respectable showing 


i 









‘in he first February national 
Ibhock 

i Ifpre’s the average rating of 
IthefBig Six in the 24-market Niel- 
jeengfor Feb. 28; 

H mi Cann-Erickson ..22.8 

| Mbung & Rubicam ...... 22.3 

; Jt: Walter Thompson .....21.3 

} ‘Tid Bates APE es 20.9 
Henton & Bowles ....... 20.5 
HuDO sieht ie cha 

j iif:the Feb. 7 national Nielsens, 


hejfatings jump from two to four 
ipoigis. and only a fraction of a 
poi#it separate the top five: 


Hinton & Bowles 
kcCann-Erickson 
ged Bates ‘ 
Voung & Rubicam 
J§ Walter Thompson . 
i HDO 
i Te six agencies partially or 
itoidiiv sponsor 81 shows. Of the 
‘tog? S7 are different properties | 
‘pagticipations accounting for the , 
itoid@!: of 81). The talent and time | 
ftolal: of $300,060,000 doesn't in- 
icliige spending on specials where 
‘Mefiann and BBDO are investing 
falogit $10,000,000 each this year. 
i ‘ied Bates is clearly the bread- 
faviag butter programming champ. | 
‘Agdncy has a stake in 22 shows, 
‘aud''ihe rundown indicates a sharp 
3! the video staples: “Have 
Will Travel,” “77 Sunset 
“Perry Mason.” “Ed Sulli- 
Show,” “Wanted, Dead or 
“Cheyenne,” “Rawhide,” 











Gur, 





j.a@yman,” “Mr. Lucky,” “Bache- 
loy father.’ “Hawaiian Eye,” “Un- 
tauj‘hables,” “The Texan,” “The | 
'Miionaire,” “Laramie,” “Alas- 
‘karg “Bronco-Sugarfoot,” “Kate 
Syotin Show,” “Bourbon Street 
Bed.” “Colt .45,” “Philip Marlowe” | 
fanc i “Wednesday Night Fights.” | 
Tidt's nine out of the oat bin and | 








‘six seumshoes. | 
JT, with investments in 17 
shojvs, has a basic formula of per- | 
‘sonalities, but also a good sprin- 
kijye of oats: “Wagon Train,” 
“Have Gun,” “Father Knows Best,” 
“Pd Sullivan Show,” “Ernie Ford | 

ft 


Siigw,”’ “Benny-Gobel Show,” “Oz- 
ie dand Harriet,” “Untouchables,” 
“Rapanza,” “Alaskans,” “Perry 
Céntio Show,” “Ford Startime,” 


oy 48 


“Aqventures in Paradise,” ‘Plains- 
Niay,” “Riverboat,” “Markham” 
aud!"Overland Traii.” 

i \Y&R, with 12 shows, and Ben- 
itond& Bowles with 13, also are long 
ton ¢esterns, but B&B also bank- 
irolll!‘personalities, including Danny 
‘Thajnas, Loretta Young and Ann 
SSotyern. 

With their heavy investments in 
‘speyials, McCann and BBDO are 
ligiitest on the weekly entries. 
Me@ann has 10 with emphasis on 
theahtour format. BBDO has seven, 
a mainly by the drama 
ships such as U. S. Steel-Arm- 
sttdtig Cork and the GE Theatre. 

4 Mags Sag 

Magazines are taking a beating 
in die battle for the ad dollar, ac- 
corfing to the Gallagher. Report, 
ne\jsietter for ad and publishing 
exers. 

lbest year tv got 13.7% of the 
nat{in'’s total ad expenditure while 
mafazines picked up only 7.8%, 
sayi the report. Four of the top 10 
makezine-tvy advertisers slashed 
thejy magazine budgets. 

(qzllagher predicts that 1960 will 
seeiiv getting twice as much billing 
as, Jnagazine—15% to 7.5%. 

igeport cites mag troubles down 
the; line: recent survey showing 
the# some 40,000,000 Americans 
newer read a magazine; inadequacy 
of jnags public relations effort on 
thef part of the Magazine Publish- 
evs} Assn. (and its inadequate bud- 
gely, 

‘Yelevision’s TvB has a budget of 
mofe than $1,000,000 annually com- 
‘pad to MAB’s $346,200, and the 
‘badedeasting promotion arm con- 
cenfiyates on selling individual ad- 
vewsers and selected industries 


| Tele ($360,000,000 for 81 Shows) 
Come Off Okay on Nielsen Charts 


| general program, says the report. 


| Out of about 2,000 replies in a 


igen wars in pretty good shape | 
In an average rating | 


survey of the New York radio jazz 
audience, a fourth were from ad 
meri. 

Communicating Arts Corp., 
which is presenting a five-hour jazz 
strip on WNCN-FM, asked for a 
write-in with audience statistics— 
age, occupation, ete. CAC prez 
Tom Wilson says that 709% of the 
respondents are either in profes- 
sioral jobs or business execs, from 
jun.or grade on up. Average audi- 
ence age is 33, with 80° above 21. 

Wilson is whipping up a sales 
presentation based on the survey 


}to alert those along Madison Ave. 
| who aren't yet aware. 


Ad Council Elects 
Lee H. Bristol, board chairman 


|of Bristol-Myers, has been elected 
| board chairman of the Advertising 


| the 


Council. He succeeds John C 
Sterling, chairman, This Week 
Majyfazine. 


Council's board of directors also 
named a new vice chairman, Edwin 
W. Ebel! ,veepee-advertising, Gen- 
era! Foods. Leo Burnett of the 
Chi agency and Edward Von Tress, 
sen.or veepee of Curtis Publishing, 
were reelected vice chairmen. 

Switches: William R. Gillen, cur- 
rently a veepee and assistant to 
the president, will be the first 
BBJ)O exec to move to the agency's 
newly-acquired London properties, 
Dolan, Ducker, Whitcombe & Stew- 
art Ltd., and Patrick Dolan & 
Assoc’s. He'll be in charge of liai- 
son with U.S. clients and also work 


in the branch offices in Paris, Gen- } 


eva and Frankfurt. 

Larry Botto joins K&E as an 
account exec. He was with Vick 
Chemical as an assistant production 
maliager. 

Carleton Hence moves over to 

Transcontinent Stations a 
manager of stales development a 
the enc of the month. He wa 
formerly national sales manager 
for WBRE-TV, Wilkes Barre 

William F. Roseboom, for eight 
years a p.r. account exec for H. W. 
Ayer, joins the Rumrill Co., Roch 
ester, in the same capacity. 


‘ 
{ 





Chi Agencies 

Campbell-Mithun plucked the 
Wilson & Co. meat account, for- 
merly handled by Kenyon & Eck- 
hardt. Account bills an estimated 
$1,500,000 annually. 


George F. Kleitz, ex-Needham, 


Louis & Brorby, to Cunningham & 
Walsh as media supervisor. 

Robert R. Larson and David 
Cloud both* added to Campbell- 


| Mithun’s shop. Larson joined C-M 


as art director on the Kroger ac- 


| count, and Cloud became tv-radio 
production supervisor. 


Hal Burnett named publicity di- 
rector at Roche, Rickerd & Cleary. 

Joseph Palastak Jr., ex-Cunning- 
ham & Walsh, switched to Norman, 
Craig & Kummel. 

Daniel A. LaFerte transferred 
from the Chi office of Campbell- 
Ewald to head up C-E’s Cincinnati 
operation 

Women’s Ad Club will hold a 
fashion show March 15 in the Sher- 
aton Towers 


London Agencies 


London, March 15. 

McCann - Erickson Advertising 
Ltd., has installed an EMI Elec- 
tronics closed-circuit tv and sound 
system in the basement tv studio of 
its London offices. Receivers are 
located at key points throughout 
the six-story building, several be- 
ing in directors’ offices and an- 
other in the private theatre that 
allows communal viewing. Sets are 
wired to pick up BBC-TV and 
commercial programs as well as 
closed-circuit transmissions. 

BBDO merger with Dolan, Duc- 
ker, Whitcome & Stewart Ltd. 
means that eight top U. S. agen- 
cies now operate in the UK... 
Commercial Publicity (London) 
Ltd. has, after 31 years, changed 
its name to Walkley Hodgson Ltd. 
... Fords Advertising Ltd. of Bris- 
tol has regrouped as Ford. Far- 
row & Partners Ltd. 








| With the Timebuyers | 

















Chun King, American-oriental 
foods, will get an unusual promo- 
tion ride from local stations on its 
new tele spot campaign 

Close to $2,500,000 of the com 
pany’s $3,000.000 campaign spread 


will go to television. New spots 
feature four cartoon characters 
voiced by actors Cliff Norton. 


Frank Fontaine, Walter Abel and 
musicomedy thesb Charlotte Rae. 
King agency BBDO, Min- 
neapolis, is sending newspaper 


Chun 


mats of teaser ads promoting the | 


commercials to stations who have 
agreed to run them locally as part 
of the merchandising service. It’s 
believed to be the first newspaper 
ad campaign to promote blurbs. 

In addition, Chun King prez Jeno 
Paulucci is flying to 30 cities on the 
campaign circuit to preview the 
blurbs food brokers and their 
salesmen. 

Paulucci says the campaign has 

(Continued on page 42) 


for 

















this invites “the treatment” 


ago. 


pounders. 





whtie MAB is satisfied with vague, 


Paar Versus The Press 


Over the years there have been rugged individualists among 
actors and others, but more notably players, who have brushed-off 
the press and who, in turn, have earned annual 
sundry “crabapple” and “drop-dead” lists. Knowledge that, despite 
the now familiar~warning from the late Mayor James J. Walker 
(“never fight with a newspaperman; he goes to press too often’), 
bad-angled 
news stories), has not deterred the individualists, starting with the 
Garbo “I vant-to-be-alone!” technique. 

But never in show biz annals has the opportunity for an open- 
mike rebuttal been presented a performer as in the case of Jack 
Paar. And the outspoken manner in which 
personalities against his detractors is another milestone in press- 
talent relations. The credo about not irritating “the power of the 
press” long went out the window with Paar but, upon his return, 
he has made as much copy with his personality barbs against the 
byliners as during his now w.k. walkout on NBC some four weeks 


“awards” on the 


photos, and ill-slanted 


he has indulged in 


There have been stars, Groucho Marx for example, who have 
openly told newspapermen—at least he so expressed himself to 
VarRiETY—that he admires Paar for his courage to crack back at 
bvliners; that there’s nothing sacred or sacrosanct “about tangling 
with some newspaperman who doesn’t know what it’s all about,” 
etc. With which there can be no argument. As Marx stated, it’s a 
first for a performer to use his mike to bark back at the typewriter- 


Whatever the wisdom and/or the merits of Paar’s shafts against 
his captious critics and journalistic detractors he certainly made 
copy—and audience-ratings—as he took on and told off columnists 
from Winchell to Dorothy Kilgallen to “the entire Hearst press” 
(lout excepted Jim Bishop who has been a guest on Paar’s programs) 
to Harriet Van Horne, et al. The wisdom or the soundness of his 
counterattacks will not be discussed here. On two successive nights 
Paar manifested showmanship by inviting columnists Hy Gardner 
and Irv Kupcinet as representatives of the press and sounding 
boards as to whether he (Paar) has been too rough in his own 
criticisms. The syndicated N. Y. Herald Tribune’s Gardner backed 
him into a corner on the score that when he indulges in physical 
cracks about femme byliners ‘referring to Miss Kilgallen) he was 
reaching. Paar conceded that perhaps he erred there. 

Winchell, a particular target (“that old man” and cracks about 
having his column ghosied), rebuttaled with “Spook Ghosting His 
Ciwn Col’m,” devoted entirely to Paar. It éovered more’of the 
same, including some overtones of alleged payola. (NBC had edited 
out, this time with Paar'’s knowledge, some personal references 
which might have had legal complications). 


Abel. 








TV-Radio Production Sentre 
IN NEW YORK CITY... Sli 





Donna Reed becomes radio-tv chairman for National YWCA Week 
(April 24-May 1)... Pat and Tom Clancy into another of David Suss- 
| kind’s stanzas, this time ‘Valley of Decision” on March 20, over CBS- 
TY; it’s taping now; the Clancys, including third brother Liam (trio 
sings folk dates in addition to acting) were all in Susskind’s recent 
|“Treasure Island,” for which they also collabbed on music and lyries 
.. . Norman Jewison wil! produce and direct the CBS-TV 90-minute 
Ingrid Bergman special, being shot abroad in May . . . Jo Ranson, 
former VARIETY staffer, and his artist-wife, Nancy, back in New York 
after a six-month penetration of Asian archeological and sculptural 
| sites, and now working on a series cf essays and a travel book... , 
' NBC-TV again will do a 50-game sked of Saturday Major League base- 
ball games, with Lindsey Nelson and Fred Haney to team on play-by- 
play ... John Nolan, Writers Guild exec, to marry Waterfront Com- 
mission official Mary Schweitzer in early June . . . Bob Elliott and 
Ray Goulding to guest at luncheon held by the N.Y. Financial Adver- 
tisers at the N.Y.U. Club March 23 .. . Joan Lorring, Douglass Park- 
hirst, Phil Sterling and Leora Thatcher playing top roles in current 
“Whispering Streets” yarn ... Beryl Berney of WNTA “Day Watch” 
back after week in Boston . . . Elliot Saunders to lecture on tv tape 
| techniques at Purdue U. in April ... Denyse Ange, Canadian Broad- 
casting thrush, arrived in New York recently . . . Robert Q. Lewis to 
front “The Gazebo” at University Theatre of Utah, beginning April 4; 
he recently wound up a three-weeker in Milwaukee as the lead in 
“The Tender Trap”. . Gerdon Hellman, onetime TvB exec and an 
old ABC and CBS hand, established Hellmann Marketing Services on 
upper Madison Ave. to serve as consultant on marketing in broadcast- 
ing and related fields .. . Jack Reynolds named assistant to the diree- 
tor of special projects at CBS-TV information services, which means 
Richard D. Heffner is his boss Edgar Franken in March 22 “Play- 
house 90” as a storm trooper in “The Hiding Place”... Mike Laurence 
becomes flack chief for WMCA, and Ruth Myer that same outlet’s 
production director .. . Helen Traubel, Stanley Holloway, Dennis King, 
Robert Rounseville and Barbara Meister doing April 29 “Bell Tele- 
phone Hour” over NBC-TV ... Ira G. DeLumen gets nod as CBS-TV 
production sales department's first manager, program & project sales, 
and he’s succeeded as eastern sales manager by Robert Foster ... 
Christopher Plummer inked to title role in the George Schaefer-di- 
rected NBC-TV version of “Captain Brassbound’s Conversion” on May 


Mike Foster, ABC press up., catching up on his 1959 vacation this 
week at St. Croix, Virgin Islands, with the missus . . . WABC’s Fred 
Robbins plays host to William Holden, Gary Cooper, Jean Crain, 
Richard Egan, Jane Powell and Stanley Kramer on his syndicated “As- 
signment Hollywood” show this week Suzie Tripp, 14-year-old 
| daughter of Paul Tripp and Ruth Enders, made her professional tv debut 
;“outside the family shows,” when she appeared as a nasty babysitter 
on “The Verdict Is Yours’ Monday (14) and Tuesday. Suzie, who's a 
student at the H.S. of Performing Arts, has appeared many times on 


|“Mr. I. Magination” and “On the Carousel” from the time she was 
about five . . . Marion Carr is taking time out this week from radio 
and tv to record a “talking book” furs the American Foundation for 


the Blind . . . George Christy's “Teen Town” on ABC Radio this week 
will have Tommy Sands, Kathy Nelan and James MacArthur among 
his guests. 


‘IN HOLLYWOOD ... 


Liberace will tape a spec of his Palladium engagement with some 
added touches for sale in this country. He would like to add Mary 
Costa to his unit for night clubs and any tv appearances that’s on his 
agenda for next season . Bud Barry and Mort Werner scouting new 
shows for Young & Rubicam clients . . Frank Pittman and Andy 
White have on order enough rounds of ammunition to take “Bat 
Masterson” and “Tombstone Territory” through another season... 
Owen Smith combing the tewn for an action series with a William 
Morris imprint . . . Nerman Ostby, former Don Lee veepee, named 
general manager of MacKenzie Electronics in nearby Inglewood ... 
Stan Meyers, who was once partnered with Jack Webb on “Dragnet” 
and moved out of tv into bigger things, is offering “Pa and Ma Kettle” 
| around as a series ... Bob Hope may do his last Buick show of the 
| season in Hawaii... When word got around that Jimmy Saphier was 
| attending art classes at UCLA, his fellow agents began making plans 
for a one-man exhibit of his canvases ... Pat Harrington Jr. is being 
groomed as Danny Thomas’ successor if and when the comedian decides 
to take it easier. Sale of his backlog and other tv investments in 
packages will put him in these high brackets ... Barney Miller took 
|the top spot in the CBS Radio news bureau when Jack Beck moved 
over to the web’s CBS Reports. 


{IN CHICAGO... 


| 
| Mutual prexy Robert F. Hurleigh and other web execs in yesterday 
‘Tues.) to celebrate WAIT’s affiliation with MBS and to remind the 
local trade that Mutual is still the largest radio network ... WTTW 
emulating Irv Kupcinet’s “At Random” convefSational with one of its 
own, “Arena,” starting Sunday (20) WAAF sportscaster Vinee 
Garrity will cover the St. Patrick's Day Parade telecast for WBKB 
tomorrow (Thurs.) ... WFMT has applied for a power boost to 200 kw, 
. With Bob Elson gone to cover the White Sox in spring training, 
| WCFL has packaged tapes of his off-season Pump Room interview 
stanza and sold a fortnight’s worth to Dodge Dealers as “Best of Bob 
Elson” ... Franny Clark of NBC's press dept. vacationing in Florida 
|for three weeks . . . Sig Sakowiez added a second WGN interview 
| show, in addition to his regular WHFC stint ... WAIT deejay Bill 
| Fields left to go with WTAC in Flint, Mich... . NBC newsman Len 
| O’Connor lecturing in Northwestern U.’s annual short course for news- 
men in crime analysis, next week . . . WBBM-TV newscaster Fahey 
Flynn, due to take a two-week respite in Mexico this Saturday (19), 
fractured his collar bone in an accident last week but doesn’t expect 
to call off the trip . . . Dan Sorkin covering the U. S. Air Force’s 
simulated assault on Puerto Rico and sending back tapes to WCFL for 
airing on his morning show .. . Arthur D. Sakelson, ex-Headley-Reed 
rep firm, joined the WBBM sales staff .. . Jack E. Leonard, Forrest 
Tucker and Anita O'Day guesting on “Playboy's Penthouse” this 
| Saturday (19). 


IN LONDON ... 


| Margot Fonteyn, Sir Ralph Richardson, Harry Secombe, the Duke 
|0f Bedford and Fenella Fielding among those being paged for the 
| Perry Como Music Hall to be dene here next month... Orson Welles 
getting big play on BBC, with extracts from a recent Oxford Union 
Society debate figuring on radio tonight (9) and with a profile featured 
in BBC-TV’s “Monitor” Sunday (13). Latter ties up with screenings 
this month of “Citizen Kane” and “The Magnificent Ambersons”. . . 
Associated-Rediffusion aired its second “Gala”. pop-culture show Wed. 
(9) including Richard Attenborough narrating a shortened version of 
Prokofiey’s “Peter And The Wolf’... Robert Hudson became as- 
sistant head of outside broadcasts (sound) at BBC Monday (14), taking 
over from Harry Middleton . . . ABC-TV contract artist Neil MeCak 
lum left for Canada Thursday (3) to do “The Queen’s Peace” for CBC 


(Continued on page 44) 
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FCC’S FORD—NO MODEL T HE 


Greek Tragedy On the Potomac 


The industry was not unmindful of the irony behind the tragedy 
in last week’s death of NAB President Harold E. Fellows and the 
48-hour later resignation under fire of John C. Doerfer as FCC 


chairman. In the industry’s longrange projection of the soon-due 

retirement of Fellows and the anticipated status of Doerfer upon 

expiration of his FCC term in June, ’61, both were indelibly linked. By LES CARPENTER 

Because he had been a “friend at court” for the industry in , 

Governmental relations, notably on the Congressional sleuthing _Washington, March 15. 
. ; , : Attention broadcasters: The) 

front, it was considered likely that Doerfer, after running out his . ; 

FCC term, would find a place within the industry. There already | Ford in your future is going to be 
: P : more inaccessible socially and 


was speculation that he could be a possible choice to succeed 
Fellows when the latter stepped down next year, at approximately 
the same time that Doerfer’s term expired. 

Death of Fellows will prompt immediate action on finding a new 
NAB prexy. And the circumstances under which Doerfer was 
forced to resign obviously eliminates him from any industry post. 





—— 


Harris Turns to Influence-Peddling 
Hearings; Hiatus’ on Clark & Pa 


Washington, March 15. 








has directed the staff to make a 


Oren Harris & Co. is laying aside | preliminary probe of the NBC late- | 


subpoenas, headlines and devilish; night entertainer. 
questioning for a couple of weeks, Rep. Bennett wants the subcom- 
beginning today (Tues.) with some | mittee to bring ABC officials to the 


dull but significant hearings on/| witness stand to find out how ex- 
legislation | tensively they investigated Clark. 

Investigators will be at work in| The network last Fall gave Clark | 
the meantime on juicier items for} the choice of giving up tv or all 
future hearings. And, in that con- | his outside business interests re- 
nection, Harris has gone to un- | lated to disks. Clark relinquished 
precedented lengths to plugs leaks | the latter and handed ABC an affi- 


on l'affaire Dick Clark. Harris is-| davit, laying down past activities. | 
sued an order preventing any Con- | Bennett has apparently made virtu- | 
gressman serving on the subcom-/|ally everything in that affidavit 


NEW CHAIRMAN 
KNOWS ROPES 


more tough administratively than 
any Federal Communications Com- 
mission chairman in a long time. 

Frederick W. Ford, 50, hand- 
some enough to be a television star 
| himself, is a “modern Republican,” 
closely tied through friends with 
the Nixon-For-President maneu- 
vering. His own record of 20 
years in Government would make 
it clear that he has strength, self- 
assurance and ambition, and that 
| he does not believe in palsy-walsy 
| dealings between a_ regulatory 
agency and the industry it regu- 
lates. 

But the political considerations 
| are urgent and potent. If Ford has 
his way, there won’t be an FCC is- 
| sue the Democrats can carry into 
| the campaign against presidential 
candidate Richard M. Nixon. 

“My own idea,” he said in an 
interview, .“dating back to when 
I was in the Commission’s review 
| section, is that I wouldn’t have 
lunch with those dealing with the 





Week of Doerfer-Fellows Gniet 
Adds to Harassed TV Industry's 





TV Sees All 


The Navy Dept. is permitting a 
tele producer to view Operation 
Alpha exercises currently off the 
Atlantic Coast in which a fleet of 
enemy submarines attack the At- 
lantic Coast, Purpose in permit- 
ting tv personnel to view the 
maneuvers is the plotting of either 
a documentary or a dramatic show 
in which viewers will be alerted 
to the Navy's defense efforts, 

Leon Newman, partnered in 
Allan Stone Associates, is heading 
a staff observing the maneuvers. 


TV ‘Arden House’ 
Powwow Urged 








Commission. I have gone to a few 
large parties given by broadcast- 


By Gen. Sarnoff 


Woes; Toss New Names in Hopper 


Washington, March 15. 

Move over, Topsy. The radio- 
television industry's vexing prob- 
lems are out-growing everybody 
and everything. 

Within less than 48 hours Iast 
week, the president and board 
board chairman of the National 
Assn. of Broadcasters was dead 
with a heart attack, and the chair- 
man of the Federal Communica- 
tions Commission was out of Gov- 
ernment, under Harris attack. 

Two uppermost jobs affecting 
broadcasting were vacant. Thus, 
in these troubled days, the ha- 
rassed industry has to start over 
at lofty plateaus. 

The machinery was set up for 
selecting a successor for Harold 
E. Fellows, popular NAB topper 
since 1951, with the appointment 
of an eight-man committee headed 
by C. Howard Lane, but no one 
could estimate how long it will 
take. Everyone hoped the post 
could be filled soon. Speculation 
was rampant here on whe might 
get it. The fact that a strong lead- 
er is essential was obvious, but 
there was a difference of opinion 
on whether it should be a man 








mittee from seeing anything in the | 
Clark file until further notice. The | 
Harris edict permits only investi-| 


gators at work on Clark to look| 


into those files. It is believed to} 
be the first time a Congressional | 
chairman ever took such a stern | 
step 

It was, of course, directed at the | 
subcommittee’s top Republican, 
Rep. John B. Bennett (R-Mich.) | 
who has made public some of the 
items the subcommittee has col-| 


lected on Clark and demanded the | 


group hold hearings- at once on 
Clark Bennett also suggested 
ABC be investigated, too. | 

Harris eliminated Bennett's 


source material and said the staff | 


investigation of Clark, launched 
last November, hasn’t been com- 
pleted yet to his satisfaction. He 


intends to have hearings on Clark, 
Harris said, but not until some un- 
finished work is done. He would 
not disclose any details. 

Piecemeal Leaks 

While Clark may rightfully be/ 
furious with piecemeal disclosure | 
of some of his activities in the past 
—with no chance to answer them— 
he is known to want immediate 
hearings, as Bennett is demanding. 
Subcommittee Democrats accuse 
Bennett of telling the press about 
Clark in an effort to divert atten- 
tion from the build up of criticism 
of FCC Chairman John,C. Doerfer, 
which was hot in the newspapers 
at the same time. But he failed; 
it continued to build up into the 
shape of a guillotine. 

The hearings which started today 
are on HR 4800, authored by Harris 
himself, and another bill with the 
backing of the American Bar Asso- 
ciation. Both have the same pur- 
pose: to plug legal loopholes to 
prevent infiluence-peddling by 
those with good connections at six 
Government independ@nt regula- 
tory agencies, including FCC. The 
bills grew out of Harris hearings 
in '58, when the group probed back- 
door dealings at FCC in connection 
with the grant of a number of hot- 
ly contested television licenses. 
Among these were Miami channel 
10, Boston channel 5 and others. 

Harris figures the hearings will 
take a couple of weeks. All six 
agencies have to be heard from, 
and a number of other people out 
of Government want to testify. The 
Arkansan is determined to get HR 
4800, or a modified version of it, 
through the House before adjourn- 
ment. 

As far as Jack Paar is concerned, 
Harris is dismissing all questioning 
these days with “no comment.” 
NBC did provide the subcommittee 
with a kine of the Jan. 12 Paar 
show—which Harris. requested— 








and it has been screened here: 
Harris, it should be emphasized 


public by now, doing so in two in- 
stances. The last bean-spilling by 
Benrett was last Thursday (10'. 
“We need an explanation,” Ben- 
nett said, 
but also by his network. 
network’s only 


If the 
investigation was 


|the acceptance of his affidavit, it 


would appear to be casual and su- 
perficial.” 


Bennett's latest disclosure, first | 


made to United Press Internation- 
al, asserted that Clark, in the past, 
had: 

—Played disks on his tv shows in 
which he had a financial interest. 

—Accepted a ring and necklace, 
valued at $3,400, from a record 
manufacturer for his wife. He also 
took a $1,000 fur stole for her, but 
paid the disk company $300 for it. 

Bennett seemed especially criti- 
cal about a “Dick Clark record- 
carrying case,” charging that ABC 
gets a seven-cent royalty on each 
one sold. Although it probably 
isn’t illegal for a web to get such 
an income, “it certainly is a ques- 
tionabie practice,” Bennett said. 


oill Would Force 
All Tele Stations 
To Cuffo Politicos 


Washington, March 15. 
Nineteen Senators (with a lot 
of political muscle among them) 
are cosponsoring a bill to force al! 
television stations in the nation 
to give 16 hours of free time 





between Sept. 1 and election day | 
to the Democratic and Republican | 


Presidential candidates. 

Sen. gig epee (D-Okla.), 
sparkplug of the maneuver, says 
they mean business. There will be 
quick hearings, said Monroney, 
who takes a dim view of lengthy 


arguments about details with the | 


three tv network presidents. 
Monroney wants the bill passed 

in time to apply in this year's 

campaign. 


clude Sens. Warren Magnuson 
(D-Wash.), Senate Commerce Com- 


mittee chairman; John O. Pastore 


(D-R.I.), Communications Subcom- 
mittee chairman; and Mike Mans- 
field (D-Mont.), number: two man 


“not only from Clark | 


Sponsors of the bill, | 
among Monroney and others, in-| 


ers where there were many guests. 
, One rule, I guess, is safety in num- 
| bers.” 

Ford has been to parties in the 
homes of persons involved in 
broadcasting less time than you 
can count on one hand. 
never been invited to go yachting 
and wouldn’t accept. 

He knows CBS prexy Frank 
Stanton and NBC prez Robert Sar- 
noff only “as speaking acquaint- 
| ances,” but got to know ABC's 
| Leonard Goldenson well through 
his FCC work during long hear- 
ings on the ABC-United Para- 
mount Theatres metger, in which 
Ford figured as a participating 
st2ff member. 

Ford said he thinks FCC should 
take a “new look” at “Do’s and 
Don'ts for Commissioners, but 
didn’t know whether this would 
actually take the form of a new 
written-down “Code of Ethics.” 
Said Ford: “It is something we 
must consider.” 

The West Virginia Republican, 
whose favorite pasttime is restor- 
ing 18th Century homes in nearby 
Alexandria, Va., doing most of the 
work himself, used to be right- 
hand man for Attorney General 
William P. Rogers. They are warm 
friends, and this association could 
be a stride toward settling a num- 
er of key differences between FCC 


(Continued on page 48) 





| in line. It's somewhat like an idea 


| but that CBS rejected. 





Gen. David Sarnoff, last week {fom within the industry or one of 


| honored by the Radio & Television |i™portant national lustre outside 


| Executives Society at a black-tie |the industry. (In the latter cate- 
| dinner at the Waldorf-Astoria, told | 8°Ty, Gen. Alfred Gruenther, now 


| the assembled executives to con-| Prez of the American Red Cross, 
sider the idea of an annual pow-| Close associate of President Eisen- 
He has. 


wow of thought leaders to keep tv| ower and one of Washington's 

—- respected men, was promi- 
| embraced by NBC some time ago, | "ently mentioned. Gen. Gruenther 
. }earns $30,000 from the Red Cross; 


At the New York affair, which jthe NAB job pays $75,000.) 


| As had been anticipated when 
ve a. camagge A gl page hm oem g first appeared John C. Doerfer 
ann ary, . | would topple, the chairmanship of 


man suggested the conference be | or P 
established along lines similar Olen aera ae it 
that of the American Assembly Of | president’ Eisenhower. _ i 

Arden House. He felt the meeting | Early speculation —_ that the 
would help “place in clear per-| vacancy resulting 


- | commissioner 
spective the role of all tv in our) would go to someone in the field 


society. ; _ ‘of education. Not only is this 

Sarnoff said that the minority | figured to have a satisfying effect 
audiences of tv are almost as large |on the public, but it also is rea- 
today as the mass audience for tv|soned that the commission already 
was a decade ago. But he cautioned | has enough with legal, engineering 
that if minority tastes are to be/and broadcasting backgrounds. 
served in the future, they must be} This, of course, doesn’t mean non- 
jig-sawed into “proportioned spec- | educators aren't being advanced. 
trum ... for the mass and for the | A number of possibilities are being 


minority,” and before that could 
be accomplished tv must “penetrate 
the curtain of intellectual distrust 
and misunderstanding.” 

It seemed that a large propor- 
tion of the crowd at the Waldorf 
was made up of men from the ex- 
ecutive side of broadcasting. 


(Continued on page 48) 











Say It Ain't So, John 








By JAY LEWIS 


Washington, March 15. 

Broadcasters this week manfully 
had to face the fact that their 
champion-in-Government had been 
abruptly benched. 

From the industry viewpoint, the 
resignation under fire of Federal 
Communications Chairman John C. 
Doerfer was a case of phenomen- 
ally bad luck. 

When broadcasters first took up 
| their seige positions last fall, Doer- 
fer began to emerge as the chief 
spokesman for the cause of self- 
regulation vs. tough government 
controls. His role as a Horatio 
warding off the forces of program 
censorship and other Government 
| controls reached full flower with 
his clash with Rep. Oren Harris 

(D-Ark.) at the CBS affiliates’ 
;}meet here Feb. 29, only a few 





of the episode on the self-regula- 
tion arguments he has become 
identified with. There appea-s the 
distinct possibility that the case 
for laissez-faire in broadcasting 
has been weakened as result of 
the Doerfer affair. As one 6b 
server put it, “When the man him- 
self comes under shadow, so do 
his beliefs.” . 

Doerfer’'s exit caught nearly 
everyone off guard. Although the 
| possibility he would be forced out 





|so soon—less than a week follow- 
| ing the first published report of 
|his sojurn on George B. Storer’s 
| yacht. 

| Of course, there was a lot of 
| publicity about the episode in 
those few days. Doerfer’s not-to- 
| successffil appearance before the 
|House Harris Subcommittee re- 


in the Senate Democratic leader-| days before the fateful disclosure | ceived good newspaper play, and 


ship. Only Republican among the 
19 is Sen. Francis Case (R-S.D.). 

The bill, amended immediately 
after it was introdu.ed and sub- 
ject, no doubt, to numerous other 
amendments before it is through, 


| affects every tv licensee, whether 


to get the record straight, has| affiliated with a web or not It 
never said he will hold hearings | Says each must provide two hours 
on Paar. But it is known that he (Continued on page 48) 


| of his Florida vacation. 
| With the battle lines shaping 
| for the critical Congressional show- 
|down, the loss of the industry’s 
j;chief defender in Government 
| could hardly have come at a worse 
moment. 

But perhaps more significant 
than the loss of Doerfer as.a 
{spokesman is the possible impact 


his unyielding defense of his con- 
| duct brought about a barrage of 
editorial criticism from some of 
the nation’s most influential 


papers. 

| The hastiness with which Presi- 
| dent Eisenhower accepted the res- 
jignation and his failure to give 
| Doerfer a more face-saving man- 


| (Continued on page 42) 


| was recognized, few expected it | 


| considered. 

Hottest possibility in the field 
of education is Frank Schooley, 
Univ. of Illinois professor and ex- 
prez of the National Assn. of Edu- 
cational Broadcasters. He has the 
backing of Senate Republican 
Leader Everett Dirksen of Illinois. 

Outside the campus contenders, 
the FCC secretary, Mary Jane 
Morris, has important backing, 
especially from Leonard Hall, 
backstage key figure in the Nixon- 
for-President campaign and a 
former Republican National Com- 
mittee chairman. Miss Morris was 
a top aide to Hali when he was 
GOP chairman. Oliver Presbrey, 
Madison Ave. vet, husband of 
Martha Rountree and a man with 
high political connections here, is 
also being suggested as one well 
hackgrounded in the industry. 

NAB’s board of directors des- 
ignated Everett E. Revercomb, its 
secretary-treasurer who has been 
with the association since 1935, to 
function as “acting administrator” 
during the hiatus. Also, a three- 
man commi'tee of prominent 
broadcasters was named to carry 
|}out NAB policy functions unjil a 
new prez and board chairman is 
|found. This group is composed of 
Clair R. McCollough, Steinman 
Stations, Lancaster, Pa., chairman; 
G. Richard Shafto, WIS-AM-TV, 
| Columbia, S.C.; and Merrill Lind- 
say, WSCY-AM-FM, Decatur, Ill. 





TV Code’s NY. Office 


Washington, March 15. 

Television Code will open a New 
York office soon with an “assistant 
director” in charge, working under 
| supervision of Edward HM. Bron- 
son, TV Code Affairs director for 
the National Assn, of Broadcasters 
here. Bronson will remain in 
Washington. 
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The handsome sales results achieved by WNBQ produced a solid 33.3% increase 
in total billings for the station in 1959 — an all-time WNBQ high. Dollars-and- 
cents proof that WNBQ’s wide-ranging programming reaches Chicago's total 
audience and that more and more advertisers are sold on WNBQ every day. 
WNBQ + NBC. Owned « Channel 5 in Chicago « Sold by NBC Spot Sales 
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ULL FIGHT 

With Carlos Montabalan, host-nar- 
rator, others 

6@ Mins.; Mon., (14) 9 p.m. 
MENNEN 

WENEW-TV (Tape) 

{ (Grey) 

New Yorkers caught the flavor 
gid excitement of bull fighting in 
fal) hour telecast of the events at 
the Plaza de Tores, Mexico City 
fhe vidtaped show, telecast by 


f@cdie WNEW-TV at 9 p.m. Mon- 
(iy, was produced by the broad- 
chéting interests of Emilio Azcar- 
aba Mexico’s top broadcaster. 
(Garlos Montabalan, a former Mexi 
qo bull fight critic now residing 
ig N.Y., made a charming, articu- 
lgte host and narrator. 

All the grace, co.or, danger and 
IPutality of the gory sport was 
diotured by the cameras. There's 
1) doubt as to the excitement in 
thie three depicted events. But, oh 
those poor bulls! The anima! is 
thaitea, hounded, poked and stab- 
eed before the kill? The animal 
Vants to quit but is driven to his 
death by matadors seeking their 
‘tnoment of truth.” 


rhere is some truth in the posi- 
ttcn of the ASPCA and the Hu- 
ipune Society which protested the 
owing. For all its romance, valor 
#d tradition, it is a brutal sport 
Wut whether the station should 
} 
‘ 
1 








ve acceded to the protests and 
pped the show is another ques- 


Host-narrator Montabaian ex- 
ined that the sport is represen- 
ve of the Latino culture and 
vould be viewed for some under- 
tfganding of that culture. A one 


- 


: me showing offered the sample, 


would seen¥, and was worth 


DIL 

Vennen bought half the show, 
participations slotted the 
dhher half. Horo. 


. } 
nn 


W ANHATTAN 
@f } Should Die) 
With Dina Merrill, Gene Raymond, 





Cliff Rebertson, Priscilla Gil- 
lette, Jim Patterson, Laurence 
Hugo 


Hroducer: Albert McCleery 
irector: Karl Genus 
Jriter: Anthony Spinner 

® Mins., Fri., 9 p.m. 
ROCTER & GAMBLE 
8S-TV from N. Y. (tape) 

Benton & Bowles) 
Perhaps there have been duller 
{ rs on tv, but the first outing 
4 CBS-TV’s new series would be 
qd to match for sheer ennui. 

In its dullest moments, among 
dullest people, there is just 
' bit more life and excitement on 
e island of brick and lights than 
as reflected in “If I Should Die.” 
1e first episode in the 60-minute 
itaped series, scripted by An- 
ony Spinner, was a bore. 
rhe story concerned some unin- 
feresting, high living people, tired 
q! life. Supposedly, it was a study 
» terror, with the lead making 
death compact with a stranger, 
rade Y 
yut ranger 





ng her own assassination 
t's quite a premise for a story, 
premises have been 

one before. 
' Where it failed badly was in its 
- piction ef the people, who never 
yecame alive theatrically. The di- 
zaction by Karl Genus was plod- 
vng. There seemed to be touches 


i{ the “CBS Workshop” in the 
amera work. Preducer Albert 
‘eCleery is also producer of the 


eb’s “Workshop” series. 

Dana Livingston, played the high 
. terrorized woman, and 
t convincing. Gene Raymond 
raying her husband who turned 
ut to be the real “heavy,” essayed 
ts role in pro fashion. Cliff Rob- 
‘tson as the concocted playboy 
as Okay in a tedious role. 

The plot windup included this 
ocker: a character being forced 
play Russian roulette in full 
ew of the cameras. If the play 
ad anything to say, or # the 
tistry had been better, it might 
1ot have had to resort to Russian 
yulette for interest. A playwright 
«should be given his head and if he 
viveds shocking devices for effect, 
i's then argueable where he 
fiyosses the border of good taste. 
What's less debatable is that once 


A Beene 








Se ee ee 


#iiese devices are used, the play 
étself should warrant the shock 
‘alues. That just wasn’t so with 
vif I Should Die.” Horo. 


erence COUNTDOWN 1960 
With Jonathan Karas 
‘xecutive Producer: Ron Little 
Producer: Tom Haas 
“) Mins.; Sat., 3:30 p.m. 
i) BZ-TV, from Boston 
“When a metal is bombarded 
iwith electrons in a vacuum tube 
such as the one shown here, it 
iemits radiation which penetrates 
ywany objects which are opaque to 
ordinary light. What kind of tube 
™s this?” If you can answer that 
fjuestion (X-Ray tube) and 100 
fynore like it, and if you are a 
iNlass. 8th grade student, you stand 
i» pretty good chance of competing 
jin WBZ-TV’s live science quiz 
jshow, “Science Countdown 1960,” 
(Continued on page 46) 
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WAY BACK IN 1960 
With Dennis Day, Herb Shriner, 

Jaye P. Morgan, Tom Posten, 

Bibi Osterwald. Phyllis Newman, 

Elliott Reid, others | 
Producer: David Susskind 
Director: Burt Sheveleve 
Writers: Larry Gelbart, 

Keller 
60) Mins.: Thurs., 7:30 p.m. 
GAMBLE-SKOGMO, INC. 
WwCCO-TV, MPLS., (Midwest Net- 

work) (tape) 

(BBDO) 

This one-shot special, billed as 
sovonsor’s “100th anniversary 65 
years early,” was a tv first it 
packaging. Video taped in New 
York by David Susskind’'s Talent 
Associates, it was beamed to 70 
leading midwest stations, includ- 
ing affiliates of all three nets, 
from Denver and Detroit in addi- 
tion to Minneapolis. One-time only 
network was devised by B.B.D.O 
tw spot show in cities where Gam- 
ble-Skogmo has branch stores. The 
appliances chain store firm is not 
represented on either caast 

Musica] revue was a good Nna- 
tured spoof of current Americana 
As such, it was light, oceasionally 
funny fare. In quality, however, 
i) failed to’maintain a high level 
of comedy and, despite the pres- 
ence of several topdrawer stars 
is seemed crude at times. This 
was especially true of the show's 


Sheldon 


production numbers which occa- 
sionally suffered from sub-par 
vocalistics. 

Monologues by Herb Shriner, 


who wasn’t at his best on this 
show, introduced various segs per- 
taining to love—20th century style, 
present day tv and the 50 states 
There were some laughs when he 
spoofed tv. 

Highlight by far, was a critique 
cf tv’s shortcomings with Tom Pos- 
ton delivering choice bits 
soap opera announcer, a “Queen 
for a While” emcee, an “adult 
Western actor and as “Peter Eve, 
Private Gun.” The tv satire was 
spiced with gag ads, including an 
hilarous bit for a_ hospitalization 
policy showing a glamorous gal 
taking a bath. This ga] exposure 
had nothing to do with the insur- 
ance 

Guest star Dennis Day also rated 
laffs with his Jekeoff of Ed Sulli- 
van doing a camera commercial, 
one of the show’s top moments 
Jaye P. Morgan, Bibi Osterwald, 
Phyllis Newman and Elliott Reid 
joined with Day in musical num- 
hers. They suffered somewhat 
from the running together of songs 
# weakness throughout the show 

In writing a show for midwest 
audiences, scripters Gelbart and 
Keller might have tried too hard 
for a homespuun type of humor 
Result was a lot more corn and 
froth than these capable writers 
wsually turn out, inasmuch as the 
radio-tv segment provided the only 
really fresh and _ outstandingly 
«lever material. Rees. 


as a 


|THE SWINGIN’ SINGIN’ YEARS 


(Ford Startime) 
With Renald Reagan, Jo Stafford, 
Vaughn Monroe,’ Ella Mae 


Morse, Eddy Howard, Louis Jor- | 
dan, Stan Kenton, Freddy Mar- | 


tin, Woody Herman, Dinah 

Washington, Charlie Barnet, 

Freddie Slack, Jack Fina, others 
Exec Producer: Hubbell Robinson 
Producer: Gil Rodin 
Director: Barry Shear 
Writers: Tom & Frank Waldman 
60 Mins., Tues. (8), 8:30 p.m. 
FORD 
NBC-TV (tape, color) 

J. Walter Tho 

As a video reminiscence of the 
pop music mode in the ‘Forties, 
‘The Swingin’ Singin’ Years” left 
much to be remembered, for in- 
stance such eminent representa- 
tives of that era as Harry James, 
Frank Sinatra, Perry Como, Artie 
Shaw, the Andrews 
Sarah Vaughan, among 
others. While it was plainly im- 
possible, and indeed undesirable, 
to have had everyone who thrived 
in the period appear. in a_ 60- 
minute “Startime” offering, surely 
a more significant selection might 
have been made. The participants 
hardly comprised a cross-section of 
those musical times, and, if any- 
thing, the most memorable per- 
formers and tunes were conspicu- 
ously absent. 

The choice of numbers was also 
deplorable, few of them really 
typical of the artist or the decade 
and hardly any of them “‘swingin’ ”’ 
in the sense the title connotes. It 
was good to hear (and see) Ella 
Mae Morse singing “Cow Cow 
Boogie” again, and Dinah Wash- 
ington co “What a Difference a 
Day Made,” but Woody Herman's 
‘Ya Father’s Mustache” and Stan 
Kenton’s “Malaguena” were not 
among the notable hand-me-downs 
of the ’Forties, nor for that matter 
of their own repertoires. In othe! 
instances, although they were big 
hits in their time, Freddy Martin's 
Tonight We Love” and Eddy 
Howard's “To Each His Own,” are 

ilkkwater today and must have 
given odern teenagers some 
ammunition for their musical re- 
bellion 

Jo Stafford, Louis Jordan 
Vaughn Monroe and Jack Fina all 
contributed to the cause of nos- 
talgia, but the overall sampling 
left the viewer without a genuine 
hankering to relive the times 
musieally. This was something the 
prototype Startime” offering, 
which saluted the pops of the 
’Thirties, succeeded ir. doing 

As in the earlier show, each 
act was showcased in a setting 
characteristic of the decade—a 
radio studio, a college dance, a 
bandshell, a ballroom or a dive 
It was an effective way to present 
them, but it was almost true that 
the settings more than the music 
typified the period. Les. 
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INSIDE STORY tended happils It wouldn't have 
With Robert Brown, Mary Peach, added up to much without an ex- 
Brian Phelan, Joan Young, cellent performance from Joan 
Maureen Davis, Richard Gale, Young, who had the bulk of the 
Donald Morley, Margaret Cour- | acting chores and put her formid- 
tenay, others able weight into them. Maureen 
Director: Guy Verney Davis also good as the court- 
Writer: Ted Willis ing teenager 
60 Mins., Sun., 2:30 p.m. Trouble with the entire enter- 
ABC-TV, from Manchester prise, however, is the lack of con- 
This new Sunday - afternoon |tinuity from one episode to the 
eries is part of a plan to give next The framework is fiimsy, 


1 fillip to a somewhat sleepy slice 
yf the week, A huge apartment 
10use provides the background for 

iour-long and self-contained dra 

natie episodes involving various 
nhabitants. There are three link- 
ng characters, the superintendent 
Robert Brown), his strapping as- 
sistant (Mary Peach), and the elec- 
trician ‘Brian Phelan). From the 
instalment caught, “Big Bertha,” 
their presence was stricily ir- 
relevant. They had nothing to do} 
with the story, and were never 
allowed to display sufficient per- 
sonality to tease viewers into tun- 
ing in the next week. 

On the credit side, the tale had 
an agreeable warmth and true-to 
life atmosphere. Its dialog was in- 
clined to overdo the Cockne\ 
rhyming slang, but scribe Ted 
Willis dressed up an old theme 
the possessive mother, so that its 
age didn’t appear too obvious 

Mother (Joan Young) had built 
up a string of small businesses 
from nothing. Her two sons ran 
them for her, but she bossed them 
about, kept them»on a tiny wage 
and had gone back on her promise 
to hand over control to them. Her 
daughter (Maureen Davis) was 
similarly shoved around, being 
pressed to take up a career with 
some snob value and not get mar- 
ried to a mechanic, 

Revolt from the younger gen- 
eration produced a sudden change 
of heart in the old girl, and all! 


and gave an air of contrivance to 
this story which it didn’t inherent- 
ly possess. Guy Verney’s direc- 
tion was taut and sympathetic 
Otta. 
NUN SIEGT MAL SCHOEN! 
(Let's Have a Nice Victory!) 
Director-Writer: Juergen Neven- 
du-Mont 
15 Mins.; Fri., 8:30 p.m. 
WEST GERMAN TV, from 
Frankfurt 
The Bundeswel the new West 
German Army, was the subject of 
this documentary program. Juergen 
Neven-du-Mont an outstanding 
man in his field, added another 
highly interesting contribution to 





his remarkable string of credits. 

The Bundeswehr is, even with 
in its homegrounds, still sort of 
controversial. That's odd in view 
of the fact that it’s been set up 
for defense purposes and is after 
all, a part of the NATO program 
Its opponents are mainly to be 
found in the opposition Social 
Democratic (SPD) camp. The Chris- 
tian Democrats ‘CDU) who hold 
the majority in the current West 
German Govt., maintains that West 
Germany has to contribute her 
share to the European defense pro- 
gram; therefore, German soldiers 
are necessary. 

Du-Mont opined that there’s a 
difference between the old Prus- 
sian soldier era and the German 

(Continued on page 46) 
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Play of the Week _ 
WNTA's 
Week” hit another plus in its line 
of hits with Morton Wishengrad’s 
“The Rope Dancers.” rhis taut 
and often harrowing psychological 
drama, which also had its original 
genesis on Broadway, had an ex- 
cellent cast headed by Siobhann 
McKenna and Walter Matthau with 
top assists by Audre Christie 
Judy Sanford and Frances Myers 
“The Rope Dancers s not an 
easy or a paiatable play tor home 
consumption. It’s an adult disser- 


tation of a woman who feels herself 
and her husband from whom she is 
separated, ridden by sin which is 


q 


visited upon their child. Miss Mc- 
Kenna as the mother with : 
lean guilt complex, is a hard, un- 
moving and much too righteous 
mother who views the fact that her 
daughter, who was born with six 
fingers, is the manifestation of 
their sins. As a result, she tries to 
thide her sin from the world by 
keeping the child ffom public view, 


and constantly wearing a mitten to 
hide the defect. During her hus- 
band’s periodic visit, the child is 
seized with St. Vitus dance A 


kindly doctor feels that by remov- 
ing the child’s extra digit, she will 
tend to become more normal. The 
child does not survive the operation 
bui, in turn, it makes both parents 
realize more human qualities in 
themselves 

Miss McKenna and Matthau, in 
peak performances, gi' a fre- 
quently poetic tinge to their roles 
Miss McKenna’s 
one which keeps her in a state 
close to the bursting point Mat- 
thau, as the drunk with a poet's 
talent, had a wider range of emo- 
tions to play with and comes off 
excellently. Moppeis Judy Sand- 
ford and Drances Myers are fine, 
and the veteran actor Jacob Ben- 
Ami. gives a meaningful perfor- 
mance as the medice. Others com- 
ing in for a share of plaudits in- 
clude Joseph Julian as the truant 
officer, and Joseph Boland and 
Gene Paterson 

The direction by Jack Ragotey 
also is of top calibre Jose. 











Ci 


Bell Telephone Hour 

The “Bell Telephone Hour's” 
NBC-TV outing last Friday was a 
joyous musical affair. Pegged on 
a “Main Street U. S. A theme 
the show rounded up some top- 
flight singing talent and supported 
‘em with a repertoire of standout 
songs. It was gay and bouncy in 
the singing department and there 
was an added fillip from Roger 
Williams’ keyboarding and _ the 
American Ballet Theatre's treat- 
ment ef David Lichine’s “Gradua- 
tion Ball.” 

On hand for the song fest were 
Howard Keel, Caro] Lawrence; 
Connie Francis, The Hi-Lo’s and 
Eddie Hodges. The singing com- 
pany got things off to gay start 
with “County Fair” and then went 
on separately or together with 


such tunes as “76 Trombones, 
“It's A Most Unusual Day Have 
You Met Miss Jones,” “Let's Be 
Buddies,” “Lazy Afternoon,” “Isn't 
This A Lovely Day,” “It’s Almost 
Like Being In Love,” “‘Fime After 
Time” and “Side By Side” among 


others. You can't go far wr 
a songbag like that Pre 








trappings were excellen handled 
and were in keeping with the festive 
mood of the progran 

n a band concert setting, Wil- 
liams brought musica] excitement 
to “Warsaw Concerto” and “Tico 
and Tico” and in a rustic indoor 
atmosphere the ballet company 
'eame through — solidly Lichine 
adapted and edited s ballet es- 
pecially for the tv showcasing and 
he demonstrated an areness of 
the home screen and camera prob- 
jlems that made it a rewarding 
session, (ros. 
] —_—— 
| 
CBS-TV Workshop 
} “Woman strong, weak” is 


a hard rule of soap opera that has 
been proved out in years of pull- 
ing at the tear ducts and contribut- 


ing to the wishful daydreams of 
the housewife Author Patricia 
Joudry, a notable graduate of the 
soapscript school, utilized the for- 


mula in spades for their CBS Tel- 
vision Workshop's offering, "The 
Song of Louise in the Morning.” 

And no amount of eloquent and 
often highly dramatic dialog, 
strong performing, tight direction 
nor strokes of basic psychology 
could keep the hour meller from 
coming uup glycerene 

The single-set, three-character 
drama involved true-hearted wife 
badgered by an insanely jealous 
| husband, a department store um- 
brella salesman who could never 
be anything more. His thoughtful 
kindness at the outset was a cover 
for an incredibly sick psychie 
|A neighbor in the shabby room- 
jing house im which Stanley and 


} 


taped “Play of thes 


interpretation 1s‘+ 


|Sunday (13), 


| plimented 


| layout 


| 





Tele Follow-Up Comment 
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Louise lived had been boning up 
on Freud via the slick magazines. 
From her, the wife learns that the 
accidents involving her husband 
that have caused the death of a 
favorite brother and their three- 
year-old son were probably not 
accidents at all. His psychotie 
jealousy had driven him to stomp 
out anything she loved. In the 
end, she dashed wut of the apart- 
ment, stumbled on a shoe he had 
left at the top of the stairs and 
plunged to her death 

The incidents and revelations 
that brought out the character of 
the husband were not quite be- 
lievable, but the skill of the thesps, 
direction and scripting provided 
an authentically eerie atmosphere. 
Stanley was played by Donald Mof- 
fat, Louise by Maureen Hurley 
and Kate, the neighbor, by Irish 
actress, Meryl Gourley. It was 
Ear] Dawson’s first direction and 
a promising one Unobstrusive 
scoring by Rod McKuen blended 
nicely with the dramatics. Albert 
McCleery produced Bill. 

Dinah Shore Show 

The Dinah Shore show seems to 
be a landmark of good taste and 
variety on the weekly spectrum. 
Miss Shore w:th a list of guests can 
be depended upon for Grade A 
entertainment. Unfortunately, this 
week the show failed to achieve its 
usual degree of variety The pro- 
gram seemed evenly paced, and 
the talent seemed to be in the 
same kcy 

With Janis Paige as her singing 
cohort, both girls bore the major 
pertion of the entertainment. 
Structurally, Shelley Berman was 
depended upon to give the session 
a change of pace Whatever the 
merits of his telephone monologue, 
“Alvin & Shirley” it didn’t meet 
the requirements of this spot. Ber- 
man seemed to stress comedy with 


pathos, on this bit, there wasn't 
enough of the former 
Stephen Boyd, the villain of 


“Ben Hur” didn’t have too much 
to do, but chimed in on the finale. 
He seems pleasant enough, but the 
variety field is no* his metier. The 
girls, Misses Shore and Paige car- 
ried off their assignments nicely, 


Jose. 





Leonard Bernstein 

Leonard Bernstein and the New 
York Philharmonic, in their con- 
cluding CBS-TV show for Ford 
came up with an 
earnestly instructive program on 
rhythm and its role in music. Con- 
ductor started off with  basie 
“pulse,” as demonstrated in the 
beating of a heart, and within 15 
minutes was lecturing audience on 
various forms of. symetry in both 
classical and modern music. It 
was a big jump for the uninformed, 
but Bernstein, as always, made the 
talk as lively and unpedantic as 
possible 

Illustrating his points with bits 
and snatches of Mozart, Beetho- 
ven, Brahms, and Cole Porter, con- 
ductor really fot down to business 
by offering the final movement 
from Cesar Franck’s “Symphony 
in D Minor” and Aaron Copland’s 
Salon Mexico,” latter an ex- 
ample of the direction being taken 
by contemporary composers. Mu- 
sically, it was fine, and the vid- 
tape quality was okay, but all the 
swooping of the camera, with oc- 
casional spotlighting of individual 
musicians in the course of these 
numbers, tended to distract 
viewer's eye at the expense of his 
eal 

Joseph N. Welch came on at 
program’s half-time to discuss 
good citizenshiv and, considering 
the brevity of time allotted to him, 
made some pungent points. Al- 
though his comments seemed to 
have little bearing on the princi- 
pa! portion of the show, they com- 
Bernstein's section to 
the extent that Welch suggested 
that people should spread more 
time thinking, and the conductor, 
in effect, demanded such atten- 
tion 

Ford Motor commercial were in- 
obtrusive and soft-sell. Anby. 

The Revion Revue 

Rather erratic since its bow late 
in January, “The Revlon Revue” 
for the most part was a lively vari- 
ety session Thurs. (10) via CBS- 
TV thanks largely to comic Jack 
Carter. With some crisp material 
and his longtime flair for putting 
it over, he was the sparkplug that 
fired a session which also in- 
cluded Peggy Lee, Julius La Rosa 
and Nancy Walker, among others. 

From a topical opener in which 
the glib Carter extracted mirth 
from some cosmetic gags, his ex- 
perience on a plane ride and the 
weather, he romped through the 
But perhaps his high point 
was a long scene in which he took 

(Continued on page 46) 
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VARIETY’s weekly feature chart, based on ratings furnished by American Research feature period and share of audience, since these factors reflect the effectiveness 
jureau, covers two markets. Each we}: the 10 top rated features for the two markets of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
foill be listed. 1ave any children viewers, but its share of audience may. reflect dominance in that 
ri Factors which would assist distributors, agencies, stations and advertisers in time period. In the cities where stations sell their feature programming on a multi 
fiet nining the effectiveness of a feature show in a specific ar have been stripped basis utilizing the same theatrical throughout the week a total rating for the 
ded in this Variety chart. Listed below is such pertinent infor regarding total number of showings for the week is ¢ the total rating not taking into account 
Features as their stars, release year, original production company and the present the duplicated homes factor. Barring unscheduled switches in titles the listed features 
stributor included wherever possible along with the title. Attention should be paid for the particularly rated theatrical filmed show are as accurate as could be 
such factors as the time and day, the high and low ratings for the measured ascertained. 
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TEN FEATURE FILMS 


THUNDER AFLOAT”’— 
ce Beery, 

ester Morris; 

IGM; 1939; MGM-TV 
rHE GOOD EARTH"’— 
ul Muni, Luise 
Nalter Connolly; 
1937; MGM-TV 


ne! 


M 


“DESIRE”— 


Marlene 


Dietrich, 
ry Cooper; 
1936; MCA 


ramount; 


Beery, Marjorie 
Carrol Naish; 

1942: MGM-TV 

BREAK”"— 

avis, 

MacLane; 

nited Artists; 1936; UAA 

‘A SONG TO REMEMBER”— 

ul Muni, Merle 

eron, Cornel Wilde 

lumbia; 1945; Screen Gems 

‘ALT BABA AND THE FORTY 
rHIEVES’— 


aiiace 


iin, J 


ton 


Maria Montez, Jon 


Unive 
“HENRY ALDRICH—BOY SCOL T”— 


™ 


Jimmy 


te 


> 


s 


1 


a) 


me 


o 


~ 


“I, THE 


la Turhan Bey 


1943: Screen Gems 


sal; 


Lydon, 
Darryl Hickman; 
Paramount; 1944; MCA 


JURY’ — 
Biff Elliot, 

Preston Foster; 
United Artists; 


1953; UAA 


“WRECK OF THE HESPERUS’ — 


ar Buchanan; 


V ard Parker 
I 
( 1948 


olumt Screen Gems 
UNCLE HARRY’— 

Sanders, e 
Ines; 


1945; 


(leoree 
I a Ra 


Universal NTA 


“FPRANKENSTEIN MEETS THEI 
wo! FMAN”’— 
Lon Chaney, 
» Lugesi; 
1943: 
YORK”-- 
Cooper, Waiter 
Brennan, Joan Leslie: 
Warner Bros.; 1941; l 


Screen Gems 


I versal 


‘SGT. 


AA 


“ABROTT & COSTELLO IN 
SOCIETY”— 

Bud Abbott, 

Lou Costello: 

Universal; 1944; Screen Gems 

“BAD MEN OF MISSOURI’— 

Morgan, Jane Wyman, 

Wayne Morris, Arthur Kennedy; 

Warner Bros.; 1941; UAA 

“THE KILLERS”’— 

Ava Gardner, Burt 

Lancaster, Edmond O'Brien 

Universal; 1946; Screen Gems 


Dennis 


“SON OF FURY"— 

Tyrone’ Power. Gene 

rierney, George Sanders: 
20th Century Fox; 1942; NTA 


“THE FIGHTING 69TH"— 
James Cagney, Pat O’Brien 
Dennis Morgan, Georre Brent 
Warner Bros.; 1940; UAA 
STOWAWAY”"— 

Shirley Temple, Robert 
Young, Alice Faye; 
20th Century Fox; 


1936; NTA 


“THE PHILADELPHIA STORY"— 


Grant, Katherine Hepburn, 
Stewart. Ruth Hussey; 


1944; MGM-TV 


Cary 
James 


MGM 


ARIZONA” — 
\ Holden, Jean 

Warren Willian 

1940; Screen Gems 


William 
Arthu 
Columbia; 


EA TTLE—TACOMA 
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Repeat 


Repeat 
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Ist Run 


Repeat 


Repeat 


Ist Run 


Repeat 


Repeat 


Ist Run 


Ist Run 


Repeat 


Repeat 


Ist Run 


Ist Run 


STATIONS: KOMO, KING, KIRO, KTNT, KTVW. 


TIME SLOT 


Royal Theatre 
Sat. Nov. 14 
5:00-6:30 p.m 
KING 
Command Theatre 
Sat. Ne 14 


11:00-1:45 a.m 


10:30-12:36 a.n 
KIRO 
Armehair TI 
Sun. Nov & 
2:30-4:00 1 
KING 
Foremest Movie 
Fri. Nov 12 
11:30-12:45 a.m 
KOMO 


Major Stydio Preview 


Sat. Nov. 14 
11:09-1:45 a.m 
KOMO 
Sunday M 
Sun. Nov. 8 
1:30-3:00 p.m 

KOMO 


atinee 


Masterniece Theatre 


11:00 


DALLAS-FT. WORTH 


Mvet 


Chamnagne Theatre 


Sun. Nov. 8 
2:30-4:00 | 
KFJZ 
pDagne I he 
Nov 


Chan 
Tues 
10:60-1:00 a.m 


KFJZ 


Champagne Theatre 
Sat. Nov 
10:00-1:00 a.m 

KFJZ 


Million Do 
Sun. Nov. 8 
1:00-2 p.n 

KFIZ 


Command Present 


Champagne Theatre 


4 


AVERAGE 
RATING 


15.9 


STATIONS: KRLO, WBAP, WFAA, KFJZ. 


HIGH 
16.5 


9.1 


9.8 


4.4 


11.0 


§.1 


LOW 
14.0 


5.5 


~ 
= =) 


9.2 


0.6 


SURVEY DATES: NOVEMBER 8-14, 1959. 


AVERAGE STATION RTG 
SHARE TOP COMPETITION AV. 
46.6 Cameo Theatre KOMO 8.1 

Cnampionship Bowling KOMO 21.1 
49 8 Major St Preview— 
‘AS Remember” 
Ist Run KOMO 6.5 
Owl Theat KING 0.1 
24.6 It Could Be You KING 17.4 
Command eatre— : 
“The Good Earth” (ist Run) KING 13.6 
29.0 Pro-Footbal KIRO 14.1 
. 
37.6 Jack | ow KING 6.5 
25.5 Ci a eatre 
( Earth” 
] R KING 12.0 
26.3 F I KIRO 13.8 
+ 
1.0 NCAA |} tball KING 28.7 
True Ste KING 92 
De tive Diary KING 9.8 
42.2 Jack | ow P KING 6.4 
Swil ft rheatre KTVW 1.2 
s 
5 Jack | Show KING 54 
18.2 Deadline KOMO 17.7 
Foremost Movie— 
“J Break” (ist Run) KOMO 6.7 


SURVEY DATES: NOVEMBER 


8-14, 


4i8 Ch p Bowling WFAA 
Ple sland WBAP 
Saturday Showcase WBAP 
7 Tex N S WBAP 
We r ews Final WBAP 
H atrol WFAA 
( Movietime— 
A st Run tks ro 
( nel 8 Theatre 
e¢ Unknown” (Repeat) WFAA 
75 Ne KRLO 
Paul Winchell WFAA 
Broken Arrow WFAA 
Matty’s Funday Funnies WFAA 
19.3 Pro-Football Karan WFAA 
Pro-Football d KRLD 
Bill Meek KRi.D 
29 3 I News WBAP 
We ¢ News Findl WBAP 
Jack Paar Show WBAP 
Late Sho WBAP 
Channel 8 Theatre— 
Mou Rouge” ‘Repeat) WI canoes 
25.0 I News WBAP 
Weather News Final W BAP 
idemy Award Theatre WBAP 
( nnel 8 Theatre 
Sabak Repeat) é WFAA 
16.9 Pro-Footbal! WFAA 
I I thall KRLD 
9.9 Ni KRLD 
Pe Repert; Weathe KRLD 
P¢ on KRLD 
0.2 Ne WBAP 
‘ r News Final WBAP 
k P Show WRAP 
l ( a WBAP 
( " Theatre 
} lan Repeat WFAA 
2V.9 rhe ¢ 
S k t Run) KFJZ 


wr 


v=) 


25.8 
20.9 
4.0 
0.4 


0.6 


9.3 
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ten different markets are covered. 





VaRiETY’s weekly RL based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local ievel and offers a rating study s ! 
in depth of the top ten syndicated shows in the same particular market. This week buyers to local stations and/or advertisers to syndicators will jind the charts valuable. 

Over the course of a year, ARB will tabulate a minimum of 150 markets. 
sults of that tabulation will be found weekly in Varrety. Coupled with the rating per- 
formance of the top ten network shows on the local level, the Varrety-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U.S. 


In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 


strength of particular series. 


PARI fETY -ARB SYNDICATION CHART 


exact picture of the rating performance of syndicated shows is te reflect the true rating 
Various branches of the industry, ranging from media 


The re- 

































































SAN DIEGO STATIONS: KFMB, KFSD, XETV. SURVEY DATES: NOVEMBER 8-14, 1959. 
TOP TEN NETWORK SHOWS AY. TOP SYNDICATED PROGRAMS AV. AY. TOP COMPETITION AY. 
RK. PROGRAM—DAY—TIME STA. RTG.|\RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. | PROGRAM STA. ETG. 
1, Manhunt ee. eg nies Sak sa eae KFMB.... ‘Screen Gems = = en s Bas ceva a Sots a me 
4 . 2. Sea Hunt (Thurs. 7:00).............. FMB . Ziv a PE . i. +<¥evews : 
B. CRN NE CH ese ++ KFMB 44.9 5 Swtuleberry Housd (Thurs. 6:00). ....KFSD.....Sereen Gems 292 883| Dateline San Diego... KFMB 131 
2. Perry Mason (Sat. 7:30-8:30)......... KFMB 39.5 " CBS News-D. Edwards... KFMB 13.7 
’ t 4. Death Valley Days (Tues. 6:30)....... KFMB....U.S. Borax 24.7 46.9| Up To The Minute......KFSD 13.1 
3. Gunsmoke (Sat. 10:00-10:30)......... KFMB 36.3 News-Huntley-Brinkley ..KFSD 143 
4. Lassie (Sun. 7:00-7:30)............... KFMB 35.4 || 5. Quick Draw McGraw (Tues, 6:00)... .. KFSD..... Screen Gems 23.5 44.8 oye > a ia ns 
-00-10- ews-D. wards... 9. 
5. TT Sunset Gtelp (Pri. 9:00-16:09)...... XETV = 35.11! ¢ Sitent Service (Sat. 7:00)............ KFMB.... CNP 226  45.8| Bold Venture ........... KFSD 113 
6. Have Gun, Will Travel (Sat. 9:30-10).. KFMB 31.3 || 7. MacKenzie’s Raiders (Mon. 7:00)..... KFSD.....Ziv = oy re Jon Med ae a 72 
F : 8. Popeye (Mon.-Fri. 5:15)............. , Sas UAA 19.5 . Oe GE sccccsccgee 5. 
7. Wanted—Dead Or Alive (Sat. 8:30-9). KFMB 30.4 fon @ Ain... KFMB 75 
8. Red Skelton (Tues. 9:30-10:00'....... KFMB 29.8 = Rs ‘ harees é bee xEry ar 
¥ : y Frien Se ETV 
8. Zane Grey Theatre (Thurs. 9:00-9:30). KFMB 29.8 9. Three Stooges (Sun. 5:30)....... ..-. KFSD.....Screen Gems 18.8 475) Curtain Time .......... XETV 7.1 
9. Twentieth Century (Sun. 6:30-7:00). :. KFMB 28.9 ||10. Annie Oakley (Wed. 6:00)............ KFSD ; Ss 18.2 36.8 | Dateline San Diego...... KFMB 17.9 
CBS News-D. Edwards... KFMB 19.6 
RICHMOND STATIONS: WTVR, WRVA, WXEX. SURVEY DATES: NOVEMBER 8-14, 1959. 
Y . 1. Shotgun Slade (Sat. 10:30)........... WRVA....MCA 19.5 50.1| Jubilee, U.S.A. ... WTVR 13.6 
1. Real McCoys (Thurs. 8:30-0:00)...... WTVR 422!! 5° Daffy Duck (Tues. 5:30) ........... WRVA....Warner Bros. 182 659] Rin Tin Tin... ‘!WTVR 875 
2. 77 Sunset Strip (Fri. 9:00-10:00):..... WTVR 41.2/| 9° Woody Woodpecker (Mon. 6:30)...... WTVR.... Kellogg 18.2 44.8] News; Sports; Weather... WXEX 10.4 
3. The Rifleman (Tues. 9:00-9:30)....... WTVR 39.0 satis sein tied ean ween me ‘i — nn — ~~ Brinkley oo 16.9 
_W Trai 7: ad >” at wx i 3. Hue’ rry ( YOBD. 000% . Screen Gems 17. ' ews; Weather........<. A 11.0 
: bata got ves pe pe rn ee as 4. Elmer Fudd (Wed. 5:30)............. WRVA.... Warner Bros. 16.9 62.8; My Friend Flicka ......WTVR TA 
ypetiges I aia pane ated ; >! | 5. Amos & Andy (Sat. 6:39)............ WTVR.... CBS 16.2 56.8| Million Dollar Movie.....WXEX 11.7 
6. Lawman (Sun. 8:30-9:00)............. WTVR 35.8 || 5. Highway Patrol (Tues. 7:00).......... WXEX.... Ziv 16.2 38.1 | News; Sports; Weather... WTVR 16.2 
7. Gunsmoke (Sat. 10:00-10:30)......... WRVA 33.5 - . ok ote wave - 7 ee — a a A of oe weve "se 
8. Welk’s Dancing Party (Sat. 9:00-10) _WTVR 32.6'| 6 Bugs Bunny (Mon.-Fri. 5:09)......... A.... Warner Bros. 16. . merican Bandsta ees a 
. 5 7. Annie Oakley (Thurs. 6:30).......... WTVR . CBS 15.6 41.1] News; Weather ........ WRVA 104 
9. Wyatt Earp (Tues. 8:00-8:30)........ WTVR 32.5 News-Huntley-Brinkley .. WXEX 149 
10. Maverick (Sun. 7:30-8:30)...........WTVR 30.01! §. Whirlybirds (Sun. 6:30)............ WXEX....CBS 15.3 37.1] 20th Century ...WRVA = 18.2 
- 
LITTLE ROCK STATIONS: KARK, KATV, KTHV. SURVEY DATES: NOVEMBER 8-14, 1959. 
. * el Ut re eres KTHV.... Ziv 28.6 46.3; Man From Blackhawk.... KATV 17.1 
~~ ed ip 3 et wee a 2. Mike Hammer (Sat. 9:30)... _....KATV.....MCA 27.1  50.7| State Trooper .......... KTHV 15.7 
- Wagon Train (Wed. 6:30-7:30).......- -l || 3. Huckleberry Hound (Thurs. 5:00) ....KATV.....Screen Gems 19.0 59.7| Annie Oakley .......... KARK 15 
3. Gunsmoke (Sat. 9:00-9:30)........... KTHV 39.0 || 4. Reseue 8 (Sun. 8:00)................ KATV . Screen Gems 18.6 30.6| Chevy Show ............ KARK 23.6 
4. Price Is Right (Wed. 7:30-8:00)....... KARK 36.1 || 4. Whirlybirds (Thurs. 9:30)......... .. KARK . CBS 18.6 41.2 — a sb Repaee Oe aone on 
. + 9. , ayhouse 6a BOB 2. 
« Garnel oy gegen wary adol & Superman (Tues. 5:00).............. KATV.... Flaming. 169  48.7| Science Fiction Theatre..KARK 86 
. e m (Tues. 8:30-9:00)........ KTHV 4.0 Academy Theatre .KTHV 8.6 
7. Have Gun, Will Travel (Sat. 8:30-9:).. KTHV 32.9 Steve’s Show ........... KTHV 10.7 
8. NCAA Football (Sat. 1:45-4:45).......KTHV 32.7 . ae yy: ee 9:30)... KARK ITC 16.6 a8 Merthors peng ans KTHV 17.9 
~ . é *,.  .L. § eae _ J 15. 1.1 ience Fiction eatre.. KARK 93 
Z ng — (Sat. 6:30-7:30) engesees KTHV =31-4/| 7° State Trooper (Sat, 9:30)............. KTHV MCA 15.7  293|Mike Hammer . ...eKATV 9 27.1 
- The Rifleman (Tues. 8:00-8:30)... .... KATV = 30.7|| 8. Flight (Thurs. 7:00)................. KARK CNP 15.4 _ 29.7! Donna Reed ...KATV 21.4 
LANSING STATIONS: WJIM, WILX, WJRT, WKZO, WOOD. SURVEY DATES: NOVEMBER 8-14, 1959. 
1. Ed. Sullivan (Sun. 8:00-9:00)... ....... WJIM 38.8 || 1. Huckleberry Hound (Mon. 6:00)...... WJIM..... Screen Gems 27.3 74.0| J. Gunther’s Higfii Road..WKZO 13 
2. Father Knows Best (Mon. 8:30-9:00)... WJIM 37.5 || 2. Woody Woodpecker (Fri. 6:00)....... WJIM..... Kellogg 22.3 70.4| The Detectives ......... WKZO 13 
3. Rawhide (Fri. 7:30-8:30)............. WJIM 35.9 || 3. State Trooper (Tues. 7:30)........... WJIM..... MCA 22.4 Stee. ... . cicsanisaede WILxX 12.8 
4. Have Gun, Will Travel (Sat. 9:30-10) WwJtM 35.3 || 4. Annie Oakley (Wed. 6:00)............ JIM..... BS 22.1 66.6 | Hobby Lobby ........... WKZO 13 
4. Red Skelton (Tues. 9:30-10:00)........ WJIM 35.3 || 4. Star Performance (Mon. 7:00)........ WJIM..... Official 22.1 53.4| Real McCoys ........... WKZO 29 
5. Gunsmoke (Sat. 10:00-10: _ ale .. WJIM 346|| 5. N.Y. Confidential (Fri, 8:30).......... WJIM..... ITC 20.2 ean 1 ee COREE. 5 cliccs ceceace WILX 18.3 
6. The Texan (Mon. 8:00-8:30 .. WJIM 33.3 || 6. U.S. Marshal (Wed. 8:30). Eieeck's a - a0 WEES «cs NTA 19.2 35.2 | Price Is Right.......,... WILx 19.9 
7. To Tell The Truth (Thurs, 7: 30-8: 00)... WJIM 32.4|| 7. Phil Silvers (Sat. 7:00). ll CBS 18.6 40.9 | Sea Hunt mT ee pe WILxX 15.4 
8. Lassie (Sun. 7:00-7:30)............... WJIM 31.4|| 8." Sea Hunt (Sat. 7:00)................. Wate. vee Ziv 15.4 33.8} Phil Silvers ............ WJIM 18.6 
9. Pro-Football (Sun. 2:00-4:30)......... WJIM 30.1" 9. Popeye (Mon.-Fri. 5:00)............ WILxX ..UAA 12.2 36.9' Comedy Matinee ........ WJIM 13.5 





SPRINGFIELD—HOLY OKE 


STATIONS: WWLP, WHYN, WTIC, WNHC. 


SURVEY DATES: NOVEMBER 8-14, 1959. 


























20.2: 1. Whirlybirds (Sun. 6:00).............. WWLP....CES a Say SS are aie WNHC 119 
Sa aaa: ty SR EE Beat (Sun. 7:00)... __ "  WTIC.....CBS eR MEMRM 4 ws, ones no sce WNHC 119 
y Laramio (Tues, 7:30-8:30) wewese ‘"""\wep 31. || 3 Reseue § (Sun. 6:30).............. WNHC....Screen Gems 14.1 27.8| Phil Silvers ............ WWLP) 125 
4. Gunsmoke (Sat. 10:00-10:30)...... | WTIC 313 4. Shotgun Slade (Thurs. 7:30)......... WWLP....MCA 13.8 30.2} Four Just Men.......... WTIC 15.0 
” i ho ins ee meee . 5. This Man Dawson (Thurs. 7:00)....... Wats. nie Ziv 13.1 32.8| Weather; News ......... ww. 144 
5. Price Is Right (Wed. 8:30-9:00). . WWLP 30.3 Western Mass.-Hilites ...WWLP 121 
. ee ee (Sat. 9:30-10). Wa > 32-21] 6. Phil Silvers (Sun. 6:30).............. WWLP....CBS 125 247|RescueS............. WNHC 14.1 
7. Loretta Young (Sun. 10:00-10:30)..... WWLP 275 6. U.S. Marshal (Sat. 9:30)........... WWLP....NTA 12.5 19.8; Have Gun, will Travel...WTIC 30.0 
7. The Deputy (Sat. 9:00-9:30). :.. WWLP 275 Bold bay fae ig oe wwe. ms _ . ate ae a nore Millionaire... . WTIC 125 
. Bozo wa (Fri. §:00)........ .. Jayar f ‘ tre.. honk 0.0 
8. Zane Grey Theatre (Thurs. 9:000:30)..WTIC 268 8. Lock-Up (Tues. 10:30)............. WWLP Ziv 110  23.7|Garry Moore Wie 104 
JACKSONVILLE STATIONS: WJXT, WFGA. SURVEY DATES: NOVEMBER 8-14, 1959. 
1, Camnonball (Tues. 7:00)............. WEEE. cack ITC 415 72.0; Bold Venture ..... asd) oe WFGA 16.1 
Nee ea Wine Lael] & Death Valley Daze (Fri. 720)........ WJXT....U.S. Borax 35.2 70.0] Lock Up ......... 0.2... WFGA 145 
3. Gunsmoke (Sat. 10-00-10: Rae 3 447\|| 2 Mike Hammer (Thurs. 7:00) ......... WIXT..... MCA 35.2 59.3! Highway Patrol ....... '..WEGA 24.1 
a ay ng WIXT  428|| > Shotgun Slade (Thurs. 7:30)... .. WIXT.... MCA 34.0 61-4) MacKenzie's Raiders ....WEGA = 20-1 
5. Deaily Playhouse (Fi1: 9-00-1000)... .WIXT 40.4] & Sea Hunt (Tues. 7:30).......2 0000.22. WIXT.... Ziv 33.7 53.0| Sugarfoot .............. WFGA 299 
6. Wagon Train (Wed. 7:30-8:30)....... WFGA 39.3 5. Badge 714 (Mon. 7:00)............... WIXT..... NBC 32.4 4 RS eee WFGA 33.6 
: niece a eee WJIXT 390 || & U-S. Marshal (Sat. 10:30)... . | ...WIXT.... NTA 30.5  73.0| It Could Be You......... WFGA 113 
8. The Texan (Mon. 8:00-8:30)... WIXT 38.4 7. Selence Fiction yg _ 6:30)....WFGA.... Ziv 27.7 78.5 | J. Gunther's High Road..WJXT 7.6 
9. Price Is Right (Wed. 8:30-9:00)... W 38.1 ~ e. Confidential (Sa +++, WORE... 0B 25.8  §53.3|Glenn Reeves ........... WFGA 2.6 
10. Man Without A Gum (Mon. 7:30-8:00). W i 378|| * Huckleberry Hound Na 5:45) WFGA.... Screen Gems 25.5 58.0; Early Show ............. wees ass 
(Continued on page 42) 
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SIX— MILLION-DOLLAR PRODUCTIONS 
SIX— CLASSICS, TIMELESS IN APPEAL 


SIX— BOX OFFICE SMASHES, NEVER 
BEFORE AVAILABLE FOR TV 


TOM SAWYER — Mark Twain’s immortal classic that captures 
all audiences, always, everywhere! A Dawid O. Selanick pres- 
entation in Technicolor, 


LITTLE WOMEN — Louisa May Alcott's classic! With Katharine 
Hepburn...Spring Byington...Joan Bennett...Paul Lukas! 
A David O. Selznick presentation, 


THE PRISONER OF ZENDA — Classic of swashbuckling high- 


romance! Marquee-magic—stars Ronald’ Colman— Madeleine 
Carroll—Raymond Massey—C. Aubrey Smith—Douglas 
Fairbanks, Jr.— David Niven! A David O. Selznick presentation. 


GULLIVER’S TRAVELS — The timeless, cherished, all-audience 


classic. Max Fleischer's memorable full-length cartoon 
creation in Technicolor, 


HOPPITY GOES T0 TOWN —Hypo your ratings with this 


happy, heart-warming Max Fleischer full-length color cartoon 
classic. Your audiences and Sponsors will sing happily to the 
Hoagy Carmichael, Frank Loesser, Sammy Timberg score. 


BAMBUTI — The classic audience pulling-power of the jungle. 
Filmed entirely on location in Africa in prize-winning Techni- 
color. Jungle pictures have always been sure-fire, and 
BAMBUTI is the greatest of them all. 


Stage your own “SPECIAL SIX"’ Spring-Time Color Festival. 
ideal for all-family Easter-time entertainment. Ideal for year- 
round all-family entertainment. 


For more information, call Harold Goldman, Executive Vice- 
President. NTA, 250 N. Canon Drive, Beverly Hills, California, 
CRestview 4-8781, 


NTA’S POWERFUL SPECIAL SIX... 
NOT JUST FEATURES, 
BUT MOTION PICTURE CLASSICS 





A SUBSIDIARY OF NATIONAL THEATRES & TELEVISION, INC, 

















' 42 TV-FILMS 


VARIETY 


VARIETY - ARB SYNDICATION CHART 


ts Variety's weekly tabulation based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicaied shows in the same particular market. This week 
5 ten different markets are covered. 

hie In the syndicated program /istings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 
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exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

Quer the course of a year, ARB will tabulate a minimum of 150 markets.’ The re- 
sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 
formance of the top ten network shows on the local level, the Variety-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U.S, 
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NEW ORLEANS 


(Continued from page 39) 


STATIONS: WWL, WDSU, WVUE. SURVEY DATES: NOVEMBER 8-14, 1959. 































































































/ TOP TEN NETWORK SHOWS AV. L. TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AV. 
i * RK. PROGRAM—DAY—TIME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. PROGRAM STA. RTG. 
at ry Loretta Young (Sun. 9:00-9:30) ...... WDSU 479\| 1. Berder Patrol (Sat. 9:30)............. WWL . CBS 40.6 712 peer gt Oa ee ween +2 
; 8 menee, WBA. .. .cccdes Ww : 
; » 2. Wagon Train (Wed. 6:30-7:30)........ WDSU = 47.5|| 2. Mike Hammer (Fri. 9:30)............ WWL.....MCA 28.2 49.0) Shubert Alley .......... WDSU 209 
3. Gunsmoke eT ee WWL 44.2|| 3. Sea Hunt (Tues. 9:30).......... WDSU.... Ziv 27.6 46.0| Garry Moore ........... WWwL 30.0 
3. Ge ae, Capes 4. U.S. Marshal (Wed. 10:00)............ WDSU _.NTA 25.5 Fab esl ae wwL 13.0 
« 4. Laramie (Tues. 6:30-7:30)............ WDSU = 41.2] 5. State Trooper (Tues, 10:00).......... WDSU....MCA 25.2 B21 Wie Car@e.......cccsee- WwWwL 16.7 
7 6. Ss ( . 9: ee 9 || 6. Lock-Up (Fri. 7:30)................ WWL..... Ziv 23.0 ie es er WDSU 20.9 
| 5. Se ey Sena WDSU § 402)| 5: -whiriybirds (Thurs. §-30)............ WDSU.... CBS 21.8  39.7| Playhouse 90.......... WWL 276 
» 6. Ed Sullivan (Sun. 7:00-8:00).. ...... WWE 39.9 || 8. Popeye (Mon.-Fri. 5:30)......... WWL UAA 209 47.2} Your Esse Reporter ‘nts WDSU 179 
how , ’ : Byline, itorial-News ..WDSU 21.1 
4, J. Whats By Line (Sun. 9:20-10:00).....WWI 98-71! 5 neckloberry Hound (Thurs. 5:00).....WWL..... Screen Gems 20.3  50.7| Movie Date ............ WWL 85 
“| §. Bob Hope (Mon. 7:30-8:30).... ...... WDSU 39.4 ||10. Quick Draw McGraw (Tues. 5:00) . WDSU.... Screen Gems 18.6 53.81 Mevie Date ............ WwwWL 9.7 
tel , . Re Mert WwWwL 12.1 
i, | 9 Have Gum, WHI Travel (Sat. 6:30-0:00).WWL = 38-4 /l19 gaserman (Mon. 5:00).......... .WDSU.... Flamingo 18.6  52.8|Movie Date ............ WWL 121 
3! 10. Rawhide (Fri. 6:30-7:30)...... ...... WwwL 39.3 | Bugs Bunny WwL 11.5 
-CINCINNATI STATIONS: WLWT, WCPO, WKRC. SURVEY DATES: NOVEMBER 8-14, 1959. 
‘ = 1. Huckleberry Hound (Wed. 6:30)...... WCPO.... Screen Gems 31.9 58.4| News-Grant; Weather ...WLWT 15.4 
2 we (Wed. 7:30-8:30). ...... WLWT 50.4 News-Huntley-Brinkley ..WLWT 17.0 
y ° — ‘Trake ; <e 2. Seven League Boots (Wed. 7:00)...... WLWT....Screen Gems 25.6  48.8| Jeff's Collie ............ WKRC 181 
2. 77 Sunset Strip (Fri. 9:00-10:00)...... WCPO 43.31 3. Gray Ghost (Sat. 7:00).............. WKRC.... CBS 247  43.5| Midwestern Journal .....WLWT 17.9 
“. §. Leuis Jourdan (Wed. 10:00-11:09).....WLWT 42.6|| 4. Three Stooges (Mon.-Sat. 6:00).......WCPO.... Screen Gems 24.6 64.2 | Gold Cup Matinee ...... WLWT 8.0 
* F . Wrestling ore. ll 12.9 
¢ 4. The Rifleman (Tues. 8:30-9:30) ...... WCPO = 39.6 || 5. Quick Draw McGraw (Tues. 6:30)..... WCPO.... Screen Gems 242 53.7 | News-Grant; Weather ...WLWT 15.4 
> § Gunsmoke (Sat. 10:00-10:30).. ...... WKRC 39.0 @ Recoue © (Fri. 748 ~_ ee | a ee WLWT 18.1 
’ . Reseue 8 (Fri. 7:00) SOStbeecceors WLWT....Screen Gems 23.4 53.6 | Death Valley Days .. WKRC 148 
-, 6. Wyatt Earp (Tues. 8:30-9:00)... ...... WCPO 38.2 || 7. Superman (Mon. 6:30)............... WCPO . Flamingo 23.1 49.4 ete-theske Weather ... WLWT 18.7 
ei % Lo ae f News-Huntley-Brinkley ..WLWT 20.9 
§; 7. Peery Come (Wed. 0:00-10:00 WLWT 37.3)! ¢ treasure (Mon. 7:00)..........00.0.. WLWT....Geo. Bagnall 204  50.2|News .. -..... WCPO 148 
’ §. Price Is Right (Wed. 8:30-9:30) ...... WLWT 36.3 Waite Hoyt: Weather.... WCPO 99 
$ 9. Red Skelton (Tues. 9:30-10:00) ...... WKRC 36.0 9. Annie Oakley (Thurs. 6:30).,....... WCPO . CBS 20.1 52.2 | News-Grant; Weather ...WLWT 148 
3 ; : | News-Huntley-Brinkley ..WLWT 16.5 
“ 10. Real MeCoys (Thurs. 8:30-9:00) ...... WwcPo 35.5 || 9. Rey Rogers (Fri. 6:30)...;............ WCPO.... Roy Rogers 20.1 54.6 | News-Grant; Weather ...WLWT 12.6 
; Productions News-Huntley-Brinkley .. WLWT 13.2 
ie i : 
BUFFALO STATIONS: WGR, WBEN, WKBW. SURVEY DATES: NOVEMBER 8-14, 1959. 
gs aes 
ta ; ’ ‘ 1. Three Stooges American Bandstand . WKBW 6.3 
: 1. Gunsmoke (Sat. 10:00-16:30).. ...... WBEN 40.5 ; merica 
Mon., 3.5 5 SS aae 2) ee. ; . 7iF P r ‘BE! ‘ 
®. What’s My Line (Sun. 10:30-11:00).. . WBEN 38.5 (Mon., Tues., Thurs. 5:00) WGR Screen Gems 23.6 74.7 A Ng sectheg : ; 
! %. Red Skelton (Tues. 9:30-10:00) ...... WBEN” 36.9|| 1. Whirlybirds (Tues. 7:30)............ WBEN.... CBS DRO . G2D Berle ois ccvase cs un WGR 23.7 
; 4. Loretta Young (Sun. 10:00-10:3)).....WGR 36.5 4 a mig oe ee es ; = wer) | (ge 23.3 46.3 Shubert Alley a an I 16.9 
i ft » ason -20.2- . Huckleberry Hound (Thurs. 5:30) WGR .. Screen Gems 23.0 77.2| Channel 4 Presents...... WBE! 3.4 
fit. — ps tat er oo ” oes pre at 4. Grand Jury (Sat. 10:30)......... WGR.../..NTA 22.0 46.8 | Trackdown scseces EW 6949 
} 6. Ed Sullivan (Sun. 8:00-9:00)......... N 34.1) 5. Border Patrol (Thurs. 10:30)....... WKBW... CBS 20.9  38.0| Tombstone Territory ....WGR 18.9 
: 7. Wagon Train (Wed. 7:30-8:30). ...... WGR 33.8 || 6. Mike Hammer (Sat. 7:00)..... ..WKBW....MCA 18.9 47.4| Round Table WBEN 10.8 
; &. The Texan (Mon. 8:00-8:30)... ...... WBEN 33.5 || 6. Tombstone Territory (Thurs. 10:30) WGR . .Ziv 18.9 34.4/| Border Patrol WKBW 20.9 
; *. 9. Lassie (Sun. 7:00-7:30) WBEN 31.3 _S - Ef ee eee WGR . Screen Gems 18.6 57.2 | Early Show bat ad os 
pss ae ed Ai edi” ier 2 News; Weather . WKBW 
: ‘| 10. Alfred Hitehesek (Sun. 9:30-10:00)....WBEN = 31.1/| 8. Phil Silvers (Tues. 7:00) WGR......CBS 183 483) Annie Oakley WBEN 108 
) fh 
ne aa 4 ~ 
-. WICHITA FALLS STATIONS: KFDX, KSYD. SURVEY DATES: NOVEMBER 8-14, 1959. 
a - — 
} 3!) 1. Wagon Train (Tues. 6:30-7:30),...... KFDX 57.7|/ 1. Sea Hunt (Wed. 9:00) _— KSYD.... Ziv 35.4  56.0| Louis Jordan ........ ..KFDX 278 
/' 2. Gunsmoke (Sat. 9:00-9:30)........... KSYD 51.1 > Mike Hammer (Thurs. 7:00).... KFDX....MCA 34.6 61.3| Betty Hutton aoe 21 : 
? 2. 77 Sunset Stri . 8:00-9:00) ...... SYD ; p eee Ce, BBO)... . ss ce sccce KFDX.... CNP 33.8 63.4| Four Just Men .. KSY 19.5 
He . SG : wes fb lan aaceden as s 4. Whirlybirds (Fri. 9:30)......... KSYD.....CBS 32.3. 65.1| Shubert Alley .  KvDx 173 
1; %- Mave Gun, a ** || 5. Bold Venture (Fri. 9:00)........ KSYD.... Ziv 30.5 60.0) Shubert Alley . -KFDX 203 
(5. Rawhide (Fri. 6:30-7:30) .»-KSYD  47.8/) 6. U.S. Marshal (Mon. 8:30)........ KFDX.... NTA 29.0  47.3| The Texan ..KSYD 323 
* .:6. Ernie Ford (Thurs. 8:00-8:30)........ KFDX 45.0 - —— Slade (Sat. 9:30)....... KSYD .. MCA oe 59.5 | Detectives ae os 
: 7. Sugarfoot (Tues. 6:30-7:30)........... a Be ly Fo AE it an Bony ho] hl ly oa y 
+ le You Bet Your Life (Thurs. 9:00-9:30). KFDX 422 9. Three Stooges (Mon.-Fri, 5:00)...... KSYD Screen Gems 24.7 77.4) soy Ar . . in = 7 
i | 9. Rey Rogers Rodeo (Sun. 8:00-9:00)... KFDX 40.1 Hobby Lobby .. .KFDX 6.8 
10. Loretta Young (Sun. 9:00-9:30) ...... KFDX 39.8 1|110. Woody Woodpecker (Tues. 5:30)..... KSYD Kellogg 24.1 59.2} Rin Tin Tin KFDX 15.8 
—— {modern-day Government regula- | — | } 
‘ “4 * tion of complex industry problems Ti bur rs CBS Ups Ellen Wadley 
demands thorough knowledge of me ‘ ? 
; Say it Ain t So, John that industry and actual contact Be As Cleakroom Producer 
= Cnt te dee iw Se uae thereof,” Doer- | =—_—_—=_ Continued from page 32 eee Washington, March 15. 
! jer of stepping out may never be Doerfer’s letter of resignation and| As an interesting footnote to the been scheduled for on of 1960, and| CBS, without so much as a blush 
} | explained. th® President’s acceptance at 4) episode, it was learned that the|the company intends to schedule | over the semantics, promoted 
| $° Phe report is that the half-hour | P.m., Thursday shortly after Doer-| two Harris Subcommittee investi-| similar outlays for the following | pijen Wadley from Washington 
i meeting with the President last|fer called in his fellow Commis- a gee oes b I Pcnpenoed three years. public relations to public affairs. 
{Wednesday (9) was Doerfer's own | sioners to break the news. Doerfer, | into on las’ yeat s tise Jocmey con Chun King is the biggest oriental) iss Wadley nteel Southern 
jidea. and that it was Doerfer, not | according to one Commissioner, | vention, were the first to discover iw gn A if Miss Wadley, a ge . 
‘tr. Eisenhower, who broached the | began reading the exchange of let- | Storer’s Florida hospitality to Doer- food advertiser and claims half |jaqdy, will produce “Capitol Cloak- 
F cubject of resignation. However, | ters but was unable to keep down | fer. They leaked the story to the the market. room,” presented weekly on CBS 
!Doerfer reportedly wanted the an-| his emotions and left before fin-| New York Herald Tribune. Fizzies Up Radio network, and handle other 
nouncement deferred until the ishing. He pointedly avoided any Fizzies, a do-it-yourself soda pop, assignments on the public affairs 
weekend when he could make a Contact with newsmen. ee will up its ad budget by almost 50% staff, Ted Koop, director of the 
hationwide broadcast defending Eisenhower’s letter was brief, Hub WEE] Editorials f d din beginning tn April pages: Mig ; 
i his conduct (as did former presi- formal and rather cold. He said ; pelea 1B aeeacdin nk: tai staff, said. 
‘ential assistant Sherman Adams|he regretted the circumstances Boston, March 15. and continuing through | Since 1956, Miss Wadley has 
‘ under similar circumstances). | prompting Doerfer to resign but| .WEEI, CBS outlet in Boston, has mer, , been in charge of press informa- 
; For some reason, however the | thought the decision a “wise one.” | begun editorial broadcasts. Thomas | _ Most of the money will go to web | tien for CBS News Washington 
{ Waite House nixed this idea and He also commended Doerfer for|y g ; f CBS and gen kid shows and spot tv. John An-| Bureau. Previously she worked in 
i insisted that the announcement be | serving “tirelessly, loyally, effec-| — “selene ga < ~e ge ~|derson, director of food products, | various phases of radio and tv writ- 
{ made Thursday (10). When Doer- tively and with dedication” during | &"4! manager WEE, said editorials | Warner-Lambert Products division, | ing and public relations in Wash- 
; fier called to say he was snow-|his nearly seven years on FCC|Will become frequent broadcast | says the campaign will cover about | ington. 
{ {bound at his nearby Bethesda, Md.,| (its chairman, since July, 1957). _| features. | 98% of all tv homes. He says 384,-| From 1945 to 1948 she was em- 
i Thome and couldn’t make it totown| For his part, Doerfer wrote| The first editorial, broadcast | 000,000 Fizzies tablets were sold! pjoved by the Departments of 
{ 4{Thursday, the White House quickly | Eisenhower a staunch defense oi | twice, was “Justice For Everyone,” | last year, and the company hopes) State and Army in England and 
{| 4@ispatehed a chain-equipped lim-| conduct and said he was resigning|a plea for a bill to establish a| for a 60% increase this year. Germany, as a radio writer and 
‘usine to bring him to his office only to save the Administration | Massachusetts Defenders Commit- Spot campaign has already been | producer. She is a native of Little 
iwhere he could write the necessary | possible embarrassment. “I have | tee to.provide lawyers for individu- | placed in 160 markets and addi-| Rock, Ark., ana was graduated 
i iietter of resignation. not, nor will I, waiver from my/als without funds accused of {tions are being negotiated by | from the U. of Arkansas with a 
The White House made public' views that the best solution toj| crimes. | Fizzies agency Lambert & Feasley. | B.A. degree in journalism in 1945. 
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WPIX-] 1—New dele: 
Independent station 


VN York § leading Net- 


an ““WPEX AUDI 
PROPILE’' study pro 

s a direct comparison of 
es for the prime 


ha-3°40) 1 -t-O) 


NCOME 
WNERSHIP . 
AOBILE OWNERSHIP 

FA MILY 
HOUSE WIFE > 


PATION, HEAD Of! 
IOUSE } 


Qualitatively they are-equal 
as Nielson states: “‘NONE 
OF THE COMPARISONS 
YIELDED A SIGNIFICANT 
DIFFERENCE!”’ 


The “content” of a rating point on WPIX-11 andthe top “network look” brings increased sales impact to your 
network- station in New York is the same! Nielsen commercial messages — makes them more receptive, 
proved that incomes, home ownership, ages, jobs, mies more effective, more productive. 

AE; Ss ere are your 60-second commercials tonight! 


saunas and ciadcaediny. shows 
every half-hour, every night. This WPIX-11 


*Special Nielsen Qualitative Study for WPIX-11... A it +. Detaila upon request. @ 1966, WPIX 
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_— industry, particularly when the} 

















but—and it’s only a thought at 
this point—imagine what iegisla- 
tive energies 18 Southern Sena- | 
tors could expend agains! CBS, | 
NBC or ABC, if the webs do an} 
analysis of racial bias which em- 
braces not just a relative ».andful 
of dangerous kooks, but gts into 
the policies of “moderation,” etc., 
in Southern states. This “thin gray 
line” in Washington has proved 
ready to take on 82 other Sena- 
tors for preservation of their be- 
liefs, even though these other Sen- 
ators are capable of fighting back 
on equal footing. The networks 
wouldn’t have much of.a chance 
against such powerful Congression- 
al odds. 

That same day before the B’nai 
B'rith, Stanton also said, “Mass 


media can reduce indifference by | n 


calling attertion to consequences 
. . . reduce ignorance by a consci- 
entious job of ascertaining and re- 
porting the facts.” 

Standard Politico Coverage 

This is a Presidential election 
year, which comes once every 48 
months, and a lot of people believe 
it's as crucial an election year as 
any since World War Il—yet 
neither CBS, nor NBC, nor ABC 
promises to do more than the 
standard share of “election cover- 
age.”” This coverage will be limited 
to the two major national nominat- 
ing conventions, one of which is 
uncontested and promises to be a 
bore, and some analytic warm-ups 
close to November election day. 
None of the webs intend at the 
moment to expend their special 
prime time public service energies 
and talents to a detailed, interest- 
ing extended once-over of the chief 


candidates and the issues, or lack | ¢ 


of them. Some observers feel, how- 
ever, that the industry can per- 
form no greater public service at 
the moment than take.a chance and 
probe deeply into the matter rather 
than spend time in the relative 
safety of what's going on in India, 
Ghana, or in the world of urchitec- 
ture. (These topics cover programs 
that have been done or definitely 
will be done.) 

‘There is nothing on the prime 
time schedule presently that sug- 
gests good old, knockdown, drag 
out-type of coverage. This leads, 
temporarily to another point: It 
was contended some morths ago 
(in instances, by the tv welos them- 
selves) that in creating a minimum 
numerical standard for prime time 
public service the minimum easily 
could become the maximum. 

And it has. Worse, the minimum, 
as currentiy devised, is « bit of 
arithmetic manipulation. Each of 
the networks will do an hour a 
week, or almost that, nex! season. 
After the Doerfer thing, NBC said 
it would do “World Wide 60,” but 
it so happens NBC’s “World Wide 
60” was already committed as the 
result of the earlier deterioration 
of relationships between industry 
and Congress (i.e., the Harris sub- 
committee investigation). Thus, it 
seems NBC made the same promise 
twice. 

ABC promised to do two half- 
hours a week. This is also the 
equivalent of an added heur a week 
in behalf of video uplift, tut is it? 
Nothing is definite about “his next 
season, but right now it appears 
that one of the two programs, 
probably the one on Sundays be- 
tween 10:30 and 11, will be based 
on the Churchill memoirs. The 
memoirs constitute a program ABC 
planned te do P.D. (pre-Doerfer). 


Networks’ Imaginary Image 


Continued from page 27 | 








followup, an important factor in 
network public relations. This sac- 
rifice, if. that’s what it really is, 
only goes further to demonstrate 
how far the webs are going to go 
in pandering to D.C. (A further 
irony is that the program's guests, 
most from Congress, will suffer in 
the longrun in the same way CBS 
will suffer.) 

Poini two here is that CBS has 
not added a program, but has 
transferred a program that already 
exists and, remember, into a time 
period that stands to lose it some 
of the attentive audience it has had 
Sundays. The commercial competi- 
tion late Monday nights will un- 
questionably be tougher than the 
semi-commercial or non-commer- 
cial competition of Sunday after- 


oon, 
Definitely in CBS’ favor and as 
a sign of reasonable intentions is 
the demand by Stanton that, re-| 
gardiess of biigetary problems, | 
“Nation’s” present Sunday time 
must be-filled eventually with an- 
other pubaffairs stanza. 
Mentioned earlier was the fact 
that CBS, NBC and ABC are ill- 
prepared economically Money 
would help guarantee that produc- 
tion of “added” programs will be 
on a level of proficiency with the 
average commercial offerings by 
television. Yet if there is no money 
there, there is none there, that’s 
all. But also mentioned was the 
fact that the networks are under- 
staffed for the new shows, which | 
may, in part, be why CBS moved 
an extant program from Sunday 
afternoon to Monday evening. 
Proof of inadequate manpower 
to staff the productions is more | 
readily available than anything 


Ise. 

CBS is in peculiar way. Before 
the Harris subcommittee frigh- 
tened the industry, the web had 
promised itself to do public service 
in prime time. CBS has been) 
quicker than either NBC or ABC 
to react to its conscience about 
such programming, and it began 
doing “CBS Reports,” an irregular- 
ly scheduled series of programs of | 
cultural and educational design, if 
not effect. It even found sponsors. | 
But the “CBS Reports” shown have | 
eaten up much of the production | 
material available, because now 
there are to be 26 a year, leaving | 
only a few men to work on the| 
documentary show that is going | 
into the Friday 10:30 period. CBS 
said it will have to “fill in and 
around” to make manpower ends 
meet. 

The Personne! Scramble 

At NBC, the claim was recently 
made that there is too little trained 
production help around in the 
public area. The network, as have 
the other two, is finding it has to 
play checkers with its personnel, 
jumping them from its regular 
news and feature news areas into 
“World Wide 60. It evolves at NBC 
as a feeling that it has got to really 
scramble to make the man meet 
the show. 





jokeying too. Web started with a 
far smaller group of trained public 
service men than either NBC or 
CBS, because it has done far fewer 
such shows in the past. Last week. 
a spokesman for ABC admittéd 
that the men will have to be taken 
from the news department to work 
on the “Doerfer shows.” How 
much of a drain this will create 
on the newsdepartment, is also 
important, only ABC can tell. But 
what it does mean is that ABC is 





CBS also decided to do two half- 
hours, one on Monday, the other on 
Friday, both at 10:30, at the end of 
the evening's schedule, when the 
size of the audience wanes. 

One CBS program will be “Face 
the Nation,” a veteran o! Sunday 
aiternoon. 

Less ‘Face The Nation’ Impact 

Irony is involved here. ‘Face 
the Nation,” many newsrnen feel, 
has (similarly with NBC’s Sunday 
afternoon “Meet the Press,” which 
is not being moved) been ideally 
scheduled all these years. Though 
its impact on newspapers has 
waned slightly over the years, “Na- 
tion” has invariably gotten “pick- 
up” by the print media om Monday 
morning. The statements made on 
the show are often strong. But as 
important, because Sunday is a 
“light news day” for dailies, is that 
the papers were even more anxious 
to do a rehash of the Sabbath pro- 
gram’s frequently sacriligious con- 
tent. In moving it to Mondays, 
CBS stands to lose some o! its print 


in the unenviable position of trial 
|and error on the new programs 
| (plural “programs,” ‘if it decides 
| against the Churchill memoirs; an 


jindependent production company, | 


Screen Gems, and not ABC, is 
primarily responsible for putting 
|together the visual notes for the 
| English ex-leader). 
| If some observers are too 
}troubled by the possibility that 
{the networks will default mostly 
because they lack fortitude to do 
strong programs when necessary, 
one NBC expert, who himself is 
overworked, said, “Don’t worry too 
|much about the bosses lacking 
|guts; the programs are only as 
good as the producer makes them. 
| He gets the metwork to go along, 
/once he’s got an idea.” 

As with everything else about 
| this unresolved matter, it remains 
| to be proved that even one of those 
| experienced public service produe- 
|ers, rare as they seem to be, can 
|sell a program idea that might 
conceivably upset the delicate bal- 
ance between Washington and the 


| 





ABC has done some of this | 


. average 


networks already react with alarm 
to threats far short of Congres- 
sional action. 

At one of the networks, the 
Doerfer programs are referred to | 
as the “climate shows.” In light 
of what is not happening, this leads 
to the appraisal: Climate is hot; 
air-conditioning is inadequate. | 


NTA Net Loss 


—=—umm Continued from page 28 Goa 














distributors and producers in the 
distribution of film and taped pro-| 
grams “by a reduced demand for 
non-network program material, 
partly’ as a result of the bulk sale} 
of certain feature film libraries fo | 
broadcasters, and by a reduced de- | 
mand for independent program | 
material caused by increased net- 
work preemption of affilated sta- | 
tion broadcasting time.” 





NT&T’s 10% Net Hike ! 
Los Angeles, March 15. | 
National Theatres & Television 
Inc. (NT&T) showed an increase | 
of 42.8% in gross and 10.56% 
uppance in net income for 13 
weeks ended Dec. 29, 1959, over | 
corresponding quarter of last year. | 
Consolidated revenues amounted | 
to $17,475,631 and netincome was | 
$401,159, equivalent to 15¢ per 
share on 2,705,699 shares of com- 
mon stock outstanding. For 13) 
weeks ended Dec. 30, 1958, -con- | 
solidated revenues totaled $12,237,- 
695 and net was $362,843, equal 
to 13c per share on 2,699,486 | 
shares of common then outstand-| 
in 





g. 
Included in results of first quar- | 
ter of current fiscal year were dis- | 
positions of capital assets which | 
showed a net income of $886.00, | 
or 32c per share, as against $240,- | 
000 or 9¢ per share for similar | 
period of previous year. Results | 
for 13 weeks ended last Dec. 29 | 














include operations of National 
Telefilm Assocates Inc, and 
subsids. 

——= Continued from page 27 =a 
PPG, Johnson and Polaroid ac- 
counts. 

Before a real solution was 


reached, Moore suggested that each | 
of the four take a week apiece of | 
the show and rotate on a monthly | 
basis. 








From The Production Centers 


——e Continued from page 32 


.. . Pat Johns joins Tyne Tees TV as a light entertainment producer 
after three years with Granada TV. 

Incorporated Television Co.'s “Danger Man” vidpic skein resumes 
shooting at MGM Elstree Studios Monday (21) following completion of 
20 eps and a two-week let’s-take-a-rest layoff .. . As from Monday (14) 
there’s a re-skedding of the times of BBC-TV’s evening news bulle- 
tins . . . Ralph Tubbs, architect for Granada Television Network, plans 
to use ideas picked up during his recent four-day U.S. trip in the Gra- 
nada TV Centre in Manchester, office block of which is now under 
construction . . . Vaude artist Larry Marshall, who's done a daily per- 
sonality stint for Scottish TV for over 30 months, signs another year's 
contract with the web... Tyne Tees Television’s bi-weekly “Sports 
Desk” program was 100 editions old Friday (11) 


IN WASHINGTON ... 


Ruth Hagy, back from a 10-day Haiti’ vacation, has Harry S. Truman 
lined up for a spring appearance on her ABC-TV “College News Con- 
ference”, . . Robert Livingston named to newly-created WMAL-TV 
post as local sales manager . . . Syndicated columnist Doris Fleeson 
felt promotion of Nancy Hanschman to CBS news correspondent called 
for a party—and answered the call . . . WITG-TV programmed one 
hour of videotaped Mexico City bull fight ... WTOP Radio is bursting 
with pride over Bob Kelly’s ability to sell McCall's mag; after eight 
Sundays of plugs on his show, 1,966 subscriptions were bought by lis- 
teners ... Lefty McDonough new film editor here for NBC-TV News 
WMAL-TV’s Felix Grant is written up in the current “Ameryka,” the 
USIA mag distributed in the USSR in the Russian language . . . Voice 
of America launching a new French-language daily 30-minute program 
to West and Central Africa. 


IN BOSTON... 


Joe Ryan, WBZ-TV press chief,’ hasted screening of Westinghouse’s 
new tv science series, “Lab 30,” at Somerset Hotel with a speaker- 
phone Q. & A. interview .. . WGBH-TV receiving tremendous results 
in their $250,000 fund raising efforts following televising of Olympics 
on two successive Sundays with donations from pennies to big checks 
rolling in from studes and winter sports enthusiasts ... WBZ news 
dir. Jerry Landay back from trip to Hawaii to collect documentary 
tape and-research material for special WBC report . . . Fran Corcoran, 
former community relations dir. WBZ-TV, ankled for own Telefash- 
ions, fashion and pubrelations setup . . . Betty Adams, WBZ-TV per- 
sonality, hosting Denise Darcel on her “Today at Home” program... 
Food Manufacturers started new tv sked for Uncle Ben’s Rice on 
WNAC-TV ... Channel 7 also inked General Foods for strong spot 
saturation intro instant Yuban Coffee . . . Nelson Churchill, w. k. 
Yankee net newscaster, retiring to Cape Cod where he will operate 
his own motel, “Ship's Way” 


IN DALLAS ... 


Bess Myerson skipped “I've Got A Secret” last week to hostess a 
suburban shopping center opening here (9-10), where she did the rib- 
bon-cutting at a new department store and an S. & H. Green Stamp 
Redemption Centre. KRLD-TV filmed the proceedings, with Miss My- 
erson getting a 15-minute Thursday (10) exposure . . . Charles S- Jones, 
general manager of KFPW, Fort Smith, Ark., has joined the Dallas 
Texans, new pro football team here, and will do radio broadcasts and 
promotion for the American Football League club . . . Norbert E. Law- 
rence named continuity director at WFAA .. . Alen Case, co-star of 
NBC-TV’s “The Deputy,” inherited his late father’s clothing store here 
and will rename it “Allen Case’s Man's Shop”. . . Ralph Marterie and 
18-man orch recorded a new album last week at local Commercial Re- 
cording Studios, headed by pianist Tom Merriman who is also assistant 








This was not acceptable. Ito prexy John J. Coyle of KVIL, new daytime airer here. 


Then there was talk of keeping | 
only two of the four sponsors (by | 


now Chevy seemed out of the pic- | IN PHILADELPHIA eee 


ture). Then they came to a full 
understanding. 

In addition to his other demands, 
Moore wanted the middle 30-sec- 


|ond station break eliminated. This 
| reportedly went through a modifi- 


cation, which then resulted in a 
| request that the 30 seconds be re- 
| duced to 20 seconds. But CBS, 
| considering this break in the mid- 
|dle of all its hour shows sacred, 
scored by getting to keep it the 
full half-minute in length. 


Continued from page 238 














jhas had good iuck in its financing 
ventures. According to program- 
|ming veep Thomas Moore, the 
| ratio of successful pilots is two to 
lone, that is, for every two pilots 
|in which the web has a financial 
|stake, one gets on the air. Moore 
| hastened to add that the two-to-one 
jratio is an average ratio, encom- 
| passing some studios with a 100% 
such as Warner Bros., 


Four Star and a few others and 


some producers with a far lower 
average 

The two-to-one ration of ABC-TV 
is high compared to the overall 


averageof last selling season, when 
35 new series out of 200 nighttime 
entries got on the air. 


Edgar Peterson Gets Nod 
On Churchill TV Series 





Lord Jim Ferguson, former manager of Bill Haley returns to broad- 
casting with an across-the-board session on WEEZ, Chester... John 
| Franklin, the WRCV newscaster, has opened his own public relations 
| office, on the Main Line . . . Triangle Stations opened new sales office 
ir Hollywood, with Charles S. Cady named manager of West Coast 
| sales .. . Accordionist Myron Floren, of the Lawrence Welk show, in 
town (21) for personal appearances . . . Hugh Ferguson, WCAU farm 
| director, adding special “beep” telephone interview with Rutgers U. 
| farm specialists ... WRCV-TV shared top Freedom Foundation Award 
with First Presbyterian Church of Germantown, for tv sermon by Dr. 
|D. Reginald Thomas . . . Joe Brooks, formerly with the local branch 
of Decca named WIP music director . . . Broadcaster Mac McGuire 
| appointed chairman of the 1960 Kidney Disease Foundation of Phila- 
|delphia . . . WFIL aired the first of the 19 exhibition games with 
American and National League teams from Clearwater, Fla. (12). 
Play-by-play handled by Byrum Saam, Frank Sims and Claude Haring. 


({N SAN FRANCISCO ... 


KCBS program manager Pede Worth claims radio producers are not, 
}either, nearly as extinct as carriage makers (an ex-KCBS producer 
recently said they were). Worth points out that Bill Weaver produces 
the o-and-o’s main morning show, deejayed by Owen Spann; that Mike 
| Felix has just been elevated to writer-producer for Dave McElhatton’s 
“Viewpoint” and for “Masters of Melody”; and that KCBS has just 
hired Heyward Lee Siddons, ex-KOA program director, as a wrfter- 
|producer ... David Baxter, ex-KJES production supervisor, named 
|radio-tv director for Jack Blake Agency, Santa Cruz... FCC exam- 
|iner’s recommended a new AM grant for Santa Rosa, 80 miles north 
jof Frisco . . . ABC’s o-and-o KGO-TV definitely interested in NTA's 
“Play of the Week”. . - Al Levitt’s KSFR-FM celebrated its second 
birthday after a rocky beginning, now seems in good fiscal shape 
Bob Colvig, who quit or was fired at KSFO (depending on who tells 
it), expected to line up with Dave Segal’s KOBY. 


IN MINNEAPOLIS .. . 


| KSTP-TV ace newscaster John MacDougal was in New York for a 
one-day assignment to film a commercial, but didn’t miss his important 
10 p.m. program .. . Liberace, Builders Show headliner, appeared and 
Miss Minnesota was crowned on a WCCO-TV program .. . Principal 
speaker at a luncheon launching the Red Cross drive here, ABC-TV 
| president Oliver Treyz made the point that tv, like the American Red 
Cross, “is an example of the American of free enterprise and the peo- 


| Edgar Peterson, vet feature and /|ple’s desire to do things for themselves” instead of the government 
tv producer, has been named pro- | taking over 


,ouce of Ba forthcoming ABC- | 

V series based on the memoirs of ] 

Sir Winston Churchill. Richard iN P ITTSBURGH Set ae ‘ 

Rodgers, as previously announced, “Play of the Week” starts here on WIIC April 2 at 11:15 p.m.... 

will compose the music for the | Hank Stoh! will remain on at KDKA-TV as staff announcer. He. has 

series, lresigned from his afternoon kiddie show and his weather shows. He 
The Churchill series will be an/|is staying in Pittsburgh to complete sale of his house before leaving 

ABC-TV production in association | for the Coast and a career in films,, .. Announcer Jeff Jordan has also 

with Jack LeVein International | left the same station to join the staff of KOA in Denver. He'll be on 

Productions and Screen Gems.| both the radio and tv outlets of the station ... Jay Michael, top jock 

Production is due to start imme-|here a few months ago on both radio and tv, has signed with KDAY 

diately, in Los Angeles 
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SAMLEN PRODUCTIONS 


Produces... 


THE BIGGEST 
INDUSTRIAL SHOW! 























BUICK '60 ANNOUNCEMENT SHOW 


Produces... 


THE BIGGEST VARIETY 
OF INDUSTRY SHOWS 














BUICK — ESSO — ENJAY — FLINTKOTE — BULOVA — TYREX 
MILLIKEN WOOLENS — OWENS CORNING FIBERGLAS 
G.M.C. TRUCKS — GENERAL OUTDOOR ADVERTISING 
BIFF LIFF —LEN BEDSOW 
HAL GROSSMAN -— Gen. Manager & Assoc. Prod. GEORGE LENZ — Production Stage Manager 
JIM NYGREN — Director - Choreographer MICHAEL ABEL — Production Manager 
MICHAEL ST. JOHN — Assoc. Producer TINY PEBWORTH -—Technicol Director 


“THERE'S MORE BUSINESS THROUGH SHOW BUSINESS” 


SAMLEN PRODUCTIONS, INC., 730 Third Ave., New York 17, N.:Y. YUkon 6-0440 
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military of today. To characterize 
the different spirit, he wove in 
two scenes: The first, (an excerpt 
from an old movie) showed Fred- 


erick the Great beating his soldiers | 


who weren't willing to fight the | 
way he wanted and _ shouting 
“Dogs, do you want to live for: 
ever?” The other scene (excerp! 
from a newsreel) showed Theodor 
Heuss, former West German pres 
ident, saying (half ironically) to 
Bundeswehr soldiers before the 
start of a maneuver: “Nun sieg 
mal schoen!” (roughly: “Well, boys, 
jet's have a nice victory!’’) 


| DIE IRRE VON CHAILLOT 





layer, and other acting support 
was sturdy. Duncan Wood's pro- 
duction wasn’t sufficiently precise, 
tending to linger over closeups 
when they'd outlived their use- 
fulness. Otta, 








(The Madwoman of Chaillot) 
With Hermine Koerner, Trude Hes- 
terberg, Eva Vaiti, Renate Danz, | 


Bum Krueger, Peter Fricke, 
Joachim Teege, Leon Askin, | 
others 


Director: Harry Buckwitz 
Writers: Jean Giraudoux 





Du-Mont led the viewer into bar- 


racks and gave him a substantial | 


insight into the life of today’s 
German soldier. No doubt, muc? | 
has changed. Gone is the strict 


Prussian discipline, Gone the over-j| 


ly tough drill, the “Kadavergehor- 
san that “only-over-my-deac- 
body” obedience which kept Ger- 
man soldiers at the mercy of the'r 
superiors 

Du-Mont left no doubt that there 
are still many problems to .over- 
come. But he made it clear that 
the spirit of the Germany Army of 
today differs considerably from 
that of the old army. Du-Mont 
tried to be as objective as possible 
with an exteremely difficult sub- 
ject. He did a praiseworthy job. 

Hans. 





HANCOCK’'S HALF-HOUR 
With Tony Hancock, Sidney James, 

John Le Mesurier, Patricia 

Hayes, Hugh Lloyd, Anne Marry- 

ott 
Producer: Duncan Wood 
Writers: Alay Simpson and Ray 

Galton 
$@ Mins., Fri., 8:30 p.m. 

BBC-TV, from London 

When a comic gets to be an In- 
stitution, like Tony Hancock, he’s 
expected to maintain an almost- 
impossible standard, The first seg- 
ment of this new series was dis- 
appointing, for the basic comedy 
premise didn’t underpin the half- 
hour firmly enough. 

Hancock’s hypochondria was the 
gist of it. Afflicted by the com- 
mon cold, he surrounded himself 
with potions and breathed gems 
ever his disgusted sidekick, %Sid- 
ney James. He tried the quack 
remedies of an old harridan, and 
the most yocks were raised when 
he visited the local doctor, only 
to discover that he too had an 
unshakable cold. 

This was a sketch joke padded 
out to look like a situation, but it 
still appeared to suffer from mal- 
nutrition. It said much for the 
expert timing and personality of 
Hancock that it didn’t splutter to 
a dead halt. Sidney James was 
equally up to form as the gag- 


Adaptation: Buckwitz 
140 Mins.; Thurs., 8:40 p.m. 
WEST GERMAN TV, from 
Frankfurt 

This program will be chiefly re- 
|} membered because of 78-year-old 
Hermine Koerner, the great Ger- 
man tragedienne. Her portrayal of | 
| the title role was superlative. Who- 
|ever missed this program, missed | 
one of the best acting perform- 
| ances that ever came across Ger- 
|man video. On the show, Miss 
Koerner repeated her much talked- 
about stage role which is still one 
| of the top (mainly because of her 
repertory pieces of Berlin's Schil- 
ler Theatre. 

The other players were all ac- 
ceptable, some (Trude Hesterberg, 
Renate Danz, Bum Krueger, Jo- 


but it takes a lot more than just 
a rewarding role to compete with 
such a ‘op-flight actress as Her- 
mine Koerner who, despite her 78 
years, is still remarkably active 
(Her starring role in the German 


also well-remembered.) 

“Madwoman” featured the un- 
usually high number of 28 roles. 
Taking into account the piece’s 
unusual (for the local tv) length 
of 140 minutes, it was an excep- 
tionally ambitious production. 

As for the presentation 


it for tv did a competent staging 
job. Same goes for the camera 
work and set designers. 

Author Giraudoux, in brief, con- 
fronted the viewer with two worlds; 
one was of the unscrupulous man- 
agers, commissioners, 
ers, etc., the other of the needy 
Latter see in the “Madwoman” 
their idol and it’s she who helps 
them when the money-mad bunch 
wants to. level Ch: ‘llot as they 
suspect oil beneath this Paris dis- 
trict.Piece is a heavy attack against 
materialism. Its brilliant satirical 
wit, imagination and topical social- 
criticism have made “Madwoman” 
one of the most successful con- 
temporary plays in Germany. 








Hans. 








—Currently— 
“DAY WATCH,” WNTA-TV 
Monday thru Saturday 
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The Variety Show 

There was a pretty tired air 
about the vaude bill presented by 
Granada TV on this Thursday 
night, with Americans Rose Marie 
and Roger Ray providing the ma- 
jority of the mildly redeeming 
features. Miss Marie was in ex- 
cellent form with her vocal comi- 
calities, but it wasn’t stuff guar- 








A NEW 


MAJOR 


SPORTS 
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LAfayette 9-2206 





ence target. And somewhat In re- 


whije British comedians Smoothey 


achim Teege, etc.) even impressive, | 


tv offering, “Women of Troy,” is| 


itself, | 
the work by the late Jean Girau- | 
doux was so ingenious that it would | 
probably take a lot to spoil it.| in a conventional adagio stint, and 
Harry Buchwitz, who also rewrote! the John Tiller Girls supported | 


stock-hold- | 


| competitors, and clucked through | 





| These included the famous “Easter 
| Hymn,” 
|Craig and dramatic soprano Amy 


|performances that wouldn't have! yate schools have taken 


|was used. This must have caused 


anteed to hit the particular audi-j liar with the opera; and it was un- 


verse, Ray’s mainly verbal fooling| adequate English translation and/ 


at the vibraphone wasn’t over-| both Craig and Shuard are wee 
witty but seemed to go down big. grown performers. 

Magician Peter Pit from Holland; The middle segment was taken 
made a hit with a remarkable dis- | up with Prokofiev's “Peter and the 
piay, but the rest of the acts were| Wolf,” languidly played by the | 
take-it-or-leave-it’ in their impact. | Royal Philharmonic Orchestra un-| 
Sujata & Asoka from Tibet, offer-|der Anatole Fisteulari. The com- 
ing exotic dances of the Orient, | mentary was delivered by Richard 
were unhappily more like paro- | Attenborough, who failed to dis- | 
dies and tended to raise yocks| cover the right tone of voice and} 
rather than aesthetic pleasure, | ©Ollapsed into somewhat whimsy. 

Finally, and most acceptably 
Svetlana Beriosova and Michae 
Somes took the leads in a per- 
formance of Frederick Ashton’s 
short ballet, “Rinaldo and Armida.” 
This was most satisfying, and their 
delicate duet was haunting 
| Michael Westmore’s_ direction 
was apt and imaginative through- 
out. He kept the cameras well 
away from the opera, so that alarm- 
ing bawling closeups didn’t cause 


& Layton delivered some astound- 
ingly unfunny material. The Trio 
Sibone, guitarists from Spain 
raised the level, but a British har- 
mony threesome, The _ Honeys, 
brought it down again. The jug- 
gling of Bobbie Lang from Ger- 
many was technically good but 
scarcely called for a crowd rvar. 

Presentation, in which the music 
of the Peter Knight orch aided, 


; titters, and he treated the ballet 
was to the half-hearted formula gg ents <i eee . 
seen before, meaning that after a| “',) ©normous tact. 
- vost, ty But the program, sparingly in- 


would be atmosphere buildup, 
showing an audience filing into 
the theatre, the’ bill was presented 
without further explanation. Acts 
were introed by captions. Erni. 


troduced by Kenneth MacLeod 
made a limp impression as a whole 
possibly because no one had a clear 
picture of the audience in view 
Olta,. 





Sunday at London Palladium Play of the Week 

Not always very enterprising in| Anglia TV, which has previously 
its choice of acts, ATV’s “Sunday |had a couple of star-weighted 
Night at the London Palladium” | dramas taken by the main commer- 
booked a bulky and lusty Italian cial web, came up with a slight, lo- 
tenor, Gianni Jaia, for this one. He | cal, and mournful piece for this 


just stood there and belted out | “Play of the Week.” It had no star 
mightily “Cateri, Cateri,” “Be- | names. nor any compensating zi 
cause,” and a Verdi aria (trun-|on depth in the writing of A. C. 


cated), and his voice made quite an | Thomas. 


impact, being well up in decibels he Trap” was about the threat- 
although connoisseurs would, no/ened breakup of a marriage that 
doubt, object to the non-musical ; had been lingering on, loveless, for 
sobs which punctuated the aria.|20 years rank (Kenneth Mac- 


But this performance wasn’t meant |intosh) had read a bit and risen 
for them, anyway. There was, in| above the intellectual class of his 
fact, little wrong with Jaia that a | wife, Alice (Betty Baskcomb). They 
little less poundage wouldn't cure. | disputed whether their daughter 


Chief item on the bill was The | should go to a grammar (private) | 


Crazy Gang in excerpts from their | school, because Alice feared that 
long-running London revue, | the girl would be given classy ideas 
“Clown Jewels.” These incom-|that would cut her off from her 
parable funsters haven't always| Mother. When the teacher (Jenni- 
suited the small screen; they are|fer Daniel) came round to discuss 
broad, outrageous, and splendidly |the problem, she and Frank fell 
unrefined, and these qualities can’t | f0r each other while Alice made a 
easily be scaled down. Same criti- | CUP of tea. This highly improbable 


|cisms applied here, though a song | trick was made even more so by 
teacher being a distinctly at-/| 


about disappointed debutantes and | the teache i 
Bud Flanagan's solo song hit came | tractive damsel, and Frank being 


: . rer a gloomy old stick 
over well. Kazbek & Zari whirled When they decided to go away 


together and Alice was told, the 
whole plan went awry because they 
started thinking about its effect on 
< * : oi the little girl. So Frank and Alice 
but they may well have enticed | ¢.qeq ine deaeie out with a bit of 
quite a few viewers to see them in| -otional hand-patting. 

the flesh, which fits them best. | The feeling of the piay struck 
Rs rr. ——s 4 —— | home, but the writing came out of 
Vown te ee ance@ /the stockpot. The performances 
some simple steps with a golf-club; were generally dreary, though 
he mothered the “Beat the Clock” | Betty Baskcomb struggled bravely 


neatly. The Gang as a whole, how- 
ever, wasn't particularly effective, 


j}and Jennifer Daniel conveyed cool 
| charm. 
George More O'Ferrall, who also 
adapted the play, directed at such 
Gala }a melancholy pace, and with such 
Attempting to raise the brow-| static use of the camera, that there 
level has its pitfalls. Associated-| were dangerous moments when it 
Rediffusion’s second program in its|seemed that the undernourished 
“Gala” series was a laudable effort, | tale would die on its feet. 
but it seemed to fall between out- Otta. 
and-out culture and_itsy-bitsy | 
items designed to tantalize the mid- 2s 


dle-of-the-roaders s 
Tele Reviews 


It kicked off with four excerpts 
aaa Continued from page 363 See 


the emcee chore. Albert Locke 
was the efficient producer. Otta. 











from “Cavalleria Rusticana,” the 
old war-horse opera that millions 
have heard and thousands seen. 








for the st tle of Junior Scienc 
and allowed tenor Charles tata pee cer Getenes 

More than 55,000 8th graders in 
Mass. parochial and pri- 
part in 
state-wide preliminary “science 
bees” in hope of getting an on the 
air shct at the title. 

The 14-wk. live, quizcast is a 
pubservice project of the Westing- 
hous tation and Lowell Tech- 
nological Institute. With WBZ-TV 


Shuard to click mightily with vocal 


public, 


disgraced any of the world’s opera- 
houses. But nothing was done to 
set the Items in the framework of 
the stery, and the Italian libretto 


undue confusion to those not fami- 




















Baseball’s greatest 
‘Long Ball’’ Hittérs 


SWING FOR THE FENCES! 


mecessary, as there’s a_ perfectly! science dir. and physics prof., 
Jonathan Karas, conducting the 

quiz, four top 8th grade kids from 

» each of the state’s 14 counties stir 
and strain through a series of 

. Starring tough questions prepared and 

: ss scored by Lowell Tech. At the end 
¥ MICKEY of the title rainbow is a top prize 
MANTLE of a Lowell Tech scholarship, a 

: color tv set, and an expense paid 

WILLIE trip for two to Westinghouse sci- 

MAYS entific plants in Baltimore and 

: Pittsburgh. | 

HANK The quick moving quiz is remi- 

‘ AARON niscent of its less distinguished 
forebears only by its individual, 


FRANKIE 
ROBINSON 


giant answer easels, 
scores are automatically 


atop which 
illumi- 





nated. However, the youngster’s 

o)01,42 engaging expressions of concentra- 

SNIDER tion, consternation and _ satisfac- 

tion are ae delightfully un- 

hearsed as a blueberry pie eating 

fora contest. This year, as last, when 

LAVITO it saw first telecast, the series is 

GUS receiving enthusiastic response. 

PIANNNc It’s interesting adult fare also, if 

TRIANDOS you don’t have a thin skinned in- 
EDDIE feriority complex. Guy. 

MATHEWS Nashville—Jud Collins’ noon 


show beginning sixth consecutive 
year as daily program feature on 
WSM-TV. Cast includes singers 
Buddy Hall, Dolores Watson, news- 
man Bill Williams, John Gordy’s 
orchestra and Billie Jean Dorris, 
home econemics spieler. 


and many 
sslelas 




















exception to 
“There’s No Business Like Show 
| Business.” 


marked 
“Can't Take That Away From Me:” 


That's 


Tele Followups 


Continued from page 3 =a 


Irving Berlin's 


“You wrote the song all wrong, 


| Irving,” said Carter. “What about 
i| the cosmetic business, and the gir- 
dle business which is living off the 
fat of the land?” It led into a spoof 
on tv westerns and impressions of 


Nat King Cole and Louis Arm- 
strong et al for a neat overall 


effect. 


Miss Lee, svelte and glamorous 


in white gown, warbled her trade- 


“It's a Good Day” and 


Warming up, she did a solid “I 
Wonder Why,” accomped by Car- 
ter and La Rosa. That blues are 


Miss Lee’s forte was aptly shown 
| in a medley which had her throat- 
lily chirping 
“Basin St. 
Saints Go Marching In.” 
and chorus at the finale provided 
a production dress, but the danc- 
ers’ armfaving was distracting. 


standards ag 
and “When the 
A ballet 


such 
Blues” 


“Yes Sir 
impressed 
moody 


La Rosa did a so-so 
My Baby,” but 


with “Green Fields,” a 


ballad he recently waxed for Kapp 
Records. Miss Walker was an amus- 
ing foil for Carter in a coupla bits 
and also did a sprightly takeoff on 
a confused showgirl! in a burly pro- 


duction number 

Best of the hour-long outing 
was its closing moments when a 
“They Don't Make *Em Like That 
Anymore” sequence saw the straw- 
hatted, canewaving Carter mimie 
Harry Richman and essay an Eddie 
Cantor routine. Miss Lee con- 
tribbed a touching “My Man,” 
aided by some imaginative camera- 
work, while La Rosa's “Pretty Girl 
Is Like a Melody,” flanked by 
strutting showgirls, evoked mem- 
ories of yesteryear burlesque. 

Barbara Britton, per usual, han- 
dled most of the plugs for the 
sponsor's multitude of beauty prod- 
ucts. While a Carter or a Miss Lee 
may occasionally punch up this 
Abe Burrows-Perry Lafferty pro- 
duction, “The Revlon Revue” un- 
fortunately hasn't the consistent 
snap and precision of some of its 
competitors in the vaudeo field 

Gilb. 
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Uh-Oh! The Nutty 
Cartoon Package 
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THE FIRST 


mobile video tape recording unit 


in 
* EUROPE *«* 


FOREMOST 


In perfection 
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Past Historical Successes 


“To-day” from Paris . . . the first European program taped for the U. S.— 
“Festival of Two Worlds” from Spoleto, Italy, & the Ed Sulllivan Show 
from Moscow represented innumerable memorable “firsts.” Remember? 


Future Successes! 


Mar. 16 — NBC — Paris Coverage of Nikita Khrushchev’s Visit 

Mar. 18 — NBC — Victor Borge Show from Copenhagen, Denmark 

Mar. 20 — CBS — Ed Sullivan Circus — Paris Sequences 

Mar. 31 — ABC — Bertram Mills Circus from London, England 

Apr. 5 — NBC — “A Midsummer Nights Dream” from Stratford-on-Avon, England 
Apr. 11-15 — NBC — “Today” . . . Dave Garroway, from Rome, Italy 

Apr. 27 — ABC — “Invitation to Paris’ — A star-studded hour from Paris, France 


* * * 


INTERCONTINENTAL TELEVISION S.A. 


New York Sales — 551 Fifth Avenue 


7, Rue Montalembert, Paris 7 
Phone: Littre 42.50 


MUrray Hill 2-3406 


* 
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AT YOUR SERVICE 

With Jack Buck host; others 
Producer-Director: Charles Jones 
Mon.-thru-Fri., 3:05 to 7 p.m. 
KMOX, St. Louis 


A bo'd, new concept in 
noon radio programming has been 


jaurcied on KMOX Radio (50,010- | 


wa't CBS owned outlet) which 
could, and probably wiil, have a 
snowballing effect on the pregram 
formats of major radio stations 
across the eountry. 

Ihe new program is entitled “At 
Your Service,” and is essentially 
au iniormation potpourri, with a 
cash of spirited comedy and a 


springlug of high-tension dramatic | 


readings. 


ihe 


a difierent civie leader each cay 
in a provocative discussion of a 
too‘eai subject, with an assist from 
the host of the program, Jack 
Buck. The remainder of the hour 
is ‘hen thrown open to the listen- 
ing public for telephone questions 
to be answered directly by the in- 
vited guest. 

The opening day's program spot- 
lighted Mayor Raymond R. Tucker, 
who proved himself a skilled and 
polished mike man with an apti- 
tude for the subieties which served 
to tinge the hour with «4 fresh- 
ness and brightness not a 
sociated with politicians. 

flighlights of the second heur 
inc uded a comedy skit by Bob 
Holt, KMOX’s “Man of a Thousand 
Voces,” who assumed the role of 
Professor Klaus Meyer, and inter- 

ed on tape, members of ‘he 

Louis Cardinal baseball team 
hile training at St. Louis Univer- 

: Bob Goddard, in a special re- 
oe interview with the <enizens 
“Beatnik Alley”; Laurent Torno, 
<MOX’s music authority, 
nopsis of upcoming productions 
at the St. Louis Muny Opera; Jchn 
McCormick, “The Man Who Walks 
and Talks by Night,” in a dramatic 
eulogy to the late Diana Barry- 
more and Dr. Alfred H. Weber, Di- 
rector of physies, St. Louis U., in 
a layman-type presentation regard- 
ing the significance of the recent 
French nuclear bomb explosion in 
Africa. 

Also highlighted during ‘he 
second hour was an exclusive in- 


using 


Reo 


terview by Steve Rowan, KMOX’s | 


assistant news director, with “he 
president of a local union who had 
been accused by local newspapers 
of wrong-doing. To round out the 
news format, Harry W. Flannery, 
KMOX Radio’s news man in Wash- 
ington, delivered an exclusive re- 
port from the capital on President 
Eisenhower’s South American trip. 
Subsequent programs included 
special vignettes highlighting the 
foibles of the “American Way ‘of 
Life;” fashion hints by Miss 
Nanetie; advice to the ladies by 
Jean Shirley, and special sports 
reports on the St. Louis Cardinal 
spring training progress, from St. 
Petersburg, by Joe Garagiola. 
The third and fourth hours of 
“At Your Service” featured both 
local and network programs, in- 
oh 


HOWARD E. STARK 


| Brokers and Financial 


| Consultants 























Television Stations 
Radio Stations 


after- | 


first hour of “At Your Serv- | 
ice,’ from 3:05-4:00 p.m., features | 


iyS as- 


in a} 


aeeeemnenel 
cluding Harry Caray with the 
“Sports Digest;” regional and lo- 
cal news by Bob Anthony; “Re- 
flections on the News” by Rex 


Davis; weather report direct from 
the weather bureau; Phi] Rizzuto’s 
“Sports Time;” the “Weatherbird” 
featuring Bob Holt; Lowell Thomas 
, and the news, and the “Bob and 
| Ray Show.” 


particular interest to St. 


sic except when the music is ap- 
propriate to program content. This 
is a wide departure from local 
afternoon programming on other 
stations which is basically of the 
; music and news headlines variety. 
“At Your Service” is produced 
and directed by Charles Jones 
Bob. 


| THE HIDDEN REVOLUTION 
| (Education Limited) 


| With Howard K. Smith, Mayor | 


Robert F, Wagner, 

K. Javits, Anna 
| Ginzberg, others 
| Producer: Arthur Rabin 
Associates: Virginia Lichtner, Mur- 

ray Katzman 
| 30 Mins., Tues. (8), 9:30 p.m, 
| NATIONWIDE INSURANCE 
| CBS, from N.Y. 

(Ben Sackheim) 

Fifth installment in the CBS 
| Radio pubaffairs series, “The Hid- 
den Revolution,” probed the grow- 
jing education crisis in the U.S., 
noting that our human resources 
are developing far below the po- 
jtential and that the  under- 
| privileged classes, particularly, 
find themselves moving reverse- 
wards educationally rather than 
| forward. Apart from what the 
| problem means to individuals and 
}communities, the significance of 
the schooling lag to the nation, as 
pointed up by Sen. Jacob K. Javits 
(R., N.Y.), is that in 10 years the 
number of professional and tech- 
nical jobs needed to be filled will 
exceed the equipped manpower 
available. 

It seems almost blasphemous to 
carp with a program whose theme 
is so worthy, and yet it’s impos- 
sible to overlook the fact that the 
materials were not presented as 
effectively as they might have 
been. Unit One of CBS Public 
| Affairs collected taped statements 
from educators and others over- 
zealously, and the effect of the 
verbal rat-tat-tat was to diffuse 
and befog the issue. 

Sheer quantity of testimony 
doesn’t give extra heft to the prob- 
lem, nor, when all is said and done, 
does it really make it more of a 
show. The way the tape fragments 
were pieced together, it was hard 
to keep up with who was talking 
and where he fit in the thematic 
fabric. 

After exploring the various rea- 
sons why higher education in this 
country is becoming increasingly 
limited, the program went on to 
dwell on the Demonstration Guid- 
ance Project experimented with at 
a New York junior high school and 
adopted since by some 40-odd 
others. The project, which in- 
volved smaller classes and more 
individual guidance than _ the 
normal school arrangement af- 
fords, proved after four years to 
increase the number of people who 
finish high school and go on to 
college. 

It was noted that similar plans 
are being worked out in other 
cities. This presumably was posed 
as an answer to the problem. 

Considering the cumbersome 
materials, Howard K. Smith served 
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|commendably as narrator. Les. 





Dallas — Frank W. Webb, for- 
merly ITC account exec for Texas, 
has been named Dallas salesman 
| for United Artists Associated. Be- 
| fore ITC, he was a sales promo- 
tion and management consultant 
here. 
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| by the Joint Legislative Committze | of the antitrust 


‘Lack of Room’ Bars 
Hub Radio-TV Corps 


From Press Galleries 


Boston, March 15. 
A bid to make the Senate and 
House press galleries available to 
radio and tv reporters was nixed 


|on public safety at the state house 


Louis area listeners is the fact that | Spokesman 
the new program features no mu-| ed adversely by the committee fol- | 


Wednesday (9). 

Refusal to open the galleries to 
radio-tv news corps was blamed on 
“lack of room” by a committee 
The order was report- 


lowing hearings.at which radio and 
tv officials had urged opening up 
the press galleries. 

The bill was backed by radio and 
tv stations and radio-tv officials of 
Boston stations who had appeared 
before the house rules committee 


| seeking approval. 


Sen. Jacob | were 
Cross, Dr. Eli! State House Press Association ar- 


Paul G. O’Friel, general man- 
ager of WBZ-WBZA radio, WBC 
Boston and Springfield outlet, told 
the committee that “in many in- 
stances when the visitor galleries 
crowded, members of the 


| gued that the press gallery was re- 


served only for daily newspaper 


|} and wire service reporters. 





He had urged that the situation 
be remedied for broadcasters and 
cited that overcrowding in the gal- 
leries “is indicative of the news 
interest in the story which the pub- 
lic has every right to expect will 
will be fully covered by the broad- 
casting media. 

He stated that whatever total 
space can be made available by the 
Massachusetts Legislature to re- 
porters of all media, there must be 
an allocation within it specifically 
for broadcasting. 








Free Politico Time 


=—_—aa Continued from pege 3 
of free time “in prime viewing 
hours” toe the two major Presi- 
dential candidates for each of the 
eight weeks between Sept. 1 and 
the Monday before election day. 
FCC must supervise and devise 
rules and regulations to see that 
all stations come through, the bill 
says. Neither a station nor a net- 
work can censor any content. The 
bill further relieves stations and 
webs of any prior contractual 
obligation for the time involved 
Ne that can be done by federal 
aw). 

Under the bill, each hour would 
be divided 50-50 between the two 
candidates. Apparently recognizing 





the load this would put on the 
candidates — appearing on every 
station twice a week — the bill 


provides that the Vice Presidential 
candidates of each party (but no 
one else) can be run in anytime 
as a substitute 


“The time provided,” the bill 


says shall to the extent 
possible be simultaneous in each 
time zone of the nation.” (If exira 


costs are involved for kines and 


the like, the candidates must pay | 


for that.) 
The bill rules out the “equal 
time” provisions of the Federal 


Communications Act as far the 
free time for Democratic and 
Republican Presidential candidates 
are concerned in this special deal. 
It limits the cuffo time to the two 
major parties by stating that it 
applies only to political parties 
which received at least 4% of the 
popular vote in the last election. 
Only the Democrats and GOP did. 

Other sponsors of the bill are 


Democratic Sens. Gruening and 
Bartlett (Alaska), Smathers 
(Fla.), Church (Idaho), Kefauver 
(Tenn.), Clark (Pa.), Hartke 
(Ind.), Moss (Utah), McGee 
(Wyo.), Engle (Calif.), Fulbright 
(Ark.), Cannon (Nev.), Yarbor- 
ough, (Tex.) and McNamara 
(Mich.). 




















HOUSTON 


mu 


NEW YORK DETROIT 





—————— 
— 


CHICAGO 


MILWAUKEE 


RESCUE ©” occ cvs cecocccs 35.5 
PAT BOONE ......205-5-..24.7 


Source: ARB, November 1959 


For Further Details Contact 


SCREEN GEMS, INC. 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 
PL. 1-4432 
HOLLYWOOD 


Fifth Avenue, New York 22 
HOUSTON 


SCUE 8” 


#1 SYNDICATION SFRIES IN MARKET AFTER MARKET! 


CHATTANOOGA 


Rea 29.6 
“ALL STAR JUBILEE”. .......13. 





ATLANTA TORON’ 3S 











FCC’s Food 


=—_ee Continued from page 3 = 


| and the Justice Dept. (Rogers’ best 
| pal is Nixon.) 


One hot issue so involved is op- | 


tion time, which Justice’s Anti- 
trust Division considers a violation 
laws, while the 

FCC majority disagrees, calling it 
| reasonably necessary for network 
| operation. Ford’s personal view is 

somewhat cloudy. 

He dissented from the Commis- 
sion’s pro-9ption time opinion on 
a point of law never made clear 
publicly. In an interview, he said 
he intends te make his thoughts 
on this knotty issue public soon. 

Ford has endorsed the plan to 
require licensees up for renewal 
not only to submit logs for the re- 
quired week but also to state in nar- 
rative form what the community’s 
needs are and how the licensee has 
met them. He hasn't taken sides 
in the proposal of Oren Harris & 
Co. that FCC actually monitor 
| licensees nationwide ‘ihe issue 
| which divided Harris and John C 
Doerfer the most, but Ford proba- 
bly will oppose it. 

He feels the limitations of the 
Federal Communications Act on 
Commissioners but doesn’t think 
licensees should be allowed to get 
away with shirking their public in- 
terest responsibility. 

Ford said in one speech: “No 
broadcaster should ever feel he is 
in a straitjacket of any kind nor 
| that his programming flexibility is 

fettered or his imagination is cir- 
cumscribed. He should take seri- 
ously the burden and trust that 
Congress has placed in him that 
he will properly exercise his privi- 
| lege to serve all the public in his 
| service area. How he is to do this 
is his problem, but that he must 
do it, the law @emands.” 
| He is known to favor FCC's pro- 
| posed dropping in channe!s in ma- 
jor markets with less than three 
VHF channels. 

Moving up to the chairmanship 
(and collecting only a $500-per- 
| year raise) doesn’t mean that Ford 
| has any more than one vote out of 
|} seven Commissioners he has had 
since his 1957 appointment to FCC, 


| 








and he is, the chairmanship car- 
ries weight which can be thrown 
around the Commission extensive- 
ly. The post of Chairman carries 
; power for the man. knowing how 
; to use it. And every indication 
suggests Ford does. 


TV ‘Arden House’ 


=—aaae Continued from page 33 
Sarnoff was given RTES’ first Gold 
Medal Award for “outstanding 
achievement in broadcasting.” 

Occasion marked Sarnoff's first 
public address since the quiz scan- 
dal broke upon the tv scene. But 
he said, “no amount of temporary 
| quiz tarnish can obscure television's 
position as a remarkable new art, 
a totally unique form of communl- 
cations with an unparalleled capac- 
lity to please and to irritate, te 
} stimulate and to anger, and above 
all, to capture and to hold the in- 
terest of an entire nation.” 

Sarnoff told the RTES’ers, who 
|'met Thursday (10), that tv needed 
| time to assess its mistake and its 
future. And, consequently, he felt 
thae the freewheeling conference 
lof the “best American brains” 
would help fulfill that need. He 
| said the surveyors 
| from labor, business, religion, edu- 
| cation, advertising and publishing. 




















While not quite the same as a) 


proposal several weeks ago by 
Young & Rubicam boss Sig Lar- 
mon, Sarnoff’s idea bears a strong 
|resemblance to this predecessor. 
Larmon wanted to form a panel of 
| leaders, not necessarily from tv, 
| to o.0. tv and point out its errors. 
| Larmon wanted tv to embrace the 
| plan and, naturally, to abide by 
the findings. 
Immediately, NBC (which is part 
'of the RCA empire) went along 
with the Larmon proposal, but was 
| almost as quickly rejected by rival 
CBS. CBS prexy Dr. Frank Stan- 
| ton, in nixing it, said it weuld be 
as if tv walked away from its duty 
to police itself 





Schenectady—Williard J. (Bill) 
| Purcell, 60 who helped to design 
| WGY, wrote its first leg in Febru- 
ary, 1922, served for years as its 
chief engineer, and scored numer- 
ous “firsts” in the technical end 
of radio, retired Sat. (12) as di- 
rector of research and planning 
for WGY and WRGB-TY, 





But for a decisive strong man, | 


Greensboro, N.C.; 


| 


| 


| 


should come! 


‘Minnesota Mining 
Dickers MBS % 


Minnesota Mining & Mfg. is 
negotiating for an interest in Mu- 
tual Broadcasting. 

Firm, which makes video and 
audio tape among other products, 
may take over a quarter interest in 
the radio web. Network is cur- 
rently owned by three partners, 
Albert G. McCarthy Jr., A. G. Mc- 
Carthy 3d, and Chester Ferguson, 
Atlanta investor. A fourth partner, 
Lee Rankin, brother-in-law of Ches- 
ter Ferguson, unloaded his share 
in the network to McCarthy Jr. 
Latier is reportedly ready to seli 
the quarter ownership picked up 
from Rankin to the St. Paul firm. 

MM&M, besides being interested 
in diversification, could see the 
national hookup as an active test- 
ground for tape experimentation 
and sales promotion. 

A Mutual partner, reportedly 
Ferguson (who is a lawyer), went 
to St. Paul recently to start nego- 
tiations on the deal. 

Besides broadcast tape, MM&M 
makes Scotch brand tapes for home 
and industry, floor surfacings, col- 
or pigments, industrial chemicals 
and other products. 





Hartenbower to Head 
TV Code Review Board 


Washington, March 15 

New chairman of the Television 
Code Review Board is E. K. Har- 
tenbower, v.p. and general man- 
ager of KCMO-TV, Kansas City, 
Mo. He was elected by the Tele- 
vision Board of the National Assn. 
of Broadcasters to succeed Donald 
H. McGannon, Westinghouse 
Broadcasting Co. prez, who was in- 
eligible for another term as chair- 
man 

Three vacancies on the Code 
Review Board were also filled by 
the Television Board. Elected were 
George Whitney, KFMB-TV, San 
Diego; Robert W. Ferguson, WTRF- 
TV, Wheeling, W. Va.; and James 
M. Gaines, WOAI-TV, San Antonio. 

Adidtional Code Board members 
whose terms don’t expire this year 
are Gaines Kelley, WFMY-TV, 
Mrs. A. Scott 
Bullitt, KING-TV, Seattle: and 
Joseph Herold, WBTV, Denver. 





Kansas City—Recent addition to 
the staff of WDAF-AM-TV is 
Monte Moore who will handle local 
radio-ty sports programs and spe- 
cial events along with Merle Har- 
mon, the station’s sports chief, 
Harmon teams with Bill Grigsby 
to handle play-by-play of the Kan- 
sas City Athletics American 
League games and is away from 
the station during much of the 
summer. Moore will be the anchor 
man at the station. 














Hurry! Now Renting! 


444 West 49th St. 
New York 
Only a few luxury 142 room 
air-conditioned apartments 
LEFT. Starting at $95.00. 
Walk to all theatres. Come 
see our model apt. or call 
JU 2-6443. 
Agent on Premises 
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with the co-operation of 


LE CHAMBRE SYNDICALE DE LA 
COUTURE PARISIENNE 


starring 


JACQUES BERGERAC 
with 

Wisa D’Orso 

Julia Meade 

Janine & Nico 

Bill Foster 

and special guests 

ANNE JEFFRIES 
MARGUERITE PIAZZA 
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DAILY VARIETY—Chan 


$9 Turning a fashion show into a bright and breezy revue is quite a trick, but producer Tom Naud 
did so very neatly . . . Director Dick Feldman came up with a consistently smooth and crisply paced 
hour ... Jerry Seelen and Arthur Malvin turned-in an intelligent script . . . Add to that the inven- 
tiveness of the musical staging by Bill Foster . . . the high taste of the Romain Johnston sets . . . Mort 
Lindsey's batening was right on the button ... Bergerac was excellent. Ebullient but charming in 
manner, surprisingly good with a song, he made a fine choice as a host. Miss D’Orso, one of tele- 
vision’s top dancers, proved she knows her way around a showtune . . . Janine and Nico was sprightly 
.. . Something different in the way of TV entertainment. This is Naud’s first big package since turn- 
ing independent; from the looks of it, he (Nine, Inc.) should be pretty busy from now on. 99 


NEW YORK TIMES—Jack Could 


§9 A brilliant display of color television . . . an admirable vehicle . . 
be done to increase public acceptability of tinted TV. $9 


. An object lesson in what can 


NEW YORK WORLD-TELEGRAM AND SUN—Harrie: Van Horne 
99 The revue reflected the collection. 


cated. $9 
NEW YORK HERALD TRIBUNE—Eugenia Sheppard 


$9 The producers did a magnificent, fast job of choosing photogenic clothes . 
tainment on TV. $9 


It was elegant, high style and tremendously sophisti- 


. . Big league enter 


CLEVELAND PLAIN DEALER—George E. Condon 


$9 The slickest program of its kind ever shown on television. It had everything that a style-curious 
woman would want to see, a smattering of musical entertainment, and even some interesting 
moments for a man... One of the most superb color programs ever presented on television . . . 
The production staff should be honored for its skillful use of color in the 
lighting, sets and costumes. 99 


a beautiful program. 


MIAMI HERALD—Beverly Wilson 
$9 A handsomely mounted revue. $9 


PHILADELPHIA INQUIRER—Harry Harris 
$9 A dazzling array of Paris designs. $9 


MEMPHIS COMMERCIAL-APPEAL—Henry Mitchell 


99 One of the most beautiful color programs in memory. 
smart looking. A credit to all who worked on it. 99 


Handsomely paced and uncommonly 


DETROIT NEWS—Frank Judge 
99 A highly entertaining program . . . fast paced show. 99 


CHICAGO TRIBUNE—Clarence Petersen 
99 The variety portion was light, gay and pleasingly Parisien. §9 


DENVER POST—Larry Ingram 


$9 The production was mighty pretty. It had eolor, savoir-faire and precision .. . $9 


SAN FRANCISCO EXAMINER—Dwight Newton 


$9 A colorful harvest of fashion . . . elegant occasion. 99 


HOLLYWOOD CITIZEN NEWS—Zuma Palmer 

$9 A credit to the producer, Tom Naud; the director, Dick Feldman; the writers, Jerry Seelen and 
Arthur Malvin; and the other members of the production staff. There was space, there were simple 
but effective backgrounds, each gown and dress had its proper time and place andthe entertain- 
ment was suitable to the telecast. Simplicity and dignity marked the program which was lovely im 


color. 99 





and special thanks to POND’S—The J. WALTER THOMPSON COMPANY— 
our production staff—and the NBC crew. 


tom naud | dick feldman | jerry seelen 


corporated 


represented by the william morris agency 
personal management john greenbut enterprises 
public relations alfred b. tamarin associates 
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_—_ — quiz shows, one and a half to spe- 6 ° 
cial reports, 10 to vaude shows, nsi e tu a 0- 
~ y 30 minutes to tribune type shows, 
im acali rew on uc two for educational entries, 45 zi : : 
; minutes for femme shows, four Television Information Office now has about 150 tv stations signed 
= Continued from page 27 — hours for children entries, one | up, according to Clair R. McCollough, chairman of the National Assn, 
. a —— hour and 45 minutes for art and|of Broadcasters committee overseeing TIO. McCollough, veteran 
the way from Poughkeepsie to ,While one show at WPIX studios literature discussions, 30 minutes | broadcasting leader, is with the Steinman Stations, Lancaster, Pa. 


Patchogue. 

Macandrew spoke highly of the 
Regents’ association with WPIX, 
the Daily News indie which rents 
its facilities and technicians to the 
Regents projects from 9:50 to 3 
p.m. on weekdays. After "hat the 
station returns to its commercial 
programming for the remainder 


| affair, 


of the day and evening. But Mac- | 


andrew felt strongly that New 
York should have an educational 
tv outlet that would encompass 
the nighttime hours as well, an 
educational tv station it cculd call 
its own. 

What would Macandrew pro- 
gram at nighttime for such an out- 
let? 
people who haven't completed 
their high school or college edu- 
cation and would like to do so; 
vocational programs for various 
state industries designed to help 
people understanc their trade bet- 
ter and gain new skills; in-serv- 
ice training for teachers via the 
home screen; and guidance for 
teenagers. Macandrew said the 
programs he had in mind for teen- 
agers wasn't the “drippy” variety 


on personal problems. That 
shouldn't be handled on tv, he 
felt. Shows he proposed were 


more in the educational and voca- 
tional teenage guidance field. 

The Regents project works on 
an annual budget of $390,000 a 
year, the amount appropriated for 


"59-60. A similar amount is ex- 
pected for the next school year, 
which runs from _ September 
through June. But Mazandrew 


would like to program 2) hours 
weekly, instead of 25 hours, the 
number of hours programmed 
weekly currently. 
Quality vs. Quantity 

Macandrew feels there has been 
an “unfortunate emphasis on quan- 
tity rather than quality ‘o! educa- 
tional ty programming. You can’t 
have both,” he adds. if the project 
is to work within its budgetary 


limitations. Of the 25 hours pro- 
grammed weekly by the project, 
20 of those hours are “live” tele- 


which gives the educational 
tv project a higher “live” program- 
ming equation than all the other 
tv stations in the N.Y. market 
combined. The limitations of mon- 
ies, siaff, etc., Macandrew explains, 
don’t allow for any rehearsals. 


casts, 


Adult educational courses for|,, wprx. 


is being telecast, another is being 
staged, and another is going off 
camera. As indicated by Macan- 
drew it’s almost an assembly-line 
bordering on overtaxing 
personnel on and off camera. The 
20 video teachers, incidentally, get 
no extra compensation for their 
on camera efforts They're just 
freed from classroom duties that 
day, or for some hours that day 
(And the pay scale isn’t exactly 
that of the American Federation 


tof Television and Radio Artists). 


| 


Macandrew, an old hand in the 
educational broadcasting field, re- 


;mains quite excited about the po- 


tential of educational tv. It already 
has shown some of its possibilities 
He feels “we have 
reached the point of using the me- 
dium more effectively by concen- 
trating on the visual potential of 
the medium. The future of school 
television lies in offering material 
that can't be duplicated in the 
classroom.” 

He made his remarks in the 
same measuréd, friendly serious- 
ness which he reflects as host of 
CBS-TV’s Sunday experimental 


| showcase, “Camera Three.’ But he 


talked little about “Camera 
Three.” A new experiment was on 
his mind and on that he expand- 


fed and expanded and expanded. 














Writers Guild 


Continued from page 26 


— —=- 
tending their contracts twice be- 
cause of inability to meet with 
them previously. 

First step of WGA during the 


| negotiating meeting was to grant 


a further extension of two weeks, 
to March 26. The current extension 
is due to end tomorrow night. Guild 
and the independents, all of whom 


attended individually rather than 
arranging for representation for 
the group, also agreed to meet 
again next week 

The tv indies are the only group 
with whom the Writers Guild is 
now negotiating here. Negotiations 
with the Assn. of Motion Picture 
Producers, representing the majo 
studio tv arms, and with tl Alli 


ance of Television Film Producers 
have been suspended. 














EMMETT KELLY 
“World's Greatest Clown” 
Contact: ones GREEN 


300 East 51 St., New York 22 
Piaza 2-1764 











French TV 
ame “Continued from page 26 Coe 


chamber music, and one hour for 
differing documentary studies. 
France has the best image due 
to its multilined definition and is 
technically good. But many film 
feel it still lacks the tech- 
nique, polish and appeal of films 
ind will serve in its own capacity 
for on-the-spot shows and for in- 
formative use. At any rate tv is 
now a part of the French show 
scene. It has proved that even the 
gregarious, outgoing (for enter- 


people 


|tainment) French are beginning to 





and a recent video strike had re- 
ceipts going up in Ma ] 

So film people feel that 1 is 
the time to make peace and work 
with tv. The U.S. and England are 
eyed where filmmakers ha found 
a lucrative income from vidfilms 
Local filmites hope to make vidpix 
for the RTF. The strength of un- 
usual pix has shown that films 
will easily find a coexistence with 
tv here. New films are 1 shown 
on tv, but it is felt that tv will 
serve to aid films via sp@cial pre- 
view programs as we as build- 
ing film tastes by well selected 
older films 

The second channel will not be 
commercial but it is fe that a| 
need for more entertainment will 


bring in private programs via con- 
tracts and new talents 

Of the present 49 hours a week 
there is a 50-50 balance between 
live and filmed entries. They 
break down to 11 hours of 
casting and interpretation, two of 
news analysis, three and a half of 
sports, four devoted to commercial 


) films, three to live drama, two to 
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TV WEWS from MEA ALEXANDER! 
WELCOME! 


WGN-TV, Ch. 9, Chicago 
KRJ-TV, Ch. 9, Los Angeles 


The latest stations to build audiences with 


“Q. T. HUSH, PRIVATE EYE” 


ALEKANDER PRODUCTIONS, INC. 


Hollywood 


e 8 


ulevard, HOllywo 


45.3414 


New York City 


41 East 55th Street 


Plaza 5-5266 





news- | 





accept it and staying home for un- 
usual shows. 


CBS The Winnah 
On Political Stand 


Washington, March 10. 
CBS has won its feud with Demo- 





National Chairman Paul 

r at the Federal Communica- 
tions Commission level. But how 
much political heat will be gen- 
erated in other D.C. precincts to 


make CBS give further thought to 
its position remains to be seen. 
FCC unanimously (although two 
commissioners, both Republicans, 
were absent and didn’t take part) 
decreed that it had no legal author- 
ity to get involved in the dispute. 


Issue was raised by Butler who 
filed a protest with FCC after the 
CBS editorial board decided not 


to sell political time to candidates 
this year if the same program is 
being carried on other radio and/or 
tv webs also 


The FCC majority (John C 
Doerfer and Frederick Ford were 
the absentees) sent Butler a letter 


saying “equal time” considerations 
en't involved since the CBS edict 
nketed all candidates. The five 

issioners said FCC otherwise 





is without authority to “direct a 
licensee te broadcast or refrain 
from broadcasting a particular pro- 

But FCC said it was pass- 
ir trictly on the facts before us” 
and didn’t mean to be establishing 
Fr en ral polices ” 


Chi’s Pat McCormick 


As New Paar Scripter 


Chicago, 


March 15 


Pat McCormick who wrote 
I nd occasionalls played 
t in to Winters 


Jonathan 


e toOoK over the 





Sho for a fortnight 
signed by Paar as fourth 
er on the totem He joi! 
staff this week repla ng 
Kling 
McCormick a space salesman 
Parade Mag in Chi until the 
E offer, had also scripted three 


for WGN-TV’s upcoming 


Wally Phillips stanza. The Chi sta- 
ticn was ready to sign him to con- 
tract, but Paar got the ink out 


Philco’s 13%, Sales Hike 


Philadelphia, March 15. 





Philco Corporation's 1959 sales 
increased 13° over 1958, with all 
participating in the in 


divisions 


according to the company’s 


r 


innual report 
James M. Skinner Jr. pres., an 
ounced to stockholders that sales 


McCollough said he expects the 
increase to 175 by the end of April. 


Louis Hausman, formerly of CBS, 


TelePrompTer’s closed-circuit tv 


number of station subscribers to 
is TIO director. 
bought by 


services were Norge 


appliances when the manufacturer divulges its '61 line of white goods 


to 12,000 distribs in 75 cities on the 


tv hookup on March 30. Jack Pet- 


tersen Associates will produce for TelePrompTer on what may be the 
largest c-c hookup ever used by an appliance maker. 

Emanation point for the show will be Chicago. TelePrompTer has 
already had a one-hour telecast on c-c to prime the company reps for 


the big one. 








WNEW Bullfight 


aaa Continued from page 27 aaa 


Society was that the showing might 
stimulate the introduction of the 
bullfight sport in the U.S., espe 
cially if the program might become 
the subject of a series. 

In Westchester, the county 
SPCA prexy, Mrs. John V. Schoep- 
perle, took to the mikes last week 


jin a beep interview conducted by 


| 


increased 13° to $397,792,000 
ompared with $351,093,000 for 
1958, with all divisions participat- 
ing in the increase | 
Net income for 1959 totaled 
$7.176,000 compared with $2,874 
100 in the reeession year of 1958. 
Earnings per common share 


nounted to $1.67, compared with 
6le in 1958. A year-end dividend 
of 25c was paid in Dec., 1959. 





Toronto—Upped by the Cana- 
dian Broadcasting Corp. to three 
new appointments announced by 
A. K. Morrow, director of Eng- 
lish-language programs, are A. H. 
Maitland, former manager of CJBC 
and CBL, Toronto, who now be- 
comes manager of the CBC’s talent 
and casting bureau; J. H. Harvey, 
who steps inte. Maitland’s former 
jobs; Laurence G. Wilson, former 
assistant supervisor of variety 
programs, who moves to the new 
post of 
production, 


network head of eeeaed 


the N.Y. Herald Tribune Radio 
Network to urge the public to 
protest the bullfight telecast 


Mrs. Schoepperle contended that 
the bullfight telecast is in violation 
of the National Assn. of Broad 
casters Code. “There is already 
too much violence in this country, 
and we believe that decent think 
ing citizens, as well as organiza- 
tions concerned with youth guid- 
ance and public morals, will object 
to this form of so-calléd entertain- 


ment being presented on televi- 
sion.” 
Indie WNEW is not a member 


of the NAB Code organization 








ABC's ‘Seed Money’ 


aaa Continued from page 26 = 
ment is thi advertiser is re- 
quired to purchase for each pro- 


ram a minimu cleared gross for 


time equi 





Station alent to $85,000 
each Class A hour telecast 
i eaeh Class C hour | 
al each Class D hour.) | 
$S Station rates 
ird, will continue 
about 15 lower 
! irks, prior 
» an discount according to a 
veb exec 
Web previously had offered dis- 
ounts based three factors, per- 
niage of hou annual rebates, 
1 fi co periods 





Police Dog’ 


aaa Continued from page 23 =e 


nother couple o ke in prepa- 

ration, “Ma I n Monte Carlo” | 
i “The WV Is My Beat 
Despite those d larations tnat 

the finished fi “Px Dog” en- | 


tr Warren intends to 


ism t a pliot 


how it to ( ian and Australian 

nterests. Difference seems to be 

that the rest of the skein may get | 
the greenlight or nod of buyer | 
interest, mot necessarily a firm 

lea Executive producer in the 

Police Dog” ventures American 

Donald Hyde ho worked with the 

Gross-Krasne etup here till it 

folded tents last yea! 





~ RGA and Noreleo 


=a COntinued from page 25 


enable the network to hold the sta- 


tions together, particularly in the 
two-channe! markets where other- 
ise ABC in the event of a sale 
would be able to move in. 
Meanwhile there is also a pos 
sibility that Norelco (North Ameri 
can Phillips) will move in for an 
other third of NBC-TV's conven- 
tion coverage. If the razor manu 


facturer and RCA sign, it'll give the 
network roughly $2,000,000 in gross 
billings. 

Fact that the GOP convention 
shapes up as a cut-and-dried af 
fair is believed a factor in inabil- 
ity of either NBC or ABC to kire 
sponsor coin. CBS sold the political 
hows to Westinghouse. 


s 
> 


| shows 


WEN Inks Sponsor 
For ‘Play of Week’ 


Chicago, March 15. 

With one sponsor in tow for half 
the program and several others ne- 
gotiating for the remainder, WGN- 
TV will launch NTA's “Play of the 
Week” in this market on Easter 
Sunday, April 17, as a series of 
nine Sunday specials until sum- 
mer. With the first nine plays, 
station expects to establish a track 
record that would make sponsor- 
ships easier to come by next fall, 
when the remaining 30 plays in 
the package go into a regular time- 
slot, 

The nine specs, which go into 
the 8 p.m. period supplanting 
Great Music From Chicago,” have 
been purchased in halves by Sara 
Lee Kitchens, through Cunning- 
ham & Walsh, Chi It's undere 
stood WGN-TV shrugged off a buy- 


er for the other half, a beverage 
advertiser, as “wrong for the 
show.” 

As of now, station intends to 


lead off with “Medea,” 
Anderson. 


st Bid for Shows 
With Own Vidtape Unit 


Honolulu, March 15 
Hawaii's first vidtape mobile 
unit was slated to go into opera- 


tion this week. Owned and oper- 
ated by Kaiser Hawaiian Village 
Television, the unit comes under 
the sales aegis of Mobile Video 
Tapes, Inc., of Hollywood. 
Industrialist Henry J. Kaiser, 
prexy of Kaiser Hawaiian Village 


Television, held out the hope that 


| vidtape unit will open up the 50th 


Siate 
the 


“as a unique location for 
origination of television 
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*>LOMAT 
DIPLOM. 


Hotel and Country Club 


Directly on the Ocean at 
HOLLYWOOD-by-the-Sea © FLORIDA 


offers Guests of Diplomat East only 
FREE 
44 
GOLF 


on its exclusive 19-hole P.G.A. course 
of The DIPLOMAT Country Club 
Cary Middlecoff, Golf Pro, 

Exec AL/WALTER JACOBS 
Reservations—N.Y.C.—FL 7-5466 
“Summertime” Only— 

LAKE TARLETON CLUB 
Pike, Hampshire 
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ARLENE KIETA 


IS COMING TO NEW YORK — APRIL 14TH 
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to those in the show biz world who 
warmed the VIII Winter Olympics with 


> their entertainment ... whose interna- 
ah tional talents turned our Squaw Valley 


Olympic Hall into an old home week 
coffee klatch for the young athletes from 





‘round the world 








Appeared Feb. 18 Appeared Feb. 20 Appeared Feb. 24 
DANNY KAYE JERRY COLONNA WALT DISNEY’S GOLDEN 
BEVERLY ST. LAWRENCE HARRAH’S DIXIELAND BAND Ps gy REVIEW 
ARTHUR ELLEN meny CALVane 
DONALD NOVIS 
Appeared Feb. 19 Appeared Feb. 21 = onl SHELDON 
ESTHER WILLIAMS JOHNNY GREEN , 
EDITH HEAD aaron egies Appeared Feb. 25 
CAROLINE LEONETTI ae ROY ROGERS 
DANIEL POLLACK 
DALE EVANS 
PAT HAMER 
SONS OF THE PIONEERS 
DORIS HANCOCK Appeared Feb. 22 PRINCE KAWAHI AND GROUP 
f a oe GEORGE SHEARING rns 1d 
if PAT OLSEN DAKOTA STATION AND HER TRIO 
FE: PAMELA SEARLE Appeared Fem: 26 
E SIGRL.) THORWALDS Appeared Feb. 23 veeciear eneaeieiial 
He JUNE KAWAII GEORGE ALEXANDER JA-DA'S 
And Special Thanks To 
: Our Informal Committee... 
E AGVA THE HOLIDAY HOTEL GENE NORMAN 
* HAROLD'S CLUB NEVADA LODGE RIVERSIDE HOTEL 
< HARRAH’S OF RENO AND TAHOE THE MAPES HOTEL GLENN WALLICHS 
: AF of M MERVYN LE ROY 
= 





Ant Linkletter 


Vice-Chairman 
Walt Disney's Villth Winter Olympics 
Pageantry Committee 
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hanwwGuuiGiiitiona,- Continued from page 23 ————— | 
an ABC entry—the Bing Crosby | now applies to virtually every nis 
special); or the 24-market Nielsen | of the week), but projected t 
average audience report, which} network’s Monday sked int 
projects ABC in the No position | formidable competitior again 
among the three networks; or the! some heavy NBC-CBS progra 
score for prime time half-hour | guns. Not all of them have made i 
wins {8 to 10:30) which f nds ABC | “Bourbon St. Beat’ is slated fo 
tied with CBS for top position; or | axing at the end of the seasor 
yet again its leadership ir share of | But on the other hand “Adventure 
audience in the markets where the|In Paradise.” in spite of a slo 
three networks have equal facili-| sturt, has more than justified the 
ties gamble. 

The Treyz “scheme o° things” Some Key Moves 
was compounded of brazeness and The Treyz success story is sil 
desperation, When, for example,} ilarly compounded of a series otf 
in blueprinting the '59-’60 season, | isolated key moves to strengthen 
he had his choice of riding with a| a" evening's program structuré 
couple of “in the bag” Monday} The iisertion of “M ick” on 
night sponsors (Philip Morris on| Sundays 7:30 to 8:30 back in ‘57 
“Troubleshooters” and the low-/| (thus jumping the gun by a half- 
rated Firestone musicals or| hour on both Ed Sullivan and 
knocking both of them out of the | Steve Allen) is now a memorable 
ABC box (inviting, in the case of | footnote to the ABC story, whil 
Firestone, coast-to-coast brickbats), | at the same time incepting a three 
or treading new paths with three network pattern of sorts (NBC s 
untried full-hour shows, Treyz| sequently moving up to 7 p.m. to 
chose the laiter. To play it with! set the jump on “Maverick 
“Troubleshooters” and Firestone When “Rin Tin Tin” cooled off 
would have been the safe way, |" Fridays, Theyz moved ‘the Dis- 
guaranteed money in the bank, but ™& show to F riday, installed “77 
by the same token it would have >unset Strip and was aw ay Wing 
kept ABC straitjacketed with a ing. In ‘57 he put “Real Met 
Monday night sequence of pro- !nto Thursday, beefed up the nig! 
gramming that played right into| this season with “Untouchable 


and was off to the races. Insertion 
of “Hawaiian Eye” on Wednesday 
was another gambie. A slow start 
er, it’s come into the home stretch 


CBS and NBC's hands and ratings. 
It was a major gambe. Never 
before had a network block-booked 


three 60-minute shows clear, **: - 

through an evening, on a regular | 4 Thines i a 

weekly basis. But the installing of Things are starting to perk o 

“Cheyenne” 7:30 to 8:30.” “Bour-| the daytime front, where for the 

bon St. Beat” 6:30 to9:30 and “Ad-| Past Gecade NBC and CBS have 

ventures In Paradise 9:30 to 10:30 | 284, te fusn held to themselves 
Seldom before could the network 


not only created a situation where 








; : at it had grabbed oft 
ABC had complete control of the | owl pan - a “1 grabpea 
time (a strategic maneuver which | ?<'~’™ or fFival I ork @ 
| time sponsorship coin. But it 
° — 











| pended this week with a Chess 
brough-Pond switch of allegiance 
The $9,000,000 wrapup of the “Fa- 
ther Knows Best” reruns for daj 
time stripping—with 
that ABC will open up 
work an hour earlier to slot them 
11 a.m.; is an indication of a 
“think top money” attitude toward 
the daytime spectrum 

Treyz gets practically a free 
hand from his boss "AB PT pres 
dent Leonard H. Goldenson. There 
are few in the industry today who 
fail to speak with respect of their 
teamwork—a far cry from the days 
when they were laying odds tha 
there could never be room for a 
bigtime three-network economy 

From a standpoint of business 
acumen and an instincti feel fo 


programming for the maj orits the 
trade agrees that Treyz has shown 
an inventiveness and courage of 
I LET ht his convictions. What ains 











FIRST 
RATINGS! 


“THE 
FOUR 





ww ren 





to be seen is whet! having 
| achieved recognizable status wit! 
the other networks and in some 


er 





areas assuming leadership, this 
same inventiveness will be turned 
in other necessary. directions 
There is, for example, a big prom- 
issory note due on fi the 
network's obligations ro 





grams encompassing muc! 
fieids 











‘Jockeying in Wings’ 
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ACROSS U.S.A.! 


LOS ANGELES 





erick hasn’t reached any accord 
with IATSE, which is seeking 


ARB/ Nov. 1959 
a T- station market 


TLE 


double the post-'48 coin granted to 
the combined guilds. But the 
residual formula with the 
and actors on pix made after Au- 


writers 


SEA 


« 


gust, '48, worked out by Universal, 

is considered manageable. Rough- 

iy, the Screen Actors Guild set 

Pulse/Oct.1959 | tlement with Universal calls fot 

’ i 6% on post-'48’s and 7% on post 

a 4-station market ’60’s; while Writers Guild of 
| America will get 2% of the gross 

The residual payments in bot! 


i cases will be tabulated after 40 
is taken off for distribution 

The next question: Is 1 
poised to release its post-'48’s as 
soon as it buttons up all the guild 
contracts. Not if prexy Milton 
Rackmil can help it He 
doesn't want to. And if 
any sale of pix to tv, he says, re 
ferring to the majors, it won't be 


costs 


niversal 


AR8/Cict. 1959 
a 3-station market 


/. 
<> INDEPENDENT 


says he 


there i 


ARB] Ort. 1959 


the bulk selling of the pre-'48 va- 
3-station market riety, but in small groups. Loew’s 
prexy Joseph Vogel, whose com- 


pany is aligned with the other ma- 
jors in the fight against the guilds 
on the post-48 issue 


r 


also is on 


record against any sale of pix to 

CT TELEVISION tv. He was frank to add that the 

~~. CORPORATION Loew's board of directors might 
ce 3 think otherwise, though 

ge Features-to-tv distribs say that 

the Rackmils and and Vogels in 


468 MADISON AVE. + N.Y. 22 * PL 5-2100 





light ot exhibitor and guild pres- 


‘ 


sures, can hardly talk publicly 
otherwise. But the forecast is that 
the major studios in the next few 
years will release post-'48’s to tv 
the following lines 
I There will be a five-ye 
range between theatrical and 
bution 
2 The big pix will be withheld 
tv, with the theatrical reissue 
arket explored much more than 
in the past 
} The tv selloff will come in 
quantities, with groups bei 
used yearly to tv. The groups 
have few blockbusters, initial- 
ur ow, and they will be com- 
of the middle and low-bud- 
pix 
4 The profit and loss state- 
ts of the majors, once the pres- 
é revenues from licensing the 
pre-'48’s evaporate, will dicta 
t exact timing 
That’s the shape of things seen 
for the future. Only one general- 
tion can be made at this point 
I a fluid situation. 


Frantic Bidding 
For Toronto TV er 


Toronto, Maren 15 
Toronto as the _ biggest 
al plum in Canada for the 
g of another tv station, nine 
a ints are after the fran 
t he hearings of the 15-man 
yard of governors of the Canadi- 
Broadcasting Corp. 
today (15 The contestants 
neclude United States and British 
nterests, two Toronto radio sta- 
lagazine publishing com- 

: wspaper chain, and t 
Toronto dailies 


nise, 


commenc- 





Hearings are expected to take 
al days and hundreds of re; 
lus spectators—are expected to 

the proceedings. 
I applicants, in order of hear- 


are Beland Honderich, edito 
ef of The Toronto Star, larg- 
ternoon circulation-puller in 


Canada; Spencer Caldwell, Ca 

ad rep of CBS. Upper Canada 
Broadcasting Corp., which include 
( da in Britain and the Conti- 


with Tom Patterson, manag 
director of the Stratford (On 
Shakespearean Festival; Sir 





Ernest MacMillan, ex-conductor of 
t roronto Symphony; Wayne & 
Shuster Canadian comedians 


Jack Kent Cooke, owner of CKEY 
Toronto and the May Mle Leafs base- 
i team; Toronto Te'egran 
ided by John Bassett, publisher 
Joel Aldred, tv announcer o 
Show. 
lso the Maclean-Hunter Pub- 
Co., with Henry Borden, 
ain of Canada’s Atomic En- 
y Resources, and Mrs. Joseph 
Dunkelman of the Tip Top Tailor’s 
group, whose husband i 
tribution head in Canada for 


_nevy 


x S 


Columbia Pictures and veepee of 
Screen Gems of Canada Ltd.; the 
Southam Press chain with news- 
pape radio and tv interests acro 


anada; J. S. D. Tory, represent 
the Torento Globe and Mail, 
largest morning daily in Car 
vith the Arthur Rank film 
ation in Canada; and the Rogers 
Broadcasting Co., which operat 
CFRB, Toronto, the largest inde 
I lent radio station in Canada 


ada 


orga! 


? 


Crovaa’ $ Packaging Biz 
Sets Jimmy Savo Series 


John (Jack) Grogan, who had 

en program chief -first for 
WNEW Radio and then for WNEW- 
rV, N. Y., has opened Brass Dol- 
phin Ine a tv-radio packaging 
house. Partners in various of the 
and ty film ventures Grogan 


has in the works include Jimmy) 
Savo, Mel Stack, Al Viola and 
Her Trettin 

Stack, former WNEW treasurs 


becomes Brass Dolphin’s secretary- 


treasurer. Viola and Trettin are a 
lirector - producer team which 

rked on “Naked City” and “The 
1959 World Series Special,” plus 


ill 39 episodes of Guild Film's “I 


S! skein, and, for the same film 
house, all 39 Molly Goldberg film 
half-hours 


President Grogan is currently 
hing its first pilot, a situatior 
called “Jimmie” wit! 
nedian Savo. 





comedy 


Ottawa—Paul Roussel of Mon- 
eal and Lawrence Wilson of Tor 


ynto appointed program directors 
the upcoming CBC FM audio} 
» to link Ottawa, Toronto and 
Montreal, 











——— | 





Bob Aurthur’ 





shot in a regular studio. (Above- 


the-line charges—actors, director 


etc., were the only things that kept 
he tab from being even lower than 
$100,000 

“Showcase” temporarily inserted 
black-white cameras in NBC-T\ 
newest remote unit and then 
auled it from Hollywoor at a 
cost of $300 a day, to Arizona 
had lived. This con- 
favorabl Aurthur noted, to 
the $1,000-per-hour tab for use ol 


regular studio space 


70 dosage of Working Time 


where Hay es 


trasts 











Director John Frankenheimer 
was on location for two-and-a-halt 
weeks After two weeks of re- 
hearsal we done with Lee Mar- 
vin (Hayes) and the other actors, a 

chnical cre was brought in to 
do the shooting About 50 tech- 
nicians (six fro New York, the 
rest from the Coast) taped it in 
just 70 hours of rking time atf- 
ter several hours of orientation by 
Frankenheime! 

The director was especially de- 
ighted He brought the package 

yme for less than he did the 
studio version of “People Kill Peo- 
ple,” which cost $114,000 And the 
only reason tl S. Lee Pogostin 
drama also cost more than the 
regular “Showcase productions 
since then, is because NBC wanted 
to pour it on to make this firs 
how in the time siot as much ol 
a doozy as possible 

Aurthur didn’t supply an aver- 
age cost for construction done fol 
in-studio dramas t he did note 


upon his return from Tucson, that 
all the construction for “The 
American ( “under $800 
What Frankenheime did, and he 
felt it was ver important to the 
atmosphere of sad tal was 
to take the cameras into place that 
Haves had populated 

“I don't care if a regiment of Jo 
Mieiziners worked for six montt 
the produce! declared they 
couldn't construct the reality that 
ent into tl barroon Aurther 
iid 

“The Amer had 11 majo 
location setups in and around Tu 
son. and one of them was a bar- 
room in town Lugging a large 
Chapman d camera and the 
fou ordinal cameras in the 
nobile unit, the company shifted | 
these locations and that’s not 
counting the several minor shifts 


from spe to spot within| 
these major setups A 


made 


each ot 


scene was shot in the Tucson city} 
jail, where Haves once did a short | 
stretch Another was shot on aj] 
ranch nearby, and some of the} 
nore important footage was done | 
on the St. Xavier Reservation, also | 
nearby One scene, a “re-creation 
of a re-creation” of >» flag raising | 


Iwo Jima, which first brought 
Hayes into the public eye, was 


done up t Hudson River, 40] 

les north of N York The | 
place was Stony Point and 
Aurthur and Frankenheimer were | 
re-creating, they say, that portion | 
of the hero’s life when he appeared | 





in the motion picture, “Sands of | 
Iwo Jima.” 

Aurthur wouldn’t think of do-} 
ing a series, he points out, if he| 
didn’t really believe that some tv} 
stories lend themselves perfectly 


to location shooting. Exact nature | 
»f the projected series of tape re | 
motes was nat disclosed, but Ani 
thur reiterated the money -saving | 
features and chances for adding a| 
new dimension to tv Plus that, | 
there's always that flexibility, too 
little exercised by tv to date 


Not that tv hasn't done remotes 
There was live western several 
years back, prior to practical tape 
use, done outside Philadelphia 


with the airplanes flying over head 

jut since '57, CBS did one full | 
scene (of Marines marching up a 
hill outside L.A., to simulate a bat- 
tle for an otherwise studio show. | 
Commerciais have been shot for} 
automotive companies on mountain 
roads and at “Person to 
Person” (lately has taped in 
Europe doors at that. Last 


resorts, 


and out 





year, Coca-Cola did a couple of 
musical shows on location, but 
some of each show remained in- 
doors But nowhere previously 


hour been done, from 
outside a studio. 

clear that it 

gle penny extra for 


| has a whole 
|} top to botton 

Aurthur m 
didn’t cost a sin 


ade it 


| the privilege of doing locations for 
“The American.” “We got enor- 
|} mous cooperation,” said the pro 


ducer, from the Sunshine Climate | 


_ = Continued from page 


S ‘American’ 


2; —— 





—- 





Club, apparently the equivalent of 
a Tucson Chamber of Commerce. 

Of course, cooperation was not 
always the keynote, but that wasn’t 
so much a matter of locations as 
philosophy. Hayes, played by Mar- 


vin, was a Pima Indian, and the 
Pima Reservation was near Phoe- 
nix. The Indian council didn’t like 


so Frankenheimer 
Tucson Every- 
said Aurthur. “I 


he Miller script 
& Co. moved to 
thing’s okay now, 
had a two-hour meeting this morn- 
ing with a Judge, a Pima, who is 
now retired, and the Pimas re- 
alize now that our motives were 
pure 


Chesebrough-Pond 


aaa Continued from page 27 








aren ee 
from noon to 4 p.m. has about 
doubled 
In the first quarter of ’59, ABC- 
TV had 17 different advertisers 
buying time in the periods. In the 
first quarter of ’60, the list of ad- 
vertisers increased to 38 for the 


Same time span 

There hasn't been a comparable 
volume rise, because some of the 
original advert were charter 
sponsors with long and heavy com- 
mitments Some of the charter 


isers 


sponsors pulled out or lessened 
their commitments in one way or 
another before the ratings began 


to perk. But before '60 runs out, 
the web feels confident that its 
dollar daytime volume will be high- 
el that realized in ’59. Chese- 
brough-Pond deal triggers the high 


lopes 


than 


Currently, 
sors still are 


seven charter spon- 
riding with the day- 








time schedule. At this time, the 
web has 51 out of a possible 70 
quarter hours sold, exclusively of 


the Chesebrough-Pond deal 





Harrisburg—James J Magee, 
news director of WTA-TV here, 
has been appointed radio-television 
oordinator in the bureau of in- 
structional materials in the De- 
partment of Public Instruction 








Uh-Oh! The Nutty 
Cartoon Package 
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‘Usly American's’ Plastic Surgery 


Uncle Sam has assured Dick Powell, head of Four Star, he will 
be a cooperative patient if Powell tries to beautify the face of 
“The Ugly American” for projected telepix series. 

Powell's proposed plastic surgery would be done with a tv series 
telling the story of America’s hard-working career diplomats. Not 
a documentary, Powell said the stories would be “fictionalized 
The stories would be supplied by veteran reporters who 


truth.” 
cover the State Department. 
Powell 


He also conferred with three 
Chicago Daily News, 


sources for the story material. 


Powell left Washington convinced there is sufficient material 


for a tv series. 


“I leave with a great deal of enthusiasm for the project,” he said. 


received assurances of cooperation from the State 
Department when he conferred with Assistant Secretary of State 
Andrew Berding, Deputy Assistant: Secretary Edwin M. J. Krets- 
mann, and David Waters, tv adviser, last week. He was accom- 
panied by Sylvan Marshall, Washington attorney, and Tom Mc- 
Dermott, executive vice president of Four Star. 


John Scali 
Warren Rogers Jr. of the New York Herald Tribune, to serve as 


Schlitz Renews Ballcasts 


Kansas City, March 15. 


i h yed its 
Washington, March 15. Sis Seeing bes vensese 


contract for broadcast of the 
Kansas City Athletics on WDAF- 
AM-FM. 


Beer company will bankroll 
a third of the radio broadcasts and 
half of the television. Skelly Oil 
has been signed for another third 
of the radio schedule. 
Merle Harmon will do play-by- 
play on tv and be joined by Bill 
Grisby on radio. 


Frozen Out of Com’! Slot, 
Hub Auto Dealer Cuffos 





reporters, Peter Lisagor of the 
of the Associated Press, and 


It is an odd mating, but an auto- 
| mobile dealer and an educational 











TV City on Coast 
For Pix? Trouble 


Hollywood, March 15. | 


Latest step in a “continuing as- 
sessment” of the possibility of turn- 
ing one or more of CBS-TV’s Tele- 
vision City studios into film stage 
touched a jurisdictional nerve last 
week and cued an emergency meet- 
ing of IBEW Local 45 members 
working at the network. 

Network, according to an exec, 
has been exploring the possibility 
for some time on conversion of 
live stages into film studies in or- 
der to “maximize our production 
facilities.” Apparently, the network 
conferred with IBEW and IATSE 
officials on the idea, stepping on 
some jurisdictional sensitivities. 


IBEW represents engineers, cam- | 


eramen and other technical person- | 
nel at the network. It has stage- 
hands and film editors there. Posi- 
tion of IBEW has been that it con- 
siders introduction of film equip- 
ment and personnel into a live tv 
plant an infringement upon its 
jurisdiction, 


:rector for KOLN, Lincoln, Neb. 


television station are pairing to 
| present the Boston tv market with 


‘Invisible Man,’ Branded 
As ‘Anti-Russian’ Series, 
Is Sold to Yugoslavia 


London, March 15. 
Sequel with a built-in yock to a 
House of Commons question about | 


End” tapes. Dick Russell bought 
the stanza from NTA Productions, 
thinking to place them on one of 
the three Beantown commercial 
outlets, but when they didn’t find 





| gram, the auto dealer simply hand- 
ed them to educational Channel 2. 
He won't get plugs in the usual 


, “anti-Russian” features of certain | commercial sense, but Russell wil! 


sege of the “The Invisible Man” | get a closing on-the-air thank you 
vidpic skein came last week when | from the station. 
Associated TeleVision, which | 


nounced that 26 episodes had been| soring the same program (seen in| 


sold to Yugoslavia. Deal was pulled| New York on WNTA-TV) on the 
off by the ATV subsidiary Inde-| Hartford, Conn., station, WHCT. 
pendent Television Co., which also} Russell, who owns dealerships in 
has purveyed 36 episodes of the| both Hartford and Boston, orig- 
U.S.-produced “Lassie” series to} inally bought “Open End” for Hart- 
the same country, plus several of | ford, after the station some weeks 
the “Four Just Men” yarns to) ago ceased receiving a direct feed 
Czechoslovakia. from WNTA. 

ATV stated at the same time that 
negotiations were in progress for | 
the showing of several British 
series in Poland. 





Bob Patt to WRCA-TV 


A few days ago Bob Patt quit 
|} as advertising-promotion chief of 
WCBS-TV, N.Y., and this week 
he signed on with rival WRCA-TV 
and sister station WRCA-Radio in 
the same capacity. Patt’s new as- 
signment brings the 





Asheville, N. C.—Don Shepherd, 
formerly promotion director for | 
Southeastern Newspapers (‘WRDW 
tv and radio), has joined WLOS-| 
TV here as promotion director. | : 
Shepherd has been in broadcasting | Separate radio and tv ad-promo 
since 1947, first as continuity di-| departments of NBC’ o&o’s under 

' one command. 


‘Open End’ to Educ’l TV’er 


Moscow's Party Organ in Stinging 
Rebuke at ‘Stilted, Dull’ Radio-T’ 


abroad as commercials. So far 
: - there have been just few of them, 
‘Moscow, cyte * j}and the decision makes sure their 

Perhaps television an pris * coe jnumber will be increased “to- 
ducers in America may take hea | gether with more visual. aids, mock- 


'from an article in the highly im-| ups, diagrams, maps, etc.” 


By GEORGE KATZNELSON 





portant periodical, Party Life, cP " i tee 
|which describes many programs| . There is going to be more day- 
| currently on as “stilted,” “dull,”|‘ime and children’s programming 
“pretentious,” “not. based upon|@d “live” on-the-spot tran=im s- 
life,” and so on. Party Life, which | Sions. All the sports and enter © 'n- 
|speaks for the all-important Com- | ment worth carrying on ty e- 
|munist Party’s Central Committee, | 4(rical productions —" neeris, 

~ newwt ; ~«}cireus performances anc rious 

cently carried the latter's!‘ 

me " |shows) “are carried without any 


decision “On Improving Soviet — , 2 
Broadcasting and Further Develop- | 4dditional charge whatever 
'ment of Television.” | Alongside the need for improv- 
The Central Committee’s deci-| ing the technical facilities of rsdio 
sion provides for a group of more |and television (inciden‘ally, ‘the 
authoritative commentators “who | Moscow Kiev tv hookup has been 
have to appear and speak regularly recently completed and, reportec|y, 


the David Susskind-hosted “Open | 


the time for the sponsored pro-| 


Russell is, however, getting the, 
shows the 30-minuters here, an-| regular commercial inserts by spon- | 


heretofore | 


on matters of internal and ex‘ernal 
policies of the Soviet Union.” 


programming” is unduly big and 
|not necessarily of sufficiently high 
quality. There seem to be too many 
“cut-and-dried recitals,” or “re 
portages with artificial background 
music and noises,” “texts topheavy 
with figures ... and generaiities 
instead of arguments and facts.” 

Radio programs still include 
works of literature and music that 
are “mediocre in contents and per- 
formance and don't breed aesthetic 
jtastes among the listeners.” New 
talent is not frequently heard on 
the radio because there are, ap- 
parently, too many “staffers” who 
jare always anxious to get “extra 
j}dough” for getting on more pro- 
grams, the Central Committee's de- 
cision points up. There is too 
much haste, and there are peopie 
'who are acting sort of jack-of-all- 
trades, “lending their hand to any 
| kind of program.” 

TASS, the official news agency, 
must give news breaks to radio 
much faster from now on, “pro- 
j}eeeding from. the assumption that 
{radio should give all important in- 
formation to the populace ahead of 
| the newspapers.” 

On tele matters the decision 
|calls for, among other things, “the 
display of new merchandise,” 
|which perhaps 


It | television 
says that the amount of “political and Leningrad) the decision raises 





there is soon going to be a similar 
link between Moscow 


the question of opening special tv 
faculties to train beth tv engineers 
and producers and actors. The 
Central Committee also “obliges 
both the central and local nevws- 
papers to print regularly all in- 
formation concerning television 
and television reviews as well.” 











UAA Cartoons 


Continued from page 28 





signed under the same terms and 
conditions as. the original pur- 
chase. Repacted stations include 
WBBM, Chicago; WBZ, Boston; 
WBEN, Buffalo; WTVJ, Miami, 
WOC, Davenport; and WHO, Les 
Moines. 

“The only conclusion to be 
drawn,” says Rich, “is that the sta- 
tions are obviously making a great 
deal of money from telecasting 
these cartoons. Ratings are high 
and sponsorship is full, usually at 
premium rates.” 

UAA is also making one-shot 
sales of feature films from the 
Warner Bros. library for stations 
to book as “local speciais.” 

First such deal was on “Yankee 


is better known! Doodle Dandy.” 
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“MUSIC FOR A SPRING NIGHT” 


ABC-TV, WEDNESDAYS, 7:30-8:30 P.M., EST 


BEN GROSS 


New York Daily News eee 
its lilting tunes .. .” 


HARRIET VAN HORNE 


New York World Telegram & Sun... 


“It was a blithe, lithe musicale and it warmed the channels with 


“It’s a full hour of tasteful music, with pleasant young voices 


and ballet appropriate to the theme. . .” 


JACK O’BRIAN 


New York Journal-American . .. 


come.” 


FRED DANZIG 


United Press Internctional . . . 


“Music for a Spring Night’ picked a cold evening for springing 
into the ABC-TV air but it’s air of respectful melody was wel- 


“In any season and with any title, this show would still be a 
happy television event . . . ‘Music for a Spring Night’ is a pro- 


gram of which ABC-TV should be proud.” 


— THANK YOU! 


FREDERICK HEIDER — Producer 


JACK SAMETH 
ROBERT DELANEY _ — Directors 


DRAPER LEWIS — Writer 


* "MUSIC FOR A SUMMER NIGHT" to follow 














me Oe ee oem 


ee 





(KAS & 


ee 


ats 











— 


| 
i 
; 
i 
; 
' 


34 MUSIC 





Wednesday, March 16, 1960 














Johnny McKay (Unitel /vrtists): , 


“AFTER YOU" (Lu Shain”) is a 


ballad that builds itself up with} 
'the grade again. 


an effective delivery and a beat 
that gives it a catch-on potential. 
“I WHISPER YOUR NAME” (Lo- 
rob‘) will get ils message through 
the spinning areas because of its 
delightful ballad styling. 


Sam _ Hawkins _(Decea): _ NO] special mater 


Best Bets 


PE RN hs 6 rade bersceaage omen 
Ce ores kena e nes ays oges Xj 
Bobby Darin’s “Clemen*ine” (Tweed*) gets the drive a 
ment that'll bring this folk classic to the top of the 
“Tall. Story” (Mansfield*) stretches a lengthy lyric 


passable rhythm item. 


ON es a ere 
Se ED on a Shea cewes oes oer ee 
Rod Lauren's “Listen My Love” 
with a beat and a vocal rendition that’s sure to wt 
ning elements. “This I Know” 
flair with soft rocking touches to give it teen approval. 


MITCH MILLER & THE GANG............. SING ALONG 


Pink ; Potewentane 


ae eee 


Mitch Miller & The > Gang’s “Sind A 
the singles market in the hot sales way the * 
have dented the anal field. It has a  Rnalt oldfas) ioned 1 


and style that can’t miss. “Pink 


risl:y choral affair that features a ten lyric and a bris 
y y 


good playing time. 


ae arn ene 
Pee eee 
Four Preps’ “Hear It From Me” (Lar-Bell? 
ballad sound that will go jar on all spinning lev 
excellent followup to their clicko 
Girl” (Lar-Bell*) is a happy, frisky item with 


teeners will take to in a big way 


io) yy Sarre 


on ee ee eee 


vocal impact. 
* 


CARMEN MeRAE......:...... ‘ 
(| eres ee err 


Carmen McRae’s “Whet Has 


rhythmic ballad ingredienis of a takeoff platter. 
work and the meaningful vocal will take it far. 
land*) is a moody ballad that’s 


gramming. 


Po ee ea rr 
eer eae ee er ee 


Lance Fortune’s “Be Mine” (Peer*+) was an overseas clic! 
delightful rhythmic line will do as much for it here 
(Southern*? is an okay gospel-styled affair that has a bounce w 


of some play. 


Jocks, Jukes and Disks 


By MIKE GROSS 


“EARTH ANGEL” 
remake of a rock 
several years ago that could meio! 
“PLEDGING MY 
‘) has a quiet rock- 
ing beat that could attract 
following once again 

nme: Valentino 





CLEMENTINE 





usive on Dot Rec« 


‘ - LISTEN MY LOVE 








“TINT ARELLA DI LUNA 
rn* a = a ‘drive, 


item with a perky 


‘Its with a beat and is worth 


little ballad but 
nanages to keep it under con- 


Si 
HEAR IT FROM ME SEAUT rir UL OBSE SSION” 


gshted making it an okay pro- 


“Down By the Statio y7 


? : le The Rhythmettes (Coral): 
WHAT AM I LIVING FOR SNOW ‘EN jorti 
The ned In My _— by 

Conway Twitty's “What Am I Living For” 
rolls with a rocking blues beat that’s a natural nee a 1 dig g co? 
payoff. “The Hurt in My Heart” 
pegged along shouting biues lines and Twitty gives 


“HIGH SCHOOL 


WHAT HAS SHE GOT? A CLOSER WALK WITH 
‘ “When the S s spirit Moves 
should move some dee- 
airtime because of 


a “JOSHUA FIT THE 
okay for selective 
more popular gospel 
item and it's*delivered with a zest 
hat will help its pop push. 


’ KIND OF LOVE” (Tweed- 


ballad sound for some teenage ap- 


“IF YOU DON’T LIKE f1 








TIME FOR TEARS” (Sidney?)| probably have the 
pounds out a strong blues beat | it n.d 
(Vera*) is an ordinary 


that will attract lots of attention. 
“LET ME BE” (Sidney is fash- 
joned along sprightly rhythmic | 
lines that ought to do okay in juke | 
areas 

Paul Clayton (Monument): “THIS 
LAND IS YOUR LAND” (Lud- 
low*) is a folk item with a catchy 


rhythmic line that gives. it a spin-| 


ning potential. “WHO'S GONNA 
BUY YOU RIBBONS” (Combine?) 
is a slow ballad in a folksy mood 
with limited spinning appeal 

Al Brown’s Tunetoppers | Amy): 
“THE MADISON” (Amy?) is the 


new swinging dance that ihe teen- | 


ers are latching on to ani this 


disk will help it spread. “MO’| 
MADISON” (Amy?) is more of the | 
same with Cookie Brown handling 


the vocal again. 


Jack Larson (Fraternity):| 


“DRIFTING DOWN THE R/VER” 
(Buckeye*) has a strumming beat 
that gives it a stepout po‘ential 
with a vocal that’s an added plus 
for good spinning returns. “AU- 
TUMN HEART” (Buckeye is a 


tricky rocking ballad that's due 


for so-so reaction. 


Johnny Nash (ABC-Paramount): 


“NEVER MY LOVE” (Siras*) is 
a ‘nsitive ballad handled with 
proper vocal respect. “(YOU'VE 
GOT) THE LOVE I LOVE” (J&E*) 
features a breezy beat but re- 
mains an inconsequental effort. 
Felix Slatkin Orch (Liberty): 
“LUE HAPPY HOBO” West- 


mont*) is culled from the ‘“Fan- | 


tastic Percussion” album and isin 


a frolicsome instrumeatal groove | 


that rates plenty of play. “ITURK- 
ISil BATH” (‘Metric’) has a Near 
Eastern musical motiff with a fla- 


vorsome sound, but it’s not too! 


commercial. 


Johany Tillotson (Cadence): £6265 O SDD DDD DDD DAD DDD AAAAAAADAAAAARAAAAALAAAAAOLAAAAR 


i era 


appeals to the jeaner 
but it won't convince too many 


VARIETY 


FHFFFFFHFFF+OOOOS- 


10 Best Sellers on Coin Machines.............. 


- HE’LL HAVE TO GO (5) 
- SUMMER PLACE THEME 


“o 


. BEYOND THE SEA (6) 
- WHAT IN THE WORLD CAME OVER YOU 
. WILD ONE (4) 


ern A ew 


— 


- SWEET NOTHIN’S (1) 
- RUNNING BEAR (10) 


Second Group 


BEATNIK FLY 

TALL OAK TREE 

BEGIN THE BEGUINE 

AM I THAT EASY TO FORGET 


WHERE OR WHEN 
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Josephine Baker: “The Fabulous 
| Josephine Baker” (RCA Victo1 
| Coinciding with Jose ph ine Baker’ 
| return to the U. S. is this package 
of songs she recorded in France 
| Miss Baker is an exciting song styl- 
| ist who gives special meaning to j 
tune despite lingo barriers. Mos 
of her stuff is in French and the 
album will probably do especially 
well with those who dig the sounds 
of the Seine. The vivid orchestra- 
tions are by Jo Boyer 

Tony Bennett: “To My Wonder- 
ful One” (Columbia). Tony Ben- 
nett is a consistenly moving disk 
performer and he’s back in fine 
form on this new package of tunes 
arranged and conducted by Frank 
DeVol. Voice and orch are blended 
for smooth results. “Septembei 
Song,” “Speak Low,” “fenderly” 
and “April In Paris’ are some of 
the set’s delights 

Tennessee Ernie Ford: “Sing A 
Hymn With Me” (Capitol). This 
handsome package is a sort of 
hymnal sing-along with Tennessee 
Ernie Ford's big and _ inspiring 
voice leading the way. The pack- 
age is attractively bound to include 
a special folio ef the words and 
music to the hymns used on the 


disk. It’s sure to be a big seller| 


because of its overall family ap- 
peal. 
Jerry Herman's “Parade” 
Kapp). There’s enough bright ma- 
terial to make this a likable addi- 
tion to the original cast album 
shelf. Jerry Hermaa, who wrote 
the words and music to this off- 
Broadway musical revue, has had 
the good fortune to pick up a group 
of performers who deliver with 
exuberance. Top-billed is Dody 
Goodman who scores with a plea 
to preserve the Woman's House of 
Detention in “Save The Village,” 
and a “Jolly Theatrical Season,” 
which dwells on the current thea- 
tre’s passion for morbidity. Rich- 
ard Tone, Fia Karin, Charles Nel- 
son Reilly and Lester James also 
come through nicely. Herman’s at 
his best in song satire and his bal- 
lad moods have some commend- 
able moments. A small energetic 
combo led by Herman’s keyboard 
backs the singers 
Conway Twitty: “Lonely Blue 
Boy” (MGM). Conway Twitty has 
done well in the album market 
wit h “Conway Twitty Sings” and 
“Saturday Night With Conway 
Twitty.” This latest LP should 
keep his sales record in a similar 
groove. He knows how to build 
excitement with a rocking tune 
and milks a ballad for all it's 
worth. A surefire teenage fave 
the adults could go for him, too 
The Crests: “Sing All Biggies” 
Coed). The Crests are a young 
vocal combo who cracked through 
the singles market with “16 Can- 
dies” last year. Their first LP is 
strictly for the kids who went for 
“Candles.” “Earth Angel,” “Good 
Golly Miss Molly.” “Butterfly,” 
“Party Doll” and “Tweedlee Dee” 
are some of the teener faves of 
the past that the group resurrects 
with typical youthful energy. 
Orquesta Tropicana: “Playtime 
| In Havana” (Dot). The hip-swinging 
wep crowd will pay attention to 





number of weeks song has been in the top 10) 


*? 
A. ae . Victor 
Percy Faith ...-.. Columbia 
Jimmy Jones .... Cub 
Bobby Darin . . Atco 
Stele Seah. .vscives Top Rank 
Bobby Rydell .......... Cameo 
3enton & Washington ..Mercury 
Paul Anka .. ABC-Par 
Brenda Lee - Decca 
Johnny Preston Mercury 
Johnny & Hurricanes .. Warwick 
Dorsey Burnette . Era 
Little Dippers .. University 
Mark Dinning .... MGM 
Les Bigert 2... o8sis. Columbia 
Annette .... oie» hainse 
Debbie Reynolds .... i.e 
Teddy Vann ete Triple 
Dion & Belmonts . .. Laurie 
Lew Douglas . Mercury 


i 





‘his chile flavored package. George 

fernandez and Johnny Martinez 
lirect the Orquesta Tropicana 
hrough a flavorsome bundle of 
ha cha cha, merengue, beguine 
ind boiero for happy results. The 
Latino vocals are handled by Juan 
Cheda. 

Pete Rugolo Orch: “Behind Brig- 
tte Bardot” (Warner Bros.). This 
package will probably get more dis- 
ylay than play The provocative 
over which features La Bardot 
prawled out over a two-fold set— 
1 full color, yet—is sure to attract 
the dealers and consumers. Inside, 
Pete Rugolo toys with some moody 
arrangements of music from the 
French star's pix. 

Louis Armstrong: “Satchmo 
Plays King Oliver” (Audio Fidel- 
ity). Although he’s lost some of his 
voice and horn power, Louis Arm- 
strong is still way head of most of 
the jazz crowd. He still knows how 
to work his gravel voice effectively 
ind can get his horn to blow up a 
neat little storm. In this salute to 
King Oliver, Armstrong’s trumpet 
is assisted by Peanuts Hucko (cla- 
rinet), Trummy Young (trombone), 
Billy Kyle (piano), Mort Herbert 
bass and Danny Barcelona 
drums) 

Oranim Zabar Troupe: “Hora” 
Elektra The songs and dances 
of Israel are delivered with an un- 
ommon zest by this frisky Israeli 
troupe. Si milarity of material dis- 
sipates overall impresh but it’s fine 
for spot, selective listening. Guela 
Gill, Michael Kagan & Dov Seltzer 

ate the bounce. 

" Malcolm Peters Orch: “Imagina- 
tion” Time Composer Ron 
Goodwin has supplied maestro Mal- 
‘olm Peters with a variety of in- 
strumental sounds pegged for big 
band délineation Some of it’s 
brisk and some of it’s moody, but 
all of it is ear-arresting. 

“The New Jaz Sound of Show 
Boat” (Columbia An_ assorted 
number of jazzmen have been 
brought together for a fresh and 
interesting workover of the Jerome 
Kern melodies for “Show Boat.” 
The boys are in top form as they 
bring to this memorable score a 
current beat that stays quite melo- 
dic Among the tooters are Bob 
Brookmeyer (trombone), John Car- 
isi (trumpet) and Phil Woods (alto 
sax 

Eva Nelson: “Cabaret” (Pano- 
rama This is an attempt to simu- 
late an intifme nitery act in disk 
terms. It’s a creation of Herbert 
Nelscn, who wrote, composed and 
directed for the thrushing of his 
wife. Most of the tunes have a 
pleasing schmaltzy quality and 
Miss Nelson sets ‘em up with a nice 
Continental flair. It falters some- 
what in its comedic attempts, most- 
ly handled by Gene Allen, who 
sets up the intros for Mrs. Nelson's 
work. Gloria Shayne and Noel 
Paris are at duo-piano. Gros. 


WORLD PACIFIC DROPS 
FOR SALE’ SHINGLE 


Ho!lywood, March 15 
World Pacific Records, which 
has been up for sale to such lab- 
els as Dot and Kapp, has been 








| withdrawn from the block due to 


a revamp of its organizational set- 
up, according to prexy Richard 
Bock. 

Jules Buccieri takes over as v.p. 
and assistant to Bock, but still con- 
tinues as head of firm’s local dis- 
tributorship Woody Woodward 
remains to handle all phases of 
advertising and production. Jack 
Pearce is national sales manager, 





Southern Sues Harms On 
‘Speak to Me of Love’ 


Southern Music filed suit in N.Y. 
Federal Court last week against 
Harms Inc. for alleged infringe- 
ment of renewal rights to the tune 
“Speak To Me Of Love” (Parlez 
Moi D'Amour), composed by Jean 
Neuburger who's also known as 
Jean Lenoir. 

Complaint claims that Lenoir 
wrote “Parlez Moi D’Amour” in 
1931 and assigned it to Smyth of 
Paris. In '53 Lenoir obtained the 
renewal rights and assigned the 
tune to Societe D’Editions Musi- 
calus Internationales. Latter as- 


}signed all rights to the plaintiff 


in ’59. Complaint charges that 
|after October, '59. defendants in- 
fringed by publishing and market- 


|ing the tune, “Speak To Me Of 


| Love.” 

The action seeks an injunction, 
| damages sustained and an account- 
ing of monies derived from the 


+44 jalleged infringement. 
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Wednesday, March 16, 1960 





MUSIC 





50% OF ‘TOP 





To Pinpoint Issues Today (Wed.) 
In Songsmiths’ Suit Against BMI 





After a series of important rul-+ 


ings in the N. Y. Federal Courts, 
an attempt will be made today 
(Wed.) to define specifically the | 
central issues in the long-standing | 


suit brought by the 33 ASCAP | 


songwriters against Broadcast Mu- | 
sic Inc. and the major broadcasters. | 
Both plaintiffs and defendants are | 
meeting in New York before for- | 
mer Federal Judge Harold M. | 
Kennedy, now sitting as special | 
master in the pre-trial examina-| 
tions, to apply recent rulings made | 
by Federal Judges Edward Wein- | 
feld and Sylvester J. Ryan. 

One of the key questions before , 
Kennedy is how far the decisions 
by the Federal judges have limited 
the scope of the case and the area 
of the pre-trial questioning. The 
songwriter plaintiffs, for instance, 
have asked to examine Julian 
Stearns, former general manager 
of BMI’s publishing operation, 
about how BMI plugged its music. 
The defendants now claim that 
such an examination is irrelevant 
since Judge Ryan has limited the 
scope of the case strictly to the 
damages suffered by the 33 named 
plaintiffs and eliminated the dam- 
ages to the whole class of ASCAP 
writers by the alleged conspiracy 
of BMI and the _ broadcasters 
against ASCAP music. 

Conversely, BMI has asked to 
examine the records of the Ameri- 
can Guild of Authors & Compos- 
ers. It’s likely that the plaintiffs 
will oppose this line of pre-trial 
questioning on the ground that ft 
is irrelevant to the damages suf- 
fered by the 33 named plaintiffs. | 
Kennedy is expected to rule on 
these questions today and then it’s 
highly likely that one or the other 
side will appeal the rulings to 
Judge Ryan, so that tne latter can 
nail down with finality the mean- 
ing of the rulings he made two 
weeks ago. j 

An examination of Judge Ryan's 
ruling clearly indicates that he has 
limited the access of BMI to the 
records of ASCAP, which is not a 


(Continued on page 60) 








Baltimore WCAO Does 
A Humpty Dumpty On 
Top 40° Publication 


The “Top 40” took it on the chin 
again last week with the decision 
of Baltimore’s WCAO to discon- 
tinue its music sheet compilation 
for publication. Station had been | 
examining the pros and cons of 
the matter for the past several 
months. 

According to Byron Millenson, 
veepee and general manager of the | 
station, WCAO is convinced that 
the “Top 40” publication list mo} 
longer serves the essential purpose 
for which it was intended, namely, 
to provide an impact on the gen- 
eral public to make them aware 
of a new concept in progarmming. | 

Millenson added, “This concept, 
needless to say, is no longer new, | 
and we have adjusted our program.- | 
ming policies through the years SO | 
that ‘WCAO Top 40’ list has now; 
become, to an increasing degree, | 
unrelated to those policies.” 

The WCAO list was a promo- 
tional feature that informed the | 
public of the top tunes in the | 
Greater Baltimore area according | 
to record and sheet music sales, 
coin machine operators, and radio 
requests as determined by the sta- ! 
tion’s own survey. 


Kahiliokalana’s Aloha 
To Keonaonalanlani: 


Charles K. L. Davis, Hawaiian | 
tenor who records for the Everest 
label, will get a touch of his native | 
land when he concertizes in Port 
Washington, L.I., March 28. Head-| 
ing the greeting committee will be | 





another Hawaiian, Everett Kahi-|Col has gone to Broadway for | side. 


liokalana Kinney, 
town. | 

Singer’s square handle, inci- 
dentally, is Charles Keonaonalau- | 
lani Llewellyn Davis. | 


mayor of the. 


; with Universal's film rentals. The 


| vious year 


| last year. All of them were avail- 


|was put into the groove Sundaay | 
(13). 


Dion-Burton Pubbery 


Dion, whose unbilled last name 
in Dion and The Belmonts is. Dim- 
ucci, is the latest performer to 
branch out into the publishing 
business. He's tied in with Ed 
Burton, head of Trinity Music, to 
form the Donna-Joan Music firm. 

Pat Genaro, veepee of special 
projects for Burton’s operation, 
arranged the deal. Dion & The 
Belmonts wax for Laurie Records. 


Decca-U 59 Net 
Dips 4506; Total 
Sales $79,181,724 


Decca Records’ net profit fell off 
to $2,321,923 in 1959, representing 








a $450,000 drop from the 1958 net 
of $2,776,382. The income included 
operations of Decca and its sub-| 
sidiary, Universal Pictures, of | 
which the diskery owns 777,985 | 
shares, or 87.1°> of the common 
stock. Income during 1958, accord- 
ing to the sgockholders’ report, in- 
cluded a non-recurring capital gain 
on the sale of Universal studios to 
Music Corp. of America. 
Decca-Universal prexy Milton R. 
Rackmil said the disk earnings in 
1959 were “not as satisfactory” as 
in the previous year due to “in- 
tense competition and upward 
trend of costs.” He stated, how- 
ever, that there has been some im- 
provement since the beginning of 
this year with a greater represen- 
tation of Decca disks on the best- 
seller lists. 
In Decca’s 
disk 


financial statement, 
sales are now consolidated 


sales total for both was $79,181,724, 
as against $83,529,999 for the pre- 
The fall in the sales 
gross and net income was consid- 
erably cushioned for stockholders 





by the diminution in the number 
of shares outstanding. The 1959) 
consolidated net was equal to $1.81 | 
per share on 1.285,701 shares out- 
standing as against $1.82 for the) 
previous year when there was 
1.527.401 shares outstanding. 
Rackmil reported that Decca and 
its subsids, Coral, Brunswick and | 
Vocalion, released 310 packages 


able in stereophonic and monaural 
versions, thus meeting, Rackmil 
said, “the increasing demand for 
stereo records.” 

Notice of the company’s annual 
stockholders’ meeting in New York 
to be held April 12 included a run- | 
down of the salaries of company’s 
top execs. Rackmil received $43, 
317 as prexy of Decca and $125,000 
as prez of Universal. Leonard W. 
Schneider, Decca exec v.p. and 
general manager, received $50,350 
and Samuel Yamin, Decca secre- 
tary, received $33,125. Ail direc- 
tors of Decca, as a group, received 
$259,982, while all directors of Uni- 
versal received $140,000. 


COL WRAPS UP ALBUM 
ON ‘THURBER CARNIVAL’ 


Columbia . Records has given 
“The Thurber Carnivala” an orig- 
inal cast album treatment. Show 





The show, a dramatization of 
James Thurber’s stories and witti- | 
cisms, stars Tom Ewell, Peggy Cass 
and Paul Ford. It also has a back- | 
ground jazz score written and per- 
formed by Don Elliott. The show 
opened on Broadway a few weeks 
ago to unanimous critical raves. 





|;make such deals with diskeries. 


50° VIA ‘C.0.D.’ 





1) PAYOLA DEEP 
ASCAP TO FCC 


Washington, March 15. 

The American Society of Com- 
posers, Authors & Publishers today 
(Tues.) told the Federal Communi- 
cations Commission that payola- 
tainted firms probably released 
more than half of the most popular 
records last year. 


In a 20-page memo filed with 
FCC, ASCAP prexy Stanley Adams 
and general counsel Herman Fin- 
kelstein furnished facts and figures 
substantiating Adams’ statement 
before the commission’s broadcast- 
ing hearings early this year that 
payola was “rampant.” 

In light of statements by Atty. 
Gen. William P. Rogers, Federal 
Trade Commission chairman Ear] 
W. Kintner and House Harris Sub- 
committee disclosures, ASCAP as- 
serted: 

“Enough evidence has already 
come to light to warrant ASCAP’s 
opinion that the practice of payola 
payments to disk jockeys goes 
much deeper than a few ‘isolated’ 
cases.” 

On the basis of public disclosures 
to date, ASCAP figured that no less 
than 146 of the 277 titles which 
broke into the “top 50” listing of 
a trade publication (not Variety) 
last year came from record firms 
accused of payola. 

ASCAP predicted that with 
future revelations the proportion 
of the most popular disks released 
by payola-giving firms may shoot 
above 53°%. 

To stymie the practice, ASCAP 
proposed two new FCC rules 
against payola as well recom- 
mended legislation making payola 
a Federal crime. 

The society also submitted s& 

(Continued on page 60) 








AGAC Rows With 
Harry Fox Over | 
Disk Coin Deals 


A battle between the American | 
Guild of Authors & Composers | 
and the Harry Fox office, which | 
collects mechanical royalties for 
publishers, is brewing over recent 
coin settlements made by Fox with | 
several diskeries. AGAC has com-| 
plained to the Fox office that at 
least three settlements on royalties 
made in 1959 were negotiated 
without the approval of the indi- | 
vidual writers or the new AGAC | 
agency, which is collecting royalty 
coin for all writers from the pub- 
lishers. The three labels with! 
which the Fox office made settle- 
ment deals last year were Liberty 
Records, Verve Records and Eli 
Oberstein’s Record Corp. of Amer- 
ica. . | 

This is the first time that the |} 





writers have challenged the pub-! 


lishers’ right, via the Fox office, to 


The Fox office has acknowledged 
receipt of the AGAC letter, but has 
not indicated whether it will con- 





sult the writers or AGAC on future |the recent death of baritone Leon- | 


negotiations. 
AGAC, 


According to 


the | 
the writers have a 


clear | 


| partnership interest in the matter | 


of mechanical royalties, extending | 
even in the writers’ sharing in the | 
expense of administering the Fox | 
office. 


BALLARD & REGNEY’S 
ORIGINAL LP MUSICAL 


In a new departure for pop disk | 
repertory, veteran songsmith Pat | 
Ballard is collaborating with Noel | 
& Gloria Regney on a musical de-| 
signed for the LP market. They | 
are working on an original story, | 





| Destino,” 
| was playing when he was stricken 


L.A’s Johnny-Come-What-May DJs 


Now Getting 


In on Lost Loot 





7 


Stereo Statistics 
Washington, March i5. 

Stereo’s soaring popularity 
is reflected in new figures 
compiled by Electronic In- 
dustries Assn., composed of 
major phonograph, radio and 
television setmakers. 

Sales of stereo phonos 
jumped to 368,964 last Janu- 
ary, compared to 159,214 in 
previous January. Monaural 
set sales, on the other hand, 
totaled 150,688 in January as 
against 231,429. 

Sales of both types took the 
usual post-Christmas dip and 
were below the December 
totals of 229,989 monaural and 
592,722 stereo sets. 


Camacho at Scene 
In RCA Overhaul 
Of Spanish Wing 


Madrid, March 15. 

Record industry circles report 
that RCA troubleshooters are still 
clearing away debris left by RCA 
Espanola’s former one-man direc- 
torate, but there are signs the top- 
to-bottom overhaul has broken the 
back of a dead-loss impasse. 

In the past two months, RCA 








Continental veepee C. R. Hottelet , 


has restaffed with key department 
heads, recaptured the 
Belter label pressing contract, 
turned out some two dozen disk 
selections and, to general surprise, 
has managed to get government ap- 
proval for dismissal of some 53O 
idle personnel in the mismanaged 
and temporarily defunct record 
player-radio-television manufactur- 
ing wing. 

His report to RCA execs in New 
York last month, diskery sources 
say, was upbeat and convinced the 
homeoffice that RCA Espanola will 
eventually make its 1955 grand- 
scale capital investment pay off. 

Contention is supported cy arri- 
val last week from N.Y. of RCA’s 
artists & repertoire man Johnny 
Camacho—the first time a state- 
side a&r’er has rolled up his 
sleeves in this territory. Camacho, 
seasoned in such Spanish-language 


bagging Esquivel—wil!l scour Iber- 
ian Peninsula for new talent to 
bolster what's left of current wax 
artists when he winds an expected 
reshuffle. 

RCA local imperative is wax— 


tables, 


RCA’S LP MEMORIAL 
TO LEONARD WARREN 


RCA Victor is commemorating 





ard Warren with a special album 
containing arias from works in 
which he sang in his 22-year ca- 
reer with the Metopera. The re- 
cordings were made between 1950 
and 1959, Warren's peak years. 
Included in the repertory is an 
aria from Verdi's “La Forza del 
the opera in which he 


and died onstage March 4. A trib- 
ute to Warren by music critic Paul 
lenry Lang, published in the 
N. Y. Herald Tribune March 6, is 
being reprinted on the album liner. 


Fremd Info Dir. at Col 


Peter Clark Fremd has been 





| lyries and musie divided so that | upped at Columbia Records to the 


important | 


By EDDIE KAFAFIAN 

Hollywood, March 15. 
This may stymie Oren P. Harris 
and his probers, but the payola in- 
vestigations obviously haven't hit 
home with some of the lesser- 
known Los Angeles deejays. Or if 
it has, certain spinners are banking 
on the fact that payola, in any 
sense of the word, is not illegal in 
California. 

The talk is fast and furious along 
distributor row, the alley where the 
biggest disk and promo deals, and 
sometimes the hotbed for the ex- 
change of the green stuff, are made. 
And this is what they're talking 
about: that there are still hands 
clawing out for more bread. This 
in spite of the Government boys 
crawling around town. 

As one distrib, who understand- 
ably wants to remain anonymous, 
|puts it, “Even some unfamiliar 
| paws have gotten into the act.” 
| It seems the “new takers” figure 
they shouldn't have missed out on 
| the easy loot in the beginning, 
prior to the Harris probe. So now 
that the “play-for-pay” game is in 
the open they're trying to make up 
for lost time. 
| Most distribs here feel that while 
they themselves don't encourage 
or advocate paying off jocks, they 
find it easier to push the shellac 
when coin is demanded. So if the 
word on a local boy is that he 
wants, they shell out. The paying 
off that’s still going on here is of 
course very minor in comparison 
to the deals being uncovered by 
the G-boys elsewhere. But whether 
small or large, the fact remains 
that some of the takers just aren't 
afraid of Mr. Harris. 

It will be interesting to note 
that when the congressman from 
Arkansas does hit this’ area—and 
it’s suspected he will in due time— 
what, if any, good will come of it. 
If the boys can still put their 
hands out when a Congressional 
probe is underway, what's to pre- 
vent them from doing it when 
Harris’ committee calls it quits? 
Harris, meanwhile, has dispatch 

(Continued on page 60) 


Design Marches On Ys. 
_ RIAA’s No-Pat-on-Back 
For Compatible Stereo 


Despite the Record Industry 
Assn. of America’s statement last 
| week that true compatible stereo 














locales as Mexico City, Havana and | disks are no closer to attainment 
| Puerto Rico—and credited with | today than was the case two years 


jago, Cy Leslie is continuing his 
|drive for his Design label's com- 
| patible fidelity platter. 

| Leslie has appointed Abbot Lutz 
|} to head the marketing program for 
Design Compatible Fidelity on the 


| with immediate emphasis on a&r|record distributor-retailer level. 
|}and promotion for a major cam-| 
| paign to relocate RCA platters in| Leslie said, “We never expected 
| the trade and on Spanish turn- | tthe RIAA to agree with compati- 


Attacking the RIAA statement, 


bility because of the vested ,inter- 
ests of the member firms in their 
stereo stockpile. When §stereo- 
phonie records were originally in- 
| troduced they got the same treat- 
| ment from the major record manu- 
| facturers. We are going full steam 
| ahead.” 





UA’s Way-Back-Whenner 
| From Bow(es) to Bigness 


| A throwback to the early non- 
, pro days of such singers as Pat 
| Boone and Teresa Brewer is being 
|packaged by United Artists Rec- 
| ords in a double-LP set, “The 25th 
| Anniversary of Maicr Bowes’ 
Original Amateur Hour.” The set. 
| will feature the voices and instru- 
|mentals of a whole flock of names, 
|ineluding Art Lund, Jerry Vale, 
| Irving Fields, Jan Bart and Stubby 
| Kaye as they originally performed 
jon the show. “The Original Ama- 
teur Hour,” with Ted Mack, re- 
turned to the air via the ABC-TV 





| 
} 


This is not the first time that; one act can be grooved on each| newly created post of director of | network last week. 


original cast album workover of a 
straight play. In the past year the 
diskery has clicked with John 


Gielgud’s “Ages of Man” and Hal|telanetz shows for Chesterfield; Ishion, will work on both Col and Kind” and the Burt 
Epic activities. 


Holbrook’s “Mark Twain Tonight.” 


Ballard, along with Charles Hen- | 
derson, pioneered in original musi- | 
cals for radie on the Andre Kos-| 


Cigs. 


information services. He had been 
manager of Col’s pop publicity 
since October, 1958. 

Fremd, who reports to Debbie 


The album is part of UA's re- 
\lease this month, including two 
| pic soundtracks from the Marlo 
|Brando starrer, “The Fugitive 

Lancaster 
starrer, “The Unforgiven.” 
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Payola Origins & Angles 


Term Has Been Traced Back to Early '20s When 


Cut-Ins Were 
+ 





By ABEL GREEN 

tandle, WERE (Cleveland) 
now studying for his | 
Ph. D. in the graduation class at} 
Western Reserve University (he} 
got his M.A. there two years] 
ago), is another inqurer_ pre-| 
occupied with the etymology of 
payola. In his ease, it’s part of his 
paper for a graduation class sem- 
inar on American history and cus- | 
toms 

Randle is one of several long- 
distance phone ‘callers, along with 
other correspondents —- chiefly 
newspapermen — who have ex 
pressed curiosity abou payola | 
since its recent front-page usage 
Many cite the late H. L. Mencken's | 
“Dictionary of Slang,’ which 
credits Varrety for originating 
the term (but gives no date), and 
another New England newspaper- 
man pointed inthe G. & C. Merriam 
unabridged Webster's dictionary 
which credits Varifty with first 
usage in 1939. Randle, like others, 
felt Variety coinage antedated 
that. 

For the record, therefore, payola 
dates back to the early 1920s when 
bandleader and vaude headliner 
cut-ins (their names on the title- 
pages of songs, and usually a third 
of the royalties, and a 33°o owner 
ship of copyright) sweot show 
business. 

Payola was not invented by the 
chiselers, as with today’s disk 
jockeys, but by the publishers who 
volunteered some recompense to 
insure a plug. As a matter of fact, 
in the 1940s and 1950s, when the | 
burning yen for a “good record” | 
reportedly caused music men to 
“lay on the line” sums frorn $1,000- | 
$5,000 (depending on the rating of | 
the disk star), with the a&r man 
suspected of being the “take” guy, 


Bill 
disk jockey, 





the publishers still were the 
donors. | 
Payola took several forms and 


in its broadest usage dates back to | 
the turn-of-the-century, and not} 
just to the post-World War 1} 
period. Songplugging- is a con-| 
comitant part of the music busi- 
ness. When Union Square was the | 
hub of show business, presumably 
because Tony Pastor’s was on 14th 
St., and as it moved gradually up- 
town to 28ih St. (where Monroe 
H. Rosenfeld, a N.Y. Morning Tele- 
graph columnist and songwriter, 1s 
credited with having coined the 
term “Tin Pan Alley”), and event- 
ually to Longacre Square (later 
called Times Square )—the historic 
“Broadway and 42d St., the cross- 
roads of the world”’—tlie song- 
plugger was ever-present, 


Today they're organized as a 
union under the umbrella of 
Music Contact Employees Assn., 
but to the trade they're st.!l song- 
pluggers. As such they were 
notable for their generosity in 


grabbing a lunch-check, hosting a 
headliner to two good ringside 
seats at a championship pr zefight, 
two-on-the-aisle for a hit show, etc 
Vaude Antecedents 

Payola, as has been spelled out 
before, also traversed the vaude 
circuits throughout the length and 
breadth of the U.S. and Canada 
The payment there might he some 
special piece of scenery, or just 
the special arrangements, and oc- 
casional lunches and dinners as 
they hit the road from N.Y. to L.A 


and S.F The major puodlishers 
in those days had branch offices 
clear across the country to “ser- 


vice” these acts, and also locally. 
So how come payment-fer-plugs 


into payola? Randle thoaght it 
was some variation, like Victrola 
which, it was pointed owt, was 


merely the Victor Talking Machine 
Co.'s indoctrination of its trade- 
name into the language; just as so 
many today confuse Frigidaire with 
a!l electric refrigerators 
Payola probably evolved to the 
VARIETY man then covering Tin 
Pan Alley in the same manner that 
a VARIETY reviewer might have 
gotten tired of saying somebody 
came in “on the cuff” and thus 
cuffola was evolved; or that an act 
was a “boff click in Buff” and so 
“boffola” came into being. (This 
doesn’t mean you can't be boffola 
in Cleveland or Portland, Ore.; it’s 
not restricted in usage or geog- 
raphy to Buffalo). | 
Goodwill To Handouts | 
In time this sort of “goodwill 


entertainment” developed into out- | 
and-out payments for “spevial ar-' 


Systematized 





rangements”; or a “nic 
for some femme headli 


e new gow — 


to come 


into the Palace with; or t your 
self some new special scenery and 
send us the bill.” Nobody was so 
uncouth as to call bribery or 
subsidy; it was a payment in antic 
ipation for plugging a song con 
secutively on one’s “route.” A 
singer featuring some n ballad 
from the Keith (east) to Orpheum 
‘western) “time” naturally plug 
'ged that song into national fame 








and sales. This was pre-radio 
“Dumb” acts using certain “plug’ 
songs for their “entrance” and 
“exit” music insured a consecutive 
built-in plug as that act created 
one trade association—the Music 
Publishers’ Protective Assn.—at the 
behest of another, the Vaudeville 
Managers Protective Assn The 
VMPA told the music men they 
were tired and their audiences 
were tired of seeing and hearing 
the same songs plugged and re 
plugged, from the opening dumb 
act, to the No. 2 song-and-dance 


“park bench” boy-girl team, to the 
headliner, to the closing music for 
the finaleing flash act; and unless 
the publishers did something about 
it they (the vaudeville interests) 
would “tabu” all “popular” songs 
and make their acts use only ‘ 


nd ! spe- 
cial” material, 

The MPPA came into being. 
sparked incidentally by Sime Sil 


verman, founder of Variety, and 





with it, “teeth” to fine publisher- 


noble The end result minimal 
The music business is renowned fo! 
inventing, devising and perfecting 
subterfuges, cut-ins, re-| 

fees, payments, call it what 
you will—it’s still payola. It's 
still with us. Oren Harris merely 
gave this time-dishonored term 
new renown—and notoriety. 


WEINSTROER OUT, NESS 
IN AS RANK’S YANK G.M. 


Rank 
formed 
English 


angles, 


wards 








Records of America 
a little over a year ago by 
Rank Organization, went 
1rough its first managerial over- 
haul last week with the exiting 
f Norman Weinstroer from his 
general manager’s post. Bernard} 
general manager of the Rank 
record division, will 
over Weinstroer’s duties for 
time being 

N 


IN@SS, 


Ness 
take 


the 


) s 


who is based in London 
has been crossing the ocean on a 
commuter’s schedule for the past 
several weeks to attend to the 
liskery affairs in New York 
Weinstroer, who is now vaca- 
tioning in Florida, has not set up 
his future plans. It's understood, 
however, that he’s mulling setting 
up his own disk operation. Before 
joining Rank, Weinstroer had been 
chief at Coral Records 


Saies 


Thomas Nee, assistant conductor 
of the Minneapolis Symphony 
Orchestra, named by the New 
Hampshire Music Festival Inc., as 


director of concerts and other 
festival activities for the 1960 
season, 


Sagle, Epic’s co-director of artists 


menpe's count euty of 226 /Tony Pastor to Capitol; Everest 


Gets Larry Clinton; Other Signings 


I loyd W. 
Capitol 


Dunn, a&r v.p. of 
inked 


Records, has the 






Tony Pastor Revue, featuring ba- 
toneer, two of his sons and song- 
stress Penie Pryor, to a waxing 
deal. Combo already has cut an 
album in Las Vegas under super- | 
vision of Ed Yelin 
Everest: Larry Clinton 

Bandleader Lar! Clinton has 
joined the Everest roster. Label’s 
artists & repertoire chief LeRoy 
Holmes is now setting up record- 
ing dates for Clinton's first album 
which is slated for a June release 

Argo: The Jazztet 

Argo Records’ artists & reper- 
toire head Jack Tracy has inked 
the Jazztet, a new combo under 
the dual leadership of trumpeter 


4rt Farmer and tenor saxist Benny 
Golson Argo also inked both 
Farmer and Golson to pacts for} 
individual LPs. The Jazztet is 
opening today (Wed.) at the Blue 
Note in Chicago 

UA: The Elegants 
Elegants, vocal group, has 
United Artists Rec- 


The 


been signed by 


ords. Quintet is headed by Carmen 
Romano and Vito Picone 

ae ee j 

| 

Epic: Stylemasters, Dowell 

The Stylemasters, a male quar- 

tet, and singer Lee Dowell have 

been added to the Epic label. The 

Stylemasters were picked up in 


Omaha where they're 
the US Army 


singing with 
Band. Charles 


derful.” 


& repertoire, got an okay from the 
Army to sign the quartet. Dowell, 
a former hospital orderly, is man- 
aged by Mike Corda. 
ABC-Paramount: Jamie Coe 
Jamie Coe has been set to re- 
cord for ABC-Paramount. Coe 
broke into the disk field last year 
under the indie Addison banner. 





Golden Crest: Joe Venuti 


Joe Venuti, jazz violinist, has 
joined Clark Galehouse’s Golden 
Crest label. Diskery will release 
Venuti in a series of albums, the 
first two simultaneously. They 
are “Joe Venuti Plays George 


Gershwin” and “Joe Venuti Plays 
Jerome Kern.” Accompanying him 
are Ellis Larkin (piano), Bobby Don- 
aldson (drums), Tony Gottuso (gui- 
and Jack Zimmerman (bass). 


tar 
Lal 


Warwick: Fran Jeffries 


Fran Jeffries, singer Dick 
Haymes’ wiie, will make her disk 
debut on the Warwick label. Disk- 


ery is a subsid of United Telefilms. 
Thrush is cutting her first sides 


this week for an album that'll 
probably be released in May 
Ralph Burns is handling the ar- 


rangements and the orch. 


Time: Beverly Wright 
Beverly Wright has been nabbed 
by Bobby Shad’s Time label. Her 
kickoff platter wiil be a master 
purchased from Burton Manage- 


ment. The sides are “Big Things 
Are Happening” and “He’s Won- 
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Jazz Fizzie a Frisco Mysterioso 


Floppola of Name-Studded Layouts Cues Hindsight 
Comment—Await April JazztravaGRANZA 








San Francisco, March 15. stars of the Monterey Jazz Festi- 

The San Francisco jazz concert je sw —— yo gg 

: onsalve: and, the Jazzete 

scene, _which has been leaping | (4 sow Stel wiomed and was well 

ever since the first of the year,| publicized and advertised. Never- 
shows signs of tapering off. theless, the show bombed. 

The Miles Davis-Nina Simone 

show, brought up here by Hal} 


Lederman of Omega Enterprises, 
cane” Samuels, whose Downtown 


whose Hollywood on Jom Pom |Center boxoffice as handled most 
val last year was a boxoffice) of the recent jazz shows, says that 
bonanza, laid the worst egg inj|in his opinion the Davis show 
some time. Davis, hotter than the | would have made it had it deen put | 
proverbial firecracker albumwise | together and announced as a pack- | 
and in club dates, drew less than| age in front. Instead, the names 
500 at the San Jose Civic Audi-| were signed one at a time and the 
torium (gross $1,400), about 2,500 | announcement dribbled out. 
ait the San Francisco Civie Audi- Everybody is now casting anxi- 
torium (gross $6,200) and less than| ous eyes at the upcoming jazz 
400 at the Oakland Auditorium |ccncert being brought in by 
Arena (gross $1,200). Davis alone | Irving Granz. This show, slated 
got $3,000-a-night guarantee, sr April 4-5 at the Frisco Masonic 
the total loss was close to $10,000., remple and the Berkeley Com- 
Earlier the same week, the | munity Theatre, headlines comic 
Modern Jazz Quartet, long a top Lenny Bruce, the Lambert-Hend- 
jaz name, died dead in two con- ricks-Ross Trio, singer Billy Eck- 
cert shows for Mary Ann Pollar, | Stine and a jazz group with Terry 
folk music promoter, one each in| Gibbs and Sonny Stitt. If this 
the Redwood City and Berkeley|Sbow makes it—and Granz will 
highschool auditoriums. The MJQ | ive it the old pro treatment—the 
drew less than 400 each night. | Verdict will be that Frisco is still 
The Miles Davis show was the | @ Solid jazz concert town. 
big shocker, however. The MJQ | All the trouble, one promoter 
had little flackery and almost no says, “is because everybody got | 
ad space going for it, but the Davis | hungry when they read about the 
package was loaded with names— | $19,000 gross that Andre Previn! 
Nina Simone, a hit disk artist;| and George Shearing did in two| 


“Frisco must be overrated as a 
jazz town,” Lederman said. Vet- 
eran boxoffice man Artie “Hurri- 











Jimmy Witherspoon, one of the' shows last January. They could! market. 








British Disk Bestsellers 


London, March 15. 


Pest TE ..cs-0 Se 
(Parlophone) 

Running Bear ........Preston 
(Mereury) 

Delaware shteteens GND 
(RCA) 

Slow Boat to China ....Ford 
(Pye) 

ME. Dati ancepsnn au baa Newley 
(Decca) 

Voice in Wilderness. . Richard 
(Columbia) 

Way Down Yonder ..Cannon 
(Top Rank) 

Pretty Blue Eyes ....Douglas 
(Top Rank) 

You Got What It Takes . Johnson 
(London) 

Be Mine ....... .....Fortune 
(Pye) 








all taste those grosses and they 
flooded the town.” 

Also slated for Frisco is a five- 
day Kingston Trio gig at the 
Masonic Temple April 26-30 with 
the Shearing Quintet and singer 
Peggy Lee, if her contract snarl 
can be unravelled. Later, there's 
a Count Basie show due in and 
also Duke Ellington, but that’s in 
the summer. 


RCA Mexico’s ‘Redhead’ 


Mexico City, March 8. 

The Mexican version of Broad- 
way’s “Redhead,” starring new 
“find” Virma Gonzalez, has been 
waxed by RCA Victor Mexicano, 
under direction of diskery’s Mar- 
iano Rivera Conde in collabora- 
tion with Luis de Llano, director 
of the musical. 








RCA plans a special promotional 
campaign in the Spanish-language 





House Bill Supports AFM Drive 
Vs. Foreign-Made TV & Pix Tapes 


+ 
{ 





The American Federation of Mu- 
’ . | Sicians is gaining in its campaign 
| to stimulate Congressional support 
UA s Distributor Revamp | for legislation aimed at the use of 
United Artists Records is cur-| foreign-made soundtracks for tv 
rently in a major reshuffle of itS| and commercial films. A bill, 
distribution network under the| aimed at such practices, was in- 
guidance of sales chief Andy Miele. | troduced last week by Rep. Thomas 
He has already made moves in| pelly R., Wash.) whose bill would 
three key cities, switching the Ideal | make it a crime to use ceriain “cut- 
Record Products in N.Y., Eric Dis- | rate foreign-made recordings” as 
tributors in San Francisco, and) gramatic backgrounds. 
Southland Distributing in Atlanta. | Introduced as an amendment to 
Revamping of the company’s dis-| the Immigration Act, Pelly’s bill 
trib setup is being made in con-| would impose a stiff penalty of 
junction with UA's new stress on! $5,000 fine or six months’ impris- 
its new pop LP line being helmed | onment for anyone convicted of vi- 
by artists & repertoire chief Don | olating the restrictions against un- 





Costa. | regulated use of foreign-made tape 
| music. It would bar for use on tv, 
Ella SRO im Kilt Key; 
| was not “eligible under the Imml- 
| gration and Nationality Act, to en- 
at her second-house performance | AFM prexy Herrman F. Kenin 
on a one-night stand here (8) at| has been campaigning widely 
| lead to the doom of music as a pro- 
Singer later nixed rumors that | fession. Other Congressmen in both 
Shelly Manne, drummer leader | of years. 
of his own jazz group, confirmed, | 


or in theatres, taped music orig- 
° 4 . 
Spikes ‘JATP’ Rift Rumor 

ter the U.S. for the purpose of 
the city-center Odeon, 2,500-seater. | 484inst the use of canned music as 
she was having trouble with other | the House and Senate have been 
saying: “This is just about the hap- e 

| S 





by any person who at that time 
Ella Fitzgerald played to SRO | sic in person.” 
, such technological advances m 
the first performance. ~ 4 
the Philharmonic” show. | of taped music in the last couple 
no trouble.” 














inally performed outside the U.S. 
Sanges, Saree performing such instrumental mu- 
Business was almost capacity at | dramatic backgrounds, arguing that 
members of her touring “Jazz at | criticizing the “indiscriminate” use 
piest show on the road. We have 
FTCs Rap Li 
p List 

































































































































































RETAIL DISK BEST SELLERS Philadelphia, March 15. 
Federal Trade Commission chair- 
t -_ man Earl W. Kintner, in a speech 
~ “z 3 fig | here last week before the Federal 
S lz 7) 015 | Bar Assn., linked 30 deejays and 
VARIETY 5 ~ iS a s 21s other radio and tv personnel from 
AR s g o lela ~|i3\a the Philly area to payola com- 
Survey of retail disk best ZSislsla | elale!|_|2?|f z &/5 |S! s)|T || plaints. He said the names of jock- 
sellers based on reports ob : = |= >Ii@s p 2 ls ' 5/8 = 8 | 6 ‘e E =| 0 }|icys and other employees of seven 
tained from leading stores in picisiSslelsiegi2i& $| 5 Sigis Q1T | local stations have been turned 
16 cities and showing com > = 7 g ls Pd & |8\s S < z ls = |0]| §] A fl over to the FCC. 
parative sales «ating for this s|e2|@ S i\Si2/o/2 ais iBia@jiel£i7 E L ]| Of the 60 payola compiaints 
and last week. Oo 3 | | —si9/iéi j ci>is 1\1 a , o lagainst disk manufacturers 
- eisiiialzie! 5 Tisgigigil | 3la P {| throughout the country, consent 
; “i> = eieiZ2/5, a | © J 3 lB : | 2| 7 | © |) settlements to cease and desist 
National $ |] eis! s!/l J leig|a “ | @ | i || have been obtained from i6 firms, 
Rating a é Zli@aigisgi<|fis a & rr 5 | = = |N [jnine of which are local. Kintner 
vu best ae 3 |Z. $16 3/2/56) 3) 2) 2) é |2| 2] S| F | dectarea that Philly has been more 
_wk. wk. Artist, Label, Title zip li=tliziale ealeit!i§$ ibis ls zials! Ss | cooperative than any major city. 
aa ; |Concerning Dick Clark, he said, 
PERCY FAITH (Columbia) | “We have him under consideration 
fares 0 Ul OU eer 13 1 21 1 1 1 2 2 9 1 8 2 1 1 1 141 f/ and we don’t intend to lose inter- 
JIM REEVES (Victor) ae re et | est.” 
Ra a . 6-69 6 Boe @ 3 2 3 8 9 2 .. 111]}| He noted that the practice of 
~~ BOBBY RYDELL (Cameo) ai - | payola not only deceives the publie 
3 6 Wild One ; LVN o 5 5 6 2 6 Oe Car a 59 | but is unfair to other companies, 
a ~~ BOBBY DARIN — o> —- | The FTC, he explained is empow- 
(Ateo) ered by law to eliminate all decep- 
4 ee. © >) SEK eee 6 3 8 2 7 S .9% 2 oe iu . i i 
eet tease enti = |tive practices in interstate com- 
JIMMY JONES (Cub) |merce. The FTC chief said money 
5 4 Handyman. mabe sen bstite Us e's n6b60s c60nscccancesss > oe & 4 i, ae . 10 51 4%| was needed more than legislation 
BENTON/WASHINGTON (Mercury) \ < Soeas <~i |—an increased appropriation of 
6 7 Baby med CPR OES FE ee . = 7 ‘2 5 4 & 45 || $750,000 for emergency step-up of 
MARK DINNING (MGM) “ tv monitoring on an expanded basis 
aS $0 ee ee eee 4 4 3 8 6 9 7 36 eee to be part of the answer. 
JACK SCOTT (Top Rank) 5 = ° 
7B 8 What in the World’s Come Over You.................. 9 8 5 10 10 .. ¥. 74 3 36} Lombardo’s ‘Hit the Deck’ 
BRENDA LEE (Decca) 
0 heh los So tains da cans 4 2 a oe 351! After Twelvemonth Trek 
PAUL ANKA (ABC-Par) . . 
Ss eRe 3 Er, 6 9 261! Closing Out in Columbus 
PLATTERS (Mercury) 
S - A little more than a year after 
Oe TE rere ie a 4 6 10 8 5 25 Ili ac teuk to the feed. Guy Lom- 
JOHNNY & HURRICANES (Warwick) horde Winds his mest quteusive 
12 9 _ Beatnik Fly.. cece ete e stereo eee etteeeseteeeeerers .. a 5 ie | 20 cross-country tour in more than 25 
BROTHERS FOUR (Columbia) years on March 22 at Columbus, O. 
13 =  . £fhAPr ere. Big Sees EE Pr ee oe Pee ‘ + 10 3 16%: Lombardo started his tour — 
LITTLE DIPPERS (University 9 last year after closing at New 
14 20 Forever...... che _— AE ISNT 10 _ 9 5 5 15 || York’s Roosevelt Grill and has 
BOBBY RYDELL played in all of the states except 
(Cameo) 
15 Little Bitty Girl 2 1 13 Hawaii and Alaska. 
« e Pe M10 0% 6 6.0 0605.00 sods eeceecseasescecoces ° es ° ° - Occasionally during the tour, 
MARV JOHNSON (UA) Lombardo played a location date 
16A rr Se 44. 28 oe cn shes es be. sneweeee’ ° 6 ° 4 12 for one or two weeks in hotels, 
ANNETTE (Vista) but for the most part it has been 
16B O Die Mio ee ae Rie ee ae : = 1 , 9 12] | one-nighters in 7 ono aoe 
Evi rooms, concert Ss, State fairs, 
18 10 Ley hg ee 7 10 9 7 11 | After a three-week vacation fol- 
et It Be Me...... ee Per eee ph a wi lowing the March 23 date, Lom- 
FABIAN (Chancellor) bardo will begin his activity in the 
19 About This Thing Called Love se weeeresersececcccsees . ss 6 ° . . 7 . g production of “Hit The Deck,” 
DION & BELMONTS (Laurie) which he'll produce this summer 
ene ee.00hUlUls lO Cee ere 9 - 5 . . 81\ at the Jones Beach Marine Thea- 
- BARRETT STRONG (Anna) tre. John Kennedy will supervise 
i, eter ef ee a ee Diva ‘ 10 6 | the production. From mid-April 
’ DEBBIE REYNOLDS (Dot) to mid-June, the Lombardo orch 
21B Am I That Easy to Forget 9 > 6 will do split-week engagements se 
m y to re ME Pec cecccesccccccesesececses - oe ° that he can devote the other half 
CHAMPS (Challenge) of the week to Jones Beach. About 
21C Too Much Tequila CS I ae Se a ee ° 8 . 8 6 1| June 15 the entire Lombardo band 
JOHNNY PRESTON (Mercury) will start rehearsing with the “Hit 
es Se RRS SE ee Te ee . 7 ‘ " 10 rT 5 4| The Deck” troupe. The band - 
o PAT BOONE (Dot) be featured in several scenes 
24B (Welcome) New Lovers. .................. 7 10 & b> «page 1, scheduled to ope 
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from Coast to Coast 


the SOUND is | 


from 


Rodgers & Hammerstein’s 


‘THE SOUND OF MUSIC 


recordings from the score: 





THE SOUND OF MUSIC DO-RE-Mi -  GLIMB EVRY MY FAVORITE THINGS 






















Pete King Chorale—Kupp Mitch Miller—Col. MOUNTAIN Leslie Uggams—Col. 
Rosemary June—U.A, Anita Bryant—Carlton Pete King Chorale—Kapp 
Berle Danneel Pete King Chorale—Kapp Tony Bennett—Col. : 

N.J. High School Band—Design Pete King Chorale—Kapp 






Patti Page—Mercury Ron Murphy—MGM 



















Mary Mazza—Epic yr ~ Saee Frank Simone—Adonis 

Mary ! zolden a . 

Gordon MacRae—Capitol Top Hitters—Keel ear | Sonne tamge 2 7 AN ORDINARY COUPLE 
David Whitfield—London Peter Pan Players—Synthetic Johnnie Ray—€ol. 

Ernest Maxin Orch.—Rank Patrice Roselle—Synihetie SIXTEEN GOING Mike Preston—-London 

Felicia Sanders—-Time 

Patrice Roselle—Synthetie MARIA ON SEVENTEEN 








Prom. Orch.—Synthetic Johnny Desmond—Col. Leslie Uggams—Col. 





THE SOUND OF MUSIC... ALBUMS 





Original Cast Bill Heyer & June Johnston Benny Goodman Mitchell - Ruff Duo 
Norman Paris Q.. 


Perey Faith SYNTHETIC PLASTICS 
ey IMPERIAL OMEGA TAPE Patrice Recelle 
CAPITOL Mannie Klein Al Goodman Ana Green - Rose 


Block - Babe Colen 
Alfred Newman Orchestra 


KAPP RECORD CORP, VERVE 
CROWN Pete King Chorale Broadway Singers & Orch, Paul Smith 
Robert Kent Oscar Peterson 


DECCA MERCURY RONDC WARNER BROS. 


Stratford Strings Richard Hayman Gigi Durston Trapp Family 


WILLIAMSON MUSIC, INC. 


New York 20, N. Y. 
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Oh The Upbeat | 


| 








New York 


Bert Sieg a, 
tion director fo 


national promo- 
Frark Music, and} 
Tanya Thompson, of NBC's promo- | 
tion department, are planning to] 
wed shorily Jerry Kanner has | 
joined Dwain Records, N. Y. indie, 
as musica! director Billy Ward 
& Dominoes have joined GAC 


Svend Sommer witched his 
Avas Music firm from BMI to 
ASCAP Sidney Mills moved 


his office to C.P.W . Phil Moore 
heads to San Francisco today! 
(Wed.) to stage and produce Diah- | 
ann Carroil’s ac: at *he Fairmont 
Hotel Clyde MeCoy set for 
Cleveland's Theatrical Grill April 
18-30... Conway Twitty in Holly- 
wood for the filming of “College 
Confidential” Iiydie Gorme 
starts a thrice-weckly five-minute 
radio show on ABC March 21... 
Rod Lauren, RCA Victor disker, 
set for an Australian tour later 
this month 
Camden Records readying an 
album of songs by Maurice Cheva- 
lier .. . Neil Sedaka’s tour of Aus- 
tralia and Japan, scheduled to start 
March 21, has been extended to 
include a stor. “f in the Philippines 
Henry Mancini due in from 
the Coast later this month to plug 
his RCA Victor slice ng of “Mr. 
Lucky” . Georgie Auld left for 
the Coast Monday (14! where he'll 
record an album for Top Rank 
under the direction of Sonny Les- 
ter... Tommy Dorsey orch, under 
direction of Warren Cowington, 
set for a dance at Hillwood Coun- | 


trv Club, Nashville, tomorrow 
(Thurs.) Singer Freddie Can- 
non in town this week for a new 


single disk session for Swan label 
° Sue Evans held over for a 
third week at Cleveland's Alpine 
Village. 
Cheese | 
Andy & Bey Sisiers, new jazz 
unit handled by George Wein, 
booked into Blue Note April 27 for 
two... Lurlear ‘Hunter is at the 
new Junior Room here. . Johnny | 
—-sna. _ 


OF THE 
The WEEK. 











| 


CLYDE 
McPHATTER 


Sings 


THINK ME 
A KISS 


K12877 


























LYRIC WRITER 


One of America’s best writers of Pop- 





ular Music needs petent 
and collaboretor. All replies confi- 
dential. 

BOX V-511, VARIETY 


154 West 46th St., New York 36, N. Y, 


|men play Denver 
114 for six 














Maddox set to repeat at Hadley’s 
Steak House, Ft. Wayne, Oct. 17 

. . Curo’s in Milwaukee signed 
Jack 
Dukes of Dixieland f 
and Gene Krupa foursome to oper 
July 23 for nine days Smokey 
Stover & Original Dixieland Fire- 
s 400 Club March 
frames, and are set for 
Nevada Club, Las Vegas, July 20 
for four, 


wr June 13-19 





Top 50 


aa Continued from page 55 jae 
BMI which 


broadcasters from con 





proposed rule aimed at 
would bar 
bining to 
rights outfit 

Under the 
payola 


control a performance 
recommended anti 


rules, stations would be 


prohibited from accepting payment 
for playing a musical work under 
any conditions. FCC’s own pro 
posal on this score would merely 
require disclosure of ans 
ments at the time the disk was 
aired. The ASCAP memo said this 
payola 


such pay 


would appear to “sanction” 
provided the payment was an 
nounced, and questioned whether 
this would be a “step forward o1 


| backward.” 








| Modest Bil Randle 7 


§ 











Editor, VARIETY 

I appreciate very much 
nice comments in your artic'e 
re Mitch Miller and disk jock- 
eys’ showmanship in the 
March 9 VArRteTy. I always tr 
to maintain an objective atti- 
tude to the business and it has 
often been very painful in the 
past few years to maintain a 
creative position in a steadily 
deteriorating business That, 
however, is not the reason for 
the letter. I have always tried 
very hard to get credit for the 
legitimate things I have cre- 
ated or have had some role in 


creating: this would include 
things like the “Yellow Rose 
of Texas,” “Skokiaan,” etc. 


Most recently I did take the 
“Battle Hymn of the Repub- 
lic’ by the Mormon Choir out 
of the album and as a result 
Columbia issued it as a single, 
the rest is now well docu- 
mented. 

However, I did not have any- 
thing at all to do with the fo- 


cusing of attention on Percy 
Faith's “Summer Place.” I 
don’t know who did start the 


action on the record but I first 
got the word from Pittsburgh 
and Detroit ‘via my mother 
and father) that it as a big 
hit. I actually was very slovy 
on this record and would feel 
that I was not fair if I allowed 
this impression to be circu- 
lated. It is tough enough to 
get credit for anything these 
days and I know how I would 
feel if someone else got cred- 
it for something I had actually 
created. Since I did not con- 
tribute to “Summer Place” I 
would appreciate your giving 
the credit to the original 
source I'm sure Mitch, on 
checking at Columbia, will 
correct that impression 

Bill Randle 
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THE 


KINGSTON TRIO 


AMERICA’S #1 BOX OFFICE SINGING GROUP 


CAPITOL RECORDS 


Pers. Mgt.: FRANK 


BOOKED EXCLUSIVELY BY 


SSOCIATED BOOKING CORPORATION ——; 


JOE GLASER, Pres 







745 Fifth Ave. 
Now York 22, N.Y. 
PLaza 9-4600 


202 N. Wabash Ave. 
Chicago, Ill. 
CEntral 6-9451 









WERBER AGENCY 


2228 eee ee eee tae ease ee aa se & 1 


407 Lincoln Rd. 
Miami Beach, Fla 
JEfferson 68-0383 


8619 Sunset Bivd. 
H'wood 46, Calif 
OLympia 2-9940 
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Teagarden for Ma 20-28, | 


* ASCAP + BMI 





13 “a LITTLE DIPPERS (Uni 
JOHNNY PRESTON (Mercury) ............ R 
15 es ANNETTE (Vista) 


16 11 EVERLY BROS. (Cadence) 

17 es DORSEY BURNETTE 

18 ; DEBBIE REYNOLDS (Dot 

19 12 DION & BELMONTS (Laurie) 
20 17 BROTHERS FOUR 


VARIETY Scoreboard 


OF 


20 TOP TALENTS AND TUNES 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
1 1 PERCY FAITH (Columbia) ................ Summer Place Theme* 
2 2 Sane EVID CVICIOPY . Foc cece ccc ccens He'll Have To Got 
3 3 BOBBY DARIN (Atco) ..................:- Beyond The Sea* 
+ 5 gamma ey JONES (Cub) .......cccccsessecces Handymanf 
5 q BOBBY RYDELL (Cameo) ........ ..eeee. Wild One* 
6 9 BENTON/WASHINGTON (Mercury) ...... Babvt+ 
7 7 JACK SCOTT (Top Rank) ..............5. What In The Worldt 
8 14 BRENDA LEE (Decca) ............. 00.000. Sweet Nothing’st 
9 13 PAUL ANKA (ABC-Par) Puppy Lovet 
10 6 MARK DINNING (MGM) .............006: Teen Angelt+ 
11 10 JOHNNY & HURRICANES (Warwick) ..... Beatnik Flyt 
12 oe PLAT TEMS (MCrcury) «. 6ccd ics tsccen coon . Harbor Lights* 


versity) 


(Era) 


(Columbia) 


Fi 


O Dio Mio* 

Let It Be Me* 

reseed Tall Oak Treet 

Am I That Easy To Forget? 
Where Or When* 

G 


yrever* 


unning Beart 


reenfields+ 








Inside Stuff—Music ! 


Dot Records prez Randy Wood will help judge annual talent contest 


it East Highschool Nashville, 


March 27 at Ryman Auditorium 


cut 





ovakia, 
experts 


Poland and Czechos! 
are sending government 
vays of protecting 
work. Intention is for the 
from its discussions to an 
1960 


commit 


Fred Waring, 
th his Pennsylvanians—the 
before intermission, 


Albany that few conductors include such numbers. He 
public 
Waring visualizes his musical programming and em- 
purifying 
and physical toughness. 


of the fact that part of the 
national anthem.” 
phasis as a “unifyiiig and 
nation needs moral strength 


April 
plans for recording session with Nashville 
Willis Page, 
will increase regular orch of 75 members by 15 


as well 
to the committee that's 
periormers against 
tee to send the draft that emerges 
international cor 


program on his current tour 
“A Musical Heritage of America’ 


1. While there, he will finalize | 
Symphony Orchestra, slated | 
conductor of symphony, | 
A 12-inch LP is to be 


France and Britain 
discussing 
recorded 


as the U.S 
exploitation of their 


iference, maybe late in 


who makes patriotics part of the standard repertoire 


I features 
— said in 
also was critical 
does not “want to stand for the | 


influence” at a time when the 


Erroll Garner's Octave Music 
push on “Misty” 
Solitaire.” 
Vale’s Columbia slicing on one 
the tune on the other. With 
ade of Johnny Mathis’ 


Firm has arranged for 
side and a Garner 
“Misty,” 
vocal and Garner’s keyboarding of the tune. 


firm is doing a repeat of its plugging 
several months ago with Garner’s new composition, 


copies with Jerry 
piano workover of 
firm had special deejay couplings 


special deejay 


Winning song at the first San 
Carnegie Hali March 2-4-6 was 
Lasciami” and “Guilietta.”” The 


to an overflow crowd on its last night, 


Remo Festival 
“La Nostra Melodia 
Alberti 


held at New York's 
Runners up were 
Landi-produced fest played 
with 300 standees. 

















party to the suit 
for the microfilming of 500,000 
ASCAP performance cards to de- 
|} termine whether or not a conspir- 
lacy had existed. Judge Ryan 
limited BMI to the examination of 
ASCAP records only on the 5,800 
songs written by the ASCAP plain- 
tiffs The judge also kayoed 
3MI’s request for information con- 
cerning ASCAP’s negotiations with 
broadcasters and film producers 
ind the scope of ASCAP'’s survey. 
Judge Ryan's statements from 
the bench seemed to give comfort 
to both sides The plaintiffs 
pointed out that Judge Ryan elli- 
minated a central BMI argument 
that it was created to combat the 
extortionate demands of the only 
really existing monopoly at that 
time, ASCAP.” Judge Ryan said 
to former Judge Samuel Rosenman, 
representing BMI: “It seems to me, 
Judge, as a matter of law, that the 
motive that prompts one to bring 
into existence a monopoly is im- 
material and irrelevant.” In short 
the plaintiffs contend that BMI 
cannot justify its practices by 
pointing to ASCAP practices. 
The defendants, on the other 
hand, believe that Judge Ryan has 


' 


Cleffer Suit Vs. BMI ! 


—— Continued from page 55 = 


BMI had asked, 








claims of 
point to 


limited the 
They 


drastically 
the plaintiffs 
Judge Ryan’s colloquy with John 
Schulman, lawyer for the ASCAP 
tunesmiths, in which he said: “As 
to the 5,800 songs (written by the 
plaintiffs), it seems your claim is 
essentially one of unlawful inter- 
ference with contractual obliga- 
tions.” Such a claim,~the de- 
fendants say, is a far cry from 
charges of conspiracy and monop- 
oly. 


| that L.A 
}25th of the month. 


and other personnel at the 
radio station receiving finan- 
cial compensation for favors. 
Even Christmas gifts have to 
be listed (This will include 
librarians, program directors, 
etc.) 

With this going on it’s expected 
will get its call after the 
The problem 
now is, how much payola will they 
uncover in L.A.? 

















| CAN'T GIVE YOU 
ANYTHING 
BUT LOVE 


b/w DIGA DIGA DOO 
RALPH MARTERIE 


MERCURY 7-1594 


DON’T WORRY 
’BOUT ME 


JULIE STEVENS 


SURE &-104 


or 


ANNIVERSARY 








——— 


VARIETY (JAN. 13) SAID 
“Solid ... A bright rendition 
for commercial impact." 


PEACE 
of MIND 


Recorded By 
TERESA BREWER 
CORAL RECORDS 


FAMOUS MUSIC CORPORATION 


























L. A. Jocks 


from page 55 jane | 


ew (0. 
ed form letters to every distrib in | 
this city, and elsewhere in the| 
country, with a list of questions | 
that must be answered and return-| 
ed by March 25. 


Questions follow | 
this pattern: 

Whom do you pay? What 
for? How much was paid be- 
tween 1958-59? (This seems 
to be the two-year period the 
investigation is concentrating 
on). 

List the names of the dee- 
jays who have been paid off 














PERCY FAITH — 
COLUMBIA #4-41490 


MUSIC PUBLISHERS 
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GAC Forms Concert Wing as Wedge 


For Classing-Up ‘Pop Performers’ ....... 


General Artists Corp. is launch-+ 
ing a concert dept. which will not 
ly set many of its pop names on 
longhair circuit but will book | 
classical artists and troupes as 

Under the aegis of Pat Lom- 
bard, prexy of General Artists Bu- 
reau (a GAC subsid), who will 
supervise the concert division, the 
new sector has made its first ma- 
jor longhair acquisition, the Amer- | 
ican Ballet Theatre, which it will 
book following its Continental 
tour. Its first dates under the GAC 
banner will start Jan. 1 of next 
year | 

The new department will be) 

affed by Ed Rubin, who recently | 
aalanel the Stan Greeson man- 
agement office and who had pre-} 
viously been with Music Corp. of | 
America, and Jay Hoffman, for- | 
merly with National Concert Art- | 
ists Corp. Both will work under 
Lombard who supervises all the | 
personal appearance departments. 

GAC, which has been in the 
throes of major expansion for the 
past year, has !ong mulled the idea 
of putting some of its performers 
on the profitable longhair marts, 
not only for the revenue for the 
resultant prestige. Some dates had 
already been booked through other 
departments within the GAB setup. | 

Admittedly, the GAB concert 
division is still short on the long- 
hair names, but with the addition 
of the new personnel, roster is ex- 
pected to be enlarged. Among those 
who are to be booked on the clas- 
sical circuits arg Stan Kenton, Jack 
Cole, Chad Mitchell Trio, Ray 
Coniff, Nina Simone, Hi-Lo’s, Four 
Freshmen, Budd & Travis, Nat 
Cole 

The American Ballet Theatre, al- 
ready booked for a stand at the 
Metropolitan Opera House, New 
York, in April, will leave the U.S. } 
in May for dates throughout the 
Continent and Will play four weeks 
in Russia as the exchange for the 
Bolshoi Ballet. They will return 
to the U.S. in November. 


Meoate Carlo Books Cole, 
Pages Ray, Paul & Ford 


Henry Astric, managing director 
of the Sporting Club, Monte Carlo, 
is currently lining up talent in the 
U. S. He has already signed Nat 
King Cole for an Aug. 5 gala, and 
is presently negotiating for John- 
nie Ray and Les Paul & Mary Ford 
for the July 15 show. Other deals | 
are pending. 

Astric, who makes the trip to the 
U. S. an annual event, is in New 
York while his wife, singer Vicky 
Autier, is headlining at the Vien- 
nese Lantern. | 


Tie-Tac-Toe & Dough 
For Borge in Hawaii 
Honolulu, March 8. 

Victor Borge, in town for two 
one-man concerts in the outdoor 
Waikiki Shell, had to “play the 
whole thing with his fingers,” he | 
quipped. 

Taking his first swim at Waikiki, 
he broke a toe on a sharp chunk of 
coral. 

Borge’s dates here were under | 
auspices of Pierre Cossette and! 
Bobby Roberts (latter formerly 
with the dancing Dunhills), of | 
Hollywood. Hal Lewis Associates, 
local firm, handled the publicity. 
An estimated $20,000, at $6.60 top. 
was pulled in. 


‘ 
ine 
top 
well 











NEW MONTREAL AGENCY 





Jimmy Diano and Al Brull 
Join Forces 





Montreal, March 15. 
Jimmy Diano who has been op- 
erating a general theatrical talent 
placement agency here for 10 years 
has formed a partnership with Al 
Brull as Tower Artists Corp. They 
arrange all amusements including 
clubs, banquets, conventions, fairs, 
dance music and the air media. 
Partners were in Manhattan last 
week setting a new 13-vear-old 
singing guitarist, Jennie Rock. 


Joyce Grenfell 8G, S. F. 


San Francisco, March 15. 
Joyee Grenfell’s one - woman 
show grossed $8,000 in five per- 
formances at the Geary last week. 
House was scaled to $4.30. 











| will be started here this year. 


|structure shouid 


Vancouver PNE Prepping 
New $2, 500,000 Coliseum 


Vancouver, March 15. 
coliseum for Pacific Na- 
Exhibition, seating 8,000, 
City 
undecided whether 
be downtown or 
at the PNE, has earmarked around 
$600,000 toward the $2,500,000 
edifice for Exhibition Park, te be 


New 
| tional 


fathers, long 


|ready by the 1961 expo. 


Arena is to be on 
hangar plan, which Reg Miller, 
prez of city’s board of trade, called 


a “cowbarn.” There’s still a move 
by downtown business group to 
build a similar arena adjoining the 


main stem. 





Pa’s Kibosh On 


Cover, Door Tabs 


Cover and admission charges 
in cabarets have been outlawed in 
Pennsylvania by a new directive 
of the State Liquor Control 
Board. Ban will start May 2 in 
all spots holding a state liquor 
license. 

In the new regulation filed with 
the office of the Commonwealth 
secretary, the board outlawed any 
cover charge “or other fee, price 
or levy for which a patron receives 
neither food nor beverages of com- 
mensurate value.” 

The new regulation 
to permit minimum charges but 
requires all purchases, including 
food and liquor, to be credited 
against the minimum. The regula- 
tion also stipulates that no licensed 
spot can have admission charges. 
The only exception will be private 


continues 


| Clubs where liquor sales are limited 


to members. 


The May 2 date was formulated 
by the board to permit cafes that 
have booked heavy 
to play out their commitments be- 
fore the cover and admission 
charge ban goes into effect. 





All Pitt Cafes Hit 
Pittsburgh, March 15. 

In Pittsburgh, the no-cover- 
charge ruling will seriously affect 
all six of the major ciubs who use 
the charge to pay talent. The Holi- 
day House, the New Arena, the 
Town House, the Ankara, the Hori- 
zon room and the Twin Coaches 
advertise the exact cover charge 
for each attraction. Most of their 


Jang, long associated 
| with ‘ae biz here via sartorial 
| Services to artists, has gone into} 
| the nitery business, opening the 


} 


CLOTHIER’S CAFE 





Clarence Jang Opens Downbeat in | 
Vancouver 
March 


Vancouver, 15. 





Downbeat Club. 
Spot features two orchs, one the 
resident Kelly Cohen Trio and the 


Paris Olympia’s Hiatus, 
Reopening With Platters 





other booked from stateside, and 
|two floorshows, currently deploy- Paris, March 15. 
ing native talent. Spot seats 350, Bruno Coquatrix shuttered the 
and cuisine is American’ with | Olympia Music Hall for 10 days 


the plane-| 


Mayfair Gives Hub 


and reopens Thursday (17) with a 
new vaude bill headlining Yank 
group the Platters (5). Latter are 
one of the few U. S. entries that 
can draw as top billing in this big 
house. Coquatrix feels that two-a- 
'day is numbered here for there 
are only a few stars who can draw. 
| The recent show with Colette 
Renard got fine reviews but not 
enough biz and now he is counting 


Chinese specialty menu 
Cover is $2, highest wicket tab 
in town, and initial trade is brisk 


Back After Hiatus, 





Platters before launching his 
vue with Danielle Darrieux. 


re- 


Shot-in-the-Club 


Boston, March 15. 

Boston’s nitery situation § has 
taken a big jump forward with re- 
opening of long-shuttered Mayfair 
on a name policy. The Hub now| 
has five supper clubs in action, 
compared with only two going at 
the same time last year. 

Blinstrub’s, Bradford Roof, May-| 
fair and Sfeuben’s and Statler Ter- | 


cent stateside trip for this show. 


Ex-Copa Maitre 
In 176 Tax Rap 


Ronald E. Eggleston, headwaiter 








at the Copacabana, N.Y., until a 
|raee Room are running shows, with month ago, is being arraigned | 
the Frolic, across the bay in Re-| March 23 in N.Y. Federal Court 


| Framingham, 


budget shows, 


|erta Sherwood and Liberace this 


| customers know almost to the dol- ; 


|lar what their tab will be before 
going out. 

When there is no attraction, a 
cover charge is seldom applied, 
but a club like the Holiday House, 


| which charges ordinary restaurant 


(Continued on page 66) 





LA ROSA RELIGHTS 
BALTO CHANTICLEER. 


The Chanticleer, Baltimore. 
reopened Monday (14) by How- 
ard Rowe en a name policy with 
Julius LaRosa as headliner. 


Spot, for a long time the major 
cafe operation in Baltimore, has 


|been open sporadically on various 


policies. Originally, the nitery was 
owned by Curley Miller 





2 San Antonio Houses 


was | in 


vere, and the Monticello, in nearby 
running names and 
semi-names. That makes seven top 
clubs in action in the area, more 


fon charges of income tax evasion. 
He is alleged to owe the Bureau 
of Internal Revenue a total! of $17,- 
280 tax on $44.820 income for the 


than at any time for past five years 1953, 1954 and 1955 which 
years. was not reported. 
The Mayfair jumped in five The Government alleges that in 


weeks of operation to the No. 1/1953, Eggleston reported a gross 


svot. Bookings have included Al-| income of $6,129 when he should 
Martino, Cab Calloway, Will Jor-|have reported $11,000. In 1954, he 
dan, Deep River Rovs, Denise Dar- | reported $5,500 when he should 


cel, who did capacity biz despite have entered $13,910, and in 1955 
bad weather, and Johnny Puleo,, he reported $3,214 when a more 
current. realistic figure would have been | 


$32,500. However, in 1956, he re- 
ported a jump in income to $65,- 
000. 

In 1955, the Government charges 
that it uncovered a deal in which 
Eggleston made a cown payment 
of $40,000 on a New Orleans ware- 


Bradford Roof has Buddy Thom- 
as’ revues since opening the shut- 
tered roof earlier in the season 
So far, the preducer has done 
“Manhattan Towers” revue, 
“French Revue,” and currently has 
“Best of Broadway” going. 

The Terrace Room _ continues 
with salutes to various composers, 
using, six singers, a new policy 
started this season after room was 
opened to live talent after several 
years. 

Blinstrub’s continues on the hot 
name disk kick with Johnny Math- | 
is current. He’s had a sked of big 
names including Pear! Bailey, Rob- 


same time, Government investiga- 
tors found a $21,000 bank account 
in his name at a Mississippi insti- | 
tution. 


FULD’S ISRAELI REVUE 
SET FOR 25-CITY TREK 


Leo Fuld is packaging an all- 
| Israeli film and stage revue to 
tour 25 U.S. cities. Singer Sho- 
shana Damari will head the unit 
| which kicks off at the Hempstead 





| 


season. 

Steuben’s continues its two-week 
shows, with Johnny Howard top- 
ping the bill. 





|Theatre, Hempstead, L. lL, 
| March 23. 
Coincidental with the tour, 


| with Miss Damari which will be re- 
~ on the opening date of the 


On Spanish Vaude Kick on the opening date at the 


San Antonio, March 15. | Sabbra, Israeli nitery in N.Y. 


Two local Spanish-lingo theatres | 
are presenting Latin-American Frencais Drops Vaude-: 
Ottawa, March 15. 


stageshows. There hasn't been 
vaude show at the English-speaking Bob Maynard's Francais Thestre 
has given up on its first try at 


theatres here in years. 
The Alameda has been bringing | | full-week vaude, after a month. 
“Spanish” vaude about once a| Manager Ken Davies finds no real 





;}month. Current there is a five-act | audience interest in stageshows, al- 


| bill. 


| 


|} though admitting some program- 

At the State, the bill is headed | ming defects. House may, how- 
by Fernando Casanova, Mexican|ever try the occasional Thursday 
film star. On screen is the south-|to Saturday stageshow, as it has 


| western premiere of the latest | done in past. 
| Casanova pic, “Cuando Se Quiere | Meanwhile, it’s back to straight 
| Se Quiere.” | double- ‘feature grind. 





Weeki Wachee’s Underwater Theatre 


Weeki Wachee, Fla., March 15. 

A new 500-seat underwater the- 
atre, the only one of its kind in 
the world, is: under construction 
here. It will replace the present 
auditorium where mermaids are 
seen daily performing their spec- 
tacular swim and ballet numbers 
deep in the heart of the flowing 
springs, which attract thousands 
of tourists annually to this Florida 


| resort. 


A completely new 
show is being put together for the 
premiere of the theatre, which is 
48 miles north of St. Petersburg 


| specs, 


behind clear plate glass windows 
| ness right 


; and with the feeling that they re | 
underwater 


lon U.S. Highway 19. Lauretta Jef- | 


ferson, who choreographed the 
Billy Rose shows, the Texas Cen- | 
tennial and some Ringling Bros. 
is creating the production 


in these shows they must undergo 
rigorous training. First off, gals 
must practice for three months to 
learn the 


numbers for the 20-mermaid | which makes it possible for them 
troupe. Max Weldy, Ringling cos-| to stay underwater for half an hour 
tumer, is designing special under-| at a time with only an occasional 


water costumes for the show. 


Weeki Wachee audiences will sit 
underwater in plush, dry comfort 


'sniff from air hoses to replenish 
their oxygen supplies. 

Completion ef theatre is sched- 
uled in couple of months. 
will be presented daily, 
of weather, since rain bothers nei- 


and watch what goes in-in damp- 
in front of their eyes 


immersed along with performers 
(Florida's spring waters are crys- 
tal clear and serve to create this 
illusion.) 

Before mermaids can particpiate 


spectators. Temperature is no 
problem, either, for waters of | 
Weeki Wachee Springs remain a 
constant 74.3 degress all year| 
} round, 


on Edith Piaf to come in after the | 


Co- | 
quatrix picked up several Asiatic | 
and Negro chorines during his re- | 


house costing $124,000 and at the | 


| United Tel Records cut an aibum | 


ee 


controlled breathing | 


Shows | 
ragardless | 


ther participating mermaids nor} 


Florida Moves In on Vegas Flamingo 
Via Lansburgh-Cohen $11,000,000 Buy 


+ The 


Flamingo Hotel, Las Vegas, 
has been sold by operator Al Par- 
vin to Morris Lansburgh and Sam 
Cohen for $11,000,000. Lansburgh 
and Cohen are owners of five Mi- 
ami Beach hotels comprising the 
Deauville, Sans Souci, Casablanca, 
Sherry Frontenac and Versailles. 
Jerry Gordon, managing director 
of the Casablanca, is expected to 
assume a similar position at the 
Flamingo 

The Flamingo was one of the 
early hotels to be erected on the 
now famous Route 91 Strip, and 
was originally built by the late 
Benjamin “Buggsy” Siegel, part- 
nered with publisher Billy Wilker- 
son. After Siegel's murder, it was 
|taken over by the late (and also 
slain) Gus Greenbaum and Ben 
| Goffstein, latter subsequently go- 
ing over to the Riviera in that city. 
Parvin is expected to devote 
more attention to his interior dec- 
orating firm. Initialiy, he installed 
the furnishings in most of the 
)L. V. hostels. The Flamingo re- 
cently built an addition. 

Lansburgh is operator of the 
“Cavalcade of Stars” in which the 
hotels he owns with Cohen, to- 
| gether with the Crown Hotel, com- 
|bine to offer their clients free 
name entertainment in the audi- 
j-— of the Deauville. Whether 
| any policy changes will be made 
| at the Flamingo under the new op- 
|eration isn't known as yet. The 
date of takeover. by the Florida 
| group wil! depend on when and if 
| the Nevada State Gambling Com- 
| mission together with city and 
| country authorities, approve the li- 
cense transfer. 


$4,715 Gov't Tax Lien Vs. 
| Hotel Roosevelt, Milw. 


Milwaukee, March 15. 


A Federal cabaret tax ‘ien of 
$4,715 has been filed against the 
|Hotel Roosevelt Inc., operators of 
the Melody Room. Operational 
equipment and furnishings of the 
Roosevelt, the hotel's restaurant 
and the Melody were sold at pub- 
lic auction. 

According to the lien, alleged 
|taxes unpaid are from first quarter 








of 1957 through third quarter 
1959. Firm's officers for Hotel 
| Roosevelt, according to records 


jfiled with the State of Wisconsin, 
| are Frank Balistrieri, president; 
| Joseph Balistrieri, v.p., and Marie 
Balistrieri, secretary-treasurer. 


Sheraton-Ten Eyck Sets 
Drummond Trio in Albany 


| Albany, March 15. 
For the first time in several 
|years, the Sheraton-Ten Eyck 
| Hotel will present live entertain- 
ment, via Jack Drummond's Trio, 
for dancing in the Town Room 
on “long” weekends _ starting 
Thursday (17). The Tewn Room, 
downstairs, has never before been 
used for dancing. 

Drummond, a bassist, opened 
three weeks ago, at the head of 
a foursome playing for a weekend 
show (ustally a singer) and for 
dansapation in the new Terrace 
Garden of the Hote! Troy in nearby 
Troy. 








Patti Page in Honolulu 
Honolulu, March 15. 

Patti Page skied in to headline 
}an “All-Star Revue” in connection 
with a Sport-O-Rama Outdoor 
Show March 11-20 in the Waikiki 
Shell. 

Promotion is under auspices of 
Max Winter Enterprises (Hawaii) 
and Honolulu Advertiser. It’s two 
shows nightly plus weekend mati- 
| nees, all at $2 top. Paper, mean- 
while, is running a half-price cou- 
pon that will be honored at three 
9 p.m. performances. 











‘Iee Follies” 350G Cleve. 
Cleveland, Mareh 15. 

“lee Follies” rallied after a bliz- 
, zard chopped down attendance for 
several days, during middle of 13- 
day engagement at Cleveland 
Arena, and copped a husky $350,- 
| O88. Scaled at $4 top for 19 per- 
formances, take was 10° over 
| what the Shipstads-Johnson revue 
drew here last season. 


| Gross also ranked as its second 
| best year in Cleveland, with 1956 
| visit holding record. 
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Tradewinds Converting to Nitery 
Versus Wee Wampum at Chi Wickets 


Chicago, March 15 


Bucking a general nivery Gown- 
beat, Tradewinds Restaurant here 
longtime fave with shaw bizites, 
is converting to night club status | 
and plans an April 21 debut with 
comic Lenny Bruce headlining for | 
three frames. Spot is wndergoing 
a thorough menu and decor re- 
form, and when ready will seat) 
about 250. 

Whether it will crowd the town's 
other major cabarets and espe- 
cially the intime rooms, remains 
to be seen. One thing in its favor 
4 that it’s in the heart o° the Rush | 

. cafe belt, where it has been a 


od seen. through severai changes tent operation will be the Allen- 
Previous to the current |town (Pa.) Fair. 


of hands. 
regime, it was owned by Arthur 
Adler who's been missing for two 
monihs and feared by many to 
have been a kidnap-murder victim 
in the wake of his testimony to a 
Federal Grand Jury on hoodlum- 
cafe links. 

Spot in recent months has had 
an alarming dropoff in business, 
believed due in part to the pub- 
licity from Adler's disappearance. 


Present management obviously 
doesn't feel the name itself has 
been hurt, however, since only 


change will have it henceforth 
called the “New” Tradewinds. 
For Bruce, incidentally i''l! be 





‘THEY LEI $100 ON LINE | 
FOR BENNY IN HAWAII 


Honolulu, March 15 
More than 100 tickets for Jack 
Benny's Honolulu Symphony bene- 
fit appearance were sold within 30 
| minutes after the advance sale box- 
| office opened | 
| Single date is scheduled for Sun.- ! 





‘Dancing Waters’ Grabs 


Inside Vaude 


Recent Variety yarn on Chicago’s hotel-motel boom erratumed in 
linking George Gobel to Chi’s new Ramada Inn on Michigan Ave. 
Comedian is a principal in most, but not all, of the chain’s 25 opera- 
tions ‘concentrated in the southwest), staying out of certain links for 
tax reasons. He has no coin, either, in the newest Ramada, the 26th, 
opening Saturday (19) in Dallas. Singer Anita Bryant and other show 
bizites will help launch it. 





South America continues an i ‘tant mar ic 

day (20) in McKinley High School gee agen gee votes he og — for ee 

A-Time Solash i in Canada auditorium, with tickets scaled at); >") ay Bese ne ag ong singe pence Boece” 

| - —don’t gasp—$100 top Being | PO'der countries buying personalities, but jazz names, folk songs and 
> ere Be 1 ¥ ‘ : Iro 3 as o > -@ , As i - : ae 

The tent operation of “Dancing “contribution tickets,” thev’re de- groups as well. Among those booked by the Associated Booking Corp 


Waters” has been set for the mid- 
way of the Canadian “A” circuit 
lof fairs, including stands at Winni 

| peg, Brandon, Calgary, Edmonton, 
Saskatoon and Regina 


Units of the fountair pee 
Ihave also. been booked for Wis-| |Deave Dazzler | 
e 
For Hilton Preem 


|March 21, and Green Bay, May 5. | 
Another fair booking for the 
Denver, March 15. 
The new Denver Hilton Hotel, 


like so many others in Hilton's in- | 
| ternational chain, will be opened 
{with a gala. Truett Gore, manager 


of the 1,000-room, 22-story hostel- 
Le Ti T ry, has scheduled a grand opening | 
ases Iggy ag in the Mile High City on April 9 


Entertainers and guests wil! be| 

The “Ziegfeld Follies” name has | flown in from various countries | 
been leased for shows on the) to take part in the festivities. Aj 
Tivoli circuit, Australia. At this | three-day celebration, culminating | 
time, it’s likely that the “Follies’| in a charity ball for benefit of the | 
tag will be used there for the fall | Denver and Colorado Societies for 
show to be played in the Tivoli! Crippled Children, a $50-a-plate | 
Theatres in Sydney and Melbourne | affair, will be attended hy celebri- | 


ductible from income tax, Sym- 
phony sources have none-too- 
‘weoand pointed out. | 
} 








| you would like to respect you downgrade you. . 
I don't consider it a grind. It’s like acting. If I felt it was downgrading 


Dave Brubeck, the Oranim Zabar 
Spanier. Office has also-booked Vaughn 


for a South American jaunt are 
Israeli Singers, and Muggsy 


| Monroe for a tour of troop installations in Europe. 





“A Day In the Life of (1) a Stripper (2) a Chanteuse,” both by staffer 
Gladys Shenner, adorned two pages of the Toronto Star 10 days ago. 
She covered (1) Bon Bon ‘Laurette Bascomb) at Lux Theatre and (2) 
Desiree Decelles at Le Cabaret, getting some choice quotes. From 
Bon Bon: “Men in the audience wait outside and oggle (sic) me, but I 
just feel flattered. After all, everyone wants to be admired. The only 
time I feel dragged down is when they approach me... The only men 
who accept me are entertainers or hip men like bartenders. The men 
. Stripping is an art, 


I wouldn’t do it... I'd do it for $50 a week.” (She gets $300 there.) 
From Miss Decelles: “I don't go out with customers, and I stay away 
from the managers and owners of clubs.” Her act cost her $6,000 from 


| Bobby Kroll, who also devises acts for Jane Morgan, Lillian Roth and 


others, She says she still owes him $4,000, on installments. German- 
born, she sang at Munich Opera House before coming to the U. S. as 
an exchange student. A brunet, she dons a blonde wig for the mike. 





Joan Emard, French-Canadian canary born in St. Boftiface (a Win- 
nipeg neighbor), lived from 1945 to 1959 in the San Fernando Valley 
and never even thought of applying for an audition with Lawrence 
Welk. She went on the New York for club work, then to visit a sister in 
| Ottawa where she stayed to billtop in the Circus Lounge and have her 
own warble stint, “Appointment With Joan,” on CBC radio. Local 
Chrysler dealer suggested her to the Welk show and this week she 





the third Chi room he will have | “ith Tibor Rudas as producer 


played. He opened here at the) 
Cioister (also as first attraction | do two shows for both these houses 
after renovation), and later | He ‘. pon eye A in yong to 
switched to Mister Kelly's. gander acts and to confer with 
Eddie Elkort of General Artists 
Corp. Rudas. once part of a vaude- 





Neighbors Orch’s Tex. Run 

Houston, March 8. 
Paul Neighbors orch has been 
signed to appear at the Shamrock use of the name 
Hilton Hotel here. the Seven Dwarfs” on that circuit 
Pact span is from Sept. 8 to| His productions will play the twa 
Dec. 31. theatres on the Tivoli chain fo: 
Hts | three months of the year. If the 


‘ |}formats prove successful, there's 
COSTUMES 


|a possibility he will be given more 
time in these houses and may ex- 

From G-string to camplete musi- |! nand to other links on the Tivoli 

cols, we cover everythieg. chain. 

Gowns and Costumes Individually || 

designed and created. 


Sequin, Beading ond Embroidery Daniels’ Global Bike 


work. 
Toronto, March 15 
OUR PRICES ARE THE LOWEST At completion of his fortnight’s 


(Rentals, individuals and full sets) F tint at the Barclay Hotel here 


J E Ww E L B oO x |March 19, Billy Daniels 


to San Francisco to play two weeks 

COSTUME COQ. | in Australia. 
110 W. 44th St., New York 36, N.Y. Before Vegas he will give a 
Cl 5-4660 , |concert in Carnegie Hall, New 


! York, with 75 musicians backing. 


in the Far East for seme years 


























Rudas has been commissioned to | 


ville act, had been booking talent | 


Rudas has also contracted for | 
“Snow White and | 


planes | 


Merriel Abbett, long an arranger 
for the big Hilton blowouts, and, 
fioorshow 
charge of all the entertainment! 
for the opening. These will in-| 
clude Les Brewn orch, Imperial 
| Japanese Dancers (currently at the 
Edgewater Beach Hotel in Chi-| 


ous film and night club headliners. 


Johnny Cash’s $7,430 


Regina, Sask., March 15 

A frequent visitor here, country 
|& western warbler Johnny Cash 
racked a healthy $7,430 gross for a 
}one-nighter, two-performance date 
}in Exhibition Auditorium. Despite | 

chilly weather, the Cash unit drew 

3,146, with tickets scaled to $2.50 
j and little advance publicity 
| four standees were admitted to the 

1,860-seat Auditorium for the sec- 
jond show and several turnaways 
were reported. 

With Cash were the Collins Kids, 
Bill Monroe, Leon Payne, Gordon 
Terry, the Tennessee Two and the 
| Bluegrass Boys. Promoter was 
‘D'Arcy Seott of Calgary. 
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VARTETY 
Hotel Roosevelt, N. 0. 
*“Teeing off show is Ariston Trio, 
acrobats who perform unbelievable feats 
with a sense of comedy. Act is one of 
best of its genre to play this room.” 


MIAMI BEACH SUN. 

“At the Fontainebieau are the three 
Aristons, two boys and a girl, who have 
some terrific flips and spins in their 
acrobatic dance routines. All three are 
proficient in their work but have mixed 
in some light comedy that makes the act 
fresh and interesting.” 


VARIETY 
Mausie Hall, N. Y. 

“The Ariston Trio is introed via a 
novel music box fantasy, too. This two 
men-and-femme combo go through acro- 
batiés, tumbles and balancing feats at a 
es gait. The aud here loved 

em.” 





“unbelievable feats with a sense of 
COMEDY...’ * 


kk kTHE x x * 


ARISTON 
TRIO 


Currently 


RADIO CITY 
MUSIC HALL 


Opening APRIL 14th 


LATIN QUARTER 


Television: ED SULLIVAN SHOW 
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New York 
3 


New York 
7 


Direction: GAC 








productions, will hate Club Harlem Back After 


| 


cago) the Kim Sisters and numer-| 


|erage Commission and drew a 45- 
|day suspension on charges of per- 
' mitting a lewd show, reopened Fri- | 


Fifty- | 


ties, civic and Government offi-| was on her way to the Coast for a Lawrence Welk Show “Champa 
cials, headed by Hilton himself. | Lady” — 


chore March 19. 





+ LS 
SILLY 
c.asows FUN-MASTER 


AL 
COMEDY MATERIAL 
for all Theetricals 
“We Service the Stars” 
Big Temperary Special on All 
35 Gag Filec fer $15, Pius $1.06 Postage 
Foreign: $1.50 e2., 35 for $40 
@ 3 Paredy Books, Per Bk. .. s1¢@ 


@ 4 Birckouwt 1 Per oe. 8256 
oma 5 $25 © 








45-Day Liquor Rap; AC. 
Spots in Spring Sprees: 


Atlantic City, March 8. 


Club Hariem, sepia spot which 
ran afoul the state Alcoholic Bev- 


d f he lush j Ne C.0.D's ec Open” 
ay (11) in time for the lush spring oO 
convention business. Show lineup, 200 w. BILLY GLASON 


J 54th St. wy. ) 
includes Venus Lee Doll, Oberia (WE TEACH EMCEE Ary ; 25 pat 
Lemarr, Toni Lexevier, Amanda jf ‘tet @ Real Professions! T Train You 








BILLY GLASON 
200 W. S4th St. N.Y.C. 19—CO 51316 





























——Playing Detroit? —— 


ROYAL PALM 
HOTEL 


Special aot i Rates—All rooms 
tub & shower. Central tocation. 


Wire or call collect WO 1-8310 
ROYAL PALM HOTEL 
Park and Mortcaim 
Detroit 1, Mich. 





Thigpen, Terri Scott and the Billy 
Graves Harlemettes, backed by ae 
All the seasonal spots are now 
getting in the swing of things as The Onty Real Monthly 
the big March, April, May and || ,,2ROFESSIONAL eA® seavice 
d Paul Sk D’A wow ‘We te TtGOh tom oeen 
aroun A* Paul Skinny D’Amato’s s 
500 Club, Kathy Dennis, Joan Page, ng = tegen 
it, “maroc” npetton’ 
ome a? backed by the Personations. political aA 
f er e 
i - of the N Vv 
Jockey Club has Bill Marshall 429 Voartynsloais ton - 
6 Months Subscription $15. 
oe Sheenan Dawn and Foreign: £39 as ve 
. r' 
Paddock offers Dave Davis, Cha- Ne C.0.D.’s 
tin Adorables, a dance line, backed 
by the Bernie Terrance orch. Bam- 
|boo has the Three Tones, Gerri 
Ricky’s Hialeah displays an all-girl 
show. John Schillig’s Escort Bar EN 
features the Victors. Ann Martin enue! + 
r we 
ton at the Cove. At Merlin’s Nick \o's 
Nickerson continues. wor’ a 
On the Boardwalk, the Traymore mM * aly) 
|talent for the Submarine Room 
| weekend patrons, Comic Lou Nel- 
{son and Dolores Leigh were fea- 
hotels, Nancy Jo trio is at the Ritz " 
Carousel Room; Harold Ferrin orch 
in Peacock Inn at Haddon Hall; Currently THE ATTACHE 
Hollywood, Florida 
| lounge of the Claridge. 
The coldest early March in the | 
| history of the resort has hurt all | 
* ° ] 
Basie, Hi-Lo’s to Reopen 
| ’ » 
| Waldorf’s Starlight Roof 
The Starlight Roof of the Hotel 
| its first headliners. Roof will open 
June 2 with Count Basie orch and 
the Hi-Lo’s, Subsequent talent 
| year is that the Roof will be kept 
;}open all summer, as against last 
season when the spot closed for | 
The current entertainment oper- | 
| ations at the Waldorf are in the 


Johnny Lynn orch 
‘the. “THE COMEDIAN” 
ATEST — THE GREATEST — 
j|June convention months roll 
titles, hecklers, oudlonce stuff, mono 
the Maxwells and Joey Stevens as 
Day. aoe rous Views 
with Betty Logan, Kay Martin, 
introductory Offer: Last 12 Issues A ia 
le issues 
na, Luciene Dubois, the Guy Mar- 
— TT 
Griffith and Mary Theile, while 
Trio is coupled with Sammy Clan- 
| continues its policy-of bringing in 
| tured the past weekend. In other 
|Mayfair Guardsmen at Mayfair 
| hotel and amusement business. | 
| Waldorf-Astoria, N.Y., has signed 
| ‘hasn’t yet been set. Feeling this 
several weeks, | 
downstairs Empire Room where the 














ACTORS, SINGERS — Demonstrate 


| Magic Violins Villafontana are || petlonaily Knows, necttomatly lnown 
| current. They will be followed by || company. Hours 9 A.M.-2 P.M. Must 


be alert and aggressive. Tremendous 

to earn 5 figures annually. 
Suite 1107 

71 W. 35 St. (6th), Mr. Halpern 


| four weeks of Lena Horne starting 

| April 4, then Ray Bolger begin- 
ning May 2-as the finale for the} 
| season prior to the preem of the 

| Starlight Roof. \ 


oppty. 
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New York Journal-American 


Hildegarde 


By GENE 


Or OF THE ALL-TIME GREATS OF 
SHOW BUSINESS, Hildegarde pre- 
miered last night in the Persian Room of 
the Plaza. Hildegarde still is one of the 
finest artisies of our times. 

A crowd ciothed in chinchilla, orchids 
and dinner jackets—gulping champagne— 
greeted the distinctive star of the supper 
clubs. 

“Bon Soir,” she sang ovt cheerily in her 
opening number. 

I took a second look. The figure was tall, 
slender, wrapped in a green and gold me- 
tallic sheath by FonTayne. The goldfish 
hair was piled high on her head 

There were the famous white gloves. She 
flashed that quick, bright smile that shows 
she is mentally alert. 

She wrinkled her nose in that cute trick 
that only Hildegarde has. 

“It's Not Enough,” she sang out For 
me, ‘twas enough, for Hildegarde is one 
of my favorite night club performers. 

She swung into “Conte,” a nice Italian 
number. “Enchante” came next and this 
proved she is a master of those pauses which 
are so essential to proper timing in putting 
over a song. 





Persian Room Hails 


Return 


KNIGHT 


fo show her versatility, she did “Ele- 
gie’’ by Massenet with a fine Gallic flavor. 


There’s an exuberant buoyant air about 
Hildegarde that is possessed by no other 
night club star. 


This is a girl who is smart enough to 
change her act. 


“Live It Up,” she sang—and live it up 
she did Then she tried a vocal accom- 
paniment while she played “Warsaw Con- 
certo” by Richard Addinsell. She scored 
remarkably well, both vocally and pianistic- 
ally 

“When In Rome” hit home to those who 
have been in the Eternal City (‘incluce 
me in 

Her new material by Portia Nelson and 
Hal Hackaday is very good. 


For her finale, Hildegarde sang all kinds 
of requests, “The Last Time i Sav. Paris,” 
“Lili Marlene,” etc And ended up with 
“Darling, Je Vous Aime Beaucoup.’ 

George Landes accompanied at the piano 
and conducted Ted Straeter’s excellent 
orchestra 

Last night, in the Persian Room, the 
lovely Hildegarde was never lovelier. 














Currently PERSIAN ROOM, Hotel 





New York Mirror 


By FRANK QUINN 


sian Room where she won prom- | gloves. 


“Incomparable” is still the de- 
songstress. 


“Darling Je Vous Aime Beau- 
coup,” as Hiidegarde moves into 
the spotlight, sheathed in a 
formfitting green and gold lame }é 
backless gown. Green shoes, | informality. 
fluffy tulle bows and long black | plano. 


| Rome.” 





Hildegarde Superb 
In Persian Room Stint 


Hildegarde returns to the Per-| black stole and white full-lengt 


inence. This spot in the: elegant Hildegarde’s repertoire in 
Hotel Plaza is made to order | eludes songs in Italian, German 
for her type of entertainment. French and English. 

; Written especially for her by 
scriptive werd to describe the| portia Nelson and Hal Hacka 
i , iday are “Enchante,.” ‘Enough,’ 
The orchestra strikes UP | “live It Up” and “When I 


Hildegarde moves with grac 
jand assurance to add friendl 
She also plays th 


gloves complete the scene. | The French vocal of Mas 

About half way through her/sanet’s “Elegie” is tender an 
act she is spelled by pianist;the “Warsaw Concerto” con 
George Landes while’ she(jtrastingly w 
ehanges into stunning black} Both showed off her piano an 
strapless velvet gown with | voeal styles well. 


arm and robust 












March 23rd, QUEBEC 


May 24 thru July 3: 


Oguaquit, Me.; 
Chicago 

. 
LEA KARINA 


GEORGE LANDES 


RICH-LACAILLE 





Press Relations: EVE SIEGEL 
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Hotel Plaza, N. Y. 


Hildegarde (with George Landes); 
Ted Straeter and Mark Monte Orchs. 


Young vet Hildegarde is back home 
at the Plaza’s Persian Room and a 
loyal turnout welcomed her return 
Washineton’s Birthday night to rous- 
ing acclaim. Seemingly ageless and 
certainly full of the same esnrit and 
joie de vivre, the chantootsie from 
Milwaukee knows her way around a 
chanson in env language — and she 
does “em in all. 


Flashing a chassi« with slick song 
material to match (Portia Nelson and 
Hal Hackaday anthored some of her 
hest new specials). H*'deearde got a 
solid turnout on the Monday preem. 
Capably backed hv new pianist-mae- 
stro George Landes, songstress with 
canny pacing whammed over some 
50 minutes of solid materiel. “Ron 
Soir” segues into “It’s Not Fnough.” 
and thereafter veers from Italian to 
German to Yank ditties, many new 
and some standard surefires, such 
as “Darling, Je Vous Aime Beau- 
coup.” “Last Time I Saw Paris.” ete. 
(requests). It totes up to a solid leas- 
than-an-hour of compelling song sales- 
manship. 


There was a time in the careers of 
Hildy and the Persian Room, that 
“they got off the train and went to see 
her.” Her loyal hinterland follow- 
ing maintains parity when she (and 
they) hit Gotham, although it’s pat- 
ent that her appeal is equally solid 
with the city slickers. Hildegarde has 
been around for more than three 
weeks so it’s a customer plus that they 

‘ec a perennial glam’ gal reflecting 
their own march-of-time with such 
vicariously flattering favorable re- 
sults. The “incomparable” Hilde- 
garde is also very durable and com- 
mercial. Abel. 














Plaza, New York 


ONE WOMAN 
SHOW 


Aprli 1-17, FORT MONTAGU 
CANDLELIGHT THEATRE, 
Nessau, Bahamas 


WILLIAM HUNT THEATRES 


North Shore, L. |. 
OGONQUIT PLAYHOUSE, 


DRURY LANE THEATRE, 


Staging and Vocal Coach 
Musical Director 


Fashion Consultants 
. which she plays with accom-! Milwaukee. 





New York World-Telegram & Sun 


Hildegarde 


ls in Town 


By ROBERT W. DANA 


A lady known as Hildegarde,| plishment. Even more effectiv 
with the tag “incomparable,” | is the vocal portrait of “War 
made it fit like the elbow-length | saw Concerto.” Verily, Hild 
gloves that have been a part of| garde achieves a moment o 
her paraphernalia since her! great force here. 
post- Milwaukee days as she| Hildegarde essentially is 
opened a retura emgagement| performer who woos the audi- 
last night in the Peisian Room | ence with the brilliance of her 
of the Plaza. This is a word that | personality, a tour de force tha 
few can live up to. Hildegarde| cejdom fails. In these increas 
is mainly herself, which usually | ingly competitive times she ha 
is enough. aa, | enlisted the aid of Portia Nel 

Remembering all the Hilde-| con a singer of some conse 
garde openings this reporter has | quence herself, and Hal Hack 
attended, it is difficult to put | aday to write special materia 
this one in any special category. for much of her program 
{Happily, it was attended by a 7 b : 
Hildegarde performance that Fine Colla oration 
was restrained and original.] Pe a netly senute i 

5 eir endeavors with such num 
A New Look : | bers as “It's Not Enough,” i 

In a new approach, Hilde-| which she recognizes anothe 
garde retains enough of her ac-| ,orent talent in the words “Lis 
customed way of-hitting an audi- Kirk-it-up,” “Enchante,” “Liv 
ence via song and commercial | Ip.” “When In Rome” as 
innuendo to hold those endeared | ‘Was That Enough?” 
to this type of presentation. But 1 hi ee llab , 
she balances it by vocal por-| think this collaboration 
traits of masterpieces never be-| Sing places. The “W mer s 
fore, to my knowledge, inter- Rome number Se 
preted this way. | Saaey a song with a surpris 

By this I mean her singing of | €7@1nB. 
special lyrics to Massenet’s|} We were happy to welcom 
“Elegie” as she gives sensitive| back the incomparable Hilde 
accompaniment at the piano,| garde, the chanteuse fror 

























Personal Manager: WILLIAM A. BURNHAM, JR. 


630 Fifth Avenue, New York, N. Y. 
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Rubbernecking Conventioneers Left 
Record $22,900,000 in N.Y. in °59 


A record-breaking 222,900,000 
was spent by 782 corventions in 
New York during 195%, according 
to estimates of the N.Y. Conven- 
tion & Visitors Bureau. Joseph P. 
Binns, Hilton Hotels exee and presi- 
dent of the convention group, said 
that 3,089,550 delegates poured the 
unprecedented amount of coin into 


all kinds of businesses, including 
theatres, niteries, restaurants, 
stores, hotels, and other enter- 


prises. 
sive of the money spen! by tourists 
who came here for other than con- 
vention purposes. 

The tourist biz, according to the 
bureau, was also up, with an aver- 
age 76° hotel occupanry rate, 9% 
over that of the national average 

It was also felt by Binns and 
Royal Ryan, exec veepee of the 
bureau, that New York City will 
have a difficult job to maintain its 


These amounts are exclu-| 


likelihood that many organizations 
| would tend to postpone 
N.Y. until 1964 
| Fair is slotted. 


confabs in 


a Wo! Id’s 


when 





Ls Click Capsule Of 
“World of Suzie Wong’; 
Prostie Vs. Nudie B.0. 


Las Vegas, March 9 

If the enthusiasm of the preen 
audience at “World of Suzie Wong” 
is a gauge for future biz, then 
Sammy Lewis’ experiment of 
| bringing Broadway legit to the 
desert is a success. The company 
| toplining Tom Helmore, Jeri Mi- 
| yazaki and Robert Elston, is first- 
rate, and the actors and scenery 


| 


Riviera, Las Vegas 
| “The World of Wong,” 
|with Tom Helmore, Jeri Miyazaki, 


ouzie 


lead. Many cities, they pointed out | Robert Elston; directed by Joshua 
are improving their convention fa-| Logan; sets & lighting by Jo Miel 
iclities te compete more favorably costumes | by Dorothy Jea 
with Manhattan. Another factor presented by arrangement 
that will make it more difficult is vith Sammy Lewis and David Mer 


cate } 
tel’s revolving stage providing neat 


rick; $4 minimum. 
| transitions for the 11 scenes with- 
G i BS 0) N | out intermission which times this 
’ 


version at 77 minutes 
and his 


Jeri Miyazaki and Robert Elston 


as Robert Lomax are highly effec- 
tive in the play’s key roles. Elston 
Held Over 2nd Big Week 
March 14-19 


is believable with all but one or 
two lines of dialog, and only once 
+ 
SCIOLLA’S 
SUPPER CLUB 














| gracefully. Physically the pro- 


does Miss Miyazaki, in a tender 
love scene, indicate that the mood 
could have been improved by un- 
derplaying. Helmore is credible 
as prostitute Suzie’s regular cus- 
tomer, and Mary Mon Toy is out 
standing with a comedy bit. Joshua 
Logan's staging is fluid and excit- 
ing, and the sets by Joe Mielziner 
are ingenious. 

Word-of-mouth from the first- 
nighters is certain to insure brisk 
biz for “Suzie” at least for the first 
few weeks, and the fact that Paul 
Osborn’s play is bawdy and exotic 
might attract patrons who might 





RIPTIDE CLUB KINGPIN KAYE 


Wildwood, N. J. 
e 


ABC-PARAMOUMT 
RECORDS 


_Exclusive Booking 


WRITE, WIRE, PHONE | 





Bandleader Big Investor In 


Bowling Alleys 





Bandleader Sammy Kaye is now 





| business. Maestro is now a princi- 
| pal and large stockholder in All- 
Star Lanes, along with his buiness 
manager, Dave Krengel, and several 
other partners. 

Kaye launched his bowling side- 


line last year in Boston with the 
JOLLY JOYCE AGENCY | Natick Alleys. Earlier this month, 
| he opened his second alley, All- 
Now Vork City Phitadelphie Star Lanes in Lynn, Mass., and 


160) Chestnut St. 
WA nut 2-4677 


234 West 48th St. 
Plaza 7-17 
Circle 6-38 


now has his third operation under 
construction in Waterbury, Conn. 
It'll be a 5°-lane affair 


teeneiemnenedimainaane 


FRANK D’AMORE 


Currently Appearing at 


THE FONTAINEBLEAU 


Miami Beach, Fla. (Two Weeks) 
































With the One and Only 


FRANK SINATRA 


500 CLUB, Atlantic City- New York 
KINGS CLUB, Dallas, Texas 

CORK CLUB, Houston, Texas 
TOWN CASINO, Buffalo, N. Y. 
THE LOTUS, Washington, D. C. 
(SOLDEN SLIPPER, Glen Cove, N. Y. 


. April 11th — THE TOWN HOUSE, Pitts., Pa. 
* April 27th — THE ELEGANTE, Bklyn., N. Y. 


Personal Management: 
STUART WEBER, 375 Fifth Avenue, New York 16, N. Y, 
MU 3-3357 


Just Completed: 


OPENING 











| have been transplanted from N. Y 


| ceedings are smooth, with the ho- | 


! ache. 


cashing in on the booming bowling | 
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Schine Hotel Corp. Wins 
Gideon Putnam at Spa 
Saratoga Springs, March 15 

The Schine Hotel Corp. has 
taken over the lease of the Gideon 

Putnam Hotel here Schine has 

been awarded five-year lease 

after a study eight bids was 
maae 


The 


a 
of 


rental is fixed at a minimum 


of $60,000 annually to be based on} 


percentages of the gross. Under 
the deal, the state will get 10% of 
the first $300,000, 15% of addition- 
il gross receipts from April 1 to 
Oct. 31, and 742% of the take from 
Nov. 1 to March 31 

N. Y. State has been operating 
the resort hotel 

Schine agnounced appointment 
of James F. Gilday, now general 
manager of the Schine Queensbury 
Hotel in Glens Falls, as the Gideon 
Putnam’s manager. Saratoga Mayor 
James E. Benton, head of Benton 
Theatres, extended “warm greet- 
to the Schine organization 
at a luncheon reception last week 


Chi Privateries 
In Key Jamb As 
Cops Crack Down 


Chicago, March 15. 
Out-of-the-blue enforcement 


ings” 





of 


| morrow 


i 
| 


} 


hazy state law is giving the town's | 


private key clubs a kingsize head- 
Nearly a score of the snob 
spots lost their exclusivity in past 
fortnight when police suddenly 
challenged their right to discrimi- 
nate. 

Cops are questioning their legal- 
ity under a statute which seems 
to say that such clubs must be 
operated not-for-profit, else they 
gotta cater to all comers. The 
keyers have been complying while 
their status pends, but several 
have tried to discourage “riff-raff”’ 
| by posting couverts ranging from 
$5 to $25 for non-members. 

Some of the clubs in question 
are longtime “blue book” hang- 
outs, 

Big puzzle to operators is how 
come Officials suddenly discovered, 
and invoked, the law. In any case, 


jand John Gordy’s Dixieland Band 


the metro newspapers have been | 





Pittadeiphie otherwise be interested only in the; making the most of it, lavishing 
* famed Vegas nude shows. Show) beaucoup space in day-by-day 
|is in for eight weeks, and like in| treatment of the confused situa- 
Also Returning for Summer Season || N. Y., can be listed here as a hit, tion. 
Commencing July Ist Duke. 


'§$35-$40 Top Too Rich 
To Cue Dietrich Date In 
| Eng.; ‘JAPT’-Ella SRO 


London, March 15. 

Chances of fixing a British tour 
for Nat King Cole are pretty good, 
but rule out a ditto: by Marlene 
Dietrich. To bring in the glamor- 
ous grandmother would entail seat 
prices of around $35-$40 top, and 
according to impresario Norman 
Granz, that ain't forthcoming hay. 

Speaking at a press reception 
hosted by EMI Records Ltd. one 
day prior to the start of the third 
Jazz At The Philharmonic” tour, 
Granz reckoned thzt two factors 
primarily inhibited increased vis- 
its by U. S. artists here, apart from 


that high-cost factor in the Die- 
trich case. These were the ex- 
change arrangement, natch, and 


perhaps more importantly—the 
shortage or unavailability of suit- 
able theatres. Granz indicated the 
Royal Festival Hall as an instance, 
agreeing that it was eminently use- 
able but stating that bookings had 
to be made about a year in ad- 
vance, 

The “JATP” package headlined 
by Ella Fitzgerald, Shelly Manne 
& His Men, the Jimmy Giuffre 
Trio, the Paul Smith Quartet and 


Roy Eldridge, had a greeting par, 


excellence when it debbed at the 
Festival Hall the following day 
5 House was a sellout, which 
goes for the entire tour skedded to 
end March 22 unless there’s a fur- 
ther date which Harold Davison 
Ltd., handling the arrangements 
this side, wants to fill in. 


Alice Lon’s Dress Shop 
| Dallas, March 15. 
| Alice Lon, former vocalist with 
Lawrence Welk, will return to 


shop 

She will also make Dallas her 
home base between engagements 
} as a single in niteries., 


Dalias in mid-June to open a dress | 





| 
| 
| 


| 





| Vaude, Cafe Dates 


| New York 


Eartha Kitt, current at the Latin 
Quarter, to hit the Chi Chi Club 
Palm Springs, April 22 . Paul 
Shrage, assistant to Harry Kal- 
cheim of the William Morris 
Agency, performing his chores 
under a handicap. He’s working 
with a broken leg, the result of a 
skiing accident . . . Dorothy Lou- 
don inked for the Palmer House 


|Meg Myles repeats for the spot 
|June 15... Eddie Rich into Ray 
Colomb’s club starting Saturday 
(19) ; Ford & Hines open at 
Iroquois Gardens, Louisville, April 
18 Nelson Eddy bocked by 
2-8 


Angelo’s, Omaha, Sept. , 
from the 


| Jacques Foti switches 
|Hucksters to the Parkway Hotel 
Monday (21) . Warner Bros, 
tecords set to release first album 
by satirist Bob Newhart when he 
plays Mr. Kelly's next month. 





May 19 . Corbett Monica tapped 
for the Sands, Las Vegas, April 2 
and the Statler Hilton, Dallas, | 
April 14... Pat Windsor signed 


for the Queen Elizabeth, Montreal 
March 21 . Courtney & Sonja 
Van Horne booked for the Adol- 
phus, Dallas, March 24 . . Bob 
Melvin inked for the Roosevelt, 
New Orleans, May 26. 
Stooges go into the Steel 
Atlantic City, June 26. . Naja 
Kamaruru set for the Casino Thea- 
tre, Toronto, starting March 28... 
Lee Sharon started at the Glenn 
| Rendezvous, Newport, Ky., Monday 
| (14)... Sammy Shore booked for 


lthe Americana, March 30... Frank 


| D'Amore added to the Frank Si- 


|matra show at the Fontainebleau, 


Pat Boone’s Atlanta Date 
Atlanta, March 15 

Pat Boone, backed up by Fon- 
tane Sisters, Jordanaires and Dan- 
ny Crystal, will make a pair of 
personel appearances here Friday 
(18) in a benefit for David Lips- 
comb College endowment fund. 
Show will be staged in 6,999-seat 
William Alexander Memorial! Coli- 
seum of Georgia Institute of Tech- 
nology. 

Matinee scaie is $2 and $1.50, 
evenings $4 and $3. 














Miami Beach. 

Los Chavales de Espana bow to- | 
(Thurs.) at the Chateau 
Madrid for six weeks .. . Dominque | 
added to the Latin Quarter dis- | 
play starting tomorrow ... Dan- 
ny’s Hideaway marked its 15th 
anni last week .. . Nina Simone 
on a repeat date at Village Van-/ 
guard... Erik Rhodes starts at} 
the Living Room Monday (21)... 


Rusty Dore a newcomer to the 
China D'Or . © . Peterson, | Now 
president of Circle Artists, to 
merry Peon Pine — 2, Sera HOLIDAY HOTEL 
ydie Gorme signed for her first | vada 
nitery date since her recent | Reno, Ne 
motherhood, starting at Harrah’s 
Lake Tahoe, May 9... Davis & 


Nick Lucas 


His Troubadors 











Reese to the Frolics, Revere Beach, 
April 24... Dorothy Loudon set 
for the Palmer House May 19... 
Sophie Tucker signed for Oct. 10 | 
at Blinstrub’s, Boston. . Annual | 
Great Lakes Qutdoor Boat Show, 
Nashville, sponsored by the Nash- | 
ville Tennessean and the Sertoma | 
Club, has pacted Lowe, Hite & 
Stanley, Tom Garey, Sherry & Rex, | 


for March 21-27. 

In Nashville, exotic Bunny Ware | 
into Rainbow Club, with The Play-| 
boys (2) in downstairs Voo Doo 
Room and Otto Bash & Ann Lynch | 
held over in adjacent Black Poodle. 





THE MULCAY’S 


(Electric Harmonica Recording Artists) 
THE 


GEORGE JESSEL 


TV SHOW 


Box .1, VARIETY 
6404 Sunset Bivd., Hollywood 28 





Chicago 








“Jewel Box Revue” set for the| 
Tivoli Theatre week of April 1} 
. . » Kim Sisters booked for a 12- 
week playback in Ed ewater | 
Beach Hotel's Polynesian Village, | 
starting Aug. 29... Bud & Travis | 
set for Huddle Embers, Indian- | 
apolis, June 6 Teddi King | 





PROGRAM DIRECTOR 


For major Brooklyn Beach Club. For 
organizing tournaments, contests, abdil- 
ity to pian for large operation. Stari 
immed. thru Sept., salary open. 


Box V-505, VARIETY 
154 W. 46th St., New York 36 
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AN HONOR 
TO SHOW 
BUSINESS 


The brothers Marienthal, own- 
ers of Chicago’s London House 
and Mister Kellys, take off 
their hats to The Kingston 
Trio and their manager, Frank 
Werber. 

Despite the tremendous de- 
mand for their services since 
first appearing at Mister Kel- 
ly’s, this exciting young trio 
complied with their contract 
for a return engagement, went 
on with the show graciously 
and with such enthusiasm that 
they broke all attendance ree- 
ords at Mister Kelly’s. In fact, 
the Andy Frain organization 
had to be called to handle the 
unprecedented crowds. 

Such professional integrity. 
especially in a group so young, 
is to be commended and is an 
honor to show business. 

We are eagerly looking for- 
ward to their next appearance 
at Mister Kelly's. 








HATS OFF 
TO THE 
KINGSTON 











TOP TALENT AT THE TOP OF RUSH STREET 
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Gang Show, 1960 
(EMPIRE, GLASGOW) 
Glasgow, March 8. 
Joe Collins & Leslie A. Macdon- 
nell presentation of Ralph Reader's | 
“Gang Show—1960,”" written and 
produc ed by Ralph Reader; musical 
director, Harry Hudson; “features | 
Ralph Reader, Singing Scholars | 
(16), Colin Crompton, Deacon & 
Dean, Jackie German, Michael Hill, 
Two Munros, Lancashire Lads, | 
Danny O'Dea, Alec Pleon, Harry 
Tracy, Ken Wilson; twice-nightly at 
i pire Theatre, Glasgow, March 
‘60; 80c top. 


This is so-so fodder, entertaining | 
in an oldfashioned way, with gusto | 
its main asset. Revue emerges as} 
potpourri of all-male talent in | 
patriotic and nostalgic manner 
foster: ed over the years by Ralph 
Reader, English performer who 
learned his trade in the U.S. UK| 
has made something of a 
name v.a his brisk production of | 
Scout and Air Force Gang Shows. | 

Reader, who also appears, mar- 
shals the talent with enthusiasm, | 
but the effect is tedious too often. | 

He is best himself in a ‘“Flash- 
back” item, being an Air rare| 
veteran who returns to the empty 
shacks that were once a_ busy 
bomber station. He renews ac- 
quaintance with the “night owls” | 
who once took off so bravely to 
attack the enemy in Germany. 
Lighting tricks convey well the im-| 

ression of a busy night bomber 


ase. } 
Deacon & Dean, young male | 
team, show promise in comedy, 


Dean being strong in his travesty 
of English singer Frankie Vaughan. | 
Ken Wilson has a clever dance of-' 
fering. The Singing Scholars sing 
in harmony. Among the funny 
males, Alec Pleon, dark-eyed rub- 
ber-faced performer, stands out 
with professional skill. 

Show is strongest in its concerted 
minstrel and goodo‘ddays finales. | 
As touring material for English | 

rovincial theatres it is adequate, | 
but the question mark is whether 
it’s the siuff to give the customer | 
in slick sophisticated tv-conscious | 
days, with spectacular angle so} 
overworked. Lack of femme per- 
sonnel also hits at wide apyreal. 

Gord. 


Mpls. Builders Show 
(M?LS. AUDITORIUM) 


Minneapolis, March 12. | 

Libe Bon Devoye Trio, | 
Janet Medlin, Wes Barlow Orch 
(15); at Minneapolis Auditorium, 


March 12-20, '60; $1.25-$1.510 admis- 
sion. 


On his return here after a long 
absence, Liberace emerges at the 
26th agniual local Builders Show 
as a u.rst-rate emcee, improved 
singer and even able monologist. 
He -has brought along with him a 
top adagio trio, an acconiplished 
and eye-filling feminine vocalist 
and his own drummer, Steve 
Dweck, and conductor Gordon Rob- | 
inson, to work with the lwcal 15- 
piece orch. The resultant show 
stacks up as highly pleasirg. 

Liberacé and the acts work on a 
full stage in front of the orch. He 
makes his appearance at the out- 
set in a silver jacket and kids this 
as well as subsequent attire. He's 
on the stage throughout ard from | 
time to time unloads hiniself of 
quips and gags which nab laughs. 

His keyboard activities are along | 
familiar lines. They comprise 
mostly medleys with the numbers 
variously arranged and interpreted 
at different tempos—the same 
selections often played in a num- 
ber of ways. There are the usual 
flashy and fancy keyboard frills, 
always extremely listenable. 

Liberace on this occasjon en- 
gages in much vocalizing, even 
doing a solo with the show's stun- 
ning thrush, Janet Medlin, who 
also scores on her own. The patter 
music and song are interrupted by 
the Devoye Trio, two men and a 
girl, exceptional adagiolsts. 

The pianist and acts fly via fet 
to London two days afier closing 


her to open later this menth at 
the Palladium where they'll stay 
a record 22 weeks. Rees. 


Portland Home Show 
(EXPOSITION ARENA, PORT.) 

Portland, Ore., March 12. 
Monte Brooks presentation with 
King Sisters (4), Alvino Rey, Waz- 
zan Troupe (10), @rsula & Gus, | 
Monte Brooks Orch (12); at Exposi- | 
tion Arena, Portland, March: 11-21, 
60 $1 admission. | 
_ | 

Al Learman has been boss of | 
the Portland Home Shows for the 
past few years and always comes 
up with a major league setup. 
This round, Betty Furness was on| 
hand to open the proceedings (11) | 
and work in the all-electri« home! 








| But as it now 


a promisin’ performer 








for the first two days. 
also has lots of 
insure a click 


Learman 
immicks that will | 
or exhibitors and 


customers. 

This is the first year that the 
arena stageshow is being produced 
by Learman’s colleague Monte | 
Brooks. The 70-minute vauder has 
the necessary ingredients for a 
winner, but is way off base in 


| lineup ‘of acts. Entire layout needs 


strong emcee and good production 
man. There were five to six blank 
minutes opening night while equip- 
ment was being shuffled around 
Show can shape well with reor- 


ganizing and tightening in a hurry. | 


The King Sister (4) work nicely 
together for solid returns 
display nifty piping and are pleas- 
ing to watch. Sisters Louise, Alice 
and Yvonne are good foils for the 
antics of tallest, Marilyr Alvino 
Rey batons the house crew for 
charmers 

Ursula & Gus get things under- 
way with nifty solo and duo jug- 
gling. Rey follows with slick elec- 
tric guitar work and dialog. Talk- 
ing strings bit is clever. The Waz- 
zan Troupe (10) flies all over the 
place. Eght guys and two gals 
grab hefty mitting and gasps as 
they sail through speedy acro stuff 
The Claydettes (10) are on 
two snappy production numbers 
Fresh-looking terpers score with 
precision cleating. Choreography 
and costumes are tops. Cape num- 
ber created quite a dust storm 
at opener as someone forgot to 
sweep the stage. Brooks band 
plays a fine background for the 
show. Lighting is outstanding and 
sound is good. Feve 


the 





| singer 


lian songs. 


They | 


for | 








New Acts 











MAGIC VIOLINS VILLAFON- 
TANA 

With Arture Romero; Roberta 
Lubell 

| Music-Dance 

| 40 Mins. 


Waldorf-Astoria, N.Y. 
Laymen and bonifaces al 
have been to Paris for the violins 
of the Monsigneur or the Dinar- 
ade, .ind/or Mexico City’s Villa- 
fontana have long dreamed of 
transporting this stringed magic 
back ty some cozy spot in the U.S. 
The Empire Room of the Waldorf- 
Astoria isn’t cozy but the Violins 
de Villafontana have been brought 
to the U.S. where its special brand 
of witchery can be enjoyed. 
Unfortunately, the musicians can 
only bring their musical skills and 
craftsmanship when going under | 
a strange roof. The native atmos- 


ike who 


phere doesn’t seem to be export-| 


able. Without the other 
the strolling players 
group of sidemen. 

The Magic Violins Villafontana, 
conducted by Arturo Romero, 
should make the grade once they 


attributes, 
become a 


have a chanse to truly study the 
room, know the clientele com- 
pletely, and work out a format. 


stands, 
needs an act for consumption out- 
side of the Mexican capital 

They have picturesque forma- 
tions, disciplined music ianship, 
and a catalog that can conjure up 
sentiment. The elements are all 
there. Since that which they 
achieve on their home base is diffi- 
cult to attain elsewhere, the needs 
are for the formulation of an act 


such as Los Chavales de Espana. 
There is a battery of 10 fiddles, 
two pianos and a bass, and their 


offerings of Gershwin, French and 
Mexican tunes and an assortment 
of numbers, lasting nearly 40 min- 
utes, comprise the basies of a good 
act. But without the homeground 
atmosphere, they meed added 
showmanship. 

Blonde and pretty Roberta Lu- 
bell does a turn at classical ballet 
She’s an added starter and okay. 
Her efforts are handicapped some- 
what by the fact that she has.to 
wend her way between the musi- 


| clans. 


The Magie Violins Villafontana 


ship, disappoint only because of 
their strangeness in this room. But 
they are still fine musicians 

Jose. 
SEBA CAROLI 
| Songs-Guitar 
15 Mins. 


| Left Bank, N.Y. 

Seba Caroli, an Italian import, {s 
She is self- 
sufficient on the floor, relying only 
on her own guitar accompaniment 
She has a large repertory in sev- 
eral languages and knows her way 
around a song. A major weakness, 
at this point is her Eengleesh, 
which seems phonetie, but still en- 
tirely understandable. 


the troupe | 


: ; ; ana,; The Belvedere 
| With rich tones and fine musician- | 


| Gus Lampe ankles post of en- 


| Miss Caroli has a well-developed | 


voice and is essentially a good | 
Stylewise, she shows a 


tendency to be overdramatic in-| 


|stead of relying on the inherent 
} drama in such numbers as “La Vie 


en Rose” interspliced between Ital- | 
She does have her | 
moments of lightness with “Cum- 
bachero” and “Malaguena” which 
provide good contrast. Miss Caroli 


|is attractively gowned, and makes | 


a good all-around impression. 
Thrush is spelled by the Phineas | 
Newborn Trio, with the leader at 
the piano. Newborn's piano figures 
ire imaginative and jazzy, and the 
bass and drum background give | 
him an added sense of vitality. 
Jose. 
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Varietes, Paris 
Paris, March 8 
nd Raynaud & Co. (7); $3 


| Patter-pantomimist comic Fer- 
nand Raynaud has headed vaude 
layouts, video shows and starred in 
films and legit. He now essays a} 
one-man show and seems fo nave 
clicked with audiences. Good re- 
views may have this extended over 
the skedded one-month span. 

Raynaud takes off on the average 
Frenchman in a series of skits and 
also does patter tales. He has a 
malleable puss, good timing and an 
ingratiating manner But his 
materia! does not have the weight, 


progression and depth to extend 
over a whole evening. Result is 


that the second part lags. 

| The eternal little tragedies of a 
bumbling little man make up the 
brunt of his essays. But he can 
also be several characters in a 
sketch on the little man trying to 
have an amorous escapade, or a 
whole gallery of soldiers is a pa- 


rade, or a doctor of the 1860s do- 
ing an operation. His panto is 
broad, material good but mainly 


surface in observation except for a 
few telling shafts of insight and 
pathos. 

He jays homage to Chaplin and 
clown Grock by okay evocations 
He wisely refrains from trying to 
mitate but emulates in a manner 
that denotes his debts to these two 
great showmen. Raynaud has three 
people aiding him in skits and a 
good three-piece musical combe 
backing. 

He looms a good Yank tv or boite 
entry on a sheared-down version of 
this show. His best bits would 
make him a neat comic entry 
abroad where he can utilize his 
| sight aspects primarily. His patter 
jbits are somewhat national in 
aspect and might not taken in 
English. In all, he is one of the 
top in-person comedians here and} 
the public response now makes him | 
a full-fledged star. Raynaud is in 
his early 30s. Mosk. | 








| Drop Pa. Covers 


Continued from page 61 jae 


for its dinners, puts on a} 
relation to the cost of the| 


prices 
tab in 
talent 

The new ruling will go into effect 


on May 2, “so that clubs will be | 
able to fill their commitments,” | 


but some of the niteries have con- 
racts as far ahead as October. 
Tony Chakeres, operator of the 
Horizon Room and president of the 
Tri-State Theatre Restaurart Own- 
ers Assn., has called for a meeting 
next week, George Lindsay, as 
Sistant attorney general in charge 


of liquor board affairs, has been 
invited to attend In the event 
he can’t make it, a group from here 


will go to Harrisburg to sit down 
with him. 


| 


Fast Track for Talent be 


In Hot Springs Spots 

Hot Springs, Ark., is currently 

having a mild boom as a talent! 

centre during the operation of the 

— Lawn race track. The myers 
wo major niteries are buying act 








has booked the 
Ames Bros. for March 21, while 
the Southern Club has set Barbara 





| Barr for March 21, Jackie Miles 
|}March 28 and the Jays Bros 
April 4 


| Lampe GM. for Sennes 


Hollywood, March 15. 


tertainment director 
Grove April 4 


for Cocoanut 
to swing over to 
| Frank Sennes’ Ciro’s and Moulin 
Rouge as general manager. 

At Grove for past five years, | 
vet talent booker had been with 
Schine Enterprises before that, 


jsince 1936. 








WEEK OF MARCH 16 


VARIETY BILLS 





} Paul Shelley 


Ray 
id 


NEW YORK CITY 


MUSIC HALL 
Helen Wood 
June Forrest 
Aristons 
Corps de Ballet 


Rockettes 

R. Paige Ore 
PALACE 

Harry Belafonte 

Millard Thomas 





AUSTRALIA 
MELBOURNE Desmond Lane 
Tivoli Graham & Chadel 
Tommy Steele Pat Gregory 
Flying De Pauls Reg Park 
Star Sisters & P Whight 
Joe Church Ae Sisters 
Wilkinson & Co. Bill French 
Four Clefs Johnny Ladd 
Crocker & Clark Kempinskis 
SYONEY Peter Horan 
Tivoli Lewis Dunn 
Pat Henning Adrienne Erdos 
Gloria Nord Lola Butler 
BRITAIN 
BRISTOL Joe Brown 
Hippodrome Billy Raymond 
Bruce Forsyth | Georgie Fame 
Reg Drew Tony Sheridan (3) 
Barbara Law } LONDON 
Mongadors & Anne Empire 


Newman Twins 
Tino Valdi 


| Skylons 


CARDIFF 
New 
Craig Douglas 
N & N Grant 
Mudlarks 
Avons 
Smoothey & Layton 
A & R Mistin 
Johnny Lamonte 
LEEDS 


Empire 
Vie Oliver 
Flack & Lamar 
Gladys Morgan Co. 
Sonny Roy 
Duo Russmar 
Edna Graham 
Jon Hughes 


Hazel Merry 
Vanda Vale 
LIVERPOOL 
Empire 


Gene Vincent 
Eddie Cochran 
Billy Fury 


Toni Dali 
Edorics 
King Bros 
Lane & Truzzl 
Dennis Spicer 
Dev Shawn 
Murray Campbell 
| MANCHESTER 
Palace 
Max Bygraves 
| Sid Millward 
Stewart & Nitwits 
Tony Fayne 
Janet Richmond 
Wallabies 
B & M Konyot 
N & P Delrina 
Cody's Goldie 
NEWCASTLE 
Empire 
Edmund Hockridge 
Anton & Janetta 
Lorrae Desmond 
Des O'Connor 
Tayler Maids 
Joe Black 
Franklin & Co 
Alan Randall 








Cabaret Bills 





NEW YORK CITY 


Arpeggio 
Ernestine Anderson 
Monty Babson 
Harry Edison 

Basin St. East 
Peggy Lee 
Neal Hefti Orc 
Blue Angel 
Lenny Bruce 
Robert Clary 
Pat Scot 
Jimmy Lyon Tris 
Bud McCreary 

Bon Soir 
Felecia Sanders 
Isobei Robins 
Milt Kamens 
3 Flames 
Jimmie Daniels 

Chateau Madrid 
Los Chaveles de 
Espana 
Cand Cortez 
Ralph Font Ore 
Copacabana 
Sue Carson 
Earl Grant 
Jimmy O’Shaun 
Dorene Kilmer 
Ore 
Frank Marti Ore 

Embers 

Dorothy Donegan 
Hotel Astor 


| Bob Kasha 
| Art Barker 


Ada Cavallo 
Eddie Lane Orc 
Hote! New Yorker 
Don Henri 
Verna Lee 

Hote! Pierre 
Jimmy Carroll 
Jack Russell 
Beverly Luria 
Stanley Melba 
Joe Ricardel Ore 

Hotel Plaza 
Hildegarde 
Ted Straeter Ore 
Continentals 
M. Bergere Ore 
N. D*’Amice Ore 

Hotel Taft 

Vincent Loper Ore 

Hotel St. Regis 
Trude Adams 
uill Shaw Ore 

International 
Myron Cohen 
Barry Sis 
McKenna Line 
peed — Ore 


oti “Quarter 
Eartha Kitt 


Mighty Panther 
Rafael Herman 
Lucio & Rosita 
Chicuelo & Rocio 
Roger McCall 
Lord Carlton 
Al D’Lacy Ore 
Bive Note 
Evans 
Chez Paree 
Sarah Vaughan 
Vagabonds 
Adorables 6 
Geo Cook Ore 
Cloister 
Anita O’Day 
Hastings 
oe Parnello (3) 
Conrad Hilton 
The Maxfields (2) 
J. Shirley & Bonnle 
The Bokdams ©) 
Karen 


Doc 


Jay Stern 

Kimo Lee Dners. 

Kitty Dolan 

Ruth Sheppard 

Jo Lombardi Ore 

B Harlowe Orc 
Left Bank 

Thineas Newborn 3 

| Seba Caroli 

Living Room 


Erik Rhodes 
Jane Harvey 
Bobby Cole Trio 


Round Tabie 
Cy Coleman 
Page Morton 
Clyde McCoy 
Savoy Hilton 
Gunnar Hansen Ore 
Charles Holden Orc 
Sheraton East 
Chauncey Gray 
Quintero Orc 
Town & Country 
Pinky Lee 
Teddy Randazzo 
Amandis 
La Flotte Duo 
Frank Martinez Ore 
Burnell Dners 
Ned Harvey Ore 
Two Guitars 
Nepa & Lola 
Stiopa Kubansky 
Poliansky Gypsies 
Misha Usdanoff 
Viennese Lantern 
Vicky Autier 
Angelo Paoli 
Ernest Schoen 
Harold Sandler Ore 
Village Barn 
George Hopkins 
Bob Miller 
Camille Valle 
Bart Haigh 
Piute Pete 
sill Cimler 
Lou Harold Ore 
Village Gate 
Belafonte Singers 
Ron & Nama 
Bill Lee 
Village Vanguard 
Nina Simone 
Upstairs, Downst’rs 
Gerry Matthews 
Ceil Cabot 
Jane Connell 
Jennie Lou Law 
Ellie Wood 
Del Close 
Gordon Connell 
Waldorf-Astoria 
Arturo Romero 
Roberta Lubell 
Violins Viliafontana 


> 





Dominique Emil Coleman Ore 
| Rudy Hern Bela Babai Orc 
Bruce Yarnell Michael Zarin Ore 
CHICAGO 
Blue Ange! Soulevar-Dears (5) 


Boulevar-Dons \5) 
The Colts (4) 
Ted Phillips Ore 
'Manue! Del Toro 
Drake 
| Patricia Marand 
Jimmy Blade Ore 
Gate of Hern 
osh White 
anine & Nico 
London House 
Teddy Wilson 3 
Audrey Morris 3 
Eddie Higgins 
Mister Kelly's 
Hazel Scott 





| Je 
| 
iJ 


Limelighters 
Marty Rubinstein 3 
| Marx & Frigo 
Palmer House 
George Gobel 
| Carla Alberghetti 
Ben Arden Orc 


LOS ANGELES 


Ben Bive's 
Ben Blue 
Sammy Wolfe 
Cully Richards* 
Candy Candide 
Doris Lee 


Joe Kirk 

Rita Rehm 

Vie Cannon 

fiona Adams 
Eddie Hanley 
Ivan Lane Ore ©) 





r 


Ciro’s 
Katyna Ranieri 
Cloister 
Delia Reese 
Gary Morton 
Cocoanut Grove 
Anna Maria Alber- 
ghetti 
Freddy Martin 
Crescendo 
Shelley Berman 
Dino’s 
Cathi Hayes 
Jack Elton 
Steve La Fever 


taterlude 
Don Rickles 
Mavis Rivers 
Moulin Rouge 
Louis Prima 
Keely Smith 
Dick Stabile Ore 
Slate Bros. 
Charlie Ventura 
Bill Mullikan 
Dell Scott 
Statier Hotet 
“Playmates of ’60” 
Skinnay Ennis Ore 
Ye Little Club 
Joanie Sommers 





LAS VEGAS 
Desert Inn Sammy Duncan 
Jimmy Durante i 
Eddie Jackson pnere 
Sonny King New Frontier 
Jack Roth “Holiday in Japan” 
Julies Buffano Treniers 
Johnny Mack Dakota Staton 
Donn Arden Dners Marcy Layne 
Carlton Hayes Ore | Fred Kushon 
Michael Kent | Millionaires 
Dave Apollon | Tony & Eddie 
Milt Herth Riviera 
Dunes “World of Suzie 
“La Parisienne” Wong 


Bill Reddie Ore 
Traian Boyer 

Ei Cortez 
Joe Sante 4 
instrumentalists 
Honey B's 
El Rancho Vegas 
Monte Proser 

Presents— 

Rhonda Fleming 
Dick Shawn 
Chele Graham 
Bill Norvas Trio 
Dick Rice Ore 

Flamingo 
Milton Berle 
Betty George 


| Sian Fisher 


Met Sexteite 
Francis Brunn 
George Tapps 
Harry James Ore 
Kirby Stone 4 
Barry Ashton Dners 
Jack Cathcart Orc 
Fremont Hotel 
Meke Believes 
Sotellites 
Bob & Sylvia 
Hailett & Boyer 
Golden Nugget 
Harry Ran 
Phyllis Paul 
Lee & Faye May- 
nard 
Sons of Gold’n Wst 
Hacienda 
Four Tunes 
Johnny Olenn 
Shirley Scott 
Nevada Club 
Champ Butler 
Video Musso 
Sparkers 
: athy Ryan 
Pattli Casey 


MIAMI 


Americana 
| Jack Carter 
Ginny Simms 
Nina Ramon 3 


| Ross Trio 


| 
} 


| 





Lee Martin Ore 
Beau Rivage 
Gretchen Wyler 
Beachcombers (4) 
Rivage Dancers 
Julian Gould Ore 
Biltmore Terrace 
Tropical Nites Rev 
Trini Reyes 
Leonala Gonzalez 
Raquel & Rolando 
Los Romeros & 
telita 
Wattusses Trio 


Los Guraecheros 
is 


irelda 
Line (0) 
Leonard Dawson 
Ore 
Carilion 
Los Churumbeles 
Elsa & Waldo 
Four Kovacs 
Daryll Stewart 
Suzanne Nicole 
Debonairs 
Jacques Donnet Ore 
Deavvilie 
Mickey 
Mitzi 


Rooney 
Green 


Joey Forman 
La Playa Sextet 
Henry Levine Ore 
Downbeat 

Johnny Knapp Trio 
Joy Toia 
White 

al 


Leray 
Berri 





de 
Lena Horne 
Corbett Monica 
Brascia & Tybee 
Mal Malkin Orc 
Jackie Heller 
Gievannis (4) 
Luis Varona Ore 
Duke Jenkins Ore. 
Five O'Clock 
S. Pully 
H. S. Gump 
Tommy Raft 
Al Golden 
Tee Tee Red 
Guys & Dolls Revue 


Duke Ellington Ore 
Ray Sinatra Orc 
Sahara 
Kay Starr 
Dave Barry 
Step Bros 
Ray Anthony Rev 
Mary Kaye Trio 
Louis Basil Ore 
Sands 
Jerry Lewis 
Dunhills 
Garr Nelson 
Copa Girls 
Norman Brooks 
Antonio Morelli Ore 
Showndoat 
Hank Morton 
Johnny Cash 
Mer’e Travis 
Silver siipper 
Hank Henry 
Julie Gibson 
Sparky Kaye 
Peggy Dietrick 
Toni & Harry Wham 
Red Marshall 
Danny Jacobs 
Del-Phin Thursday 
Geo. Redman Ore 
Stardust 
Lido De Paris 
“Ca C’est L'Amour” 
Roberta Linn 
Edmond Sisters 
Happy Jesters 
Thunderbird 
“Ecstecy on Ice 
Viv Della Chiesa 
Ronnie Graham 
Al Jahns Orc 
Tropicana 
Folies Bergere 
Shecky Greene 
Jo-Ann Jordan 
Norman Brown 6 





- MIAMI BEACH 


F ontainbieay 
Frank Sinatra 
Frank D'Amore 
Ralph Font Ore 
Henry Tobias 
Sacasas Orc 
Pupi Campo Rev 
Natale Fields 3 

Harbour Club 
Sammy Walsh 
Eddie Snyder 
Gloria Blake 
Tony Matas 
Johnny Gilbert 
Ted Rolfe 


Los Monreals 
Francelia & Fabie 
Kuki Romero 
Reuben Gonzales 
Dave Tyler 


Pepe 
Fausto Curbelo Ore 
Murray Franklin's 
Paul Grey 
Kay Karol 
Roy Sediey 
Carolly 
The Cooks 
Eddie Bernard 
Murray Franklin 
ed Carpet 
Arthur Blake 
Charles Pierce 
Rio Dante 
Roney Plarea 
Ceo. Hines Orc. 
ynesian Revue 
The Rancher 
Tune Toppers 
Wally Futch 
Remarkable Rubia 
Dennis Paul Ore 
Curt Harmon 3 


Kony 

Page Cavanaugh 8 
Mary Peck 
Norm Geller Ore 

Singapore 
Jerry Lester 
Sabrina 
Hal Fisher 
Barclay Shaw 
Cavaliers 
Frank DiFabie 
Luke Saiem 
Terry Madison 
Snuffy Miller 
A. Gillette Ore 








RENO 
Golden Holiaey 

Wilder Bros. Joe Maize 
Mort Wise Guardsmen 
Four Forties Fabulous B's 

Harrah's Club Mapes 
Cindy O’Hara Jacqueline Fontaine 
Tropicaires Don Rande 
Don Baker Sparklers 
Ho Hum Riverside 
George Rock Bob Crosby 

Harold’s Club Modernaires 
Gay 90's Helen Boice 
Dell Ray Starlets 
Maureen Arthur Ed Fitzpatrick “Ore 
Nat King Cole Wagon Wheel 
Characters Seat Davis 

Harrah’s (Tahoe) Cohorts 

Bob Lewis Kona Koasters 
Leighton Noble Roy Aubrey 
Shaw-Hitchcock Drs | Dynatones 
Jerry Colonna Ted Forrest 
Conleys Ronnie Rose 
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Blue Angel, N. Y. 
Pat Scot, Robert Clary, — 
Bruce, Jimmy Lyon Trio; $6-$ 
minimum. 





For two-thirds of the Blue 
Angel’s proceedings, the show is 
in its usual polite groove, opening 
with the sophisticated Pat Scot (ex- 
Mrs. Mike Nichols, of Nichols & 
May), doing her slick musicomedy 
ditties, with accent on the s.a. 
lyrics, and thence into the peppery 
and diminutive song stylist, “New 
Faces’-cum-Paris, Robert Clary 
who gets a lot of mileage on his 
Leonard Sillman revue back- 
ground. Then comes a way-far-out 
booking for the Herbert Jacoby- 
Max Gordon bistro, Lenny Bruce, 
some of whose lingo makes B. S. 
Pulley sound like a tomboy. 

Bruce may be a phenomenon of 
of the times but so are palatable 
comedians of the Mort Sahl- 
Shelley Berman idiom. Latter duo’s 
offbeat, far-out, neo-beatnik brand 
of barbs are literate, acceptable 
and commercial. Bruce, who essays 
a kidding-on-the-square utilization 
of their brand of humor as a can- 
vas for his own peculiar style of 
“advanced” humor, was labeled 
“the man from outer taste” by the 
Daily News’ Bob Sylvester. In ac- 
tuality he’s a comic without taste. 

It's one thing to brush off a 
brash and brazen attempt of humor 
with the wheeze “the kid’s got 
guts,” but when the intestinal for- 
titudé becomes a burden on the 
$6 and $7-per minimum outfront- 
ers, it’s a two-way street that 
reaches a point of no return. Open- 
ing night, with some of Bruce's 
friends there as loyal lobbyists, 
witnessed a surprising number of 
walkouts and open protestations at 
his unfunny technique. 

A comic's shortcomings are more 
to be pitied than scorned. But an 
ineffectual comic’s wouldbe at- 
tempts at humor, which is down- 
right gutter conversation, deserves 
little sympathy. On the practical 
basis of boniface operations, be it 
mass or class bistro, the hard show 
biz appraisal of such dubious book- 


ings, especially when specific walk- | 


outs and attendant ill word-of- 
mouth are concerned, calls for only 
one conclusion. 

On an esoteric level, why a per- 
sonable young man of 34 — he 
stresses the calendar quotient a 
couple of times — should labor 
under some warped 
that a stream of non-sequiturs in- 
terlarded with back-fence 
guage, qualifies as humor is one 
of those intangibles. 

Bruce’s bad taste doesn't 
there. His 
ness brand 


end 


of humor (?) is un- 
conscionable in its repetitive 
usages of stereotyped language 


The ugliest of phrases applying to 
minorities are interjected for-no 
good purpose. That somewhat be- 
wildered looking young colored 
guitarist (Eric) must 
stooging job very badly to stand 
up as a foil for the cliche insults, 
humorous though they may be in- 
tended. The same ill-taste applies 
in the resurrection of long-dead 
phrases as applied to the curious 


brand of Semitic humor that Bruce | 


indulges in, 

Bruce 
It's a mad melange of yakity-vak 
which just borders on avante-garde 
effectiveness and then veers alter- 
nately into the’ gutter and bore- 
dom. Dullness is even deadlier 
than the dirt. He is undisciplined 
and unfunny. Some of his comedy 
attempts would be best put to 


autobiographical use. The routine | 


about pseudo-Val Parnell’s attempt 
to cancel a flopping-at-the-Palla- 
dium comic is a built-in script for 
wha’ hoppened Thursday night on 
his bow at Jacoby-Gordon’s East 
55th bistro. The bit with “chutzpa” 
(gall) fits him like a Rodgers & 
Hammerstein score fits Mary Mar- 
tin. His pretentious opening gambit 


about “my argument with Paar is” | 
“Shelley | 


and his references 
(Berman) and Sahi’’—who* cares? 
Conversely, the customers have 
one helluvah argument’ with 
Bruce. 

Paradoxically, Bruce could sal- 
vage a 15-20-minute routine from 
his endless drivel. His inside ad 
libs range from “Cookaleins” 
(borscht circuit Yiddishism) to fre- 
quent namedropping of Jack Sobol, 
his agent. If Soboi could curb this 
glib, undisciplined client he might 
at the very least earn a more in- 
offensive 10%. Right now, as Earl 
Wilson cracked, “Eva Marie Saint 
and B. S. Pulley [would have] 
walked out on him.” el. 


El Rancho, Las Vegas 
Las Vegas, March 9. 
Rhonda Fleming, Dick Shawn, 
Chele Graham, Bill Norvas Trio, 
Dick Rice Orch (12); produced by 
Monte Proser; special material by 
Eli Basse; choreographed by Billy 
Daniel; $4 minimum. 


to 





Rhonda Fleming and Dick Shawn 
costar in the new Monte Proser 
production here, and the show is a 
double-barreled delight. A couple 


impression | 


lan- | 


stream-of-unconscious- | 


need his} 


is on for over an hour. | 


roduction num- 
li Basse are held 
over from the — bill, adding 
a hefty hunk of spice. Terper Chele 
Graham and the singing Bill Nor- 
vas Trio are featured. 

Miss Fleming, who hasn't been 
showcased here for several seasons, 
looks and sings better than ever. 
Act concocted by Jon Gregory and 
Dean Elliot, is guided gracefully 
by her 88er, Roy Chamberlain, 
fronting the Dick Rice orch. Reper- 
toire includes “Yours Is My Heart 
Alone,” “Small World,” “I Only 
Have Eyes For You,” “Poinciana,” 
“Jim,” “April Fool,” “Baubles, 
Bangles and Beads,” “Around The 
World,” and a special Jimmy Mc- 
| Hugh medley. Miss Fleming has 
|proved her worth as a nitery at- 
}traction, and should come around 
|more often. 
| Shawn, a potent draw in Vegas 
for many years, seems to improve 
in skill as a comedian with each 
stint here. Appearing here this 
time fresh from his film debut, 
“Wake Me When It’s Over,” the 
Mervyn LeRoy 20th-Foxer, he re- 
vives his devastating impresh of 
civilian Elvis Presley, and of 
coursé gets booming yock with his 
trademark skit, “Massa Richard.” 
Shawn omitted the confederate 
grandpappy yarn on a recent out- 
ing and got a rash of complaints— 
so apparently it’s with him for 
good. Show is set for four weeks. 
Duke. 


of the outstandin 
bers written by 





| 
| 


Shoreham Hotel. D. C. 
Washington, March 8. 
Lisa Kirk with The Four Saints, 
Bob Cross Orch (14); $2 cover. 
Lisa Kirk has an exciting nitery 
act which is wowing them in the 
Shoreham Hotel’s Biue Room. 
Much work, thought and imagina- 
tion are behind her routines, which 
have pace, style and showmanship. 
It makes for one of the most en- 
tertaining evenings in a long time, 








use of a dazzling wardrobe. Her 
voice is fine, with much care evi- | 
dent in her selection of material. 
Her husband, Robert Wells, pro-| 
duced the act and wrote special 
lyrics which are crackerjack. 

| Jack Dobbs, John Barber, Jerry 
Rush and Jimmy Brooks, operating 
jas the Four Saints, back her up 
and have songs and dances of their 
|own while she zips in and out of 


costly duds. They hand‘e their 
chores skillfully. 
Her best production is “Lime- 


| house Blues” with some new lyrics, 
a wig, slanted eyes and arresting 
Madame Butterfly garb. The crowd 
liked a cutie-pie song calied “Good 
Little Girls Go to Heaven, but Bad 
Little Girls Go to Bergdorf’s .. . 
(ete.).” It was cut out of “Two's 
Company” years ago in the pre- 


Broadway tuneup. “Faraway 
Places” is a fine choice to display 
the quality of her voice, and a 


flamenco-styled “In Spain They 
Say Si, Si” is a nifty novelty with 
her strutting‘in red lace. Don Pip- 





pin is her musical director. Tony 
Charmoli, who staged it, merits 
condemnation. There's original 


| music 


with local critics and cusiomers 
raving. } 

There are numerous costume 
changes as shapely thrush make 


Palmer House, Chi 
Chicago, March 10. 
George Gobel, Carla Alberghetti, 
Ben Arden Orch (10); $2.50 cover, | 
$3 Sat. 


Hometowner George Gobel, an) 
Empire Room staple, and this time | 
in for two weeks, is back pretty 
much in the old folksy shy-guy 
groove that first endeared him to 
video audiences. Another evidence 
of this is his switch in femme | 
partners. Last time around he had 
a leggy aide for sexploitation; now 
it’s sweet, genteel (‘and pretty) 
Clara Alberghetti, with soprano | 
pipes to match. | 

Diminutive comic is perfectly 
suited to his material, and that’s 
no small plus in an age of con- 
fused standups. If Geobel’s hay- 
seed offerings are strictly innocu- 
ous, they can also be quite funny. 
Not booming yocks—he doesn't 
play that way, working rather for 
the warm laughs as he dotes on 
spouse Alice, but covering various 
and sundry. Some of his tall tales 
ramble on teo much for their 
punchlines, but tablers seemed to 
enjoy the telling well enough at a 
packed preem show. His vocal 
interludes, a reminder of his show 
biz start, click nicely, and one of 
the best bits is when he and Miss 
Alberghetti lark through “You Are 
My Sunshine.” 

On her own, sandwiched midway 
| in Gobel's turn, the singer handles 
la flock of Italo familiars, e.g., 
;“Sorrento,” “Non Dimenticar,” 
“Arrivederci Roma.” She performs 
modestly, in no way trying to 
overwhelm imbibers. It’s a pleas- 
|ant session, but could use more 
| title variety, and perhaps a special 
| material fillip to set her off. 
| Per usual, slick showbacking 
{from Ben Arden’s crew. Bob Rus- 
sell, Gimma Bros. and June Taylor 
|Dancers are in March 24. Pit. 

















Moulin Reuge. H’wood 
Los Angeles, March 11. 

Louis Prima, Keely Smith, Sam 

Butera & the Witnesses; $5.50 pack | 

age, $2 cover. 


Frank Sennes’' Moulin Rouge 
won't be lacking for biz during 
the current engagement of Louis 
Prima & Keely Smith. The P-S 
package, tightly wrapped up with 
Sam Butera & The Witnesses, is 
geared for the trade that dig their 
entermtainment in the Las Vegas 
flavor. 

It’s a big, rousing, colorful show 
which features the familiar Prima- 
Smith songathons, solo and duet; 
the bouncy notes of Butera’s group, 
and a line of cuties who are bustin’ 
out all over. 

The Prima-Smith combination, 
known to millions of disk buyers 
and thousands of nitery fans, never 
lets up. Their turn, same as staged 
in the gambling town, has all the 
aspects of a world championship 
fight. And throughout the imagi- 
nary 15-round talent contest—it 
ends in a draw. 

It’s all here—the graceful and 
machine-gun-pacec tapping of Dick 
Humphrey who also plays Charlie 
Chaplin; Butera’s wild saxing; and 
Prima’s playing of a deacon in a 





by David Saxon, and Jean 
Louis is the designer. 
The performer and the men who | 
ut the act together rate lots of ad-| 
jectives. Bob Cross orch does its 
usual superior job. Carp. 


Tidelands, Houston 
Houston, March 8. 

Larry Adler, Don Cannon Orch |} 
(6); no cover or mintmum, 





In a section noted for its blow- 
hards, Larry Adler proves that 
some wind, properly applied, can 
be an asset. Anyone who has ever 
knocked out “Home Sweet Home” 
on a harmonica can only look with 
awe at this master of the instru- 
| ment. 





Adler runs easily through such 
numbers as “Mack The Knife,” 
jazzed versions of “The Angels 


| Sing” and “How High The Moon,” 
a medley from “Porgy and Bess” 
and tunes usually heard only in 
concert halls. Patrons gave top 
mitting for all selections, 

For closing, recording of Bach's 
Violin Concerto in A Minor is 
played over speaker system, with 
Adler filling in with the symphony | 
orch. Timing is superb as Adler | 
improvises fill-ins during orches- | 
tra’s pauses. He’s on for 45 min-| 
utes, scarcely enough for the Tide- | 
lands Motor Inn nitery’s auditors. | 

Adler, incidentally, is another | 
performer who will leave here} 
singing—or blowing—praises for 
Don Cannon's orch. While Sid} 
Davis at the 88 does most of back- 
ing, sometimes rhythm section, 
sometimes entire band fills i 
With but one rehearsal, this is 





| 


oi 


mainly here for its fine swing and | 


azz. 
Adler is in for two frames, to be | 





Joyce Thompson. Skip. 


production number earmarked for 
laughs. This peppered in with Miss 


Smith’s straight singing of “Be 
My Love,” “Misty” and “You 
Made Me Love You,” backed by 





strings, and her frozen-puss duet- 
ing with hubby on “Confessin’® | 
and “That Old Black Magic,” are | 


that spark this as one of the bet 
ter revues. 

But since this isn’t Vegas, the | 
P-S show lost a point or two by! 
the ‘extremely low-cut gowns 
shouldered off by the femme mem- 
bers of the cast. Too much em- 
phasis, both visually and in ani- 
mation, is stared toward the bosom 
department for this mammoth spot 
that caters to the family trade. Joe 
Stabile’s house band (16) rates a 
pat for tiptop backing. Current 
show holds through April 3 

Kafa. 





Basin Street East. N. Y.!| 

Peggy Lee, Neal Hefti Quintet, | 
Ray Bryant Trio; $2.50 minimum 

The shade of the big band era| 
continues as a big b.o. pull for the} 
eastside jazzery. Room did bang- 
up biz during the last stint which | 
Harry James heading a 17-man 
crew, anc now Peggy Lee, who in- 
cubated as a big band vocalist and 


| then went on to make it on her} 


own, will surely keep the boni-| 
faces of Basin Street East happy. 
The svelte blonde thrush is more 
in her element here than she was at | 
the Copacabana in her last New | 
York date three years ago. This is} 
strictly a music room and what | 
comes out of Miss Lee’s pipes is} 
strictly music. Working with Neal | 


remarkable job, again demonstrat-| Hefti, who augments his quintet | taily. 
ing versatility of a group known | for her backing into a group that|good aceomp stride, 


consists of five brass, two pianos, | 


| just a segment of the ingredients | CMough fervid fans were on hand 


|}sponded with 50-plus minutes of 


| enduring. 


it enough variety and style to 
please a song-hungry crowd. 

She’s at her best on the rhythm 
end with such uptempo stuff as 
“Fever” and “Smack Dab In The 
Middie” leading the way, but she 
always manages to create a warm 
glow with a romantic ballad item 
such as “Misty.” Her jazz mood 
is also put on display with a work- 
over of her own lyric treatment to 
a piece Duke Ellington composed 
for “Anatomy of a Murder.” It’s 
called “I'm Going Fishin’” and 
has the makings of a jazz standard. 

Miss Lee’s way with a Latino 
beat, recently displayed in a Ca- 
pital album “Latino A La Lee,” 
is given a peppery push with “You 
Gotta Have Heart” and “Hey 
There.” Her work here is bound 
to get talked up around town which 
will keep the captain at his post 
directing the heavy load of traffic. 

Hefti supplies an important as- 
sist to the vocal setting and he sets 
a classy tone by appearing in white 
tie with his boys in formals. Miss 
Lee deserves that kind of dress-u 
salute from the boys in the band. 
When the thrush is off, Hefti re- 
duces the group down to quintet 
size ‘trumpet, sax and three 
rhythm) and builds a hefty sound 
that’s become a Hefti trademark. 
He sparks the group with his vi- 
brant trumpet work and the rest 
of the combo follows suit. 

Sharing the bandstand with 
Hefti is the Ray Bryant Trio. With 
the leader on the piano, his broth- 
er Tommy Bryant on bass and Ed- 
die Locke on drums, combo gives 
the room a musical lift through its 
swinging _ sets. It’s especially 
snappy when they go through their 
current Columbia disk, “Litue 
Suzie.” Gros. 


Drake Hotel, Chi 
Chicago, March 11. 
Patricia Marand, Jimmy Blade 
Orch (6); $1.50 cover, $2 Sat. 





A vet of stage tuners, notably 
“Wisk You Were Here,” Patricia 
Marand’s two-weeker in the posh 


Camellia House marks her first 
local supper club stand. She is, 
then, a marquee question mark, 


but with enough assets to warrant 
the pact and strong playback con- 
sideration. 

Singer is a pleaser in every de- 
partment, with more than average 
appeal to her stage-trained piping. 
She's trimly curved, and her au- 
burn tresses are matched with 
elegant red print taffeta coutour- 
ing. All this plus her evident joy 
and sincerity in the songology, a 
dependable array of titles that in- 
clude a midway operatic “Un Bel 
Di” for display of the classier so- 
prano register. Though clearly a 
rmon-diva, Miss Marand is suffi- 





ciently tooled in the throat to 
make the Puccini item effective | 
and appealing. She exits with the | 
obvious: “I Enjoy Being a Girl,” 


Tiptop backing from Jimmy | 
Blade’s adroit crew. In _ next, 
Pit. | 


Louise O’Brien, March 25. 


Chez Paree. Chi 
Chicago, March 11. 
Sarah Vaughsn (4), Vagabonds 
(with Babe Pier), Chez Adorables | 
(6), George Cook Orch (14); $1.95 
cover, $4 minimum. 


Put a jazz stylist of Sarah 
Vaughan’s order in a regulation ca- 
baret where the rule is squaredom 
and you run the risk of sizable 


boredom. Fortunately for the star, 
for first-show support, and she re- 


her inimitable ranging. 

She was in mellow voice and 
gave the customers a pick-of-the- 
catalog session, brimming’ with 
evergreens including several that 
figured strongly in her early suc- 
cess, among them “Don't Blame 
Me,” “I Cover the Waterfront” and 





|“Tenderly.” Inevitably, there had | 


te be “Everything's Coming Up) 
Roses,” which seems to be in every- | 
body’s songbook currently. She} 
staved with the floor mike throvgh | 
first eight tunes, finally strolling | 
with “Misty,” Erroll Garner's click | 
cleffing Buzz from a ringside party | 


must have shook her, but she had | 


| the moxie and promanship to stick 
|out the skedded route for a warm | 


payoff. | 

The clowning four Vagabonds | 
have en added starter this trip in| 
mimic Babe Pier, wnose celeb kid- | 


ding is good but routine. Funniest 


|is his impresh of Miss Vaughan 


herself. His time is integrated 
with the Vags nonsense, which 
proves that corn can be mighty 
The lads work hard as | 
ever to put over their non-sequitur 
antics, and crowd shows plenty ap- 
preciation. Though their stuff ob- 
viously has mileage left, some new 
bits should be in erder pretty soon. 

Chez Adorables are on twice with 
holdover productions for so-so 
Georges Cook's orch is in 

with Miss 
dded to the| 


Vaughan's own trio a 


| telry 


| rewrite a hit. 


Hotel St. Regis, N. Y. 

Patachou, with Joe Basile; Milt 
Shaw Orch and Walter Kay Trio; 
$2-$3 cover. 





The swank St. Regis Maisonette 
has always been partial to Gallic 
gal singers but the entire parade 
of l’amour-l’amour (French-style) 
diseuses at this Pierre Bulinick- 
operated poshery has‘never before 
had one as authoritative as Pata- 
chou. She's a solid pre in the best 
music hall and Montmartre tradi- 
tion whe sells her new and more 
familiar excerpts from the Franco- 
American hit parade with undeni- 
able authority. Apart from the sav- 
vy idea of preluding each lyric 
with an English translation, a click 
idea which her manager, Arthur 
Lesser, long advocated, datin; 
back to his past Chevalier and Pia 
associations, Patachou's vivid pro- 
jection and meaningfui lyric his- 
trionics almost obviate any neces- 
sity in that direction. 

Accent is cannily on the amour- 
amour department and even in 
treating the “Oklahoma!” excerpt, 
for contrast, she does a tongue-ip- 
cheek interpretation of “corny as 
Kansas in August”’— “what kind 
of a love song is that for a French 
woman!” 

Her Chevalieresque mannerisms 
are earthy and in the mccoy Butte 
Montmartre manner. In her trade- 
marked skirt-apd-blouse attire she 
nonetheless shows off her attrac- 
tive gams for the “pink legs” 
‘among the newer) number. She 
uses her hands as expressively as 
the “body English” she puts into 
her French ditties. 

Joe Basile, who has accomped 
Patachou on her excellent Audio 
Fidelity LPs, is again special ac- 
cordionist—and what is a Mont- 
martre minnesinger without a 
windjammer background? This re- 
lieves batoneer Milt Shaw, a for- 
tuitous break for the long-ailing 
maestro, but his band delivers 
handily, per usual. 

Shaw has been on a sabbatical 
for several months because of a 
heart ailment but is now back with 
his fiddle-maestroing. Walter Kay 
Trio is equally expert on the dan- 
sapation. Incidentally, Shaw may 
make his own French invasion this 
summer at the Sporting Club, 
Monte Carlo, where it would be a 
transplanted reunion, in reverse, 
at the sundry galas with Fernanda 
Montel, Julie Wilson, Lilo, Vicky 
Autier et al. Also, more than in- 
cidentally, there seems little doubt 
among the regulars that with Serge 
Obolensky returing to the St. Re- 
gis, under its projected new Zeck- 
endrof ownership, the ultra serv- 
ice and management standards wii] 
remain status quo. There is a tra- 
dition and a character to this hos- 
which is unique in the 
Gotham scene. It should not be 
disturbed. As the man said, never 
Abel. 


Fontainebleau, Miami 8. 
Miami Beach, March 10. 
Frank Sinatra, The Duquaines, 
Sacasa Orch; $10 minimum. 


The La Ronde has finally got 
the big b.o. winner of a weakish 
season, the draw for whom the 
room was enlarged to present 850 


| capacity last year—Frank Sinatra. 


And, per every outing here, he has 
stirred the first. real excitement 
among the jaded, demanding cafe- 
goers in this talent-weary town. 

Prexy Ben Novack set a $23.50- 
per-head tab (before 23°, tax) for 
the preem show and they fought 
to get in; those turned away 
jammed the layout at the $10 bev- 
erage minimum for the second 
show, and that’s the way it'll be 
through the weekend at least, 
going on advance _ reservations. 
Whether he'll top the plus-$200,- 
000 gross racked up last year for 
his two-weeker remains to be seen 
in this hard-to-gauge winter. But, 
as of new, he’s the big deal on the 
cafe circuit here. 

Sinatra holds the same fascina- 
tion for his faithfu! from all walks 
of life that he spelled when many 
of the femmes in the current audi- 
ences were teensters during his 
first years of his career rise. But 
the males as well now hang on to 
every trick phrasing, every ad lib 
in his easy-does-it delivery. He 
churns out a plentiful assortment 
of one-chorus and _ full-version 
clicks he’s been associated with, 
tosses in some of his own adult- 
angled lyrics to some, adds newies, 
all blended shrewdly from big- 
beat to torch to soft rhythm to 


| ballad and can do no wrong. 


First entrance is from_ back, 
through the aud in deliberate 
stroll, and that's the way it is all 
through his stint in a deliberate 
toying with the wants and reac- 
tions of the auditors who hush and“ 
hum, toe-tap and hend-hold to the 
pied piper’s stint. Begoff, of 
course. 


The Duquaines, in the tough 


drums and bass, Miss Lee is set up| house regulars for her time in the| teeoff spot, grab attention with 
series of smoothly achieved lifts 
and spins, to walk off surprise win- 
Lary. 


with a solid beat behind her. She | 


followed hy James Komack and! mixes up her 40-minute song set 
} with rhythm and ballads that gives 


spot. Red Skelton, originally due | 
in June, opens instead April 1. 
Pit. 


ners. 
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Lost Offenbach Operetta Clicks 


Found Complete in Library—Now Tours U.S. For 
Columbia Concerts—Primes for Summer Tents 


Bosion, March 15. 

Columbia Concerts is scouting 
one or more popular names to front 
its current road aitraction, “Voyage 
To The Moon,” as a prospective 
a traction for the summer musical 
tents. This operetta dating from 
1873 is currently completing 13 
weeks of one-nighters, conciuding 
April 2 at Dartmouth College. 

Several arresting aspects are 
connecicd with the production. 
Based on a Jules Verne script (but 
modernized), the lunar exploration 
is considered very “timely” in this 
spuinik age. Never before present 


ed in the States and apparently 
given only a few performances 
when first mounted in Paris 87 


years avo, the Jacques Offenbach 


score. book and original color 
sketches were unearthed in the 
Boston Public Library by Sarah 


Caldwell, head of the Opera Dept. 
at Boston U. and artistic director 
of one of Boston’s two hometown 
companies which present, and tour, 
opera professionally. 

Voyage” travels by bus with 43 
persons, including 15 musicians, 
backstage heads, ete. The six leads 
are alternated per American Guild 
of Musical Artists contract, the 
company hitting a different burg 


+ 


| April 1. 








‘Acad Seniors Showcasing 


Senior class of the American 
Academy of Dramatic Arts, N.Y., 
will present its second series of 
five matinees in two Broadway 
houses, beginning with a produc- 
tion next Friday (18) of “The 
Mousctrap” at the Morosco Thea- 
tre. The Belasco Theatre will be 
the showcase for the ensuing four 
productions, “Out of the Frying 
Pan,” March 22; “Years Ago,” 
March 25; “Nine Pine Street,’ 
March 29, and “Three Sisters,” 














Naturally, the Academy offer- 
ings, presented on an invitational 
basis, are scheduled for afternoons 
when no performances are siated 
by “Silent Night, Lonely Night’ | 
and “Raisin in the Sun,” the reg- | 
ultr tenants, respectively, of the | 
Morosco and the Belasco. The sen- 
ior class will go off-Broadway for | 
its final offering of the season, | 
which, as in the last five years 
will be a musical. The tuner, “A 
Tree Grows in Brooklyn,” will be 
presented at the Orpheum Thea- 





six nights a week. Summer stock’s | 


week stands be a cinch by com: 
parison. Standing scenery requir- 
ing no flies and sliding screer 
change of background is part of the 
concert-type trouping of the operet 


ta. sold this winter as part 0! 
Columbia's Community Concerts 
series 





Lou Holtz, in Far East, 
Plans Return to B’way; 
Airs Ideas on Comedy 


Tokyo, March 8. 
Lou Holtz believes that laughter 
has disappeared from the Amer- 
ican siave. The veteran comedian, 
here cn the first leg of a globe- 
trotting tour with toy king Louis 
Marx, says, “Broadway shows now- 
adays are either big musicals with- 
cut laugh‘er, or very heavy, sad, 
dramas that deliver a message. 

“When I pay my money—and I 
always do.” Holtz declared as he 
Jit one-tenth of his daily cigar ra- 
tion, “I go to be amused. I don’t 
any enjoyment out of themes 
that have to do with social diseases 
or homosexuals.” 

In an aitemp* to rectify the situa- 
tion, Holtz. now a vigorous 66, will 
return to the stage in a few months. 
To meet the extreme costs of pres- 
ent-day production, he’s settled on 
a plan for whot is virtually a one- 
men show Kaye Bailard and 
Marguerite Sierra will support him 
1 tre 






ECU 


of the bill. 

Ife expects to follow the current 
engagement of “At the Drop of a 
fiat.” the Michael Flanders and 
Dona!d Swann show, into the John 
Colden Thea're, N.Y., under the 
zegzis of producer Alexander H. 
Cohen. [i will be another of 
Cohen's Nine O'Clock Theatre of- 
ferings 

Prefers Broadway 

Althoug.: FEleitz has guested re- 
peatedly on the Ed Sullivan and 
Jack Paar television shows. he pre- 
fers the Broadway stage for his 
brand of ethnie comedy. On tv, he 
said, sponsors stand by in a cold 
weat over the possibility of some 
persensitive reaction by a hand- 

of let'er-writing consumers. 

VYhen I’m on the stage,” he 
noted, “I don’t -have to please a 

onsor. The public decides what 
is good. On tv, the sponsor de- 

” Holiz said he retired about 

nine years ago and then grew 

bored with a California life of golf 

bridge. He returned to New 
vk “to start all over again.” 

[The comedian found that tv 
i ev has seduced the would-be 
Ceorge S. Kaufmans and Moss 
Harts from Broadway. He also 

on tele, compromises 





rho 7 


that 
must be 
| of schedules. It amazes him 
1e quality of tv is as good as 


it i Hle said, “Anybody who 
knocks tv doesn't know anything 
about the business. He doesn’t 
know the sweat and tears that go 


into those shows every week.” 
Holiz also found a new kind of 
(Continued on page 75) 


tre the night of April 4. 


STRATFORD’S FOUNDER 
EYES DAWSON CITY 


Toronto, March 15. 
up the old Nugget 
Dance Hall at Dawson City 
and start refitting the riverboats | 
which plied their trade during the 
Yukon gold rush days, a new thea- 
trical) venture was announced by 
Tom Patterson, founder and plan- 
ning consultant of the Stratford 
(Ontario) Shakespearean Festival. 
Known as Canadian Theatre Ex- 
change Ltd., new company has 
Patterson as_ president; Robert 
Whitehead, Broadway producer, as 
veepee; Ernest Rawley, general} 
manager of the Royal Alexandra 
Theatre, Toronto, as_ secretary- 
treasurer. Trio hopes first Dawson 
City festival will be he'd the sum- 
mer of ‘61, with financing out of 
private funds, but stressed that all 
participants in the new company 
will continue with their respective 
organizations. 

Nugget Dance Hall, now called 
The Auditorium, will be the cen- | 
tre of the Yukon festival and work 
is scheduled to start next summer, 
Patterson said; “With the coopera- 





To open 





first act and Holtz will be} 
spotlighted solo on the second half | 


made to meet the tread-| 


tion of the Federal government, I 
have made a trip to Dawson City | 
and am convinced that the possi- | 
bilities of such a festival are tre- | 
mendous. It is one of the very few 
places in Canada where we have a 
legitimate history ‘built in’ and it 
would be a shame to let the bui!d- 
ings, which are connected with this 
history, deteriorate the way they 
have over the past several years. 
I am also convinced that, with the 
new interest in the Alaska High- 
way and the granting of statehood 
to Alaska, there will be an audi- 
ence. Last year, for instance, there 
were over 34,000 tourists who vis- | 
ited the Yukon in the two summer 
months.” | 
Canadian Theatre Exchange Ltd 
will also import stage presenta- 
tions from the U.S. and the U.K. 
for the Dawson City festival. ' 


+ 
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MELODY TOP, 2,113 SEATS 





Chi’s Biggest Musical Tent Sets | 


' 


10-Week Season | 





Chicago, March 15. 

New musical tent which will be 
launched here this summer, the 
Chicago Melody Top, will probably 
be the midwest’s largest, with 
2.113 seats. It will locate in the 
western suburb of Hillside, Ill. and | 
will tee off a 10 or 12 week sea- 
sen Jure 13 with “Kismet.” 

It’s to be operated by Chicago | 
Musical Theatre Corp., comorising | 
15 Windw City investors and head- 
ed by Bill Rach, former publicist 
for the Drury Lane operation. Like | 
the other five strawhatters in this 
area, Melody Ton will overate with 
a star policy, but probably will 
orly compete directly with’ Herb | 
Rogers’ Music Theatre. a 10-year 
old showcase for tuners. 


65-City Opera Tou 
On 2d-Generation 
Mer. Know-Yow. 


New York Opera Festival, lineal 
descendant of the road companies | 
of Fortune Gallo, Alfredo Salmaggi 
and Charles Wagner, will play 60 | 
performances in 5i cities this sea-| 
son With the 1960 season stari 
next Sept. 28 at Utica, N-.Y., it’s 
contempiated that the tour (fifth| 
vear) will hit at least 635 stands in 
U.S. and Canada. 

When Charles W. Wagner died 
in 1956, two men stepped into the 
hazardous area of touring opera 
without the subsidy which protects 
the Met Opera spring tour and the 
foundation coin which finances the 
current road dates of the N.Y. City 
Center. Felix W. Salmaggi (son 
of Alfredo) and Lean Sadacca, a 
N.Y. business man, partnered to! 
take over and expand the Wagner 
company, now called the N. Y.} 
Opera Festival Sadacca_ had 
money; Salmaggi had second-gen- | 
eration know-how. 

The trick is to keep down the 
overhead. Hence Salmaggi oper- | 
ates 2s a one-man executive gang. | 
There are no assorted managers, | 
directors and assistants in his N.Y. | 
office. Salmaggi is booker, publi- | 
cist, company manager while on | 
road, and one-third the casting de- 
partment, with Sadacca and the 
conductor. } 

Three to five operas are travelled | 
along with 15 principals, 18 chor- | 
isters and 20 musicians. Usual | 
three backstage department heads, | 
a wardrobe mistress, libretto chief | 
and an assistant conductor are also | 
included The company moves | 
cross-country in two buses and a} 
trailer for baggage, Jumps average | 
200 miles. All sizes, small and! 
large, of theatres and auditoriums 
are played 

(The Goldovsky Grand Opera of 
Boston also tours each season with 
much the same adaptation to mod- } 
ern road conditions in which the4 
railroad is only a memory.—Ed). | 


| 
} 





Sadacea - Salmaggi | partnership 
sticks strictly to bread-and-butter | 
repertory. Next season it will be 
“Butterfly,” “Boheme,” “Rigoletto,” 
“Pagliacci.” Italian is\ the 





— 


| guage, though local managers can 


have “Butterfly” sung in\ English, | 
if they elect. Each opera) is pack- | 
aged at $3,500 less for holdover 
performances. | 


So They Say 


“On the matter of ‘influence most critics, with a studied air of 
modesty, will state that they are not concerned with the artist 
—their obligation is to the reader, the public. This is mainly the 
argument in reply to the outraged squeals of the wounded victims 
concerned. They insulate themselves against such encounters by 
maintaining an air of high objectivity, free from the muffled 
cries of protest and the crashing sounds of hope crumbling, dedi- 
cated careers smashed, months and sometimes years of work 
made dust and ashes.”—Actor-director Sam Wanamaker, in the 
English magazine, Punch. 





“In San Francisco, Ina Claire came to see ‘The Visit’ repeatedly. 
She told me there wasn’t a woman in the audience who didn’t 
wish she had the money and the chance to do to some men what 
I do to Alfred in the play. She said she herself had a man or two 
in mind that she would have liked to put out of the way.”—Lynn 
Fontanne, costar with Alfred Lunt in “The Visit,” as quoted by 
Don Ross in the N.Y. Herald Tribune. 





“I wish it were customary in the theatre for members of the 
audience who cannot hear what they paid to hear yell, ‘Louder.’ 
It might shake up those sloven.y performers. I always tell actors 
that the great stars—Helen Hayes, the Lunts—are always audible 
in the playhous.. It’s the small actors who can’t be heard.’’—Au- 
thor-director-producer George Abbott, as quoted by Lewis Funke 
in the N.Y. Times. 





“It’s not the road that needs reviving, it's our actors and man- 
agers.""—Alfred Lunt, costar with Lynn Fontanne in “The Visit,” 
as quoted by Maurice Zolotow in the N.Y. Times. 

Lyric writing, at best, is a very limited art—if it is an art at all. 
It's largely a matter of sweat and time consumption. Once the 
basic idea for a lyric has been set, it’s like working outa cross- 
word puzzle."—Stephen Sondheim, Ivricist of “West Side Story” 
and “Gypsy,” explaining why he will write both the music and 
lvrics of future shows, as quoted by John §- Wilson in the N.Y. 
Times. 





“Even when the curtain goes up on the second and third acts, 
it takes actual screaming from the actors to quiet a benefit audi- 
ence.""—Anne Bancroft, costar of “The Miracle Worker,” as quoted 
by John S. Wilson in the N.Y. Times Magazine. 





“If the theatre party people wanted to buy up all my shows for 
two years in advance I'd be the haopiest man in the world.”"— 
Producer David Merrick, as quoted by John S. Wilson in the same 
article. 





“Now that there are a tremendous number of people going 
to the theatre as members of parties, they are not such bad audi- 


ences. They're no longer late. They no longer yoo-hoo. These 
people, gently coerced by their charities. are becoming regular 
theatregoers. For the good of the indnstry, vou don't want to 


discourage this."—Composer-prodvcer Richard Rodgers, as quoted 
by John S. Wilson in the same article. 





“Although he knows he is funny and works hard and intelli- 
gently to be funny, he probab‘y does not realize that his comedy 
fills a world of its own making and Icaves p!ot and romarce far 
behind. In versatility, happiness and vitalitv he is the greatest of 
the theatre’s buffoons.” — Brooks Atkinson, drama critic of the 
N.Y. Times, in a Sunday column about the late Bobby Clark, orig- 
inally published Feb. 2, 1947, and reprinted in a collection titled 
“Broadway Scrapbook.” 





“The chief business of the director is to provide a point of view 
on the shape, meaning and rhythm of the play, and the rhythm is 
the most important. When to slow the tempo, when to speed it. 
When to use a pause. Pauses are as important in a play as rests are 
in music. When I study a script, I always seek out the pauses hid- 
den in it."—Actor-director Laurence Olivier, as quoted by Mau- 
rice Zolotow in the N.Y. Times. 





“Tl have most resented the application to what I write of such 
adjectives as ‘mild,’ ‘gentle,’ ‘pixie’ and ‘zany.’ Having tried for 
four decades to make some social comment, it is something less 
than reassuring to discover that what a jittery America wants is 
the boppo laugh or nothing.” — James Thurber, author of “A 
Thurber Carnival,” in a by-line article in the N.Y. Times. 

“Never to act again: What an extraordinary idea: How could 
anyone entertain the notion that I was even considering the possi- 
bility? What on earth should I do to occupy my time? Six nights 
a week and two matinees—the daily round—the common task: 
How often I have dreaded it, complained about it, and how lost I 
should be without it:"—Actor-director John Gielgud, in an article, 
“The Urge to Act—an Incurable Fever,” in the N.Y. Times Maga- 
zine. 





“With the greatest respect for psychoanalysis and Freud, be- 
cause I have the greatest respect for them—I was analyzed— 
there is today a corruption of Freud and analytical talk. We live 
in a time. of junky words, junky ideas. Everybody's expected to 
say the big, soothing things to each other, to lie. I have begun 
to have a dislike of it in myself and in other people. I'm sick of 
hypocrisy, it gets so boring as one gets older.”—Lillian Hellman, 
author of “Toys in the Attic,” as quoted by Seymour Peck in the 
N.Y. Times. 








Condense ‘Glory’ Script 


i An Innovation In Italy: Tent Legit 


eres. 
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Florence, March 8. 

Italy is commonly accounted “backward” in legiti- 
mate theatrical activity, although a few new com- 
panies on the “arty” side have aroused some hopes. 
Perhaps the most arresting fresh prospect here, 
gaining some momentum in this 1960 Olympics year, 
is the plan to remove legit from the stately (i.e. or 
seedy) dovntown theatres to the outlying districts. 
In short, tent-theatres of the kind now numerous 
in America during summertime are envisioned. 

A pioneer last August was producer - director 
Giangaleazzo Galassi-Beria who planned and built 
“Il Globo” (The Globe) on the Tyrrhenian . coast 
and after playing bathing resorts up and down that 
coast moved to Milan. He is now preparing it for 
the coming summer season, when he will present a 
new musical play called “S.O.S. Humanity.” The 
“Globo” is a smart-looking, small (500 seats) pagoda- 
| like affair which can be raised in a few hours, needs 


no anchoring to the soil and is ingeniously devised 
to stand without unseemly poles obstructing the 
view. A second interior or “lining” tent provides 
“draperies,” renders a cosy boudoir feeling and 
helps shut out noises and weather. Tent can be 
heated in winter and aircooled in the summer and 
it can be knocked down and set up for one night 
stands. 

A much bigger project is the (still un-named) tent 
theatre which actor-director Vittorio Gassman is 
building and plans to open in a few weeks. This is 
going to be a “big top” in the full sense of the 
word, with seating accomodations for 3,000. Though 
also built in light metals and easily erected, it will 
reed anchorage to the ground. Gassman is convinced 
that there is an untapped audience for plays if they 
can be made available in wide open spaces, near 
industrial centres, where workmen can come in 
their factory clothes and the audience can park its 
cars and scooters easily. 





For This Year’s Edition 


The historical drama, “The Com- 
mon Glory,” is being shortened for 
its 14th annual presentation next 
summer in the Lake Matoaka Am- 
phitheatre, Williamsburg, Va. The 
Paul Green play is being cut at 
least 15 minutes to bring the run- 
ning time will not exceed two 
hours. 

The move, which requires exten- 
sive script revisions and dispenses 
with the need for a narrator, is 
being undertaken to encourage at- 
tendance by visitors from areas 


having daylight saving time. Plans 
also call for performances to start 
at 8:15 p.m. instead of 8:30, to en- 
able the show to wind up at around 
10 p.m. 

The 1960 season will run from 
June 21-Aug. 28. 
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Al Fresco Histories Drew 434000 





It Was a Good Summer Compared to 1958—Pageants 
Repeat Year After Year 





The total attendance for outdoor 
historical dramas in the southeast 
climbed last summer after diving 
the previous year. There were 10 
shews on tap compared to nine in 
1958. The attendance increase, 
however, was due solely to the pa- 
tronage registered by three new 
entries. 

The overal! turnout for the seven 
other productions, all repeats, was 
slightly below their combined tally 
for 1958. Nearly 424,000 customers 
attended last summer's 10 al fresco 
offerings compared to a turnout of 
over 334,000 for the nine 1958 
presentations. The comparative fig- 
ures, representing an attendance 
increase of around 100,000, are 
estimates reported by the Southern 
Theatre News, a quarterly publica- 
tionof the South East Theatre Con- 
ference. 

The comparative total attendance 
for the seven holdover productions, 
according to the STN estimates, 
was nearly 291,000 last summer and 
over 298.000 the previous semester. 
That represents a decline of 7.000. 
The seven repeaters were “Lost 
Colony,” “Common Glory,” “Unto 
These Hills,” “Horn in the West,” 
“Chucky Jack,” “Thy Kingdom 
Come” and “The Confederacy.” 

Two of those, “Kingdom” and 
“Confederacy” 
reopen next summer. “The Golden 
Crucible,” which preemed last sea- 
son along with “The Stephen Fos- 
ter Story” and “The Book of Job,” 
has called it quits. Thus, only sev- 
en of the 10 shows presented last 
season are figured likely to resume 
next summer. However, a new 
script by Kermit Hunter is slated 
to preem this year in West Virginia 

Continued on page 76) 





Directors-Choreographers 
Seek N.Y. State Certificate 
To Shake in Mgrs.’ Faces 


Recently - formed Society of 
Stage Directors & Choreographers. 
in a meve to have the League of 
N.Y. Theatres recognize it as a 
bargaining agent for its members, 
has filed a petition for certifica- 
tion with the N.Y. State Labor Re- 
lations Board, The Society claims 
a membership of mere than 90% 
of the directors and choreog- 
raphers working in the New York 
theatre. 

League has refused to negotiate 
with the society on the theory that 
directors are “independent con- 
tractors” and do not have a right 
to bargain collectively. A _ strike 
by the membership of the society 
is threatened if efforts to secure 
the recognition of the League fail. 





THE CONNECTION’ (!) | 


TO BE ALBUM DISKED 


The off-Broadway production of 
“The Connection” will be repre- 
sented soon by a record album of 
the music and a published version 
of the Jack Geiber text. The orig- 
inal tunes written for the Living 
Theatre presentation by Freddie 
Reid and performed in the play by 
Reid and his quartet has been re- 
corded by the combo for Blue Note 
Records. The jazz album is slated 
for release the first week in April. 

Slated for publication a week 
prior to the release of the record 
is the Grove Press edition of the 
play, with an introduction by Ken- 
neth Tynan, drama critic for the 
New Yorker mag. “The 


“Tonight We Improvise,” opened 
last July 15 at the Living Theatre 
and has thus far played over 150 
performances. 

“The Connection” is hardly a 
show that would ordinarily be se- 
lected tor album recording. It’s a 
grimly realistic drama about dope 
addicts. 





Jim Downey Jr.’s Option 


Jim Downey Jr., son of the New| portedly paid by Warner Bros. for | 


York restaurateur, has optioned 
“The Fox and the Grapes’ for 
Broadway production, The vehicle, 
based on an Aesop Fable, is an 
English adaptation by John Fos- 








Connec- | 
tion,” currently in repertory with | 


Better From Front 

Philadelphia, March 15. 
Luther Adler, at the Forrest 
Thestre, starring in “A View 
From the Bridge,” (a resound- 
ing success at the Playhouse- 
in-the-Park, last summer) de- 
clares “I am glad that Phila- 
delphians will have a chance 
to see this play on a regular 
stage. There are a number of 
things that can be adapted to 
theatre-in-the-round, but 
‘View’ is not one of them. 
When I have to turn my back 





on half of the audience, I 
somehow get the feeling they 
are only seeing half a per- 
formance.” 

Adler also said he reads 
every notice and “there are 


few actors who don't. I par- 
ticularly look for the part of 
the review in which Luther 
Adler is mentioned,” he added. 


Olivier's L.0.P. Co. 








Has 25% of ‘River’: 


L.O.P. Ltd., 
in London, is in for a 25% cut of 
any profits on the Broadway pres- 
entation of the play. The firm, 
headed by actor-director Laurence 
Olivier, also gets 2° of the gross 
on the Mary K. Frank production, 
which opens next Friday (18) at 
the Ambassador Theatre, N.Y. 

If the play earns a profit, the 
percentage due L.O.P. is to be 
computed as a running expense 
and deducted” prior to the distri- 
bution of profits to the backers and 





; which produced | 
aren't expected to Beverly Cross’ “One More River” | 


‘HE MUST DIE’ FOR STAGE 





Novel Previously Made As Feature 
Film In Greece 





New Haven, March 15. 

A legit version of “He Who} 
Must Die” will be presented here | 
for six performances by the Yale 
School of Drama tomorrow night | 
(Wed.) through next Sunday after- | 
noon (20), Michael Antonakes has | 
adapted the play from the novel, | 
“The Greek Passion,” by the late | 
Greek writer, Nikos Kazantzakis. | 

The anti-clerical novel was pre- 
viously adapted into a prize-win- | 
ning Greek-French film, titled | 
“Celui Qui Doit Mourir” and re- | 
leased in the U.S. under the “He | 
Who Must Die” tag. The screen- | 
play was written by Ben Barz- | 
man and Jules Dassin. The Yale | 
presentation, employing a cast of 
60, has been staged by Nikos 
Psacharopoulous, assistant profes- 
sor of play directing at the univer- 
sity. 

Psacharopoulos, who’s also man- 
aging director of the Williamstown 
(Mass.) Summer Theatre, _ will 
direct “The Play of Daniel” for a 
10-week overseas tour under the 
President’s Special Program for 
Cultural Presentations, which is 
administered by the-American Na- 
tional Theatre & Academy. The 
play is scheduled to begin a tour} 
of European festivals next May. 
Tom Brennan, currently appear- 
ing at the York Playhouse, N.Y., 
in “Between Two Thieves,” will go 
overseas with “Daniel” as assistant 
director. Brennan is also a regular | 





member of the Williamstown 
operation, 





‘MET TO DO 4 OPERAS 


| 


management, who share equally in! 


the 75° balance. Thus. the in- 
vestors have a 37!2°% incerest in 
the show, as does Miss Frank 

The production, which Miss 


Frank is presenting “by arrange- 
ment with Laurence Olivier,” will 
(Continued on page 75) 








A play desn't have 


wood grade. That's evident in the 
flock of Main Stem clinkers picked 


Coast studios 
the rights to at least five shows 
that have failed to draw legiigoer 
| Support this semester. The apa- 
thetic attitude of the public has 
usually been a reflection of the 
critical response accorded the 
presentations. The reviews, how- 
ever, didn't affect the Hollywood 
buys, since the picture rights to 
the plays were sold prior to the 
New York openings. 

The properties purchased for 
celluloid adaptation include “Semi- 
Detached,” “Goodbye, Charlie,” 
“Good Soup,” “Loss of Reses” and 
“Golden Fleecing.” A picture deal 
is being negotiated for “There Was 
a Little Girl” and the studios are 
undertsood to have been making 
| bids for “Silent Night, Lonely 
Night,” another short on sock b.o. 
appeal. 

“Semi-Detached” and “Little 
Girl” folded last Saturday night 
(12) and “Charlie,” “Soup” and 
“Night” are scheduled to close 
next Saturday night (19). “Fleec- 
ing,” which suspended operations 
last season during rehearsals, was 


reactivated this semester and 
closed in December, as_ did 
| “Roses.” 

| Screen Vs. Net Loss 

| “Semi-Detached,” written by 


| Patricia Joudry and produced by 
| Philip Rose, is figured to be in for 
$36,000 as its 40° share, less 10% 
| commissions, of the $100,000 re- 
| the property. Although the play 
| ran for only four performances at 
|the Martin Beck Theatre, N. Y., 


IN DALLAS, MAY 13-15 


Dallas, March 15. 

The Metropolitan Opera will 
make its only Texas stop here this 
year, May 13-15, with three new 
productions and an old one for its 
annual stand at State Fair Music 
Hall, sponsored by the Dallas 
Grand Opera Assn. 

Operas to be presented are 
“Marriage of Figaro,” May 13; 
matinee, “Gypsy Baron” and, night, 
“Faust,” May 14, and a matinee of 
“Il Trovatore,” May 15. Attendance 
in past years for the local Met en- 
gagement has drawn patrons from 


| 36 states. 
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; bive B.O. Duds Get Pix Sale Balm 


+++44444444444+4 By JESSE GROSS 


to be a,costarred Ed Begley and Frank 
Broadway hit to make the Holly-| Silvera, was capitalized at $125,- 


000, of which about $90,000 is fig- 
ured ot have gone down the drain. 


. That takes into account the income 
up for film treatment this season.| to be derived from the film sale. 





have purchased | WB’is also involved in the negoti- 


ations for “Girl,” which ran for 16 
performances at the Cort Theatre, 
N. Y. There were five previews in 
addition to the regular perform- 
ances, thus giving the production 
the 21 performances required for 
participation in any film income. 


Money All Gone 


“Girl,” adapted by Daniel Tara- 
dash from Christopher Davis’ nov- 


|el, “Lost Summer,” was produced 


by Robert Fryer and Lawrence 
Carr. The entire $150,000 (includ- 


ping 20° overcall) investment in 


the presentation was used up as 
of its Broadway opening. with the 
producers footing the bill on ad- 
ditional losses sustained during 
the brief New York run. If there’s 
a film sale, they'll deduct the coin 
shelled out by them from the pic- 
ture income and the balance of 


| the revenue will go to the backers 


“Charlie,” which was sold to 


| 20th-Fox for $150,000, plus bonus 


{payments of 10% of the gross on 
| profitable weeks, 
| have earned a healthy profit on its 


is figured to 


$100,000 investment. The Leland 
Hayward production of George 
Axelrod’s comedy, with Lauren 
Bacall starred, is currently in its 


| 14th and final week at the Lyceum 


Theatre, N. Y. It opened there to 
unfavorable reviews, but it had the 
support of a heavy advance sale in 
theatre party bookings. The pro- 
duction’s share of the film revenue 
is the usual 40%, less 10% com- 
missions. 
20th Likes That ‘Soup’ 
“Soup,” produced by David Mer- 





‘Six Negroes Downfront in Atlanta; 


Whites Grumble, No Action Taken 





Mutual Compliments 

The recent Broadway open- 
ing of “Thurber Carnival” 
provided the 21-week old Main 
Stem presentation of “At the 
Drop of a Hat” with some 
fresh critical quotes. The re- 
action of the New York re- 
viewers to “Carnival” was 
unanimously favorable and, 
in expressing their approval, 
Richard Watts Jr., of the Post, 
and John Chapman, of the 
Daily News, compared the of- 
fering to “Hat.” 

Alexander H. Cohen, pro- 
ducer of “Hat,” spotlighted the 
Watts and Chapman refer- 
ences to his production in a 
N. Y. Times ad last week, in 
which the excerpts from the 
reviews were preceded by, 
“Congratulations and welcome 
to the town’s newest hit ‘A 
Thurber Carnival’” and fol- 
lowed by, “From the longest 
running hit of the season ‘ 
the Drop of a Hat.’” 


ar 





a 





Peace Erupts In 
Dallas-Ft. Worth 


Dallas, March 15. 

Dallas and Fort Worth, in the 
legit field at least, have 
hands. Charles R. Meeker Jr., of 
the State Fair Musicals here and 
executive v. p. Melvin Dacus of the 
Casa Manana Musicals at Fort 
Worth have agreed that both musi- 
cals organizations will promote one 
another in their respective cities 
in an unprecedented mutual co- 
operation. As Meeker declared, 
“Dallas and Fort Worth—just 30 
miles apart—are now one big area, 
and the area with the healthiest 
theatrical climate is the one with 
the most theatrical activity. Any- 
thing either of us can do to help 

(Continued on page 75) 
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Soupe,” was also sold to 20th. The 
deal involves a down payment of 
$125,000, of which the production's 
share is $45,000. With the film in- 
come, the production is expected to 
repay its backers about $100,000 of 
their $125,000 investment. 


Charges that Marceau had been | 


a Nazi collaborator in Belgium dur- 
ing World War II, which the play- 
wright denies, caused some charit- 
able groups to seek a release from 
contracts for theatre benefit par- 
ties. But, the effect of the publi- 
city on theatre party groups is not 
regarded as the reason for the 
close, which was prempted by the 
poor business registered by the 
production after receiving a pan- 
ning from most of the New York 
critics. The comedy, costars Ruth 
Gordon, Sam Levene, Ernest Truex 
Diane Cilento, Mildred Natwick 
and Jules Munshin. 


“Night ritten by Robert An- 
derson + “uced by the Play- 
wrights Jo., is its 16th and final 


week at the Mo.osco Theatre, N.Y. 
It’s figured that without a film 
sale, the deficit on the show's 
Broadway run will be over $30,000. 
The play, costarring Henry Fonda 
and Barbare Bel Gedaes, was capi- 
talized at $85,000. 

“Roses,” written by William Inge 
and co-produced by Saint Subber 
and Lester Osterman, ran for three 


weeks at the O'Neill Theatre, N.Y. | 


The film rights were sold to 20th 
for $200,000, with the production 
getting $72,000 of that as its share. 
The picture income is figured to 


|have cut the loss on the produc- 


tion’s $125,000 
around $30,000. 

“Fleecing,” written by Lorenzo 
Semple Jr. and co-produced by 


investment’ to 


| Courtney Burr and Gilbert Miller, 
|ran for 11 weeks at Henry Miller's 
| Theatre, N. Y. The film rights to 
| it's understood: a special deal was | rick, will have 21 regular perform-|that property were purchased by and the 
arranged whereby the production | ances under its belt when it closes 


tini of a Brazilian play by Guil- did not have to run the normally | next Saturday night at the Ply-| ing about $50,000 as its share of 
| required 21 performances to share | mouth Theatre, N. Y.. The Garson | the picture coin. That revenue re- 


herme Figueiredo. 
The play has been performed in 
Russia, Japan and China. 


| in film income. 


|Kanin adaptation of Felicien Mar- | duced the loss 6n the Tom Poston- 


The Rose presentation, which|ceau’s Freneh play, “La Bonne | starrer to about $100,000. 


shaken | 


Atlanta, March 15. 

A real breakdown of segregated 
|theatre audiences in Atlanta oc- 
| curred Thursday (10) at City Audi- 
|torium when six Negroes-—five 
}men and one woman—sat amid 
| white spectators at a matinee per- 
| formance of “My Fair Lady.” There 
| was no disturbance. 

Manager H. L. Niebrugge acted 
|promptly. Using a city ordinance 
which requires public auditorium 
| theatre managers to designate sep- 
| arate seats for whites and Negroes, 
Niebrugge declared seats occupied 
| by colored patrons a Negro section. 
| Niebrugge’s action made every- 
| thing legal. There were no arrests. 
| Negroes bought their ducats for 
seats in front orchestra section by 
mail. When they arrived they found 
their own seats and refused to go 
to the segregated Negro section 
when it was pointed out to them. 

Four of the Negroes said they 
are in the cast of “Finian’s Rain- 
bow,” a musical which Atlanta U. 
students are now rehearsing. An- 
other was identified as director of 
the musical and faculty advisor. 
The sixth declined to identify him- 
self. One of the Negro, students 
| said they wanted to pick up point- 
| ers from the accomplished perform- 
jers in “My Fair Lady.” 
| There were some complaints 
from white patrons sitting in the 
vicinity of the six Negroes, but af- 
jter the curtain rose, Joseph M. 
Grossman, company manager, said 
he did not want the performance 
disrupted. 

During the first act one seat te 

(Continued on page 75) 


‘Al Siegel’s Difficulties 
In Enforcing His Claim 
| Vs, Eddie Hedges’ Sire 


Vocal coach Al Siegel had an- 
other setback recently in connec- 





tion with a suit filed by him 
against boy performer Eddie 
Hodges. Siegel, who states that 


he formed a partnership with the 
youth's father, John W. Hodges, 
about two years ago to train and 
exploit the lad, claims the elder 
Hodges and his wife have refused 
to recognize his rights. 

The complaint, which asks for 
$50,000, was technically filed by 
| Siegel and the elder Hodges be- 
|cause of the alleged partnership 
setup. The action was dismissed 
several months ago in the Queens 
County (N.Y.) Supreme Court, 
That dismissal was affirmed re- 
cently by the Appelate Division in 
Brooklyn. Siegel now intends 
| bringing the case to the Court of 
Appeals. 

The basis for the original dis- 
| missal of the suit hinged on the 
| partnership of Siegel and the elder 
| Hodges. The action was forbidden 
on the grounds that since the boy’s 
| father is a member of the partner- 
| ship, he would profit from a deci- 
sion upholding the suit. On that 
basis, the action has thus far been 
| found to be against public policy. 
| The younger Hodges, who moved 
into the big time as a member of 
the original cast of the Broadway 
| producti of “Music Man,” has 
since expended his activities to 
| other show biz media such as tele- 
| vision and films. 


‘THE PEN OF THE AUDIT: 
| “TANTE’ PROFIT IS 200% 


“La Plume de Ma Tante” is 
nearing the 200% profit mark. The 
Freach revue is figured to have 
earned an approximate $290,000 
profit thus far on its $150,000 in- 
vesiment. That's based on a Feb. 
20 accounting, plus estimated in- 
come since then. 

The David Merrick-Joseph Kip- 
ness presentation of Jack Hylton’s 
production stars Robert Dhery and 
is currently in its 67th week at the 
Royale Theatre, N.Y. The offering 
has been selling out almost reg- 
ularly since its opening on Broad- 
way. Highlights of the’ Feb. 20 
audit are as follows: 
| Investment, $150,074 (repaid). 


Total net profit, $271,258. 

Total distributed profit, $210,000 
| (split evenly between the backers 
management, giving the 


| Metro, with the production receiv- | former a 70% return thus far on 


their $150,000 investment). 
Sinking fund, $15,000. 
Balance available for distribu- 
\ tion, $46,258. 
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Shows on Broadway 


Greenwillow 

Robert A. Willey, in association with 
Frank Productions, tnc., presentation of 
musical comedy in two acts (15 scenes), 
with music and lyrics by Frank Loesser, 
book by Lesser Samu and Frank Loes- 
ser, based on the novel by B. J. Chute. 
Staged by George Roy Hill; choreography. 
Joe Layton; settings, Peter rkin; cos- 
tumes, Alvin “> lighting, Feder; orches 
trations, Don Walker; musical direction, 
Abba Bogin. Stars Anthony Perkins; fea- 
tures Cecil Kellaway, Pert Kelton, Ellen 
McCown, William Chapman, Lee Cass, 
Bruce MacKay, Grover Dale, Elaine 
Swann, Lynn Brinker, Saralou Coanes, 
Dortha Duckworth. Opened March 
at the Alvin Theatre, N.Y.; $8.60 ca 
weeknights, $9.20 Friday and ‘saturday 
nights ($12 opening). 
. John Megna 
| Dortha Duckworth 


Mrs. Hasty , Magsie Task 
Mr. Preebs Jordon Howard 
Mrs. —— ree Marie Foster 
Rev. Lap’ yf .. William Chapman 
Gremian ‘briges ehesen Per! Kelton 
Maidy s+seeeeees Elaine Swann 
Emma Saralou Cooper 


Gideon Briggs 

Dorrie Whitbred 
Amos Briggs .......... Bruce MacKay 
Micoh Briggs lan Tucker 
Martha Briggs ..» Lynn Brinker 
Sheby Bri¢gs -. «+++ Brenda Harris 
Thomas Clegg ..... p Lee Cass 
Rev. Birdsong ...... Cecil Kellaway 
Young Churehgoer . Thomas Norden 
WUE  whesecsecntice dey neon David Gold 


# Anthony Perkins 
° Ellen McCown 





tion of legit musical values, Joe 
Layton has supplied the colorful 
ballets, Peter Larkin has designed 
the expressively non-literal scen- 
ery and Alvin Colt has provided 
costumes that suggest a non-spe- 
cific rural locale and period. 
But the very vagueness of place 
and time Rives the whole show a 
baffling kind of unreality. Com- 
poser-lyricist Loesser has clicked 
with such numbers as “The Music 
of Home” (potently sung by the 
unusually full-voiced company), 
“The Call to Wander” and the 
amusing “What a Blessing,” but 
doesn’t make enough counterpoint 
comedy from “The Sermon,” 
miSses the wide-open chance for a 
standard in “Greenwillow Christ- 


mas” and in several other cases 
seems stuck in complex melodic 
patterns. 

Robert A. Willey, presenting 
the musical in association with 
Frank Productions, Inc. (Loesser’s 
corporate entity for legit), has a 


modestly agreeable commodity in 
a market that generally requires 





PRE Wadtavewoadareevis Margery Gray | ; “ 
eee aeeur Dale something considerably more posi- 
Singers: Kenny Adams, Betsy Bridge. tive. Hobe. 

Marie foster, Rico Froelich, Russell 

Goodwin, be age Howard. sinaten Seatese, 

Carl Nicholas, Virginia Oswald. Bob Ro- Se & 

man, Shelia Swenson, Maggiv: Task, Pe mi Detached 

Koren Thorsell. Philip Rose presentation of play !n 


Dancers: Jere Admire, Don A/.tkinson, 
Estelle Aza, Joan Coddington, Ethelyne 
Dunfee, Richard Englund, David Gold, 
Margery Gray, Mickey Gunnerscn, Patsi 
King, Jack Leigh, Nancy Van Rhein, 
Jimmy White. 

Musical numbers: “A Day Borrowed 
From Heaven.” “Dorrie’s Wish.” “The 
Music of Home,” “Gideon Briggs. I = 





You.” “The Autumn Courting,” 

Call to Wander,’ ny te Love. . 
“Walking Away ‘Whistling Ser- 
mon,” “Could've Been a Ring Hallow. 
eve.” “Never Will I Marry.” “Green- | 
willow Christmas.” . oe Boy.” 


“Clang Dang the Bell,” “What a Bless- 
ine” “He Died Good,” “The Spring 
Courting,” “The Call.” 





Several appealing elemen’s have 
been put together in a pleasant 
musical called “Greenwillow,” 


which opened March 8 at the Alvin | 


Theatre. But a musical that is 
merely pleasant may be nsuffi- 
cient for the tough requirements 
of Broadway, and this song-and- 
dance treatment ef B. J. (Chute’s 
novel seems unlikely to have 
than a moderate run, although it 
is a prospect for film adaptation. 

Frank Loesser, who's previously 


had a perfect legit record with | 
“Where’s Charley?” “Guys and 
Dolls” and “The: Most Happy 
Fella,” has written an tineven 
score for “Grceenwillow,” includ- 
ing several nice melodies, a few 
rather fancified numbers and a 


couple of others that merely keep 
the singers and orchestra busy 
without meaning much to the audi- 
ence. 

Loesser has also collaborated 
with Lesser Samuels on the show’s 
book, a sort of folksy fairy story 
about an imaginary town called 
Greenwillow on the Meander 
River in no specific location or 
time. Perhaps. because o' that 
vagueness, the story lacks defini- 
tion and clarity, although some of 
the characters are interesting. 

Anthony Perkins, returning to 
3roadway after several film as- 
signments, is starred as the earnest 
yokel who loves a village lass but 
spurns her lest he repeat the pat- 
tern of his father, who keeps wan- 
dering the earth, returning every 
few years just long enough to 
spawn another child. An effective 
actor with a striking, likable stage 
personality, Perkins is an agree- 
able singer, although his voice is 
a bit thin and limited in range 
for the numbers he’s assigned. 

Cecil Kellaway, another familiar 
Hollywood player, is top-featured 
as a benign preacher who's wise 
enough to know that if he can’t 
defeat aay Sy Nick it’s better to} 
join him, at least make use of 
him. One Of the curious flaws in 
“Greenwillow” is that Kellaway, 
as one of the most amusing and 
enjoyable characters, doesn’t come 
on until the latter part of the first 
act. Another puzzler is why there 
have to be two preachers, the other 
a fire-and-brimstone sourpuss 
played with suitably resonant pom- 
posity by William Ciarman. 

Pert Kelton, one of three estab- 
lished performers in the com- 
pany, is second-featured and gives 
a broadly comic reading of the 
hero’s salty grandma, who's not 
above fabricating a deathbed scene 
in order to perpetrate a little 
praiseworthy larceny. Other not- 
able bits are contributed by Ellen 
McCown as the somewhat blood- 
less heroine, John Megna as a 
solemn but lively tyke who chas- 
tises an array of hobgoblins in an 
imaginative and entertaining Hal- 
loween ballet, Lee Cass as the vil- 


lage skinflint-misanthrepe, Bruce | 
er the powerfully voiced 
wandering parent and Lynn 


Brinker as his perennially doting | 
wife. 

George Roy Hill has staged the 
show with unobtrusive considera- 


more. 


three acts by Patricia Joudry. Stars Ed 
Begley and Frank Silvera; features Jean 
Muir, Vivian Nathan, Edgar Stehli. Di 
| rected by Charles S. Dubin. Sets, Boris 
Aronson; lighting, Klaus Holm; costumes, 
Helene Pons. Opened March 10, 60, at 
the Martin Beck Theatre. N.Y.; $7.50 top 


MO WOUND <cinctenddsdes Rosalyn Newport 
| Papa sees Edgar Stehli 
Paper Boy , Paul Mace 
Emile Duschene Frank Silvera 
| Frank Friar .. Ed Begley 


es Jean Muir 
. Ronnie Tourso 
Vivian Nathan 
Brad Herrman 


Winnie Friar .. 
Cigts PrERe .....00% 
Marie Duschene 

| Jean-Michel Duschene 


| Milkman Speece eseeses Frank Chase 
Pierre Boudreau James Dimitri 
| Simone Doris Belack 
| Father Gagnon Dana Elcar 
Workman .....-. Robert Alvin 





Memory retains the smal! debris 
of a number of plays over the years 
which have attempted to make 
capital of the French Catholic- 
English Protestant competitive 
prejudices in Canada. The trouble 
has always been, and is again, that 
the playwrights have been unequal 
to the task. Which doesn’t mean 
there isn’t drama, and/or comedy, 
in the rampaging Quebecois. 

Patricia Joudry manages to cre- 
ate tension toward the end of Act 
II and in the final act 
pull of her situation starts to take 
ho!ld. A scene in the French half 
of the double house, where both 
mothers pray that the boy known 
to have been rescued from the 
river be hers and the one known 
to have drowned be the other's 
while a priest gets down on his 
| knees and prays for compassion to 
both, has a certain power 
| Unfortunately, Miss Joudry is 
weak in chracterization. Though 
her people are supposed to be 

muddled they are more mudi 
than she intends or is good 
story’s sake. In the tedious 
repetitive first act, 
| “atmospheric,” the script mechan- 
ics audibly creak. The actors can- 





and 
almost entirely 


not redeem though they partially 
bring alive the charade of petty 
prejudice and bad t@mper with 


its ultimate catharsis in tragedy 
This reviewer recognized in Vivian 
Nathan a cannily observed and 
projected French Canadian moth- 
er-of-seven, with many a familia 
evocation of Quebec traits. Edgar 
Stehli as her aging and got-to-get- 
to-heaven fanatic father displays 
his stage and studio experience 
| The “Canuck” husband, played by 
Frank Silvera, is cluttered by a 
certain fuzziness of what he truly 
wants, but the actor’s presence is 
a warm one. 

| Ed Begley, who, with Silvera is 
starred above the title, has the 


| 


Briefly the | 


most taxing role because the most | 


confusing. What sort of a man is 
he? The author seems to be saying 
at the outset that he has accepted 
‘defeat (the loss of his drugstore 
to a chain) quite well. He appears 
a very decent and sane sort at 
| first, with a yearning to help people 
,;and a kindliness to his wife and 
| daughter. Yet in the end his un- 
nate peevishness provokes grief 
bickering, fist fights and _heart- 
break. Little of this is satisfactor- 
ily motivated, partly because the 
dramatist has not sharpened the 
bigotry which alone would ade- 
quately motivate. 

The petulance of the Protestant | 
when it first develops seems like 
a sudden out-of-character tempet 
tantrum. Equally there is no con- 
viction that his embarrassed 
daughter (Roselyn Newport) would, 
because her father offered some 
blunt, but warranted, comments to 
a French Canadian youth, go off 
with the man for the evening and 
pronto, get herself impregnated 
| Neither the girl nor the married 
| (and undivorcable) Frenchman 
‘James Dimitri) is other than a 
polite, decent, if one- -dimens ional, 
\character, as written, All of these | 


matters can be corrected in the 
film treatment, the play having 
been already (and luckily) sold by 
Broadway music publisher Philip 
Rose, here a legit producer for 
the second time (first: “Raisin In 
Sun”). 

The major flaws of the stage 
play being inherent in 
struction and the character de- 
velopment, or lack, it is not evi- 
dent that a new director, Charies 
S. Dubin, 
oomph into the proceedings. A 
series of blackouts which shift 
scene from one house to the other, 
one level to another and, alter- 
nately, to the street in front of 
both residences, went well, crew- 
wise, but were not uniformly grace- 
ful storytelling. The early stage 
business with the shrub, the family 
papers, the box of crockery and so 
on is pretty cornball. 

Boris Aronson, a scenic designer 
of the Edgar Allan Poe, or brood- 
ing, taste, has created a sort of 
working class, semi-detached and 
semi-convincing House of Usher. 
Call the lighting of Klaus Holm 
professional and the costuming of 
Helene Pons suitable. 

The play brings Jean Muir, vet- 
eran and victim of radio, back pro- 
fessionally as the Protestant wife. 
It is a competent account she gives 
though the characterization, again, 
is blurred by an implication of 
traits not really built up nor par- 
ticularly germane to the action— 
for example, her array of kitchen 
gadgets to form a contrast with 
the French wife who still bakes 
her own bread. 

Though each family has its own 
stereotypic impressions of the 
other and, humanly enough, is gov- 
erned by pride rather than geniali- 
ty, the author seems afraid of her 
own thesis. The bigotries are 
hinted rather than made vivid. It 
was perfectly valid for the priest 
nicely handled by Dana Elcar, to 
be referee and an advocate of tol- 
erance, but the bigotry was pretty 
mild for dramatic punch. Nobody 
will quarrel with the message that 
spite is bad stuff, but a drama 
must involve the feelings of its 
audience. This occurs too late and 
too little Land 

(Closed last Saturday night (12) 
after four performances.) 











Read Show Reviews 











The Cherry Orchard 


Ottawa, March 4 
Canadian Players presentation of four 
act comedy by Anton Chekhov. Staged 
by Denis Carey; sets and costumes, J 


Hutchinson Scott; lighting, Csrey Re 
iewe March 3, °60, at the Technical 





Hich School Auditorium, Ottawa; $3 top 
Cas M Helpmann, Jacquelin B 
nett. Claude Bede, John Gardiner, Tudi 
\ s M ureen Fitzgerald, Reginald 
Winthrop. Mervyn Blake, Bena Shuster, 
Charl es binaer Gary Plaxton, Charles 

u er, Joseph Maher 
Denis Carey rings the bell a 
econd time with this beautifully- 


directed production of “The Cherry 
Orchard.” Slightly but not too 
stylized, rich with interplay and 
nuance, it catches the felling of the 


tocratie family gone downhill 
and eventually losing its treasured 
orchard to a peasant’s son. The 
scene in which three of them sit 
he!plessly, disconnectedly talking 
without coming to grips with any- 


thing, could hardly be done better 

The performances are blended 
so harmoniously that it’s hard to 
pick standouts. Max Helpmann 
overplays a bit at first as the busi- 


nessman, but soon gets in key and 
in his big scene near the end, has 
the audience rapt. Mervyn Blake's 
mayor is somewhat stock until his 
excellent final scene, 
Barnett, with her throaty, resonant 
voice, catches the futility of the 
landowner, and Claude Bede as 
her brother is good in a less showy 
role 

Tudy Wiggins is a real and even- 
tually moving Varia. Bena Shuster 
is appealing as Ania. John Gardi- 
ner is remarkable as the shaggy, 
sombre student who speaks, per- 
haps too dourly, for the future 

Charles Palmer creates an ex- 
traordinary aged Feers. Gary Plax- 
ton and Reginald Winthrop are fine 
as the guitar-playing clerk and the 
quietly brash young servant, and 
pretty Anne Butler does nicely as 
the parlormaid. J. Hutchison 
Scott’s designs set and costumes 
are unobtrusively in mood. 

Gard, 


Taming of the Shrew 
Ottawa, March 3 


Canadian Players presentation of two- 
act comedy by William Shapespeare 
Staged by Denis Carey; sets apd cos 
tumes, J. Hitchison Scott; lighting, Carey 


Reviewed March 2, ‘60, at the Technical 
High School Auditorium, Ottawa: $3 top 

Cast Max Helpmann, Tudi Wiggins 
Tohn Gardiner, Bena Shuster Mervyn 
Blake, Charles Hayter, Charles Palmer 
Ga ry Plaxton, Reginald Winthrop, Mau 

en Fitzgerald Jim Peddie Joseph 
Mal ver, Claude Bede, Anne Butler. 





Although last season’s produc- 
tion of “As You Like It” by 
American company of the Cana- 





(Continued on page 71) 


the con-} 
| Tracy and Frank Lovejoy; 


injected much iron or} 


Shows Out of Town 


The Best Man 


Vilmington, March 9. 
Playwrights Co. (Lyn Austin), preduc- 
tion of a new play in three acts (seven 
scenes) by Gore Vidal. Directed by Jo- 
seph Anthony. Settings and lighting by 
Jo Mielzner. Stars Melvyn Douglas, Lee 
features Leora 


Dana, Kathleen Maguire, Karl Weber, | 
Ruth McDevitt, Joseph Sullivan. Opened 
at the Playhouse, Wilmington, Del., | 
March 9 ‘60, at $5.50 top. 

Dick Jensen inavanns Karl Weber 
First Reporter... Howard Fischer | 


Melvyn Douglas 
Tony Bickley 
Barbara Berjer 
Tom McDermott 
Leora Dana 
Ruth Maynard 
McDevitt 
e Tracy 


William Russell 
Second Reporter.. 
Third Reporter 
Fourth Reporter 
Alice Russell 

Ass’t to Dick Jensen 
Mrs. Gamage , Rut 
Arthur Hockstader.. 
Announcer’s Voice 
Commentator’s Voice 
Mabel Cantwell 

Bill Blades ° 
Joseph Cantwell.... 
Senator Carlin. . 

Dr. Artinian 
Sheidon Marcus.. 
Mike ° . 


Joseph Anthoy 
Kathleen Maguire 


Frank Lovejoy 


Graham Jarvis 
Martin Fried 


By the time “The Best Man” 
reaches Broadway it 
ready for the hit class. All the in- 
gredients are there—a solid, topi- 
cal script, plenty of drama laced 
with comedy, topnotch perform- 
ances and a surprise ending which 
winds up the play in fine style. 
Although it’s overlong at pres- 
ent, cutting any of the scenes 
poses a problem as most of the 


{lines and action seem essential to 


Jacqueline | 


the piot. 
Gore Vidal, the author, goes be- 


hind the scenes of a national con- | 
the | 
in selecting | 


vention and vividly depicts 
shenanigans involved 
a presidential nominee. There are 
a number of references to big-shot 
political figures, past and present, 
and current “hot potato” issues are 
bandied about although the main 
interest centers in the tug-of-war 
between the rival candidates. Oné, 
a former secretary of state, is a 
man of high principie 


to go in for mud-slinging. 
other, a senator who stole the) 
limelight as head of an investigat- 


ing committee,.is an opportunist 
whose goal is to win by fair means 
or foul. 


Both seek the support of an ex-| 
president who holds the balance of | 


power in picking the next White 
House occupant. The rest are sub- 
sidiary characters but all get a 
chance to shine 


Melvyn Douglas, the candidate 


with a sense of honor, and Frank 
Lovejoy, the law-of-the-jungle boy, 
are both excellent. However, the 
choicest plum goes to Lee Tracy 
as the former president whod en- 
joys a rough and tumble political 


fight. Tracy plays the role for all 
it’s worth, which is plenty. Whether 
by design or accident he evokes 
memories of a certin living ex- 
president in his portrayal and 


salty language 

The candidates’ wives are en- 
acted with charm and authority 
by Leora Dana and Kathleen Ma- 
guire and top comedy honors go 
to Ruth McDevitt as a busybody 
national committeewoman 

Others rating bows are Graham 
Jarvis, a nervous young man with 
a secret: Gordon B. Clarke, a sen- 
ator; Karl Weber and Hugh Frank- 


lin 

Even the author and director 
get into the act as tv voices 

Jo Mielzner’s hotel suite settings 
are in good ~— and he also 1s 
responsible for the lighting. Joseph 
Anthony’s direction keeps the ac- 
tion moving at a fast 
the present length Klet 





Viva Madison Avenue 


New Haven, March 9 

Selma Tamber & Martin H. Poll pres 
entation of two-act (six scenes) comedy b» 
Panetta Directed by Ira Circ 
and lighting, Wiijiam and 
costumes, Frank Thomp- 
son; associate producer Alex Singer 
Features Buddy Hackett Fred Clark 
Martin Balsam, Pau! E. Richards, Frances 
Sternhagen, Jed Allan, Terry O'Sullivan, 
Jan Miner, William Windom, Kim Town 


George 
ker Scenery 
Jean Eckart; 


| send Opened March 9, ‘60, at the Shu 
bert Theatre, New Haven; $4.80 top 
joe Buddy Hackett 
George Martin Balsam 
Leary . William Windom 
Sandy . Robert Dowdell 
Toro ‘ Paul E. Richards 
Dee Jones ° Frances Sternhaven 
Stag ced Allan 
Peggy Jan Miner 
Anglo Saxon Carl Low 
Anglo Saxon Richard Poston 
Girl in Hotel KKim Townsend 
Hote! Man . Edward Earle 
Noone ee Fred Clark 
O’Boyle Terry Sullivan 
Secretary . . Mary Alice Bayh 
“Viva Madison Avenue” is an 
ineptly written, clumsily directed 
poorly prepared and frustratingly 
acted comedy, It has spasms of 


the | 


gline humor and a couple of 
scenes that might go as skits in a 
revue, but as far as the overall 
production is concerned, the big- 
gest laughs emanating from it will 





probably be in the critics’ reviews 
Script fans out in more direc- 
tions than a_ peacock’s tail.| 


|/Reievant and irrelevant, events 
transpire in the 
igency underlying with aspirations 
of becoming a play director. 
“Viva” is said to be autobio- 


Gore Vidal | 


Joseph Sullivan | 


Gordon B. Ciarke | 
Hugh Franklin | 


should be | 


and refuses | 
The | 


pace, de ot e | 


life of an ad} 


graphical, based on a book of the 
same title by embryo playwright 
George Paneita. Inside story 1s 
that when he wrote his novel, con- 
trary to expectations that his 
agency would give him the air be- 
cause of revelations in the tome, 
| he was given “Life” as an account, 
Make your own pun. 

Despite a fairly colorful atmos- 
pheric background designed by 
William and Jean Eckart and a 
| group of eager beaver actors, some 
of whom looked like they had been 
on a stage before, this handiwork 
just never gets its head above 
|}water. Intermittent laughs are 
buried under a tidal wave of 
tedium and the sum total is some- 
thing that a high school drama club 
|}would probably charge off to ex- 
perience. 
| Buddy Hackett struggles to give 
the script oxygen, and Martin 
|Balsam and Fred Clark lend a 
helping hand, but it’s a case of 
love’s labor lost. Bone. 


| Legit Followups 


The Tenth Man 
(BOOTH THEATRE, N.Y.) 
Not in several seasons, perhaps, 
has one play offered as much rich 
|opportunity to so many character 
actors as Paddy Chayefsky’s “The 
Tenth Man,” currently in its 19th 
sellout week on Broadway. The 























play, a solid and sincere drama of 
|faith written with many comic 
|} images, demands what may be su- 


| Perhuman restraint on the part of 


| the performers if they are to avoi - 
| the temptation to broaden the 
| characterizations. That may 
|plain the somewhat “ripe” 
| formance to be seen currently. 

As the principal denizens of the 
down-at-the-heel synagogue, Lou 
| Jacobi, Jack Gilford, George Vosk- 
ovec and Jacob Ben-Ami are giving 
sincere and lively performances, 
but at times their antics move peri- 
lously close to blackout comedy. 
It also makes it difficult for Albert 
Marle, as the fervent, vision-seeing, 
old rabbi to register in what should 
be his intensely moving declara- 
tion of faith in the second act. With 
so much crude emphasis on the 
gags, the more serious moments 
look for all the world like the dull 
plot patches in old-fashioned mu- 
| sical comedy 

Donald Harron as the 
cynic; Risa Schwartz as the men- 
tally disturbed girl whose “dyb- 
buk” is the object of everyone's in- 
terest, and Gene Saks as the new 
rabbi, give performances that are 
clean, strong and refreshingly un- 
cluttered with extraneous business. 

The general outline of Tyrone 
Guthrie's staging continues to hold 
true. Anby. 


ad 
per- 


young 


One-Way Pendulum 
CRITERION THEATRE, 
LONDON) 

London, Feb. 24. 
N. F. Simpson's screwball com- 
edy fared well at the largely ex- 
perimental Royal Cour Theatre, but 
despite a backslapping press the 
transfer to Piccadilly Circus ap- 
pears risky. Simpson's surrealistic 


sense of humor wil! delight many, 
bewilder most. 
They are such whimsies as a 


man who commits murder because 
he likes wearing black, one who 
is fascinated by law books and 
wood, and therefore, builds a 
replica of the Old Bailey in his 
lounge and finds himself on trial. 
Other eccentrics include a young 
man trying to train 500 weighing- 
machines to sing the Hallelujah 
Chorus, and a scrublady employed 
to eat up leftover meals. 

There are frequent moments of 
amusement to be drawn from these 
}often pretentious conceits, most 
mainly revue sketches. But such 
amusement comes largely from a 
cast which seems even more as- 
sured and drol! than in the previ- 
ous run Notably Alison Leggatt 
as the wife who accepts the wry 
goings-on with resignation, George 
Benson as her nutcase of a hus- 
band and Douglas Wilmer, su- 
|perbly, dryly funny as a judge. 
These and others toss the verbal 
absurdities around with properly 
deadpan gravity. Rich, 


Canada Ballet Hits U.S, 


Toronto, March 15. 
National Ballet of Canada’s four- 
week run at 1,525-seat Royal Alex- 


andra Theatre here drew 44,700 
Payees and turned away 15,000 
more from sold-out performances, 
Already booked there for six weeks 
next year. 

Company is on a five-week U.S. 
tour, as far south as New Orleans 


|and Houston. Tour ends in Kansas 


‘April 2. 
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Biz Fine for Most Touring Shows; 
‘Mary’ $41,200, Hub; ‘Viva’ 15446, NL; 
Best’ 17/56, Wm ton, Bird 22446, SF. 


The road was generally good last | | two favorable notices (Crossland, 


week with “My Fair Lady” and 
“Music Man” playing to whammo 
business in Atlanta and Detroit, 
respectively. 

Estimates for Last Week 


Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tar, if any, but as on Broadway 
grosses are net; ie., exclusive of 
tares. Engagements are for single 
week unless otherwise noted. 


ATLANTA 
My Fair Lady, Auditorium ‘MC- 
RS) (Michael Evans, Diane Todd) 
(Previous week, $58,000, Audito- 
rium, Greensboro), 
Nearly $82,500. 





BALTIMORE 
J. B., Ford’s (D-RS) ($4.88; 1,819; 
$49,000) (Basil Rathbone) (Previous 
week, $26,700, Nixon, Pittsburgh). 
Almost $33,800 with Theatre 
Guild-American Theatre Society 
subscription. 





BOSTON 
Mary Stuart, Colonial (D-RS) (3d 
wk) ($4.95-$5.50; 1,550; $44,000) 
(Eva Le Gallienne, Signe Hasso) 
(Previous week, $35,200). 
Nearly $41,200 with Show-of-the- 
Month Club patronage. 





CHICAGO 
Show Business, Erlanger (R-T) 
(5th wk) ($5.50-$6.60; 1,380; $48.,- 
000) (Carol Channing) 
week, $31,800). 
Over $34,200. 





DETROIT 

Look Homeward, Angel, Cass (D- 
RS) (2d wk) ($4.85-$5; 1,482; $39,- 
060) (Miriam Hopkins) (Previous 
week, $25.400). 

Over $25,800 with TG-ATS sub- 
scription. 

Music Man, Riviera ‘MC-RS) (ist 
wk) ($5.50; 2,700; $100,000) (Pre- 
vious week, $67,500, Shubert, Chi- 
cago). 

Almost $80,800 with TG-ATS 
subscription. 

LOS ANGELES 

Pleasure of His Company, Bilt- 
more (C-RS) (2d wk) ($5.50-$5.95; 
1,636; $48,000) (Cyril Ritchard, 
Cornelia Otis Skinner, Leo G. Car- 
roll, Conrad Nagel) (Previous 
week, $41,900). 

Nearly $47,000 with TG-ATS 
subscription. 

World of Carli Sandburg, Hart- 
ford (D-RS) (2d wk) ($5.40-$6.50; 
1,024; $33,300) (Bette Davis, Gary 
Merrill) (Previous week, $31,500). 

Almost $33,600. 








NEW HAVEN 
Viva Madison Avenue, Shubert 
(C-T) ($4.80; 1.650; $27,509). 


Opened last Wednesday night (9) petite 


to two negative notices (Johnson, 


Journal-Courier; Lenney, Register). | clowned to the hilt. 
Over $15,500 for five perform- aliy beyond, by 


ances. 


PHILADELPHIA 

View from the Bridge, Forrest 
(D-T) (1st wk) ($4.20-$4.80; 1,760; 
$40,000) (Luther Adler) (Previous 
week, $6,800 for five performances, 
Shubert, New Haven). 

Opened here March 7 to three 
affirmative notices (Gaghan, News; 
Murdock, Inquirer; Schier, Bulle- 
tin). 

Over $20,400. 


West Side Story, Erlanger (MD- 
RS) (3d wk) ($4.50-$5.50; 1,884; 
$42,000) (Previous week, $44,200). 

Nearly $47,800. 


SAN FRANCISCO 
Sweet Bird of Youth, Curran 
(D-RS) (4th wk) ($4.85-$5.40; 1,758; 
$52,000) (Geraldine Page, Sidney 
Blackmer, Rip Torn) (Previous 
week, $27,000). 
About $22,500. 


WASHINGTON 
One More River, National (D-T) 
(2d wk) ($4.60-$5.25; 1,677: $39,- 
900) (‘Lloyd Nolan, Alfred Ryder) 
(Previous week, $20,000). 
Over $19,300. 


WILMINGTON 
Best Man, Playhouse (D-T) 
($5.50; 1.251) (Melvyn Douglas, Lee 
Tracy, Frark Lovejoy). 
Qpened last Wednesday (9) to 








(Previous | 


| 














Journal; Klepfer, Morning News). 
Almost $17,500 for five perform- , 
ances with TG-ATS subscription. 





| 
SPLIT WEEK 
Dark at the Top of the Stairs | 


(D-RS) (Joan Blondell) (Previous 
week, $24,700, seven-performance 
split). 

Almost $30,400 for seven BTL 
performances: Strand, Shreveport, 
Monday-Tuesday (7-8), two, $7,300; 
Municipal, New Orleans, Wednes- 
day-Saturday (9-12), five, $23,100. 





Bargains for Juveniles 


Milwaukee, March 15. 

Local students are being 
charged as little as $1 for profes- 
sional legit here. The bargain rate 
is being offered by the Fred Mil- 
ler Theatre, which has initiated a 
reduction in ‘ticket prices for high 
school and college students. The | 
$1 fee applies to all Wednesday | 
matinees. 

Miller is also offering the stu-| 
dents tickets at half-price for cer- 
tain evening performances. The} 
cut reduces the admission charge | 
from $3 to $1.50. The evening dis- | 
count performances are Wednes- 
day and Sunday during the first 
week of a show's run and those | 
same nights, plus Tuesday, the fol- 
lowing two weeks. The produc- 
tions at the non-profit stock oper- 
ation run for three weeks. 
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Taming cf the Shrew 
dian Players was disappointing, 
This “Taming of the Shrew” is a 
delight. The troupe, after touring 
the U.S. since last fall is doing a 
few Ontario dates. Another com- 
pany is touring two other plays 
across Canada. 

The comedy, cut to two hours, 
plus one intermission, is a properly | 
uninhibited romp, with consider- 
able invention and a pace that 
rarely flags, The sets by London 
designer J. Hutchison Scott, are 
simple, using combinations of 
brightly painted slit screens. The 
costumes, modern-dress but color- 
ful and slightly outlandish, enhance 
the animated effect. The lighting, 
planned by director Denis Carey, 
is first-rate. An amusing touch is 
having Jim Peddle, as Tranio, blow 
a whistle for servants to enter and 


make set and prop changes. 
Max Helpmann’s Petruchio is 
unusual in conception, with a dry 


humor and occasional antic move- 
ments. Tudi Wiggins, a tall good- 
looking girl, is rather young for 
Kate and vocally uneven, but ef- 
fective on the whole and excellent 
in her long speech toward the end. 

John Gardiner skilfully handles 
the role of Hortensio, suitor to 
Bianca, played by Bena Shuster, a 
brunette of considerable 
and style. Grumio is 
and occasion- 
Charles Hayter. 
Mervyn Blake is a good Baptista. 
Various servants are neatly done 
by Joseph Maher, Reginald Win- 
throp and Jim Peddle. 

The cast is without a serious 
weakness, and this lively produc- 
tion might go extremely well off- 
Broadway. Gard, 


Off-Broadway Shows 


(Figures denote cpening dates) 


Americen Savoyards, Jan Hus (1- anes. 
Balcony, Circle in Square (3-3-60) 
Between Two Thieves, York Qin “a 
Come Share House, Actors (2-1 
Connection, Living Th’tre (Rep) ro 1S 500. 
Courtyard, Gramercy Arts (2- 

Goose, Sullivan St. (3-15-60). 

Krapp’s & Zoo, Provincetown (1-14-60); 
plays Seven Arts Playhouse, N.Y, 
this week and returns to the Prov- 
incetown next week. 

Leave It to Jane, Sheridan Sa. ot a 59). 

Mary Sunshine, Orpheum (11-18 

Orpheus, Greenwich Mews (10-5- 3). 

Parade, Players (1-20-60) 

Prodigal, Downtown (2-11-60). 

Three Sisters, Fourth St. (9-21-59. 

Threepenny Opera, de Lys (9-20-55) 

Tonisht improvise, L’v’ne Th’ wee (11-6-59) 

U.S.A., Martinique (10-23-59) 

Under Sycamore Tree, Cricket (3-7-60). 

SCHEDULED OFENINGS 

Secret Concubine, Carnegie (3-21-60). | 

Killer, Seven Arts (3-22-60). 

Gay Divorce, Cherry Lane (3-23-60). 

dackess, Barbizon Plaza (3-23-60). 

Jeannette, Maidman (3-24-60) 

41 Im a Sack, 41st St. (3-25-60). 

Mochinzl, Gate (3-24-60). 

Miss Emily Adam, Marquee (3-29-60). 

Snew Meicen, 7 Arts (4-4-60) 

Death cf Stan, St. Marks (4-5-60). 

Oh, Kay, E. 74th St. (4-12-60) 

Henry iV, Part 2, Phoenix -19-60). 


charm 








F 


| Reese, Joseph Fair, Gilbert Russell 


Organizing Portland As 
BTA Subscription City 


Portland, March 15. 
Don Leslie, field rep for the 
Broadway Theatre Alliance, was 
here last week to set up an execu- 
tive committee for Broadway Thea- 
tre League, a local group aimed to 
sell between 3,000 and 3,500 sub- 
scriptions for a Portland season of 

touring legit shows in 1960-61. 
The subsidiary of Columbia Art-, 
ists Management has the North- 





White as local promoters. 


Kathryn Grayson Heads 
Tonight at the Opera, | 
OK $6.60 Longhair Pkge. 


Phoenix, March 9. | 

Opening to a house sprinkled 
with celebrities from the Coast and 
Mamie Eisenhower and her entour- | 
age of T-Men in attendance ‘the 
First Lady is in town for two- 
weeks of sun) Richard Charlton 
unwraps a delightful potpourri of 
ee evergreens evoking “‘bravos”’ 
Richard Charlton presentation of 
three-act (nine scenes) opera me- 
lenge. Stars Kathryn Grayson and 
David Poleri with Jean Cook, Phil 
| Harvey, Ray Gagen, Charles Gon- 
zales, Rosemary Welch, Henry 








and Mario Farrar. Staged by 
| Vladimir Rosing. Setting, Richard 
Rummonds; lighting, Skip Palmer; 
musical direction, Robert LaMar. 
china. Opened March 8, '60 for) 
one-week at Sombrero Playhouse, 
Phoeniz, $6.60 top. 





aplenty from the satisfied SRO 
house of longhairs. If advance sales 
are any indication, this production, 
captioned “Tonight At The Opera,” 
promises a bullish week for the 
450-seat bandbox. 

Tightly staged by Vladimir Ros- 
ing; with ‘a talented youngster, 
Robert LaMarchina, keeping a re- 
straining baton on the somewhat 
overenthusiastic orchestra, Kathryn 
Grayson, David Poleri & Co. romp 
through aé_ series of operatic 
vienettes from “La _ Traviata,” 
“Faust,” “Madam Butterfly” and 
“La Boheme” with authority and 
dramatic conviction. 

The beauteous Miss Grayson, is a 
much more mature and confident 
soprano than in her younger pic 
days, Although her voice is some- 
what light for real grand cvera she 
reads Violetta from “La Traviata 
and “La Boheme'’s” Mimi with a 
delicate and sensitive restraint. 
She 
Poleri, young tenor definitely on 
the ascendancy. At this stage his 
performance tends to be mech- 
anical rather than inspired but his 
treatment of the difficult Rodolfo 
from “La Boheme” would indicate 
a very brilliant future. High spot 
on the bill is Jean Cook's Mar- 
guerita, Gilbert Russell as Faust 
and Joseph Fair playing Mephisto 
in the wk. “Faust.” Fair is 
properly sinister; Russell properly 
caddish — but it’s Miss Cook’s 
poignant, tragic Marguerita that 
elevates the aria from the ordinary 
to the excellent. 

At times this production seemed 
disjointed and difficult to follow— 
but the cast working on the small 
and limited Sombrero Stage rose 
to the challenge and carried the 
affair off with eclat. O’Haf. 





Touring Shows 


(March 13-27) 

Best Man (tryout) — Colonial, 
(15-26). 

Bye Bye Nesered 
Philly aé- 

Christine tryout) — Erlanger, 
(21-26). 

Derk at the Top of the Stairs—High 
School Aud., Huntsville, Ala. (14); Lanier. 
Montgomery (15); Marina Aud., Panama 
City, Fla. (6); Westcott, Tallahassee, 
Fla. (17); Municipal Aud., Orlando, Fla 
19); Albany, Albany, Ga. (20); War Me- 
morial Aud., Ft. Lauderdale, Fla. (22-23); 
Aud., Savannah, Ga. (25); Royal, Co- 


Boston 
(tryout) — Shubert, 
Philly 


ity 


lumbus, Ga. (26); Bell Municipal, Augus- 
ta. Ga. (27) 

From A to Z (tryout)—Shubert, New 
Haven - (26). 

Good Will Ambassador (tryout)—Shu 
bert, New Haven (16-19); Wilbur, Boston 
(21-26). 


4. B.—Locust, Philly (14-26). 

Look Womeward, Angel — National. 
Washington (14-26). 
Stuart — Her Majesty's, Montrea! 
: Royal Alexandra, Toronto (21-25) 

Music Man (2d Co.)—Riviera, Det. (14- 
26) 


My Fair Lady @d Co.)—Mosque, 
mond (14-19); Nixon, Pitt. (21-26) 

Pleasure of His Company—Music Hall, 
K.C. (15-17); KRNT, Des Moines (18-19); 
Aud., St. Paul (21-26). 

Redhead-——Shubert, Chi (21-26) 

Sweet Bird of Youth—-Curran, S F. 
19): Biltmore, L.A. (21-26). 

Viva Madison Avenue (tryout)—Forrest, 
Philly (15-26) 


Rich- 


ate 





West Side Story—Shubert, Boston (+ 


& 


Bway Edges Up After Big Drop; 


‘Greenwillow’ $53, 


600, ‘Toys’ $37,000, 


Thurber’ $44,300, ‘Henry IV’ $18,700 


Broadway picked up last week 
but the improvement was only 
| slight compared to the enormous 


|west Releasing Corp. ana Ellison-! , drops registered by most shows 
\the previous session. There = 
and | 


only two sellouts, “Fiorello” 
“Sound of Music.” 

There were two ciosings last 
Saturday night (12) and another 
three shows are scheduled to shut- 
ter next Saturday night (19). “Red- 
head” will also exit that night to 
tour. 


Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical- Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices aré given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars. 
Price. includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of taxes. 


Andersonville Trial, Miller's (D) 
(11th wk; 87 p) ($6.90-$7.50; 940; 
$33,500) (George C. Scott, Albert 
Dekker, Herbert Berghof) (Previ- 
ous week, about $18,500). 

Around $18,000. 


- Caligula, 54th St. (D) (4th wk; 30 
p) ($6.90-$7.50; 1,037; $47,387) 
(Kenneth Haigh) (Previous week, 
$16,300). 

pat $15,100. 


estry Rides Again, Imperial 
(MD) (47th wk; 372 p) ($8.35-$9.40; 
1,427; $67,500) (Andy Griffith, Do- 
lores Gray) (Previous week, $30,- 
600, with twofers). 
Nearly $33,100 with twofers. 


Drop of a Hat, Golden (R) (22d 
wk; 157 p) ($6.90; 800; $26,800) 
(Michael Flanders, Donald Swann) 
(Previous week, $10,000 for seven 
performances, lays off April 11-15). 

Almost $11,000 for seven per- 
formances. 


Fiorello, Broadhurst (MC) (16th 
wk; 128 p) ($8.35-$9.40; 1,214; $58,- 
194) (Previous week, $57,900 with 
parties). 

Nearly $58,300. 


Five Finger Exercise, Music Box 
(D) (15th wk; 117 p) ($6.90-$7.50; 
1,101; $40, 107) (Jessica Tandy, Ro- 
sy Culver) (Previous week, $25,- 


is complemented by David} 200 


_ $26,100. 


Flower Drum Song, St. James 
(MC) (67th wk; 536 p) ($8.05; 1,615; 
$63,752 (Previous week, $38,000). 

Nearly $43,800. 


Geodbye, Charlie, Lyceum (C) 
(13th wk; 101 p) ($6.90-$7.50; 995; 
$35,299) (Lauren Bacall) (Previous 
week, $16,700; closes next Satur- 
day (19). 

Over $14,800. 


Good Soup, Plymouth (C) (2d wk; 
13 p) ($6.90-$7.50; 1,062; $40,000) 
(Ruth Gordon, Sam Levene, Ernest 
Truex, Diane Cilento, Mildred Nat- 
wick, Jules Munshin) (Previous 
week, $25,600 for five performances 
and two previews; closes next Sat- 
urday (19). 

Over $27,600 with parties. 


Greenwillow, Alvin (MC-D) (ist 
wk; 7 p) ($8.60-$9.20; 1,453; $64,- 
500) (Anthony Perkins). 

Opened March 8 to two favorable 
notices (Atkinson, Times; McClain, 
Journal- American), four unfavor- 
able (Aston, Worid-Tele ram; Cole- 
man, Mirror; Kerr, Herald Tribune; 
Watts, Post) and one inconclusive 
(Chapman, News). 

Almost $53,600 with parties for 
seven performances and one pre- 
view. 


Gypsy, Broadway (MC) (42d wk; 
331 p) ($8.60-$9.40; 1,900; $82,900) 
(Ethel Merman) (Previous week, 
$51,800 

Hearty $55,400. 


La Plume De Ma Tante, Royale 
R) (66th wk; 527 p) ($8.05; 1,050; 
$44,500) (Robert Dhery) (Previous 
week, $39,300). 

Over $41,100. 


Majority of One, Barrymore (C) 
(56th wk; 448 p) ($6.90; 1,067; $41,- 
897) (Cedric Hardwicke, Gertrude 
Berg) (Previous week, $23, 200). 

Almost $26,800. 


Miracle Worker, Ptashouss (D) 
(2lst wk; 168 p) ($6.90-$7.50; 994: 


$36,500) (Anne _ Bancroft, Patty 
Duke, ap A , Thatcher) (Previous 
week, $35, 

Nearly $35, 600. 


Music Man, Majestic (MC) (117th! 


wk; 932 p) ($8.05; 1,626; -$71,000) 
(Previous week, $40,400). 
Over $42,900. 


My Fair Lady, Hellinger (MC) 
(209th wk; 1,667 p) ($8.05; 1,551; 
$69,500) (Michael Allinson, Pamela 
Charles) (Previous week, $47,300). 

Nearly $48,600. 


Once Upon a Mattress, Winter 
Garden (MC) (43d wk; 344 p) 
($6.90-$7.50; 1,404: $58,500) (Previ- 
ous week, $26,260 with cut-rate 
tickets; has to vacate theatre April 
23 to make way for the April 27 
return of “West Side Story”’), 

Over $32,200 with cut-rate tick- 
ets. 


Raisin in the Sun, Belasco (D) 
(53d wk; 422 p) (56.90; 967; $35,300) 
(Previous week $14,000). 

Nearly $15,300 


Redhead, 46th St. (MD) (56th 
wk; 444 p) ($9.20; 1,297; $62,410) 
(Gwen Verdon) (Previous week, 
$30,000 with twofers; exits to tour 
next Saturday (19). 

Almost $34,000 with twofers. 


Silent Night, Lonely Night, Mor- 


osco (D) (15th wk; 116 p) ($6.90- 
$7.50; 999; $39,799) (Henry Fonda, 
Barbara Bel Geddes) (Previous 


yom * $20,100; closes next Saturday 
ay . 
Nearly $17,800 with parties. 


Sound of Music, Lunt-Fontanne 
(MD) (17th wk; 136 p) ($9.90; 1,407; 
$75,000) (Mary Martin) (Previous 
week, $75,900). 

Almost $75,900 with parties. 


Take Me Along, Shubert => 
(2ist wk; 164 p) ($8.60-$9.40; 1,453; 
$64,000) (Jackie Gleason, ‘wiltes 
Pidgeon, ween Herlie) (Previous 
wee , $58,300 

Nearly $54, 200 with Gleason out 
for four performances. 


Tenth Man, Booth (D) (19th oni 
148 p) ($6.90-$7.50; = $32,300 
(Previous week, $29,500 

Almost $31, 800. 


Thurber Combe. S “aie se (3d 
wk; 19 p) ($6.90-$7.50; 85; $49,- 
592) (Tom Ewell, Peggy ‘Eeak Paul 
Fore) (Previous week, $37,400). 

Over $44,300. 


Toys in the Attic, Hudson (D) 
(83d wk; 2@ p) ($6.90-$7.50; 1,065; 
$39, 600) (Jason Robards, Jr., Mau- 


reen Stapleton, Irene . Worth) 
(Previous week, $35,500). 
Nearly $37,000. 
Miscellanecus 
Henry IV, Part I, sheoates (D) (24 
wk, 16 p) ($4.60; 150; $29,382) 
(Previous week, $168 ; due to sus- 


pend April 10 and resume ea 
ay in repertory with “Henry IV, 
Part II,” which is scheduled to 
open April 19). 

Over $18,700. 


Visit, City Center (D) (ist wk; 8 
Pp) ($3.95; 3,090; $60,000) (Alfred 
Lunt, Lynn Fontanne). 

Nearly $49,800 for first week 
of two-week stand, which ends next 
Sunday (20). 


Closed Last Week 


Semi-Detached, Beck (D) (1st wk; 
4 p) ($6.90; 1,280; $47,963) (Ed 
Begley, Frank Silvera). 

Closed pte (12) at an esti- 
mated $90,000 loss on a $125,000 
investment after opening the pre- 
vious Thursday (10) to unanimous 
pans (Atkinson, Times; Chapman, 
News; Coleman, Mirror; Kerr, Her- 
ald Tribune; Levinson, World-Tele- 
gram; McClain, Journal-American; 
Watts, Post). 

Over $4,600 for four perform- 
ances. 


There Was a Little Giri, Cort (D) 
(2d wk; 16 p) ($6.90-$7. 50; 1, 185; 
$40, 000) (Previous week, $17,300 

Closed Saturday (12) at an esti- 
mated loss of over $150,000. 

Nearly $5,300. 


Opening This Week 


Dear Liar, Rose (DR) ($6.90; 
1,162; $43,802). (Katherine Correll, 
Brian Aherne). 

Guthrie MeClintic, in association 
with S. Hurok presentation of a 
treading, adapted by Jerome Kilty 
from the correspondence of Mrs. 
Patrick Campbell and Bernard 
Shaw; opens tomorrow night 
(Thurs.). 


One More River, Ambassador (D) 
($6.90-$7.50; 1,155; $41,562) (Lloyd 
Nolan, Alfred Ryder). 

Mary K. Frank, by arrangement 
with Laurence Olivier, presenta- 
tion of play by Beverly Cross; 
opens Friday night (18). 





The touring Piccolo Teatro di 
Milano wili play the Biltmore 
Theatre, “Los Angeles, for two 
weeks beginning next April 5. 














72 LEGITIMATE VARIETY Wednesday, March 16, 1960 


PEOFEFSFOFEFEFEFEFOSSESOSESOSESES>EO+e00000+00084) Fifi Ave, N. Y.; PL 3-7500)./ Auditions at Show case Studio evi tg ty: K. Peck (200 W. 57th St., 
Management reports that it is|Eighth Ave, N.Y.) March 28,!N. Y.; CI 5-0450). 


a a star for the lead. No| Equity dancers, 11 a.m. male, 2 “Come Spring” (D) 
CAS | ING NEWS }further casting until the fall p.m. femme; March 29, Equity | Charles ot ea & Ridgeley” Bul 
mail only, c/o Janet Stewart, at/singers, 11 am. male, 2 p.m 








od | lock (137 W. 48th St., co 
POPES 90-6-46-6-46664-4-4-64-4-46-4-6-464444.64646646464664664646464646464646 4 | ADOVe address through agents only.|}femme; March 30, open call for 5-2630). 
: . ; ¢ OFF-BROADWAY dancers, 11:30 a.m, male, 2 p.m “Critic’ ~~ 

Following are available parts in upcoming Broadway, off-Broad-| «elightful Season” (MC). Pro-|femme:; March 31, open call for Critic’s Choice” (D). Producer, 
way, and touring shows, as well as batilet, films, industrial and tele-| qucer, New Enterprises (434 E.|singers, 11 a.m., male, 2 p.m Otto pcouninger (39 W. 55th St, 
vision shows. All information has been obtained directly by the/59th St., N.Y.). Accepting photos | femme N.Y.; Cf 5-211). 
Variety Casting Department by telephone calls, and has been re-|and resumes for blonde ingenue,|} Lee Guber will audition various “Do-Re-Mi” (MC) Producer, Da- 
checked as of noon yesterday (Tues.). 20-25, good acting ability, soprano|tent show performers at Steinway Vid Merrick (246 W. 44th St.,.N.Y.; 

The available roles will be repeated weekly until filled, and addi-|voice; three character women,} Building (113 W. 57th St., N. Y¥.;| LO 3-7520). 
— to the list will be mad? only when information is secured from|two leading men All must} Rm. 504); singers, March 15, danc- “Dream Girl” (MC). Producer, 


sponsible parties. The intention is to service performers with leads | have British accent, and sing. Ap-jers March 17; Equity calls, men! Cy Feuer & Ernest H. Martin (150 
tt ided by the managements of the shows involved rather than to|Ply by mail only at above address.|10 a.m. and femmes 12 a.m.; open| £E. 52d St., N.Y 























run a lengthy list of blind items. This information is published with-| _ —. ange - Ng ot ge jcalls, men 2 p.m, and femmes 4 “Donneybrook” (MD). Producer, 
out charge. axobert Kamiot & Noel enn ‘ov | p.m. Fred Hebert (745 Fifth Ave., N. Y.; 

In addition to the available parts listed, the tabulation includes pro- | ‘ PMSree st ’ N _Y.; CH 2-3961) | ST. LOUIS PL 3-7500). | : ea 
ductions announced for later this season, but, for which, the manage-| “director, Harold Stone Accepting | St. Louis Municipal Opera. Pro- Every Girl Needs a Parlor” (C). 
ments, as yet, aren’t holding open casting calls. Parenthetical designa-| 20'S and resumes of mates anc) ducer, John Kennedy; choreogra-|Producer-director, Carmen  Ca- 
tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, | ‘©*™™es © ith British step seo |}pher, Tony Nelle. Equity male palbo (152 W 54th St., JU 2-1596). 
(MD) Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic 5°04 Simging voices c/o above ad-) dancer call, March 21-23, at 10 ‘Hostage” (D). Producers, Leon- 
Readin ; ; ee dress ’ . }a.m.—l p.m., Equity femme dancer | ard Field (AT 9-4717) & Robert S. 
peaor en: + “Leave It To Jane” (MC). Pro-| call, March 21 and 22, 2-4 p.m., at | Wolf. 

- ducers, Joseph Berhu & Peter) Variety Arts Studios (225 W. 46th “Hundred Yard Dash” (C). Pro- 
j é }11. Send photos and resumes to Kent. Auditioning youthful male St.. N. Y } ducer, George Cayley (507 Fifth 
! Legit | above address. ard femme singers with legitimate " TRAVERSE CITY. MICH. Ave., N.Y.). 
|} “ili” (tentative title : (MC voice for replacements at the Cherry County Playhouse. Pro- “I Belong To Zozo” (C). Pro- j 
hee gl ae Merrick a W coe —. ce a ey ducer, Ruth Bailey; director, Bar-| ducers, a cree & Rogie oe 
PAY 1 St. N. ¥.); casting director,,;enth Ave. and Fourth St., I nett Owen (337 W. 22nd St., N. Y.).| away (157 W. 57th St., N.Y.; CI 7- : 
BROADWAY Michael Shurtleff Available Call for appointment (CH 2-9609 Lot rd resumes 490 

p : Consent” (D). Pro- : ‘ Accepting photos and resumes for | 4 ; 

Advise and omnes s nonn,|Parts: title role, femme singer- “Man and Superman” (( Pro-|the star and limited apprentice| “Last Days of Lincoln” (D). 
ducers, Robert Fryer_ & Lawrenc¢ |dancer, 16-20, innocent, ifresh|dweers, Aubrey-Archer  Produc-| ;asident company c/o director at| Producer, Alexander H. Cohen. 
Carr (234 W. 44th Ss ? N. ‘Y z= \ | quality, male lyead, 25-35, bari-| tions (James Forster & PeZSY/|apove address 40 W. 55th St., N.Y., CI 6-0594). 
4-2844); casting director, | Robert | fone, fine actor, gruff, sensi-| Shields, 12 Seaman Ave., N.Y.) “West Side Story” (MD). Pro-| “Laurette” (D). Producer, Alan 
on es —— pineal. a... good looking,| Part available for romantic lead-| qucer, Lenny-Debin Agency (140 W.| Pakula (1619 Broadway, N.Y.; JU 
until early June. second male lead, jaunty, good) ing man, 25-30, with classical|5gth St. N-Y.). Accepting photos | 2-6013). 


“Aspern Papers” (D). Producer,| singer-actor; amiable, homely bass| background. Mail photos and res- and resumes of experienced stock “Leaven of Malice” (C Pro- 
Alexander H. Cohen (40 W. 55th) baritone, 40-50; flashy, good look-| umes to above address. The text| ang Broadway performers for|ducer, Theatre Guild (27 W. 53rd 
St., N.Y.; CI 6-0594). Seeking star|/ing soprano, 30-40; character|of the Shaw play is available in packages and resident companies, |St. N.Y, CO 5-6170) in association 
for the male lead being played in|Frenchman, 40's, gross, sensual,| paperback edition (Bantam Books, package show. Mail only, at above | with Don Herbert 


London by Michael} Redgrave. No| must carry tune. Apply through | N.Y Ht “L’Effet Glapion” (“The Glapion 
further casting for three months.| agents only in writing, c/o above) “Oh, Kay” (MC). Producers, WILLIAMSTOWN, MASS. Method”) (D). Producer, David 
All casting to be done through) address. Leighton K. Brill, Frederick Lewis Williamstown Summer Theatre.| Merrick (246 W. 44th St., N. Y.; 
agents only. “Lock Up Your Daughters” (MC).|& Bertram Yarborough (334 E.| Executive director, Nikos Psacha-| LO 3-7520). 


“Becket or the Honor of God” | Producers, Douglas Crawford & 74th St., N. Y.); director, Yarbor- ropoulos (Yale School of Drama,| “Lucky Jim” (D). Producer, Don ‘ 
D). Producer, David Merrick;John Yorke (234 W. 44th St.,!ough; musical director, Dorothy| New faven). The deadline is April| Herbert (745 Fifth Ave., PL 
246 W. 44th St., N.Y.); casting|N. Y.); director, Alfred Drake. |Friertag; Choreographer, Dania) for the submission of photos and | 1-1290). 








director, Michael Shurtleff. Avail-}Most of the leads will be > Krupska. Holding auditions for resumes of candidates for a resi- “New Faces” (R). Producer, 

able parts; two leads and 18 sup-; cast in London; the others will be male and femme singer-dancer-| gant. company of 10-12 actors and|Leonard Silman (17 E. 79th St; 

porting roles, complex classical! engaged here ‘later actors tonight (Wed.), at 8:30 and) actresses and an apprentice school | TR 9-1380). 

type, especially actors experienced| “Mad Avenue” (MC). Producers, tomorrow (Thurs.), 4:30 p.m. at the! of 95 Mail to above address. New “Peacock Season” (C). Produc- 

in Shakespare and period ‘or Tony Faillace & Howard Henkin | 74th Street Theatre (334 E. 74th York tryouts will be held March|ers. Leonard Ruskin, William Dar- 

Apply through agents only, at|/(38 W. 48th St., N. Y.; (CI 6-7101). St, N. Y), | 26-28 at the Williams Club (24 E.|rid, Eleanore Saidenberg (14 W. . 
above address. ** | Auditions week of March 18, appli- gee 39th St., N.Y), by appointment | 55th St.; N.Y.) 

“Camelot” (MC). Producers, | ¢ants may submit Photos and —- ea , oUuT OF TOWN =e | only. r | “Rape of the Belt” (C). Produ- 
Alan Jay Lerner, Frederick Lowe | SUM@s through agents only; send) “Flower Drum Song” (MC). Pro- |cer, Jean Lee Donnelly (c/o Hotel 
& Moss Hart (120 E. 56th St.,|t0 above address. * ducers, Richard Rodgers, Oscat ; FO SE ee ; Shoreham, CI 7-6700), 

N. Y.): director, Hart. The manage- Not Amongst Strangers ,,tD?. Hammerstein 2d &—Joseph Fields | SHOWS IN REHEARSAL “Roots” (D). Producers, Norman 
ment says that the principles are Producer, Century Productions, | (488 Madison Ave, N.Y.; MU | BROADWAY Twain & Robert Livingston (40 E. 


(550 Fifth Ave., N. Y.) and George | 8-3640). Holding auditions March| “Bye Bye Birdie” (MC). Produ-|79a ¢s IY. TR 9-1190) 
Gordon. Contemplated for late this | 17 at 1 p.m. at the St. James Thea-| cer. Edward Padula (Suite 2005, at ee a es Irish 
season or early next season. No tre (246 W. 44th St.. N.Y.) for| 1501 Broadway, N. Y) 2 4 


all cast, and minor parts will not) 
be considered until late spring. 


st - : > | S PY t entr . 
PP agp nk Klein Mage 9 | oPcO ce Th ~ a a Russi male and femme dancers of Orien- “Christine” MC Producers, 120 Madison. Praag “NN. Y. oe 
bUCETS, ang + ie A “Once ere as i ussian” | tal appearance. Oscar Lerman & Martin Cohen , ducer 
Thibault (St. James Theatre Bldg., (C). Producers, Leonard Key & “West Side Story” (MD). Pro- (1472 Broadway, N.Y.) Ch “Shifting Heart . h Producers, 


246 W. 44th St., N.Y.). Accepting | norton Segal (41st Street Theatre,! ducers. Robert E. Griffith & Har-| « ” | or : ’ +. NY: 
photos and resumes for youthful 125 W. 41st St.. N.Y.; BR 9-3631).| old S. Prince (630 Fifth Ave., N.Y.; PR a nas. Pith oan 3630) ~~ 
— Mail to producers, ¢ /o thea- Casting will not be started until JU 2-0606). Dancer and singer Ave. PI "3.7500 “Sbaer Are For Sleepins” 
re mid-Spring. candidates for future replacements| “From A 2” (R) Producers ay Mesa i Giada! 

“Duel Of Angels” (D). Producer,| “Peacock Season” (C). Producers, may submit photos and resumes in| Carroll & Harris Masterson (1 W, | o0g Wanna Ne to Moonee 
Playwrights Co. (745 Fifth Ave.,| Leonard Ruskin, William Darrid & | person, 8-8:30 p.m. daily, back- 72d St.. N.Y “Sweet & Sour” (C) Producers. 
N. Y.). Available parts for several Eleanore Saidenberg (14 W. 55th/stage at the Broadhurst Theatre | “One for The Dame” (C). Pro-| 7} satre Guild (27 W. 53d St., N Y. 
character men, 40's, and character|St.. N.Y.; PL 7-5622. Currently | (235 W. 44th St., N.Y.), c/o Ruth! qucers, Harry Essex. Courtney CO 5-6170) & George Kondolf. x 


women, 30's. Photos and resumes/casting stars in the leading roles | Mitchell B Albert Lipton 58 W. 57th as -. ae a 

by mail only, c/o Terry Fay (Pro-)with further casting to follow. “World of Suzie Wong” (D). Pro-| St. N.. Y , ere) ; Me a Baars AA > ae 

ducers ‘Tae. 165 W. “— a age ee for New York opening; ducer, David Merrick (246 W. 44th| “Second String” (D). Producer, NY: LO 3-2463) inept 

N. Y.). Play requires authentic|in October. St, N. Y.); casting director, Michael} Leonard Sillman (17 E. 79th St.,| “tinder the ¥ » 10) 

English accent. “Perfect Woman” (CD). Produc-| Shurtleff. Accepting photos and|N. Y.; TR 9-1380). pcotene. yp mF Panne (145 
“Face O&A Hero” (D). Producer,|er, Century Productions (550 Fifth | resumes of oriental actresses under OFF-BROADWAY Fifth Ave.. N.Y.: PL 3-7500. 


Lester Osterman (55 W. 54th St.,}Ave., N. Y.) and George Gordon.|30 c/o casting director at above! « : 9 
N.Y.; JU 6-5570); director, Alex-|Same casting procedure as for’ address. » Death Of Satan” (D 
ander Mackendrick. Presently seek-|" Not Amongst Strangers” (see oe 


Producers,| “Unsinkable Mrs. Brown” (M). 
|Marilyn Shapiro, Walter Ernst,| Producers, Dofe Schary & Thea- 


, |Geraldine Lust (St. Marks Play-| tre Guild (20 W. 53d St., N.Y.; CO 
ing stars for leads; no further above). : sage Be pce ‘ yr, «| een y 
ne My a few weeks Scheduled | | “Rhinoceros” (D). Producer, Leo , STOCK > memes, Ie Senens Ave., = . — ‘ , , » (D) r 
ae 2 rehearsal and Oct. 17|Kerz (440 E. 79th St., N.Y.; BU 8-| : BEVERLY, MASS. _“Gay Divorce” (MC). Producer Yesterday’s Waves” (D). Pro- 
for Aug. 22 rehearsal and Oct. 17) o¢e). Girector. Robert Lewis. Eli|..North Shore Music Theatre.|Noel Behn & New Princess Co.| ducer, Cavallaro Productions (Joe 
New York opening. Wallaci: is reportedly set for the; Managing director, Stephan Slane | (211 E. 62d St., N. Y & Chuck Cavallaro) (Woodward 


“Five In The Afternoon” (D).| male lead, and other leads are be- (Pilgrim Productions, 242 W. 56th| “Jackass” (C). Producers, David| Hotel, 55th & 7th Ave., N.-¥.; 
Producers, d’Ancona-Hilliard Pro-| ing sought, with no further casting |St., N.Y.) Auditions April 13.| Lipsky, George White, Carlo Sal-)| CI 7-2000). 
ductions (333 W. 1)th St. N. Y.)./ until July. Scheduled for rehears- | Equity singers, 10 a.m. male, 1 p.m. | maggi, Bernice Turkewitz (Quartet OFF-BROADWAY 


Seeking young star as male lead; | al Oct. 12, opening Nov. 4. femme; open call for male singers | Productions, Barbizon Plaza Thea- | (This Season) 
no further casting until he is set. | “Roots” (D). Producer, Robert L 2 p.m.: April 14, 3:30 p.m. open tre, 106 Cent. Pk. So., N. 72 Gs “Fantasticks” (MC). Producer, : 
Photos and resumes by mail only,| Livingston (15 E. Tist. St , N.Y.;| call for femme singers at above | 7-7000). Lore Noto (181 Sullivan St., N. Y.: 


c/o above address. Slated to open- UN 1-5990). Management reports address. Also accepting photos and “Jeanette” (D). Producer, Myron PL 2-0483). 








ing in San Francisco in mid-sum-|that the show will be done with| resumes for apprentices by mail | Weinberg (Maidman Theatre, 416 “Friends and Romans” (D). Pro- j 
mer and on Broadway in the fall. | the original company in the fall.| orly c/o above address. W. 42d St., N.Y.; JU 6-3064). ducer, Stage Society (103 E. 86th 
“Gypsy” (MC). Producers, David| Any necessary replacements will BRADDOCK HEIGHTS, MD. “Killer” (D Producer, Theatre St., N.Y.). 
Merrick (246 W. 44th St., N. Y.)|be made at that time. Mountain Theatre. Managing Di-| 1960 (39 W. llth St., N Y.) “Happy As Larry” (C). Produc- 
& Leland Hayward; casting di- “Seville” (MC). Producer, Ed-) rector, William Brining (4545 Con-|_ “Machinal” (D Producer. ers, Dermot McNamara & Helena ‘ 
rector, Michael Shurtleff. Audi-| ward Fuller (245 E. 72nd St., N.Y.;| necticut. Ave. N.W., Washington, Richard Karp (Gate Theatre, 162 Carroll (Seven Arts Center, 120 
tions being held for future replace-|RH 4-4192). Management reports D.C.). Accepting photos and re-| Second Ave.. N. Y.; OR 4-8796). | Madison Ave., N. Y.). 
ments and understudies for all|that casting will begin late in Au-|sumes for resident company of “Miss Emily Adam” (MC) Pro- “Hell Bent For Heaven” (D). 
roles, especially femme singer-|gust after producers return from | eight actors and actresses and 10 ducers, Paul Davis & Stanley G.| Producer, Equity Library Theatre 
dancers, 8-12, should be 4 feet, 6| overseas. apprentices. c/o above address. Weiss (Theatre Marquee, 110 E.| (226 W. 47th St., N. 
inches tall; younsters, 8-12, and “Sound of Music” (MD). Produc- BOOTHBAY, ME. | 59th St.. N. Y.) | “In Jael’s Tent” ‘i, Preducer 
teenage boys who dance and sing.|/ers, Richard Rodgers & Oscar Boothbay Playhouse. Co-pro- ‘Secret Concubine” (D). Produ-| Chekov Co. (Bleeker Street Play- 
Mail photo and resume for consid-| Hammerstein 2d (488 Madison ducer-director, Franklyn Lenthall | Ce". Aidyth Morris (Carnegie Hall | house, 145 Bleeker St., N.Y.). 
eration, Ave., N. Y.); casting director, Eddie | (562 West End Ave., N.Y.). Accept-| Playhouse, 57th St. & Seventh (Next Season) 
“How To Make a Man” (C). Pro-| Blum. Auditions for possible future | ing photos and resumes for a resi- | Ave.; Cl 6-6630). “Epitaph For George Dillon” (D). ‘ 
ducers, Jay Garson & Morgan Wil- scangene rae Med girls, 7-16, and dent oe four actors, three Producers, Edward Hastings -& : 
son (224 E. 33rd St., N.Y.; MU 9-| boys, 11-14 ali with trained voices.| actresses, an six apprentices. | ITURE T i" George Morrison (220 W. 10th St., | 
2778). The management reports|Mail photos and resumes, c/o| Apply by mail only, ¢/o N.Y. ad-| FUTURE PRODUCTIONS N.Y.). 4 
that it is negotiating with stars for |above address. dress. Appointments will be made | BROADWAY “Silent Rage” (D). Producer, 
: the leads; no further casting for “Taste of Honey” (D). Producer,! for interviews. (This Season) Brett Warren (c/o Actor’s Mobile 
two months. Scheduled for Aug.|David Merrick (246 W. 44th St., CEDAR GROVE, N.J. | “Emperor Jones” (D). Producers,| Theatre, 247 W. 42d St., N.Y.: BR 
15 rehearsals; to open in mid-Sep-|N. Y.); casting director, Michael Meadowbrook Dinner Theatre.| Theodore Mann, Leigh Connel & | 9-2591), 
tember. Shurtleff. Available part: Negro Song 7 ay Sawyer (38 W. 48th ~~ SAL 4215 156 Bleeker St., 
“I Giv ix Months” (D). Pro- | youth, early 20s, virile, handsome.) St., N.Y.). Accepting photos and |! 3 90) | 
Pri, sk ae Miller (9 bet Mail photo and resume to casting|tesumes for year-round operation,| “Kinderspiel” (D). Producer. SIGNED 
ler Plaza: CI 6-1940), Management | director. Script of the play is| through agents only, c/o above ad-|Elaine Perry (137 W. 48th St.| | BROADWAY 
reports that casting will get under | aVailable in bookstores. dress. | N.Y.; JU 6-6295). Christine”: Daniel Keyes, Les- 
way in another month. “Tenderloin” (MC). Producers. CHICAGO (Next Season) lye Hunter, Luis Hernandez, Donna 


Robert E. Griffith & Harold S Chicago Melody Top. Executive! “All’s Fair” (MC) (formerly| Lyn. Augie Rice, Jan Rhodes, Steve 
Prince (630 Fifth Ave., N.Y.).| producer, William Rach; New York | “Lysistrata”’). Producer, Nicholas| Curry. bi 

Casting director Judith Abbott in-| casting director, Henry Gine; mu-}J. Matsoukas (Kenneth Later ‘:;Goodwill Ambassador”: Harry 
terviewing young girls with good | sical director, Fred Warner; chore-| Agency, 144 W. 54th St., N. Y.), in| Holcombe, Claude Horton, David 
singing ability, mornings daily at|ographer, Buff Shurr. Auditions | association with Marion & Judson | Kitchen. 


“Irma La Douce” (MC). Pro- 
ducers, David Merrick (246 W. 44th 
St., N. YJ: casting director, Mi- 
chael Shurtleff. Available parts; 


young character tenor-actor; young | above address. March 21, singers 11 a.m., prin-| Todd “Unsinkable Mrs, Brown”: Tam- 
character male singer-dance, also| “The Egg” (D). Producer, Alex-|cipals 1-3. p.m., dancers 3-5 p.m.| “Amber View” (D). Producers,|my Grimes. 
asc 7 cage Apply through | ander Ince (234 W. 44th St!, N.Y.;| (Patricia Stevens Agency, 22 W.|H. Clay Blaney & Ramsey Burch| “Viva Madison Avenue”: Kim 4 
tone, y “ Baggs "oon Bari-|CH 4-5141). No casting contem-| Madison St., Chicago, Ill.); March | (200 W. 57th St., N.Y.) . Townsend (succeeds Anita Dan- 

e, character, West Indian ap-| plated until the fall. 24 and 28 at the Showcase} “Beautiful Dreamer” (MD). Pro-| glcr), Carl Low, Lee Krieger, Mary 


 aeaee pol nue and resume) “Two Queens of Love and|Siudio (56th St. & Eighth Ave.,|ducer, Wickland Co.; supervising| Alice Bayh, Burt Burger, Richard 
fe ng r Beauty” (D). Producer, Jay Julien| N. Y.); 10-12 a.m., male and femme |producer, Joseph Moon  (1545| Poston. 

Kids” (D). Producers, George|(156 W. 44th St., N. Y.). Parts singers; noon-2 p.m., femme danc- | Broadway, N.Y.; CO 5-4784). OFF-BROADWAY 
Hamlin & John Caldwell (Linwell | available: eight women, 19-42; ac-|ers; 3-5 p.m. male dancers. “Captains and the Kings” (D) “Between Two Thieves”: Sunja 
Productions, 130 W. 56th St., N.Y.);|cepting photos and resumes by | FRAMINGHAM, MASS. Producer, David March (200 W.| Svendsen. 
director, John Stix. Available parts:| “Under The Yum Yum Tree” (C).| Carousel Theatre. Producers, | 57th St., N. Y.) “Breaking Wall”: Alex Kemeny 








i 
two boys, 16; one girl, 16; one boy, Producer, Frederick Brisson (745}| Richard Earle & Stanton Shifman. } “C’Est La Vie” (MC). Producer, (Continued on page 76) 
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Racy Musical and Irish Comedy Get 
Into Censor Trouble in So. Africa 


Johannesburg, March 8. 
Director Leonard Schach, who 
has brought his Cockpit Players 
from Capetown for a theatre sea- 
son here, has come up against an 


s 





? 


unexpected obstacle. To house the | 


repertoire of plays he planned to | 


stage in Johannesburg, Schach 


rented two theatres, the Playhouse, | 


where his presentation of “A Ma- 
jority of One” opened late in Jan- 
uary, and the Intimate, which he 
had earmarked for the racy, rol- 
licking musical, “Lock Up Your 
Daughters,” scheduled for March. 
Due to follow this lusty show was 
Brendan Behan's equally uninh:b- 
ited piece, “The Hostage.” 

The Intimate Theatre. which is 
part of the Y.M.C.A. Building, is 
only a 170-seat house. But plays 
to be staged there are submitted 
to a committee before presentaiion, 
and Schach has been toid that 
“Daughters” has been rejected as 
unsuitable for this theatre, and 


| during 
!at Thursday 


that “The Hostage” will have to be, 


blue-pencilled before it can go on. 
A script with cuts deemed neces- 
sary by the committee was sent to 
Mr. Schach in Capetown—where 
the play is currently appearing be- 
fore packed and_ enthusiastic 
houses. 
the committee’s decision, and open 
his season at the Intimate with the 
revised version of “The Hostage.” 

With one vehement exception, 


He has decided to accept | 


“Majority of One” pleased the crix | 


as an improbable but delichtful 
piece of entertainment. And it is 
proving a hit with audiences at 
the Playhouse. The few d‘sserting 
voices are as violent in their con- 
cemnation of the play as the one 
disapproving critic. 


Leonard Schach is rated fortu- | 


nate in securing the Jewish actress 
Sarah Sylvia to play Mrs. Jacoby. 
Now in her 70's, she stepped into 
this role with all the ease and 
aplomb with which she dons the 
kimono in the ; As the suave 
Mr. Aseno, Frank Wise, who in the 
past has been one of the mainstays 
of National Theatre Organization, 
gives an excellent performance. 
Eve. 


EDUCATIONAL 7°'" ATRE 
SKEDS SCHC TOUR 


Theatre in Education Inc. 
launched its fifth consecutive sea- 
son of operation last Monday (14) 
with an 8:30 a.m. performance of 
scenes Pom three Shakespeare 
plays at the Bristol ‘Conn.) Center 
highschool. The non-profit organ- 





ization, which will tour other Con-, 


necticut high schoels through April 
8, will present the same program 
for a total of 39 performances. 
Sandwiched among the dates is 
an 11:45 a.m. performance March 
23 at the High School of Perform- 
ing Arts, N.Y. The touring pro- 
gram will consist of scenes from 


“Henry V,” “As You Like It” and 


“The Taming of the Shrew.” An 
introductory narratéon to the 
scenes, which have been directed 
by Ernestine Perrie, has been writ- 
ten by Marchette Chute. 
Appearing in the scenes are 
Blanche Cholet, Roy Shuman, 
Gwyda Don Howe, David Dunney 
and Elizabeth Parrish. 
Hamilton will be the narrator and 
Norman Kean is stage monager. 
Former actress Lyn Ely is founder 
and director of Theatre in Educa- 


tion. 


Court Nixes Land Claim 





Roger | 


HARVARD TAPES ‘STUART’ 





Unions Waive—Actors In Company | 


Vote Approval 





Boston, March 15. 

Believed the first complete tape 
recording of a professional drama 
a performanee took place 
Stuart,” starring Eva Le Gallienne 
and Signe Hasse, at the Colonial 
Theatre. 

The taping, for the benefit of 
Harvard students only, was made 
with the consent of all the unions 
involved under the supervision of 


Frederick C. Packard Jr., who 
teaches speech at Harvard. The 
recording will be used only in 


classrooms at Harvard for those 
taking courses in speech or play- 
writing and will not be played at 
any public performances. 

All members of the cast were 
required by Equity to vote on the 
taping.~ All agreed. The taping 
was without cost to the play or 
theatre management. Estimated 
cost to Harvard of taping the 
drama was $5,000. 

While Harvard had previously 
recorded a French company’s per- 
formance, it was believed that the 
taping of 
first tinre an American stage play 
had been done. 


HONOR SYSTEM WORKS 
IN CONCERT OFFER 


Minneapolis, March 15. 

U. of Minnesota concerts depart- 
ment professes happiness over the 
way that the “honor system” 
worked for it in the case of a post- 
poned Weavers’ appearance at 
Northrop Auditorium on the 
campus. 

When one of the Weavers fell 
ill at the eleventh hour originally 
and had to defer the engagement 
the department substituted jazz 
singer Chris Connor. 

A number of those Weavers’ 
ticket purchasers who attended the 
Connor concert, folk songs’ lovers, 
squawked to the department—they 
expressed dissatisfaction. 

When the Weavers were re- 
scheduled the department offered 
free admission to all of the dis- 
pleased Connor customers and ex- 
pected to be swamped with patrons 
who'd desire to attend on the cuff. 

However, the total of the free 
tickets applicants was only 464— 
the Auditorium seats 4,500—and 
business manager Ed Drake said 
“we're very, very pleased.” 


Leaves Boston Herald 








(10) matinee of “Mary | 
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“Mary Stuart” was the | 


To Author Plays, Book 


Boston, March 15. 


Lyon Phelps, assistant to Elinor | 
Hughes as drama critic of the Bos- | 


ton Herald, has resigned to con- 
centrate on two plays and a book. 
Jules Wolffers, music critic with 
the Christian Science Monitor and 
the Jewish Advocate, has succeed- 
ed as second-string legit reviewer 
fer the Herald. 

Phelps has two one-acters, “The 
Takeoff” and “The Jungle’s Edge,” 
one in prose and one in verse, set 


| for production March 30-April 2 at 


| the 


Poets Theatre, Cambridge. 
He's working in collaboration with 


|recommended Dorton 


| Geoffrey Holder on a book, “Island | 


Against Dallas Theatre 


Austin, March 15. 

A plot of land given to the Dallas 
Theatre Center in 1955 may not 
be recovered by the donor, even 
though the theatre allegedly vio- 
lated the terms of the deed. That 
has been decided by 
S ate Supreme Court in refusing 


to hear an appeal from the verdict | Playhouse 


of the trial court. 


| 


the Texas | 


Boy,” 
day. 

Te intends to devote full time 
to the authorship of a serious play 
for Broadway, titled “Game.” 


to be published by Double- 





Slate 2d Tuner Season 
At Brunswick (Me.) Barn 


The Brunswick (Me.) Summer 
will begin its second 
sesson June 27 under the produrc- 


The appeliant, Sylvan T. Baer,| tion auspices of Victoria Crandall. 
argued that the Center voided the | The 600-seaier uses an Equi y resi- 


agreement 


covering the transfer | dent company for the presentation 


of the land by not beginning con- | of musicals. 


struction of the theatre within a} 


for a road and making the road a year's 


one-way thoroughfare. 


The Theatre Center, opened in) upcoming season include “Kismet,” | general 
in- } “Plain 


Dallas several months ago, 
cludes a legit piayhouse designed 


by the late Frank Lloyd Wright. . jand “South Pacific,” 


10-week semester. Shows 
planned for production during the 


and Fancy,” 


“Kiss Me, Kate,” “Desert Son 


That Ageless ‘Lady’ 


“My Fair Lady” is doing 
some chest-thumping over the 
celebration last night (Tues.) 
of its fourth anniversary at 
the Hellinger Theatre, N. Y. 





The musical, in an unprece- 
dented move for a Broadway 
show, will mark 
with a 16-page supplement in 
the March 27 ediiion of the 
N. Y. Times. 

“Lady” which opened March 
15, 1956, at the Hellinger, has 
chalked up 1,669 performanc:s 
curing its four years on Broac- 
way. However, considerable 
more mileage is needed by the 
show to advance from iis pres- 
ent position as the third long- | 
est running musical in Main | 
Stem history. “Oklahoma” is | 
the record-holder with an orir- 
inal Broadway run of 2,248 
performances and “South 
Pacific” is next with 1,925 per- 
formances. 

The Times supplement, which 
will be in color and black and 
white, will contain stories, ar- 
ticles and biographies relating 
to the show and those con- | 
nected with it. 








Lady Mor. Using é 


| 


Working Class As 
Opera Sponsors 


Boston, March 15. 

Sarah Caldwell who heads the 
two-year old Boston Opera Group 
(not to be confused with the some- 
what-older Goldovsky Grand Opera 
of Boston) has been reversing the 
conventional pattern of “sponsor-| 
ship” for opera companies. Her 
pyramid of some 850 volunteer | 
workers who sell annual subscrip- 
tions at $15 run to team captains | 
(under chairmen and co-chairmen) | 
who are form the working rather} 


than the monied class. One team! 
captain is a hairdresser, another a 


taxidriver, a third a Negro. 

True, there are prominent Bos- 
tonians involved, too, including the 
State Commissioner of Finance and 
a high officer of the John Hancock 
Insurance Co. And it helps no lit- 
tle that Cardinal Cushing makes 
the Donnelly Memorial Theatre 
Yex-Loew’s State) available for the 
several operas a year which the 
Group produces with professional 
singers and an orchestra composed | 
of, but never billed as, members| 
of the Boston Symphony. Opera 
performances are not given consec- 
utively but conform to musicians’ 
availability. 

One unique money-raising device 
this season occurs March 26 at Sym- | 
phony Hall when the seats will be 
taken out for something never seen 
before in Boston—an Opera Ball 
for which “sponsors” pay $100 a 
couple and others $50 a couple. } 





Name Sibley Dorton Jr. | 


As ‘Lost Colony’ Manager | 


Greensboro, N.C., March 15. 

J. Sibley Dorton Jr. is the new 
manager for “The Lost Colony,” 
the pioneer outdoor drama, Young | 
Dorton, whose father has been 
manager of the North Carolina 
State Fair for nearly a quarter | 
century, was elected by the board 
of directors of the Roanoke Island 
Historical Assn. 

A committee 
Fred Morrison 


headed by 
of 


Mrs, | 
Washington | 
to succeed 
Jordan of Nags Head. 
manager of the Paul | 


Richard 
Jordan, 


|Green drama since 1952, resigned 


other business interests. | 

Dorton served as executive vice 
president of the Southern States 
Fair at Charlotte from 1954 
through 1958, and last year was | 
administrator and public reletions 
director for the Brevard Music 
Center. He has also served as 
assistant manager of the Cleve- 
land County Fair at Shelby. } 

The Paul Green drama, fore- | 
runner of many summertime out- | 
door productions, will open in 
June for its 20th season. Its 1,000th 


| performance is tentatively set for 
According to Miss Crandall the 
year, and by altering an easement | Playhouse earned a profit on last | 


| 


July 9. 


; 
' 





Arthur Cantor, legit pressagent 
and producer, and Jack Schlissel, 
manager for Broadway 


signed as members of the recently- | 
formed Mutual Theatrical Corp. 


the occasion | 


porter 


j}of their investment. 


| by 


Warner Bros, Partial Payment Runs 
Net Profit on ‘Campohello’ to $344,984 





PARKSON VS. HUROK 


Film Importer Wins A Point, Loses 
Another Vs. Impresario 





Alexander I. Parkson, a film im- 
who's pressing a $250,000 
suit against impresario Sol Hurok, 
won a point last week when N. Y. 
Supreme Court Justice Joseph A 
Gavagan held that he was entitled 
to be heard upon the question of 
whether he rendered a service with 
knowledge of the defendant. 

But Parkson lost in another area 
when the court ruled that no ex- 
press agreement existed between 
the former was to aid the im- 
exchanges between the U. S. and 
Soviet Russia. 

Involved in the year-old suit are 
Pa~kson’s claims that he spent con- | 


| siderable time in Russia in an ef- | 


fort to produce a favorable attitude 
on the part of Soviet officials to- 
ward the proposed cultural ex- 
changes. Action also contends that 
his efforts in this respect were 
made with Hurok’s “knowledge and 
encouragement,” | 

Hurok has made a general denial 
of all allegations. Point on which 
Parkson emerged victorious con- | 
cerns an alleged promise that the | 
impresario would pay the plaintiff 
for his services as much as he | 
should deserve. Court added in iis | 
opinion that Parkson is entitled to | 
be heard upon the question whetb- | 
er Hurok took advantage of the | 
former's service, knowing that he 
expected payment. 


‘10TH MAN’ HAS EARNED 
606 PROFIT TO DATE 


“Tenth Man” is figured to have | 
netted $60,000 thus far on its 
$125,000 investment. That’s based 





fon a Feb. 1 accounting, plus esti- 


mated profit for the six weeks 
since the audit. 


The Saint Subber-Arthur Cantor 
production of Paddy Chayefsky’'s 
play is currently in its 20th week 
at the Booth Theatre, N.Y., where 
it’s been selling out almost stead- 
ily. As of the Feb. 1 accounting, 
the backers had been repaid 70% 
Highlights of 
the statement are as follows: 

Investment, $125,000 ‘repaid 
$87,500). 

Balance of capital to be repaid 
backers, $37,500. 

Total net profit, $17,759. 

Bonds and deposits, $18,109. 

Sinking fund, $20,000. 

Balance available for distribu- 
tion, $17,150. 


Hellman Play Backers 
Get Return of 257 


Backers of “Toys in the Attic” 
got back 25% of their $125 000 in- 
vestment in the production two 
weeks after the show's Broadwav 
opening. The coin was mailed out 
the management last Thurs- 
day (10) 

The Kermit Bloomgarden pro- 
duction of Lillian Hellman’s pity, 
costarring Jason Robards  Jr.. 
Maureen Siapleton and Irene 
Worth, has been a hot ticket since 
opening Feb, 25 at the Hudsor 





| Theatre, N.Y., to unanimous crit- 


ical approval. 





‘Flower Drum Song’ To 
Play Texas—1960 Fair 


Houston, March 15. 

“Flower Drum Song” will come 
to Dallas as the stage attraction 
for the 1960 State Fair. Charles 
R. Meeker Jr., managing director 
of the State Fair Music Hall, com- 
pleted arrangements to book the 
show here. 

Rodgers and Hammerstein 
Broadway hit musical will open 
Oct. 7 with a schedule of 24 per- 
formances. The New York produc- 
tion will close in May to begin a 
national tour and it is expected 


that the company appearing here | 


will be virtually the same as that 


¥ tof the Broadway troupe. Tae mu- 
“Carousel,” | producer David Merrick, have re- | 
* | 


sical will have engagements in De- 
troit and on the West Coast be- 


ifore coming to Dallas. 


+ 


“Sunrise at Campobello,” which 
ended a two-year Broadway-road 
}run last Jan. 30, has earned over 
300° profit thus far on iis $110,- 
000 investment. Included in the in- 
come is $63,000 recently received 
by the venture as its 49° share, 
less 10° commissions, of a partial 
payment by Warner Bros. on the 
studio's purchase of the film rigats 
to the Dore Schary play. 

The picture revenue is revealed 
in a Feb. 28 accounting, which cov- 
ers the drama’s last three weeks of 
operation in Dallas, New Orleans 
and Atlanta. The Ralph Bellamy- 
starrer, presented by Schary in 
partnership with the Theatre Guild, 
registered an operating loss of 


| the plaintiff and Hurok under which | $1,352 for the three-week period 


and dropped another $6,938 in clos- 


| presario in bringing about cultural ing expenses. 


Highlights of the Feb. 29 audit 
are as follows: 

Investment, $110,000 (repaid). 

Total net profit, $344,984. 

Total distributed profit, $342,410 
‘split evenly between the backers 
and management, giving the for- 
mer a return thus far of nearly 
156% on their $110,000 invest- 
ment). 

Undistributable advance British 
rights royalty, $2,000. 

Balance available for distribu- 
tion, $574. 


DROP ‘CALL YOU’ PLANS 
AFTER ACTION BY SEC 


Washington, March 15. 
“T'll Call You,” planned as a mu- 
sical version of the 1941 Broadway 





| dramatic play, “Out of the Frying 


Pan,” has been abandoned, 
Swann, remaining pertner who 
sought to finance it, has so in- 
formed the Securities & Exchange 
Commisssion. 

The SEC in January temporarily 
suspended a registration exerap- 
tion for the stock, charging “false 
and misleading statements” in a 
sales circular, The Federal regu- 
latory agency also cited other ir- 
regularities: of compliance with 
terms and conditions of the ex- 
emption. 

Mrs. Swann, in a letter to the 
SEC, said the musical has been 
dropped “at great personal joss 
and sacrifice to,me and with mauy 
outstanding obiigations.” She add- 
ed, “I have every intention of pay- 
| img back whatever obligations 1 
have incurred in connection with 
this venture, though it may take 
me & long time.” 


Lyn 


Wisc. Idea Workship To 
Hear N.Y. & Canada Pros 


Milwaukee, March 15. 





Two Broadwayites, producer 
| Oliver Rea and lighting designer 
Jean Rosenthal, will be guest 


speakers at the 15th annual Wis- 
| consin Idea Theatre Workshop ana 
| Convention, to be held March 25- 
|27 in Waukesha. Ancther lecturer 
will be Tom Patterson, founder of 
| the Stratford (Ont.) Shakespearean 
| Festival. 

| Rea, who's currently involved in 
a project to develop a professional 
repertory theatre in the hinterland, 
will discuss the New York legit 
scene. Miss Rosenthal will lecture 
on ways to improve lighting of 
amateur productions with a mini- 
mum of equipment and Patterson 
will report on the development of 
| the Stratford operation. 

| The three-day convention will be- 
| gin with a playgoing session the 
evening of March 25. Those attend- 
ing the conclave will have a choice 
of catching Monique von Vooren 
in “Born Yesterday” at the Fred 
Miller Theatre or the production 
of “Turn of the Screw” at the West 
Side Community Theatre’s new 
Sunset Playhouse. 

The 296-seat Sunset Playhouse, 
built at a cost of around $100,000, 
opened last Thursday (10) with 
“Screw.” All activities of the West 
Side Community Theatre, an ama- 
teur legit organization, will head- 
quarter in the Playhouse, which, 
incidentally, has been constructed 
|so that the ovchestra pit is in the 
rear of the house in an area above 
the lobby. 

The convention is co-sponsored 
by the U. of Wisconsin Extension 
and the Wisconsin Idea Theatre 


| 
} 


| Conference. 
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Off-Broadway Reviews 


Henry fV, Part I 








Phoenix Theatre production of two- 
part comedy-drama by William Shake 
speare. Staged by Stuart Vaughan; set 
tings and costumes, Will Steven Arm 
strong; lighting, Jean Rosenthal; music 
David Amram. Opened March 1, ‘60 at 
Phoenix Theatre, N.Y.; $4.60 top 
King Henry IV Fritz Weaver 
Prince of Wales Edwin Sherin 
P nee of Lancaste: Nicholas Kepros 
war f Wesi a 1d. Robert Blackburn 

W alier Blu ranklin Cover 
Fa of Wore am 9 Patrick Hines 
Earl of Northumberland  Eliiott Sullivan 
Henry Percy (‘Hotspur Donald Madden 
k of March Thomas Beliin 
Earl of Douglas Reinhardt 
Owen Gicndower ert Quinton | 
S Richard Vernon Heffernan 
Sir John Falstaff Eric Berry 
Poins J. D, Cannon 
Pe Jerry Hardin 
B rh Rex Everhart 
Vin Ray Reinhardt 
v John Heffernan 
Tra rs 
Sheriff 





Hotspur’s Servant > 
Messenger ° Jerry Hardin 
Hotspur’s Wife Nan Martin 
lady Mortimer Juliet op andall 
Mistress Quickly Ger: Jedd 

Others: Bill Alexander, James ¢ st ra, 
Witliar Hindman, George O'Halloran, 
Joe Parsons, Rex Robbins, Edmund 
Shaff, Stephen Strimpell 


The Phoenix production of this 
neglec 
ean chronicle and 
fair number of assets 
several glaring faults 

Prominent among the plus fac- 
tors is Erie Berry’s ribald portrait 
of Falstaff. Shakespeare's concept 
of the relationship between the fat 
knight and the Prince of 
who was later to become England's 
Henry V is touched with both hu- 
manity and rich humor. Falstaff is 
never a mere clown, 
edy is underlined with compassion 
and pathos. 


1as a 
well as 


comedy 


as 


The comic scenes in which Fal-| rather 


staff appears dominate the produc- 
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ted mixture of Shakespear-| 


Wales | 


since the com- | 


ion. Berry’s Falstaff is an out 
ageous, self-indulgent buffoor 
well as a quick-witted intellect 
a mentor for a royal heir 
teaches the young pr 
the humble citizenry ¢ 
as well as the elevated aris \ 
It is this ability to inicat 
with his people that mak t! 
young Henry a national } ) 
tually Berry turns ir 1 wil 
ning performance that unas 
strike a subtle balance betw 
broad farce ond a serio ira 
study. 

Vaughan’s stagin 
ments. However, the ig flo 
ishing and vigorous nent 
the palace and military scenes t 
io repeat patterns that he’s 1 
effectively before in his ¢ | 
Park Shakespearean productions 


+ 























On the other hand, he’s é 
language easy to hear and 

the cumbersome awe wil S 
gles many Shakespeare I 

tions. 

| A basic flaw lie tl ra 
| terization of the young Pr Hal 
'and what is intended to be a con- 
trasting portrait of the rebel Ho 
ig As the name implies, the lat 
| ter Is a ng -te mpel -d egot ho 
is a leac in a military plot that 
threatens to end the reign of He \ 
1 1V. Donald Madden gives this role 
a boyish earnestness that doesn't 
suggest the volatile passions of a 
lusty warrior. 

Edwin Sherin has the role é 
young prince who prefers t x] 
spifits of a rowdy it ie de 
corum of the palace in use 
a light voice that only sket in 
the bare outlines of a heroic figure 

| He seenis a wayward fratert bo 

than a noble pr > who 
}can_ appreciate the gi ty of S 
position as well as the companio 
ship of a taproom 

Fritz Weaver is a properly g 

}and aristocratic Henry I\ Mar 

| of the smaller roles e filled t 

} accomplished perforr S, partic- 
 alesty J. BD Cannen s cutthroat 
highwayman; Rex Everhart’s bump 
| tuious stooge; John Heffernan’s di- 
| Shevelled servant and Albert Qui 

| ton’s Welsh sorcerer 

Will Steven Armstrong’s unit set 
is simple in its timeless adaptat 








of the two-level Elizabethan st 

















| His sumptuous costumes I 0k par- 
|ticularly effective against the un- 
cluttered background lh Rosen- 
thal’s lighting is excell bu 
David Amram’s music seems ur 

} necessarily lugubrious altho a 
ee song has charm B 





FOR RENT 
For Summer Theatre 


New air-conditioned auditorium. PORT 
HURON, Michigan. 59 miles east of 
Detroit on beautiful Lake Huron and 
St. Clair River. 1169 seats Large 
stage, well equipped, 30 sets of lines 
Potential draw of 300,000 within ra 
dius of 50 miles 


CALL - WRITE - WIRE 
F.C. ALLEN 


415 Huron Avenue 
Port Huron, Michigan 
YUkon 5-6166 


Under the Sycamore 
Tree 

Stuart Duncan, Hilary Lipsitz an 
David Sawyer presentation 
(five scenes) comedy by 
Staged by Philip Minor; set 
| Hugh Hardy; costumes, Sonia Lowe 
Opened March 8, ’t0, at Cricket Theatre, 
N.Y.; $4.90 top 





nstein 





The Queen . Margaret Phillips 
The Chief Statistician Thomas Barbour: 
The Scientist David eat 
The General Da 

EE scanceesaiee Wa 

The Girl Gab 

The Nurse Ma 

Brown Ant 

Worker . owe Jir 

Worker ‘ Alfred 


Although optioned sever 
for a Broadway productior 





Spewack’s comedy about | 











ant colony is getting its first New 





JO MOTTOLA 
SECRETARIAL SERVICE 


Catering to the tog eon ae field, on an 

hourly basis any clients include 

A LAURENCE “OLIVIER, PETER LING 
YES and MARY HEALY, RISE STEV- 

ENS. MAGARET LEIGHTON, ANITA LOOS, 

ELAINE MAY 

550 Fifth Ave. N.Y. JU 6-8594 


York performance off-Broadway at 
the Cricket Theatre a Gi t 
ness starred in a 1952 London p1 


duction. 

It’s apparent why an _ uptowr 
management would be cautious 
about this whimsical satire sin 





situation cal 


it’s a one-joke g 
An ant scientist i 





| deft handling. 























$112,577.30 


3 WEEK BOSTON RUN 


* NET AFTER TAXES 





JEROME ROSENFELD 


Local Presenter of 


NATIONAL PHOENIX THEATRE’S TOURING 


MARY STUART 


announces 


for 


NET* GROSS 


AT COLONIAL THEATRE 








ee ee 


troduces some of the customs of | 





























president of the Syndicate of 












































| forts seem concentrated on making 

















































































the human race into a blissful ant| French Actors, plays the title role his characters more authentic than 
hill, He starts out by indoctrinat-| with a fiery humor. As an uncom-| Personally identifiable. 
| ing ants with romantic and parental | promising misant} rope, he finds | Moreover, after experiencing the 
love as experienced by humans} his dogma contradicted by his pas- tawdry crises that the drama ree 
ind goes on to introduce language, | sion for a frivolous but witty co-| Ports, the characters do not grow 
politics, infidelity and warfare quette, a rol ed with high| They are the same desperate se 
Spewack uses fairly obvious sym-| style by Made Delavaivre.|Ple that they were at the play's 
bols in an effort to give his con Miss Delavaivre } that unusual| Deginning. This may be honest 
1 f oughtful emphasis The | combination of be vy and a flair | realism, but it seems pointless on 
lisarmament issue is reflected in| for intellectual nity ; he stage. 
f : i tel lal co iy. She looks oe 
discovery of DDT and the prob- | jike a swirl eotton candy in a An aggressive boxer and his sickly 
s that ensue when more thar k ball go des ed by Pic idolescent brother are both ate 
yneé " colony possesses the din at . ‘ tracted to an insecure actress who 
01 When the perfec Jacques Franco Jacques Ciron | ™@SKs her lack of success with a 
0 ve seems unlike human | ang Etienne Aul at dandine facade of well-bred pretension, 
. af 4 rit MUDia Diay lal > - , 
) s. the ants learn to hate| who court t . 7 vith rhe The fighter’s seduction of the lone- 
' ourt the coqueé € it or r 
othe allowing them to call} pish extravagance G elle Tourct | Y Sirl ultimately leads to the 
es “mature.” The anal-| ; a ace adit te 1ld- younger brother's death. This 
s to human foibles are often|} ri < a sobering experience sends the girl 
‘ Ss lal 4 Hies 1 
aimed and meaningful = pee “ er roles | fleeing from the proferred love of 
Despite the limitation of varia- | © . ; taste and 4) the unregenerate older brother 
e same ants-eye view of * f ‘1 Clay Hall plays the younger 
ier V r the »Y- . 
an race, Spewack has wri inaeannil Cc ‘ ; fOn one ©€* | brother with enthusiasm for the 
yme bright passages he le ceitigetnetoe rd in sowns and the! emotional excesses of his role. 
ns calculated to teach a reluctant . ie I eins cre- | Jim Luisi is competent in the un- 
int couple how to make love like | “'*@ °F 408 ornes 5 likeable part of the boxer. 
h ins are richly comic. The ants . | Marion Brash reflects only the 
sion of a political campaig: H amiet self-righteous exterior of the ac- 
another sharp piece of satire } y Library Theatre presentation of | tress and misses her uneasy il- 
Excellen performances also add 20 scenes) trage by Wilka usions. Sherwood Arthur's stag- 
» the of flavor of this flawed | ¢ “he tis a - he: ae co ass’: | ing is fairly inventive within Philip 
but likeable comedy. Margaret | tu D. Mi music, Frank | Rosenberg’s slice-of-life setting 
P} ps is a sprightly queen of| ¥ Opened March 8, "60, at Burm. 
th ants, properly aristocratic at iyhouse, N.Y.; admission — 
beginning and later disil s I : 
f human realities. It’s an | H ndon ows 
appealing and varied characteriza- | 3") ae 
" . ‘ J imquree > to > 
, David Hurst plays the scien-| Horat 3 r (Figures denote opening dates) 
S omplished blenc f | Li e . Amorous Prawn, Saville (12-9-59). 
e ' ay — tle h ed “4 nd o \ mar i Rober Tre Aspern Papers, Queen’s (8-12-59). 
ana gentile umor. . ‘ = Bea Reed Change for Angel, Arts (2-1-60) 
Ga todgers and Wayne Tippit, | Rose: ’ Gavala tadkanin Clean Kill, Duchess (12-15-59) 
t first ant iple ever t | suildenstern ric Clown Jewels, Vic. Palace (3-5-59). 
‘i 7 lit . nat nes “3 ‘ tau sric M El ry — “ Complaisant Lover, Globe (6-18-59). 
exploit all the humor in| ww, 2 6. mrethead Fings Ain’t, Garrick (2-11-60) 
ell amusing scenes Thoma . : Nilson Henry V. Mermaid (2-25-60 
Jarhol } ae } Hostage, Wyndham’s (6-11-59) 
I ) as a pon ] eactionary J ; hi 
= D 4 D —— oli act sis : ( ” ld Irma La Douce, Lyric (7-17-58). 
david oy! as a scatt King Ct ‘iIbert Look Who’s Here, Fortune (1-21-60) 
general, are effective pe 5 r Riddle Majority of One, Phoenix (3-9-60 
formers , r Berg Make Me An Offer, New (12-16-59) 
Philip M r ig f vedigge y Nict = Marie Bell, Savoy (3-7-60 
hilip Minor’s stagi is fluid Fort a "halen Ghana Marriage-Go-Round Pice adilly (10-29-59), 
1 inventive within Hugh Hardy firew Sanders Moon fer Misbegoften, Arts (1-20-60) 
ib ibvrinthine ant hill set Edward Roth More the Merrier, Strand (2-2-60 
aca pe : sitawr - Mousetrap, Ambassadors (11-25-52) 
nia Lowenstein’s costumes . My Fair Lady. Drury Lane (4-30-58) 
are ¢ wful and imaginative One Way Pendulum, Criterion (2-23-60 
3 Pleasure His Co.. Haymarket (4-23-59) 
Pieces of Eight, Apollo (9-23-59). 
Repertory, Old Vic (9-3-59 
Rosmerhoim, ( edy (1-5-60) 
Le Misanthrope | Simple Spymen, Whitehall (3-19-58) 
Rigault presentation of the | Suddenly Spring, » York's (11-4-59). 
y ix Colombier revival of five t con calis its Suzie Wong, Prince Wales (11-17-59) 
Moliere Staged b Bernard series the Visit Planet, Westminster (2-25-60) 
I sett ger Dormes: costumes ri capesy Watch It, Sailor, Aldwych (2-24-60) 
Card i Larsen. Opened March is claimed West Side Story, Majesty’s 12-12-58). 
at tl Institute of Fashi Tech formers who When In Rome, Adelphi (12-26-59) 
g N.Y t< produc Wrong Side Park, Cambridge (2-3-60). 
. is hari SCHEDULED OPENINGS 
Philinte . tayNOUSE | Dancing Heiress, Lyric Hamm. (3-15-60), 
Or F eceived employ after ELT inherit the Wind, St. Mart. (3-16-60 
Celin 3 lava exposure Ostensil this would Follow That Girl, Vaudeville (3-17-60). 
A > ‘Anouk Ferjac piv that t! + a . { . a Look On Tempests, Comedy (3-22-60). 
Arsinoe Giselle Touret | }!"} aa union considers the Go Back for Murder, Duchess (3-23-60) 
Acaste Jacques Ciron | series of a showcase f protession-| Flower Drum Song. Palace (3-24-60). 
i Etienne Aubray | al performers who are ec pe ) Gazebo, Savoy (3-31-60 
Basque Jean-Marie Lormont | ©. perto i ike dak | a ~ < Most Happy Fella, Coliseum (4-24-60). 
tu Bois Raphael Albani | ‘ ‘t . gun ain Wao 
A Guard Alain Raffael | emphasis, supposed is on pro-|~ “epi sreme as 
; SA eae fessionalism rather than a training a" 
The Vieux Colombier troup: rogram: for beginners 5 
from Paris toured the States in But current Library rsion of 2 ° 
1958 wi Racine’s “Britannicus” Hamlet” is nothing more than a] - be 
annicu : * 
ind last season with Paul Claudel’s it eifort Even judged on a| oe “fe 
L’Otage This season it is tak- egiate level, it is hopelessly : 4 4 
ing an elegant modern dress re- work. It is en arassing and| ¢ BAA 
rival of Moliere’s “Misanthrope” en downright laughable |e Zz 
on a tour of American colleges Within a school situation, there Hy Be 3 
sponsored by the French Govern- | !S room and time for fledgling act-| 3 eA : 
mel In 1919. the company pre- ee to experiment with; $ as : 
ented the same play under Jac- let” But ry ae like “Ham- | § aos : 
ques Copeaa’s direction with a cast | ‘* aa But, ae card-carrying : aos : 
including Louis Jouvet at the Gar- | ™e™ tea = pats students ai els = ° 
rick Theatre. This spring, it will ieakenear : Se are sorbed — ° : 
arry the current production by jet - bt = enousn tO impress as : ° 
. " Jif SS it Ss 
to Hawaii, Australia, Southeast T sain tas in eanio in the ai? Q 
Asia, the Middle East and subse-| 11+ only Br A gy. pale Reena : 
quently to London but -only ryarly Lee, as Ophelia,| $ 
oes Spon: fully meets the obligations of pro-/| 2 
Last month the production fessionalism Bur : 
. ; : : 
played a sellout one-night stand at a $ 
the Phoenix for the benefit of the ih ° Y * . * 
: : courtyard : 
ot gar Sa lgg Amey nl} yard nw; Chicago’s finest 
back f four performances in the act (seven ma by Rock An-| § : 
cavernous auditorium of the In- | thon a Le on a rthur; set-/ ¢ luxury hotel 
* } . ‘ a ing a ing nilip tosenberg co 
S » of Fashion Technology tumes. Marion Lathrop: music Jachh | 2 3 
The French-speaking company | Pruckman Bp alg ov enan to 
| delig Francophiles, emi-| Kenny Hutchins Clay Hali 
grees and serious theatre stu-| Lucy Mirabito Maxine Heiss | 
‘ =< ”¢ Smitt J 
dents. “Le Misanthrope” is a com- | jude age Mae 
edy of manners unlike the author's | Andy Gregory Ross 
broad farces that are more famil-| Ma" aE Petes Copani 
ore ete i ir ir 
iar to Americans. The emphasis is | Carrie Walters Marion Breen Fe 7 ; . 
on dialog rather than action and = Mrs. Hutchins Kate Harrington | $ Drive-In-Parking $ 
the trouble of a previous look at | }a"%° Ss aay - = P nz pada Ps Restaurant and Lounge : 
. Tnolish " noes aoe ~ ‘ve olomo ° 
an Ex lis ) translation will repay | Undertakers W Albertson, | § Write for colorful brochure : 
any non-French-speaking audience George Sawaya | ~ e 
with a rich evening — . EXECUTIVE HOUSE : 
: 4 tThonv annarent , 3 . * 
Of particular interest are the Pa 3 fle ntly nae ° wort Y, “lanes - 
nse ie cru us >Z “ - 
differences the production points of “Courty ra” p a _ _ / ancia : 
up between French and American |}, produced off Semin _— my bh. | *, A. M. QUARLES, ms 
i EUG Iwa\ - 
acting technique. Having played | viously has been alert to ihe details ‘. ee "al 
l FE: 1 alert tc tails 
together in Paris and on tour, the | o¢ Jife as lived j soualid Ms ‘ *e, e* 
Vieux Colombier is a unified en- a ae . gett Mier a goody *% 
sere ag = j}hattan tenement But, after rec- | "eee ae? 
semble, ihe movement ts particu-| ording all the negation of his self- | 
la 1otable because every mem-! destruction characte his play is 
f \ - » , } . . r . deed . se » 
be i t e cast moves briskly, with limited to a tedious report of the — 
the definition and precision of a | facts. PROFESSIONAL CARDS HONORED 
danc choreography. Gestures What he has failed to do Is select Theatrical and TV Make Up e All 
are used far more extensively than | the key situations and put them Leading Cosmetic Lines @ Imported 
by Americans, but they , al- te , ‘ & Domestic Perfumes @ Distinctive 
ans, DU rey are al-| into a purposeful dramatic context Fountain Service. 
sh de graceful and smoothly inte-| The reportorial te: hnique affords || FREE DELIVERY OPEN SUNDAYS 
grated into the characterizations.| portraits of people under stress. “The Drug Store of the Stars” 
Director Bernard Dheran has| speaking in the patois of the slums HADLEY REXALL DRUGS 
acted in the same play in the tra- But “Courtyard” is primitive na- 1181 6th Ave., Cor. 46 St... NEW YORK 
ditional production at the Comedie | turalism because the author's ef- ! Telephone Picea F-6088 
Francaise. His staging for the mod- —~ Ne 
ern dress version is a masterpiece 
of discriminating understatement 
reactions rather than the works s 
of the play le 2s > ica . 
Bing aa 2. Bc ate Aeon 1000 member Midwestern Community Theatre interviewing for full-time 
speak for itself. This underplaying MANAGING DIRECTOR. Credits! Presently managing a similar size 
also suits the thedern dress for. Community Theatre . . produced ‘directed professional summer stock 
- - o, 
mula since it stresse the timeles- . - + instructed adult/children's theatre workshops. Your “Stage”; the 
ness of the plot and makes it hard Community Theatre's own and recently completed proscenium theatre 
to believe that the play was origi- |[ building. Send pictwe(s)/complete resume: 
nally produced in 1666. 
Jacques Dumesnil, the successor Box V-497, VARIETY, 154 W. 46th St. New York 36, 
ito the late Gerard Phillipe as| 
° PESO Seve’ ces caver eseSeeess Eeeteses © secccccoeessaes s+ «< ceecccccas omwes oven al 
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6 Negroes 








the left of the Negroes was vacant.) 
A white woman sat to the right of | 
them and the rest of the row was} 
occupied by whites. At intermis-| 
sion the offer of new seats to the} 
white patrons was handled unob- | 
trusively. Spectators in the im-| 
mediate area displayed casual, but! 
polite, curiosity. Otherwise, the] 
presence of the Negroes passed 
without incident. 

During intermission the Negroes 
stayed in their seats, although one | 
or two stood up from time to time | 
to stretch. | 

After the presence of the Ne- 
groes was reported to police two} 


captains, R. A. Little and J. L. 
Moseley, went to the auditorium, | 
but stayed in Mgr. Niebrugge's | 


office and did not go into the audi- 
ence during intermission. 

Capt. Moseley said he was! 
“tickled to death over the way the | 
thing was handied. We don’t want 
any trouble and I'm sure glad there 
as none.” 

After the performance the Ne- 
roes left via the front door of the | 
ud There were many curious 
stares, but no one except reporters, 
aid anything to them. I 

Wednesday (9) Atlanta Journal | 
(p.m.) and Constitution (a.m.) car- 
ried full page advertisements “An| 
Appeal for Human Rights.” It was | 
signed student representatives of 
six affiliated institutions forming 
the Atlanta University Center— 
Clark, Morehouse, Morris Brown 
and Spelman Colleges, Atlanta 
University and the Interdenomina- 
tional Theological Center. 

The ad read (in part): 

“We pledge our unqualified sup- 
port to those students in this na- 
tion who have recently been en- 
gaged in the significant movement 


wv 


zg 


to secure certain long-awaited 
rights and privileges ... 
“We do not intend to await 


placidly for those rights which are 
lready legally and morally ours 
to be meted out to us one at a 
eR 

Among the inequalities and in- 
justices in Atlanta and in Georgia 


a 


























tals; (6) Movies, Concerts, Restaur-|| eral Artists Corp. Setup will be- 
ants; (7) Law Enforcement. | come a subsidiary of the parent 
Under the sixth heading they|| organization to be known as GAC 


pointed out: || Associates which will take in the 


“Negroes are barred from most|! Equity, motion picture, literary and | 
departments. | 


downtown theatres and segregated! dramatic television 
in the rest. | Some of the Baum-Newborn roster 

“Negroes must even sit in a seg-|| coming into GAC will include Red 
regated section of the Municipal)/ Buttons, Dina Merrill, Sidney Poi- 
Auditorium. | tier, Don Ameche, Anne Jeffreys & 


“If a Negro is hungry, his hunger} Robert Stirling, Janet Blair, among 
must wait until he comes to a ‘col-j| others, 


ored’ restaurant, and even his thirst|| — ; : 
must await its quenching at al The negotiations have been going 


‘colored’ water fountain.” Il oh wr: — ~ oe pene ~po 4 
Georgia’s Gev. Ernest Vandiver,|| Bi, ene ower nnn Marty 
avowed foe of integration, termed|| — o ~¢ — hed pip candy 
the appeal. “a left wing statement|| SeParately. However, midstream, 
to breed dissatisfaction, discontent,| the negotiations were changed La 
l}\include partner Abe Newborn. 


discord and evil.”’ He voiced doubt ‘ : 
that it originated with the student’s|| Baum will be president of GAC 


allie Associates, and will headquarter on 
themselves. } “ ‘8 : - 
On the contrary, Atlanta's Mayor|| *#€ Coast, while Newborn will 
William B. Hartsfield said the||™@ke his offices in New York. 


f The Baum-Newborn takeover is 


statement “performs the construc-| the latest in a series of mergers 











charm school. Jack Paar, 


great without question. They're 
very attractive men. They're mak- 
jing a hell of a lot of money and 
they're worth it—in that medium. 
But put them in a musical show or 
|in a drama and they wouldn't know 
| what to do.” 

i * Analyzes Comics 

| Holtz also pointed up the limita- 
tions of the so-called sick comics. 
“I think they're very good on tv, 


|stool for seven or eight minutes,” 
jhe said. “But if they had to play a 
ishow where they 
'around and act, they wouldn't 
know anything about it. They're 
| very good amateurs.” 

Considering his own career, 
Holtz is bittersweet over having 
|been so strongly identified as a 
dialectician. He rules the short 
memories of tne people who forget 
that he starred in a number of 


Arthur 
Godfrey and John Daly on tv are 


where they come out and sit on aj} 


had to move} 





VARIETY LEGITIMATE 75 
Continued from page 69 ~ Baum-Newborn —— Continued from page 68 see 
oe as “outstanding ex- |personality ranking at the top of; just needed two or three stories 
(1) Education: (2) Jobs: (3)! — » hae | Heap—via tv. He observed, “TV | each week. After a year or two, the 
BB Voting: Ag ean et ee ope bee thas for us comedians become a/public and the managers forgot 


that I] was a stage comedian and 
labeled me as a storyteller.” 

Regarding the concept of stereo- 
types, Holtz argued, “If a siory is 
basically a great story and at the 
| finish has a good wallop, you can 
tell it in any dialect and always 
get the same reaction.” 











Peace Erupis 


Continued from page 69 Soe 








| one another is going to benefit 
| both of us.” 

Advantage to both theatres in 
the joint promotion is the fact that, 
between them, Casa Manana and 
State Fair Musicals this year will 
| offer a total of 13 different produc- 
| tions. Two houses will handle tick- 
ets one another via_ respective 
downtown boxoffices, interconnect- 
ed by direct telephone line. State 
| Fair Musicals will handle Casa 


tive service of letting the white 
community know what others are|| 
thinking.” 

{| 
} 
| 
I 


Olivier’s 25% 
Continued from page 69 =| 


have a 20% interest in the world-|| 
wide film and allied rights provid-|| 
ing it runs for at least 21 perform-|| 
ances. L.O.P. will not share in any|| 
income derived by the production)| 
from the film and allied rights.|| 
The production, however, will not}! 
share in proceeds from British pro-}} 
ductions, amateur rights and those 
foreign rights granted by the au-)} 
thor prior to the play’s opening in 
New York. 

Cross’ royalty on the Broadway)| 
production is the Dramatists Guild! 
minimum of 5% of the first $5,000!) 
gross, 742° of the next $2,000 and 
10% of the balance. The Main! 














which in the past three years, has 
cued the greatest expansion in the 


history of GAC. The mergers start- | 
j,ed with the takeover of the Ameri- | 
can offices of the Lew & Leslie 


Grade Agency, spread to the 
George A. Hand office which gave 
GAC a toehold in the outdoor busi- 
ness, and encompassed the Gale 


Agency which became GAC Super | 


and took in the arena styled one- 
night concerts. 

The Baum-Newborn takeover 
fills a need in the GAC orbit. Its 
inasmuch as GAC has been hanker- 
ing for a slice of the fields which 
GAC Associates will encompass. 
The Baum-Newborn office, for ex- 
ample, has more of its performers 


|in legit than any other office re- 


gardless of size, and it has been 
active in film bookings as well. 
Office was founded 11 years ago. 





Director Elia Kazan and play- 


musical comedies before accident-| Manana publicity in Dallas, with 
ally finding the avenue of story- | Fort Worth operation repeating the 


telling. 

Holtz started as a singer in a San 
Francisco road house and climbed 
to Broadway, where he became 
known as a blackface comedian. 
|The device of appearing in blac 
face was necessary, Holtz ex- 
plained, because as a star before 
| the age of 30, he looked only 19. 
'“The public wouldn't take me 
seriously,” he reflected. “And 


good comedian has to be ee Lt Abner” and “South Pacific” 


| seriously.” 

| It was during the early days of 
the first Roosevelt administration 
that Holtz was asked to appear on 
the Rudy Vallee radio program, 
| then one of the most popular shows 
;on the air. Holtz went on and 
scored a huge success. He was 
| asked to be a fixture on the show, 
|doing an eight-minute bit each 
Thursday for $2,500 per. 


| “Kismet,” 


| deal for the State Fair Musicals. 
} 
| both theatres will .plug current pro- 


Between-acts announcements at* 


ductions in the neighboring city. 
The six shows for the 12-week State 


k. | Fair Musicals season, opening June 
| 13, have not been definitely set. 

| Casa Manana’s seven shows in a 
| 15-week season, May 30-Sept. 


10, 
“Gentlemen Prefer Blondes,” 
“Bells Are Ringing,” 
“Kiss Me Kate,” 


are 


Rosalinda,” 





Seven productions are planned 


for the Gate Theatre, N. Y., next 
season by the Gate Repertory Co., 
which intends launching the first 
|of the shows Sept. 20. Matt Conley 
| is: managing director of the opera- 
tion, Lily Turner is production ad- 
ministrator and Boris Temarin is 
| associate director. Three plays, al- 
ready acquired by the company. 


Stem edition of the play, financed)! wright Tennessee Williams plan 
at $95,000, with provision for 10%}| co-producing William's “Period of 
evercall, costars Lloyd Nolan and/| Adjustment” on Broadway next 
Alfred Ryder. |!}season, with Kazan also staging. 


“I had no writers and it dawned | are James Forsyth’s “Emmanuel, 
;on me that the line of least re-| Moliere’s ‘‘The Miser” and a new 
sistence was to tell some stories,” |musical version of Gol 's 
'he recalled. “It was very easy. 1'“She Stoops to Conquer.” 























JAMES STARBUCK 








a’ 


work. ... 


2nd Season 
BELL TELEPHONE HOUR 


2nd Year 





“Count me very high among your friends and admirers. ... 
“| know of no finer dance director than Jimmy Starbuck. .. .” 


“He has an amazing grasp of the impossible. .. . 


“One of the finest young choreographers in the country.... 


JACK PAAR SPECTACULAR (NBC-TY) 


BUICK INDUSTRIAL SHOW 


“a 


BURGESS 


a 


“James Starbuck contributed greatly to the high intelligerice and huge success of ‘A Thurber Carnival’. . . .” 


“There is unlimited delight in choreographer James Starbuck’s work... . WALTER KERR, Herald Tribune 


aa 


ROBERT 


ARTHUR MURRAY PARTY (NBC-TY) 
My sincere thanks and appreciation 


(ABC-TV) for this wonderful 


a opportunity— 


Associate Director of 


“A THURBER CARNIVAL" 


“I can’t see what he does, but | have heard the effect on one and all, and the effect is that of an artist at 
JAMES THURBER 


HELEN BONFILS, Co-Producer, ‘A Thurber Carnival’ 


HAILA STODDARD, Co-Producer, ‘A Thurber Carnival’ 


JAMES STARBUCK 








MEREDITH, Director, ‘A Thurber Carnival’ 


JOHN CHAPMAN, News 


COLEMAN, Mirror 





Exclusive Management 


JACK BERTELL 
527 Modisoe Ave. 
New York, N. Y, 

Plaza 3-2153 


Agency: MCA 
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was cited as the year’s “most 


contribution to 
nerican literature for children.” 
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Roadside Sign Control ,at Bibliotheque L’'Arsenal, Pal 
Vermont stands to lose one and and in her presentation, ma 
a half million dollars in federal!tome of valid tl 
interstate funds because its law) pros. R 
restricting advertising along the - 
stand saa ae ah. High 1Q In Non Low Rent Dist 
W. Purchase, division engineer A group Vv . Ye 
f the State Bureau of Public; ©? and press ; 
Road —— ¢@ iy ca 
In s letter to ~ Vermont ng? seid’ tOome soar - : 
way epartment, urchase sald, In . » ' 
ess a the Vermont statute fails Science & Arts ( ! , 
to go far enough in the control of | Conceived t ee a - } 
certain types of roadside advertis- Rev. Dr. Hertzel Fis . ‘ 
ing in as incorporators e John | 
pi ; ‘ 3urns, president of RCA; Ja 
He said the points involved were Linen. Time mag { Cla 
n ajor one Bcc = ton (Bud) Collyer, | ; 
a penagieln dl ae pond r Smee tof the America I 
with tne a lorney generals depart- Radio & Televisior A 
ment with regard to drafting ap- Samuel F. Pryo .. aa 
propriate legislation to meet the president of Pan’ A Wo 
situation ; Airways 
The federal government gives a P ’ ; 
bonus amounting to one half of The day camp \ “ee a 
one per cent of the total share paid | the new Darien, Contr gh schoo 
to a state for those states com-| and accommodate abo U ed 
plying with the federal code on fourth to sixth graders. Designed 
outdoor advertising as a pilot project wv aspirations 
Purchase said the Vermont law/| for a nationwide setup eventua 
does not detail restrictions on the| this summer's camp 1 have 
“on premise” signs and fails to studies in such subjects as science 
spel! oui restrictions on signs per-| mathematics, philosop Russ 
mitted in protected areas It was | language, public affa crea € 
enacted in 1957 and there was some Writing, debating, n apprecia 
doubt at that time that it would) tion and the art 
meet federal standards - - 
aaa Boston Kid Book Prizes 
Bernhardt Biog Joseph Krumgold and Marie H 
“Great Lady of the Theatre: | Elts Monday 14) were declared 
Sarah Bernhardt” by Iris Noble| winners of the 1960 Jol Ne 
(Messner; $2.95), is a bio of the; berry and Randoly Caldecott 
great French star written ostensi-| Medals, respectively, for the mos 


distinguished children’s books | 
lished in 1959 


bly for teenagers. 
However, author has done not- 
able job, particularly in research ' 


Crow- 





Krumgold’s “Onion Jchr 
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QUALITY 
WSPAPER 
PRINTING 


@ PUBLICATIONS 
e CIRCULARS 
@ FLYERS 


| 





complete facilities for 


COMPOSITION—Linotype, Ludlow, 





Hand Work, Ad Set, Large Selectior 
| of Type Faces 
PRESSWORK — Black and White 
and Color, Large or Small Runs 
Tabloid or Standard Size 
STEREOTYPING e MAILING 
63 Years of Quality Service 





_ THE ROGOWSKI 
—6Co., INC. 


373 East 148th St. 
New York 55, N. Y. 
WYandotte 3-9300 
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book,” went to Miss Elts for “Nine 
Days to Christmas,” published by 
Viking 
John Green, of the Long Island 
P won the annual $100 priz 
i il by the Legislative Corres 
ents Alumni Assn. fo ill 
uund excelle e in covering t 
~ goverr nt \! 
rab entio $25 
to Ed Ha 
. o N 
I g Wallace I l ine 
( Report W h Darry 
F. Zanuck wi produce, has be 
uired for British publicati 
Longmans, Green of Londo 
dD) Gallimard of Paris f 
I ! publicatior Simo & 
S ister handles in this countf 
taney to McDowell, Obolensky 
\ the Holt-Rinehart-Winstor 
erge senio editor Williar 
Raney has resigned from Rinehart 
& Co. and joins McDowell, Obole: 
sky April 4 
He i heading for the Coast for 
a holiday a to huddle Hollywood 
iters 
Lionel Barrymore’s Becky 
» only word for “I, Becky Ba 
more” (Spe'ler & Sons; $3.50) is 
arming Miss’ Benson W ler, 
ngtime friend of the Barrymores 
Irene Fenwick), has set down the 
1utobiography” of Becky the Cat 
poetry that spans six cantos in 
little book Becky is, of 
se, the feline that wandered 
nto the late actor’s home one day 
and found herself part of a large 





it family loved by all the inhabit- 
Barrymore menage. It 
pointed out in a note that “Becky 
the cat to whom 
Barrymore belonged.” 17 
too is full ef wonderful lit 
like that. The biggest vis- 
ua are Barrymore's delicate 
and dedicated illustrations 

It's explained by the publisl 

at the actor's will directed tl 
50 of his royalties should 
the Motion Picture Country 
& Hospital. 1 


nt f the 





ymore is 








e bits 


bits 





go to 


House 


CHATTER 


Mimi Burns, editor of Seventeen 
Mag, in Hollywood to gander film 
scene 

Harvard University Press will 


publish “The Early Public Theatre 


f France” by Kenan Professor W 
Leon Wiley of the University of 
North Carolina next fali 

Hank Searls’ second novel, “The 
Crowded Sky,” just published by 
Harpers, bought by Warner Bros 
His first, “The Big X"” was pur- 
chased by Arthur M. Loew for 
filming 

U. of Chi English Prof. Morton 
Dawn Zabel has edited and writ- 


ten a biographical memoir for “The 
Art of Ruth Draper,” collection of 
34 of her monologs, which Double- 
day will publish in May 


arry Henderson, former top 
CBC-TV newscaster, has his first 
book Journey to Samarkand.’ 
sublished next month by Long- 
ans, Green, Toronto It's about 


p to Russia last year 
Enforcement officers throughout 








Pennsylvania received a_ sharp 
nudge from Attorney General Anne 
X pern, who said “the district 

torney s out to get busy and en 


orce existing laws to stop the dis- 


yution of obscene literature in 
Iris! 


actress Meryl Gourley, wife 








) I actor-playwright Conor 
Farrington (at Yale University on 
an exchange scholarship), made het 
U.S. tele debut in the CBS-TV 
Workshop presentation of “The 
Song of Louise in the Morning,’ 
Arthur McCleary production 

Leonard A. Unger, head of th 
Ha sburg (Pa.) Associated Pres 
yffice, was elected president of the 
( al Pennsyivania chapter of 
S i Delta Chi, professiona 
journalism fraternity Unger suc- 
eeds John I McNichol of the Wil- 
amsport Sun-Gazette who now be- 
ymes a member of the board of di- 

rs ot the chapter 
Turvey comic war novel by 

Fa! Birney, w.k. poet and a prof 
at U. of British Columbia, is beir 
yublished in England this month 
1s a Four Square paperback re- 
tled “The Kootenay Highlander 
Novel, which was a good seller in 
Car a2 some years ago, was dra- 

itized by actor Donald Harron 
and done in Toronto by Crest 
Theatre two years ago 

Chicago Daily News has fattened 
its Saturday package with a new t\ 
nag titled TV News, an added 
secLion listing current and _ up- 


coming entertainment, cultural and 
sporting events; and a new gravure 
mag, Chicago Life, more pretenti- 
ous than its previous photo insert, 
Weekend. Other Saturday inserts, 
the comics and This Week Mag- 
azine, are retained. Price of the 











j from 12c¢ to 15e. 
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| Casting News 














= 
S eeding Jé e Guardino 

“Courtyard”: George Sawaya 

“41 in a Sack”: Shai K. Pohi 
Elis Ayer, Nira Paaz So 
Bac nm 

“Gay Divorce”: Joan Holloway 
Evelyn Pa I k Aletter, I ) 
Be ~) I I 

J Woods 
Shaul I Roy H Ada 
Pat \ ‘ 

“Jackass” R id = Matt 
J I Arilun Harold S t Tall 
B n B Piver d 
/ Sheldo Baron, Ger 
ligrini, Jo ( 

Jeanette”: P Stev Pat 
Boswort S Brook Joa 
( ove 

“Machinal”: Art S Cra 
Smith, Fl Ang! Russt 
Bailey, Flo Stanle Sid 
K i\ 

“Parade”: ( Alexandet 
ceedil ( arie Nelson Reill 

“Secret Concubine”: Ruth Kanet 
Eva Stern, M el Shillo, Donald 
Some Err o Gonzalez, Delos V 
Smith, J 

Threepenny Opera”: Gerrianne 
Raphae 

“Tonight We Improvise”: Jami 
Zahhai edair Alan Ansara 

“Zoo Story”: Mark Richmann. 





—~g Continued from page 72 





Television 








“Camera Three,” educational, 











drama, CBS; producer, John Mc- 
Giffert, directo John Desmond 
Submit f ind resume for 
consideratior Cast directo! 
Paula Hindlin 24 W st N 
duplic ales 

CBS-TV 24 W St., N.Y 
Accepting f tos and resumes of 
attractive d actors fo 
files M: info ition to Nat 
Greenbla ( director, CBS 

Dela McCarthy Assoc. (41 FE. 67t! 
St. N. ¥ Cast Colin D'Arcy 
Submit photo i resume for co! 
sideration 

Formula Seven Productions 
1650 Broadw N.Y Accepting 
photos an¢ ves of femme 
models, singe! dancers, actresses 
with oO experience {or 
files, c/o B Lorrell, a above 
ad iress 

Kudner Agency 975 Madisor 
Ave., N. ¥ \ ng photos an 
resumes for fi ») Pat Kelly a 
above addres 

“Lamp Unto My Feet,” religious 
jrama, CBS; producer, Richard El- 
lison; directo James MacAllen; 
casting direct Paula Hindlin 
524 W. 57th St Casting director 
will accept photo and resume for 
consideration | ail only No 
duplicates 

“Last C ducer, Wil 


avalier.” Pi 
; ; \ 


liam Casstevens ‘(Lewis laxwell 











Rosen Agenc 14 E. 58th S Y 
PL 5-3957 ola ing role available 
onfederate officer, 24, handsome 
athletic, must sing. Apply through 
agents oni Cc Oo above address 
Further casting when this role is 
et 

“Look Up & Live,” religious- 
dramatic, CBS. Producer, Richard 
siemono K ( 1 Art The- 
bado, 524 W S7th St. Casting 
from files. Mail photo and resume 

“Play of the Week.” Producers 
Lewis Freed n & Henry Wein- 
stein: Ca director, Mare Mer- 
son (WNTA-T\ 10 Columbus Ci 
cle, N. ¥ Accepting photo and 

sume of talent, by mai 
yn 

“601 Park Avenue” Producer 
Plautus Pro tions (CBS 485 
Madison \ N Y.) Accepting 
photos and resumes of young 
beautiful 1 and femmes c/o 
Sally Perle Central Castir 200 
W. 57th St.. N 0 A] 
applicant » men 
bernsip Ca 

Star Entertainment. Producer 


John Cesta & Max, Wolfe (211 
W 53rd § N.Y Accepting 
photos and ! imes of young 
femme dar Mondays through 
Fridays, 5-6 | c/o John Cestare, 
Suite 5A, at above address. 
“Verdict Is Yours” (CBS, 524 W 
7th St., N.Y Accepting photos 


director 








and resume c/o casting 

Natt Greenblatt, at CBS. 
| ve 
| Films 
! 

“The Magnificent Idiot” (C 
Produce! Alvie Maddox Produc- 
tions Hotel Knickerbocker, 120 
W. 45th St., N Available 
| parts: man, 30's, pointed face, 
stuffy; very fat femme, baby- 


Saturday edition bag been meas woman, stocky, society type, | 
) must do somm 


ersault work. Send! 


€ 








photos and resumes by mail only, 


o Alvie Maddox at above ad- 
iress. Contact will be made for 
appointment All other parts 


through agents only. 











| Opera 

















“Ol’ Man Satan.” Producer, Roy 
P. Steckler, in association with 
George Gersene (211 W. 53rd St., 
N.Y Available parts: baritone 
40's. Send photo and resume, by 

ail only, to above address. Pro- 
duction scheduled for England this 
spring, U.S. next fall 
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elebration of that state’s Cen- 


lal 


ten 
Seven Repeats 

offerings re- 

the 1958 pro- 


seven 


Besides, the 





last summ 


peated 








juction lineup included two Paul 
Green properties, “The Founders,” 
und “Wilderness Road,” both of 
vhich folded that year. Inciden- 
ully, according to STN, nightly at- 
endance last year was generally 
even with 1958 and in some in- 
tances below the figures of that 
season. However, most of the shows 
ran about a week. longer in 1959 


han they did the previous year 








Of t 10 productions running 
last summer, five were written by 
Hunter, four by Paul Green and 
one by Orlin Corey. The estimated 
STN attendance statistics on Hun- 
ter's output are as follows 

Chucky Jack,” Gatlinburg, 
Tenn.; 39.000 in 1959; 32,000 in 
1958. Scheduled to begin fifth sea- 
son next June 24, with Wilma 
Maples. general manager and Nate 
Way. directo 

“Golden Crucible.” Pittsburgh, 
33,000 in ‘59 as part of the Pitts- 
burgh Bicentennial celebration. 
Closed after seven weeks 

“Horn in the West,’ Boone, N.C.; 
22.000 in ‘59; 23,201 in ‘58. Ex- 
pected to begin 10th season next 
July with Carl Fidler, general man- 
ager and William Ross, director 

Thy Kingdom Come,” Roanoke, 
Va 10.000 in '59 ‘third season); 
20.000 in '58. Not expected to re- 
sume next summer 

“Unto These Hills.” Cherokee, 


N.C.; 123,063 in °59; 113,748 in ‘58. 
Due to start 11th season next June, 
vith Carol White, general manager 
and Harry Davis, director 

The STN rundown 
product is as follows 


of Green's 


“Common Glory,” Williamsburg, 
Va; 42,703 in ‘59; 49,005 in ‘58. 
Scheduled to open 14th season next 
June 21, with Roger Sherman, gen- 
eral manager and Howard Scam- 
non, director 

“Confederacy,” Virginia Beach, 
Va.: 20,000 in 9; 28,000 in ‘58. 





Not expected to resume next sum- 
mer 
“Lost Colony,” Manteo, N.C.; 34,- 
123 in '59; 32,117 in °58. Opening 
of 20th season slated for next June, 
ith Dick Jorgan, genera! manager 


and Cliff Britton, director 
“Stephen Foster Story,” Bards- 
tewn, Ky.; 70.000 in '59, represent- 
ing 93° of capacity for the initial 
season of the first qutdoor histori- 


Due to begin its sec- 
next June 24, with John 
anager and Sam- 


al musical 
ond outing 
Cauble, general 








uel Selden, director Cauble has 
succeeded Ted Cronk, who died 
last August at the age of 49 
According to STN, the attend- 
ance for Corey's “The Book of 
Job,” in its ial season at Pine- 
ville, Ky “unofficially” esti- 
1ated at under 40,000. The pres- 


entation iich had toured in pre- 
seasons expected to re- 
Pineville next summer 
Corey as producer-director. 

STN’'s 1958 figures 
for “Founders” “Wilderness 
Road” were and 9,024, re- 
spectivels 


lous Is 
sume il 
with 
attendance 

and 
7,300 


9 
< 


’ 

Scheduled B’way Preems 
Dear Liar, Rose (2-17-60) 

One More River, Ambassador (3-18-60) 

Goodwill Ambassador, Lyceum (3-30-60), 

Best Man, Morosco (3-31-60 

Viva Madison Ave., Longacre (4-6-60) 

Second String, O'Neill (4-13-60). 

Bye Bye Birdie, Beck (4-14-40) 

Duel of Angels, Hayes (4-19-60). 


A to Z, Plymouth (4-20-60) 
Christine, 46th St (4-21-30) 
West Side Story, Wint. Gard. (4-27-60). 
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Broadway 


Eastman Boomer management 
now reps pianist Frans Brouw. 
Rod Alexander dance treupe 
back to N. Y. from five-month 
State Dept. tour. 





Owen Bradley studios. His “Sink 
the Bismarck” platter’s breaking in 
all markets. 

Pianist-singer Deen Don opened 
at Jimmy Hyde’s Carousel! in Print- 
i Alley. Buddy Harman’s pro-| 


| between record-waxing sessions. 


gressive combo holds forth nightly | b 


London 


(HYDe Park 4561-2-3) 

As of today, the London bureau 
of Variety is located at 49, St. 
James’ Street, S.W.Il. Phone num- 
er aS above. 


After 19 years with the Met} Mexican vocalist Jorge Alvarez | _Joe Levine hit town to launch his 
Opera, Nadine Conner is retiring. | spotlighted as Gaslight, — in be-| Pic, “Hercules Unlimited. 
Will live with her doctor-husband|tween regular appearances on| Kay Kendall left $3,500 in her 
in Compton, Calif. |WLAC-TV. Backed by pianist; will, but she had more assets 


Chez Vito marked its seventh 
anni last night (Tues.). Spot is run 
by Vito Pisa, with his wife Lenya 
Cabriele as the perennial head- 
liner. 

Maryan Talbot in *&-~ ™ 
Spain, Britain and Sweden as part 
of a produc: Gucs. .. . 
couver Film Festival of which’ she 
is exec secretary. 

Canadian immigration authori- 
ties in Ottawa have okayed a visit 
to Canada of the Soviet State en- 
semble of Georgian folk dancers. 
Booked by Sol Hurok. 

Steve Cohen, son of VARIETY 
staffer Joe Cohen, (Jose), nomi- 
nated “the outstanding senior of 
the year” at the University of 
Wisconsin. 

Cinema Lodge B'nai B'rith will 
elect new officers at a luncheon 
meeting March 24 at the Hotel 
Astor. Martin Levine is chairman 
of the nominating committee. 

Harold P. Bock, manager of the 
Sheraton East, “pouring” Monday 
21) for the Sheraton chain's prexy 
Ernest Henderson, who authored 
“The World of Mr. Sheraton.” 

Cesar Siepi has been 10 years 
at the Met, so his concert manager, 
Andre Mertens of Columbia, threw 
a cocktail party in the singer’s 
honor last Friday (11) at his Cen- 
tral Park West eyrie. 

Met Opera alumnus Lauritz Mel- 
chior turns 70 on March 20 an 
will sing Act I (Siegmund) of “Die 
Walkuere” with the State Radio 
Symphony of his native Copen- 
hagen to mark the occasion. W. 
Germany recently gave Melchior 
its Order of Merit. 
Author-publicist Jim Moran will 

in South Bend, Ind., Sunday 
20) to do a 23-minute narration on 
his own book, “Sophocles the 
Hyena,” backgrounded by the 
South Bend Symphony Orch, at the 
local symph hall. Children’s book 
was set to music by Tom Scott. 

N. Y. Cardiac Center, which 
Harry Hershfield and the late Al- 


be 


fred J. McCosker (pioneer presi-| 


dent of Mutual Broadcasting Sys- 
tem), co-founded, is_ utilizing 
Hershfield’s 75th birthday as a key- 
stone for a fund drive for benefit 
of the Yonkers hospital. Samuel 
Briskman is président of the non- 
sectarian institution. 

Past weekend's Mayfair dance at 


the Plaza was a salute to Mrs. 
Martin (Louise) Beck, who has 
been consistent in sparking the 
revival of the show biz dansants 


under Charles Columbus’ direction. 
Kenneth Haigh, star of “Caligula,” 
director Sidney Lumet and his 
wife, Gloria Vanderbilt, also spet- 
lighted on this occasion. 

Some orthodox Israelis raised 
objections to the $1,000,000 codllec- 
tion of modern sculptor donated to 
the Jerusalem Bezalel Museum by 
producer Billy Rose but govern- 
ment officials and the cultural 
community are mighty pleased and 
everruled the captious contir—cnt 
who were pointing out the Biblical 
injunction against the making of 
idols or graven images. The sculp- 
ture is in Rose’s New York home 
and transfer is not expected for 
two or more years. 


By F. X. (Red) O'Donnell 

Pianist-chanter Teddy Bart in 
for four weeks at Voo Doo. 

WSM-TV, loca! NBC affiliate, 
upped Irving Waugh to veepee. 

Chess Record artist Dale Hawk- 
ins headlined “Cutting Capers” 
show at War Memorial Auditorium. 

Local Channel 4 personality 
Dave Overton, recently hospital- 
ized with stomach ailment, back in 
harness. 

Eddy Arnold, who recently added 
pep songs to his rep, in this new 
nightclub act will have a minimum 
of dancing and chatter. 

Dave Gardner & Chet Atkins set 
for one-nighter at Ryman Auditor- 
ium Thursday (17). Jose Greco 
comes in Friday for singleton. 

Singer Marguerite Piazza up 
from Memphis as headliner at an- 
nual “Furbelows & Fanfare” 
charity pitch in Tennessee Theatre. 

Accordionist Frank Capri, singer 
Bobbi Tiner and exotics Bunny 
Ware, Pixie Lynn & Kathy King at 
Dave Schulman's Rainbow Club. 


Local newspapers and radio sta- | $40 


tions devoted much space to pass- 
ng of Lulu (Mrs. L. C.) Naff, for- 
mer manager of ancient Ryman 
Auditorium. 

Jnhnny Horton: cut album of 
Special material for Columbia, at 


ai +o'e “eo” 





a backed by Manuel Rosenthal and 


Gene Starbuck & the Brenton 
Banks jazz group. | 

Brazilian cellist Aldo Parisot 
suffered attack of pericarditis (in- 
'flammation of membrane _ sur- 
rounding the heart) on stage while 
appearing as soloist with Nashville 
Symphony Orchestra. His wife 
winged in from New York to be at 
his bedside. Tour of Europe 
skedded to start next week 
temporarily delayed. 





Paris 


By Gene Moskowitz 

(66 Ave. Brteuil; SUF 5920) 

Marcel Achard’s hit legiter, 
“Patate,” gave its 1,000th per- 
formance this week. 

Georges Bernanos’ “Diaolgue 
Des Carmelites” to be done by the 
Comedie-Francaise. This legiter 
also was recently filmed. 

Young actor Sami Frey picked 
by H. G. Clouzot to play opposite 
Brigitte Bardot in “The Truth.” | 
Raoul Levy produces for Columbia 

ilms. 

Israeli writer Yael Dayan's first 
book, “New Face in the Mirror,” 
|now again available for film sales 
|sinee the Kenwood option in Eng- 
land is up. 

Yank opera singer Eleanor Lut- 
ton cutting her first French disk 
for Vega via three Verdi arias 





the Paris Opera Orch. 

Raoul Levy and director Chris- 
ian-Jaque refused visas by Red 

hina; hence, Levy’s forthcoming 
|*Marco Polo” will be made mainly 
{in Russia as a French-Russo co- 
production. 

Marcel! Pagnol due for a three- 
hour video interview later this 
}month during whicn he will dis-| 
|cuss the differences in writing for 
l the screen, theatre and literature. 
Many excerpts from his pix will be 
screened. 

Dario Moreno being sued by 
ABC director Leon Ledoux for 
| shirking on his recent house top 
jact stint there. Ledoux claims 
| that Moreno pleaded he had a cold 
| and then sang that night at a bene- 
fit after missing the ABC show. 

Roger Sauvage suing the pro- 
ducer, Alexandre Kameneka, and 
{the distributor, Georges Lourau, 
|of the French-Russo coproduction 
“Normandie Neinman,” for basing 
| the pic on his book. Kamenka and 
|Leurau claim this tale of the 
|French squadron which fought 
| alongside the Russians during the 
\last war was not based on Sau- 
vage’s book but on a_ special 
| squadron log which came out pre- 
vious to that. 


Chicago 
(DElaware 7-4984) 

The Signatures are at the Ches- 
terfield club. 

Centaurs Club opening for ad| 
trade April 1. 

Shrine Circus in annual stand at 
the Medinah Temple. 

ANTA-Chicago prepping its own 
key club, to be called “The First 
Edition:” 

Palace filmery refurbishing at 
$150,000 prior to “Can-Can” (20th) 
preem next month. 

Erroll Garner into 
House Saturday (19), 
Hurok auspices. 

Bob Howe filacking locally for 
satirist Bob Newhart, chieily for 
comic’s first Warner Bros. album. 

Sig Sakowicz,is in Puerto Rico 
for the Air Force’ “Operation Big 
Slam,” taping interviews for his 
WGN and WHFU shows. 

Waido Bail, ex-Balaban & Katz 
ad artist, took over the Odem thea- 
tres in Redmond, Ore., where he 
recently “retired” to ranch life. 


By Werner Katzenstein 
(Georgenstr. 85; Tel. 376102) 
Robert Siodmak started in Mun- 

chen-Geiselgasteig “Der Schul- 
freund” (The College Friend) for 
Gloria release. 

Telefilm’s “Hit Parade 1960” 
(Schlagerparade 1960) was started 
in the Carlton Studios under Franz 
Marischka’s direction. 

Wolfgang Hartwig sold his pic, 
“Ein Toter hing im Netz” (A Dead 
Hang in Net), which was authorized 
after some cuts, to the U.S. for 








the Opera 
under Sol 
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Norman Granz of “Jazz at the 
Philharmonic” signed Marlene 
Dietrich for a European tour with 
concerts in Vienna, Munich, Frank- 
furt, Hamburg and Berlin to start 


jas film 








late in April or early in May. 


abroad. 

Edward J. Danziger planed to 
N.Y. and the Coast on Saturday 
(12) for routine 0.0. 

Charles Schneer returned to Lon- 
don, after picking British West In- 
dies’ locations for his next Colum- 
bia pic, “Mysterious Island.” 

Jerry Danzig due here Friday 
(18) to join Tom Cochran in setting 
up the Jack Paar Shows. Five 
nights of recording are skedded to 
start March 25. 

Liberace’s piano was due to ar- 
rive by sea last Saturday (12) and 
will be stered till his April Pal- 
ladium show. He's expected, with 
entourage, next Monday (21). 


Richard Rodgers and Oscar Ham- | 


merstein 2d garnered much space 
during their current trip, They're 
being hosted by The Song Writers 
Guild at a Savoy dinner March 20. 

The Arts Council upping its 
(rent to the Mercury Theatre 

rust for the Ballet Rambert com- 
pany. As of April 1, the handout 
will be hoisted from $22,000 to 
$44,000. 

Ten years ago Alicia Markova 
promised that one day she would 
dance with Ram Gopal. She kept 
the promise at the Prince’s Thea- 
tre last week where his company 
started a short season. 

Jean Negulesco had to bow out 
guest-of-honor at the an- 
nual Critics’ Circle shindig on 
Monday (14). Stand-in for Negu- 
lesco was, appropriately, Britain’s 
best-known stand-in, Bubbles El- 
liott, making the guests all-femme. 


Boston 


By Guy Livingston 
(423 Little Bldg.; DE 8-7560) 
Johnny Mathis current at Blin- 
strub’s. 
UA- flying film 
“The Unforgiven. 
Danny White turning his water 


crix to N.Y. for 


| show cast into revue for Monticelio 
date. 


“West Side Story” lighted up the 
Shubert Monday (14) for five-week 
run. 

Jerry Vale current at Revere Fro- 
lic where new Owl Room has just 
been opened. 

Budcy Thomas producing “Best 
of Broadway” revue for Ralph 
Snider's Bradford Roof. 

Sam Snyder readying his 1960 
edition of Water Follies for U.S., 
Phillipines and Japan tour. 

Alan Frazer resumed his amuse- 
ment column in the Boston Ameri- 
can, interrupted by the Van Rie 
murder trial. 

Max Michaels, manager Wilbur 
Theatre, te New York, to visit new 
grandson, born to playwright Sid- 
ney and Mrs. Michaels, 

Shelley Berman booked for one- 

nighter at John Hancock Hall April 
30 by Stanton Shifman and Richard 
Earle, Copley Productions. 
_ Guy Guarino hosting and emsee- 
ing at newly refurbished Mayfair 
where Johnny Puleo and his Har- 
monica Gang are current. Phil 
Foster opens Monday (21). 

Locally based Highbrows, who 
toured as Four Grads in pre-Army 
days, cut “Love Divine,” orig 
ballad penned by Jan Szwaja of 
ee on Rock-Highland la- 

el, 


Rome 


By Robert F. Hawkins 
(Stampa Estera; 675906) 
Par’s George Weltner flew in 

from U.S. 

Barbara Steele expected here 
for stint in a Giomer Film pro- 
duction, 

Jean Negulesco due in soon. May 
direct “Alexander Pushkin” fer 
Tiberia Film. 

Claudia Cardinale to appear in 
Luchino Visconti’s “Rocco and his 
Brothers,” now shooting in Milan. 

Alessandro Blasetti had to give 
up his jury post at the upcoming 
Cannes Fest because of a new pic 
commitment. 

Irving Shapiro, Films Around 
World topper, in from Paris to 0.0. 
new Italian product, surprised by 
its quality; he has bids in for 
several pix. 

Roger Vadim and wife Annette 
off to Taormina, Sicily, for brief 
rest after winding “Blood and 
Roses” for EGE-Documento and 
Par release. 

Broderick Crawford, Mark’ For- 
est, Gaby Andre, Federica Kanchi 
and others feted at Foreign Press 
Club cocktail party by producers 
of “The Revenge+of Hercules.” 

“Dolee Vita” (The ‘Sweet Life) 
grossed more than $1,200,000 the 
first three weeks in Itcto keys. 
It looks beaded for a new alltime 

4 me 


via 





record here, and foreign interest 
is reported heavy. 

Replacement of Venice topper 
Floris Ammannati'_ by 
|Lonero has brought on series of 
protest moves for a parliamentary 





investigation of the “serious situa- | 


tion” resulting from the change. 


Hollywood 


Fred Zinnemann returned from 


Emilio | 7 ondon. 


| Mary Pickford and Buddy Rogers 
in Miami. 

| Red Skelton back from southern 
| States tour. 


20th-Fox purchased U.S. and/  wilton R. Rackmil aired in from 
|Canadian rights to Roberto! ny. for studio confabs. 
Rossellini's current production,/ Aj Jarvis and Ray Briem joined 


“Blackout in Rome,” produced by 


|Int. Golden Star in association 


KLAC deejay roster. 
Dan Melnick in from Gotham for 


+with De Rochemont productions. | ABC-TV Coast discussions. 


Pic stars Leo Genn, Peter Baldwin | 


}and Sergei Bondarchouk. 


By Hank Werba : 
(Gral Sanjurjo 24; Tel. 344865) 





menco ballet featured at new 
; dance hall Italica. 

Ava Gardner here to unload out- 
skirts chateau; then skies to Hono- 
lulu via Hollywood. 

“10 Commandments” is shaping 
as Paramount's deep-vein bonanza 
with a daily take around $4,000 
for 10th frame in 18 keys. 

Juve warbler Joselito in Tel- 
Aviv fer preems of his three latest 
pix, “Lister to My Song,” “Song- 
bird of Hills” and “Songbird’s 
Saeta.” 

Castellana-Hilton director Wal- 
ter Eberhardt left to command the 
Berlin anchor of the hostelery 
chain, with Herbert Jeresch in as 
successor. 

Ignacic Luca de Tena’s “Donde 
vas Triste de Ti?” ‘Alfonse XII 
and Maria Cristina) opened in Bar- 
celona after close to 250 perform- 
ances here. 


Jreland 


By Maxwell Sweeney 
(Dublin 684506) 


Irish tele service acquiring sites 
for four repeater stations. 

Park Cinema, Dundalk, owned 
by Irish Empire Palaces Ltd., badly 
damaged by fire, 

Dermot Kealy (Columbia) named 
prexy of Irish advisory committee 
for Kinematograph Renters So- 
ciety. 

Geraldine O’Grady named leader 

of Radio Eireann Symphony: she's 
first woman to hold the post for 
12 years. 
. Jim O'Neill, drama critic of 
Washington Daily Post, and 
Georges Lermenier, drama critic 
of Figaro, Paris, in to gander local 
shows. 

F. L. Thomas, general manager, 
and Harold Boodson, general sales 
manager, Rank Film Distributors, 
back to London after confabs with 
local exhibs. 

Orson Welles has joined board 
of Dublin Gate Theatre Produc- 
tions, with Hilton Edwards and 
Michael MacLiammoir: he’s cur- 
rently rehearsing “Chimes at Mid- 
night” for Dublin presentation. 


.By George Mezcefi 
(32 Florastrasse; 34-70-32) 

Mario del Monaco guesting at 
Kongresshaus here in title role of 
“Pagliacci.” 

Swiss pic “Behind the Seven 
Rails” finished a smash 12 weeks’ 
engagement at the Rex. 

Number of Swiss tv subscribers 
is rising steadily, amounting to 
89,682 end of February (5,606 more 
than end of January). 

British dance orch Ted Heath 
appearing for the first time here 
at “Kuenstler-Maskenball” ‘Artists’ 
Masked Ball) at Kongresshaus. 

The 1926 Rudolph Valentino 
starrer, “Son of the Sheik,” getting 
a re-play during current Film Ex- 
hibition at Zurich Kunstgewerbe- 
museum (Museum of Appiied Art). 

Current U. S. firstruns here In- 
clude: “Solomon and Sheba’ (UA), 
“Anatomy of a Murder” (Col), 


“Five Pennies” (Par), “Ask Any 
Girl” (M-G) and “Blue Angel” 
(20th). 


This year’s Zurich June Festival 
at Stadttheatre and Schauspielhaus 
will be under the slogan “France 


in Zurich,” embracing several 
guest performances by Paris 
troupes. 


Schatuspielhaus to present Emlyn 
Williams’ solo recital, “A Boy 
Growing Up,” made up of stories 
by the late Dylan Thomas, as well 
as a Spanish dance recital by 
Luisillo and his troupe. 

Stadttheatre’s own ballet troupe 
is rehearsing three new ballets, 
including first scenic performance 
of George Gershwin’s “Concerto 
in F” tagged “Silver City.” Di- 
rected by choreographer Jaroslav 
Berger, evening will also include 
Swiss preem of Giselher Klebe’s 
ballet “Menagerie,” plus Georges 
Bret’s “Symphony in C.” Fred 

dmer and Victor Reinshagen 
will baton. 


: 
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Alejandre Varga and his Fla-| 


Jayne Mansfield skied to Rome 
to star in “The Loves of Hercules.” 
Andre Stojka staried his months 
of active duty with U.S. Reserve. 
Mickey Rooney to Miami Beach 
for one-weeker at the Deauville. 
Walt Disney appointed Califor- 
nia chairman of National Library 


Week. 
Jack Ballard left NBC to join CBS 


| Films as manager of its Programs- 


Hollywood arm. 

Walter Mirisch succeeds Hal 
Roach as prexy of Motion Pic- 
ture Permanent Charities. 

Morris Stoller takes over post of 
TV-Radio chairman of United Jew- 
ish Fun*’s amusement industry 
committee. 

Sammy Davis Jr. will sing 
“High Hopes,” one of Oscar nom- 


inees, at Academy sweepstakes 
show April 14. 
Burt Nodella ankled Screen 


Gems production exec post to join 
RonCom Productions as producer 
of “Arena” pilot. 

Richard L. Alguire elected sec- 
retary-treasurer of John Poole 
Broadcasting Co., succeeding John 
C. Howland, retired. 


Philadelphia 
By Jerry Gaghan 

(319 N. 18th St., Locust 44848) 

Eddie Suez celebrated his 22nd 
anni in the boqking biz this month. 

Max Patkin, local baseball 
clown, playing first nitery date at 
the Chateau Mangan, Chicago. 

The Playhouse Inn, New Hope, 
launched a series of nickelodeon 
nights with “Hunchback of Notre 
Dame,” complete with peanuts and 
piano accompaniment. 

Patty Duke will be honored dur- 
ing Educational Week for the 
Blind at Gimbel’s (21) for her por- 
trayal of the young Helen Keller 
in the “Miracle Worker.” 

The John Muresons, owners of 
the Hawaiian Cottage, on the last 
leg of their round-the-world tour, 
picked up some hints for their 
Geisha Room, in Bokyo and Hong 
Kong. 

Wilbur Evans launching a musi- 
cal comedy workshop for local 
talent, the first production of 
which will probably go on at the 
Playhouse in the Park. Roland 
Fiore, of Kansas City’s Starlight 
Summer Theatre, will direct new 


Bermuda 


By Chummy Zuill 
(Princess Hotel, Pembroke) 


Pianist Everett Legall accumu- 
lated quite a following in the Ham- 
ilton key club, Ecarte, 

Don Gibson is master-taping the 
hits from his local-east shows for 
making an album to be entitled 
“Best of Gulf Stream Revue and 
Island Fiesta.” 

Cozy Morley opened 
date at the Inverurie 
and scored a smash evenin 
a full house of Royal Air 
Assn. members. 

Visiting at the Inverurie, Mr. 
and Mrs. Harry Cogurt (Mrs. Cog- 
urt—Jacy Coiiier) brought hotel 
co-owner and entertainment direc- 
tor John McAteer the good news 
that Allan Drake is booked to open 
here in March, immediately after 
closing at the Deauville in Miami. 
With tongue-in-cheek, Cogurt is 
trying to book a diving-horse act 
as a Summer show. 


Washington 
By Les Compenter 
(1202 Natl. Press Bldg.; ST 3-5445) 


Dorothy Shay at Casino Royal. 

National Symphony conductor 
Howard Mitchell given “outstand- 
ing musical contribution” award 
of Holland Society of N. Y. 

Second Russian film under cul- 
tural exchange agreement to be 
screened here is “Circus Stars,” 
opens this week at Playhouse. 

ABC-TV’s Efrem Zimbalist Jr. 
and Connie Stevens on program 
for National Press Club’s annual 
Congressional Night March 22. 

Jan Murray and Stan Fisher en- 
tertained at this year’s Radio-TV 
Correspondents’ Assn. dinner, sub- 
bing, for Alan King and Martin 
Bros. who had to cancel. 

Eric Johnston, MPAA prexy, 
hosted Sun. (13) reception honor- 
ing Charlton Heston (“Ben Hur” 
opens at Warner March 16), with 
82 foreigm ambassadors. invited, 
along with U. S. top political hier- 


a return 
(March 1) 
with 
orces 





archy. 
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citizen’ hues, but he will have to 
find a new style and new symbols 
to communicate to his audience 
that even stubborn teenagers can 
grow up and still have fun... He 
stands in a position to redirect the 
intensity and sincerity of his 
former culteto a more potent quest 
for the earthy values of rural and 
smailtown America.” The MR firm 
recommends gratuitously, a vigor- 
ous folksong idiom 

The “surplus meanings” of some 
other boxoffice powerhouses are 
sized up thus: 

Frank Sinatra: He has success- 
fully accomplished what few other 
entertainers have been able to do, 
a turnabout in his public image. 
“For an object of wartime’s love 
hysteria, based on an often-ridi- 
culed weakness, wistfulness and 
disance, he has become a real life 
specimen of active virility. 
a passive receptacle of 
whims, he has become creator of 


teenage 


a cult based on his own whims. t 0’Seas Show Bizites 


Marion Brando: “This once-ex- 
citing bastion of non-conformity, 
individuality and inarticulate male 
excitement is slowly becoming to 
his public an articulate, esoteric 
and ionely genius His image 
is at a developmental crossroad, as | 
a character in a drama. The view- 
er is interested in the working out 
of plot and character, but his fans 
are beginning to remove them- 
selves from him out of self pro-| 
tection, not knowing whether they 
are viewing an epic, a tragedy or 
a comedy.” 

Brigitte Bardot — “Motherhood | 
could alter her image. She repre- 
sented something primitive — the 
self-containment of the unleashed 
female sexual impulse, its passion- 
ate receptivity, its innocence, its 
singleness of purpose. She has} 
been the child-woman, whose bas- 
ic drives represented sexuality 
rather than procreation, without a 
realization that one led to the 
other Now, two courses are 
open—to ignore the child or trans- 
form one’s image. The former may 
be difficult and damaging in view | 
of tne interest of the press in such 
matters; the latter will require a 
clear representation of the new 
role.” 

Marilyn Monroe — “She has fi- | 
nally emerged from a caricature 
of sex to the image of an artist 
with integrity With the shed- 


ding of Joe DiMaggio, the last 
vestige of her mythified person- 
ality, and with a meaty role in 


“Bus Stop,” she started becoming 
humanized. By this time, the for- | 
mer sniggers and gasps have given 
way to appreciation for a woman 
who has shown herself to have 
true emotion. She now stands as 
a symbol of the potentiality for 
growth and elevation available to 
human beings.” 

Elizabeth Taylor—‘“This is the 
girl who threatens all of Ameri- 
ca’s Wholesome, virtuous young 
wives and mothers, symboi of the 
female who can entice away the 
most devoted and loyal husband. | 
Underlying the American wom- 
ans apparent sympathy for the 
recent plight of Debbie Reynolds 
is a secret sense of Miss Taylor's 
superior warmth, love and giving 
attractiveness, In short, if they 
had their choice between Miss Rey- 
nolds or Miss Taylor, it’s Liz two- 
to-one.” 

(White and Ben-Zeev, both 33. 
both Chi U.’, the first M.A. and 
the latter Ph. D., are Servicing 
sundry sponsors and ad agencies 
in Chicago, and White formerly | 
was an RCA Victor Records con-| 
sultant.—Ed) | 
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Clarinetist | 
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favorable response from listeners 
any place, but if there is no con- 
tact other than in a large hall there 
can be no sympathy and no under- 
Standing. It’s merely a drag.” 
Staying in Tokyo for several 
months on the first stop of an un 
sponsored world tour that will take 


at least two years, clarinetist also| Kreuger, who, until recently, 


took the State Dept. packages to 
task for whisking their musical am 
bassadors through countries on too 
tight time schedules and for fore- 
ing the assemblage of “rigged” 
(racially) units. 

Other Scott gripes: “How can 
these misconceptions (about jazz) 
be corrected if these jazzmen are 
unable to make personal 
and show that these (misconceived) 


From, 


|ells owned two homes 


friends | atre, 


ideas about jazz musicians and the 
music they play is all wrong? 

“That is why I insist on meeting 
the people when I tour overseas 
I think any American entertainer 
|or musician must not only present 
his talent to the world but also 
must have a knowledge of the cus 
toms and cultures of the different 
countries he vists. In the case of 
the real jazz musician, however, a 
knowledge of the deeper trouble 
of the people for whom he plays is 
absolutely necessary.” 

On “rigging,” Scott disclosed 
“In 1958 I was offered such a tou 
by the State Dept They wanted 
'me to go to the Middle East and 
Japan on a rapid schedule and 
without any Negroes in my group 
They said too many Negroes had 
been touring. I felt that running 
through these countries at rocket 
speed and with what I considered 
a rigged combo was an odd way to 
make friends and build cultural 
understanding Jack Teagarden 
made the tour instead—with an all- 
white band.” 
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evasion is involved, an affidavit Is 
insufficient. Physical presence for 
identification is prerequisite 

Powell, besides being a 
elected member of the House of 
Representatives from the Harlem 
(New York) district, is a pastor of 
the Abyssinian Church in Harlem 

Married to Miss Scott—although 
estranged—he had filed joint in- 
come tax returns. She is held inno- 
cent of any knowledgeability on 
how he pooled her $25,000 Euro- 


duly 


| pean touring income with hers. The 


tax proceedings have hinted at 
broader implications There has 
been accent on such deductions as 
$231 for clerical collars—some pa- 
pers reported it might be neare1 
$2.31—and the fact that the Pow- 
one in West- 
chester and in Westhampton, L. I 
and three cars—including a Jaguar 
and a Cadillac. Powell is charged 
with underquoting income and 
overestimating expenses 

Foster flew back to London ove: 
the weekend. Marouani, who han 
dles many Morris acts on the Con 
tinent, is slaying on a few 


more 


| days 


Other agents testifying on Miss 
Scott's European concert tours in- 
cluded Per Gottschalk, of Oslo 
Norway, and Roger Gustav Lind- 
berg, of Helsinki, Finland, who like 
the Swedish concert manager the 
day before, testified as to the jazz 
pianist’s earnings. Marouani, the 
Paris agent who booked her in 
France, Monte Carlo and Rome 
testified that she had spent more 
than her $2,660 earnings and that 
Powell had to leave a blank check 
to settle some hotel bills. A $1,500 
fee for Powell's articles to the Ne- 
gro-owned Harlem sheet, the Am- 
sterdam News, also figured in tl 
Government's suit for $3,063 taxes 
because of underestimated income 
and overestimated claims for ex- 
penses deductions 
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aren't products of that period, as 
is “Jane.” 

And, similar to “Jane” are the 
forthcoming oft-Broadway revivals 
of “Gay Divorce,” originally pro 
duced in 1932, and “Oh Kay,” 
which preemed in 1926. Guy Bol 
ton and P. G. Wodehouse, who 
wrote the book and lyrics for| 
“Jane,” were also responsible for 
the “Oh Kay” book. Jerome Kern 
wrote the music for “Jane” and 


| George and Ira Gershwin provided 


the songs for “Oh Kay,” 
scheduled to open next 
at the E. 74th St. Theatre 
“Divorce,” by Dwight Taylor 
was adapted by Kenneth Webb and 
Samue! Hoffenstein, with songs by 
Cole Porter 


which is 
April 12 


The revival opens 
next Wednesday (23) at the Cherry 
Lane Theatre Another vintage 


item, never produced on Broadway 
|is being sought for off-Broadway 


| production next season by Miles 

con 
jducted a progiam on WBAI-FM 
|N.Y., dealing with the history of 


|} American musical theatre. 


Kreuger is negotiating for the 
rights to “Evergreen,” a musical 
comedy by Benn W. Levy. with 


ongs by Richard Rogers & Lor 
enz Hart. The vehicle opened in 
London in 1930 at the A lelphi The 
where it perform 





ran 254 
ances. 
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Or none. Thai’s life for a guy with 
a volatile mind 

So. anyway, he has these ideas 
Now he'll find a cast, picking pec- 
ple who give him a mood, a feel 
ing, a charge, a reaction. Then he’h 
get a theatre—or a rehearsal room 


though a theatre, he feels, would 
be better—and he’ll get to work 
He’ll say to a guy, an actor that 


is. You're a teddy-boy on the prowl 
and you meet an old man on the 

eet who is also on the prowl, 
but for different things, say like 
snap of the fingers) this guy, actor, 
here. Then the two actors will get 
up and do their stuff, using thei 


own words, language, movements 
and action. If it’s good, he'll keep 
it, if not, he (and they) will try 


something else until he ‘and they 
find something that pleases him 
and/or them). This could be called 
improvising, and it could be some- 
thing he picked up while he was 
hanging around the Actors Studio 
in New York. But it’s not quite 
that It’s an elaboration of im- 
provisation; also it’s improvisation 
plus editing. Thus, he supplies the 
basic idea; he blue-pencils it as 
he goes along; and he pins it down 
for perpetuity) once it pleases him 

It is Saroyan’s idea that this way 
he will accomplish absolute spon- 
taneity. Instead of fitting the actors 
into language, he will fit language 
into actors 

He wants to do a whole series of 
like this. The first of the 
series was “Paris Comedy,” which 
opened in Vienna.a week or two 
Why Vienna for the “world, 
premiere”? Why not Paris? Who 
knows? Who cares? Mostly because 
he was in Paris when he started 
writing it and he was in Vienna 
when he finished it. Maybe “Vienna 
Comedy” will open in Paris, to 
even up the score.) 

But was Paris Comedy” ‘pro- 
duced in this new Saroyanesque 
fashion, fitting the words into the 
actors? No. This is a new idea, to 
be tried in London If it works, 
that’s the method ‘(Saroyan meth 
od, not Stanislavsky method) for 
future plays. If it doesen’t work— 
well, he'll think of something else 
But there will be a whole 
of plass set in various cities of the 
world; that much is sure. New 
York, too? No, not American cities 
Not for the time being, at least 
fle can’t go back to the U.S. until 
he figures out an entirely different 
scheme—one spelled Uncle Sam's 
income tax department. 


plays 


ago 


series 
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and sings to the tune of “Old Time 


: ° 
teligion 


I’m going to vote for Hubert Hum- 
pnrey 

l'y going to vote for Hubert Hum 
pnrey 

I'm going to vote for Hubert Hun 
phrey 

He's the man for me 


The lyrics were written by Joe 
Glazer, educational director of the 
United Rubber Workers. He also 
turned out one to the tune of “Yel 
lo Rose of Texas” 

The man from Minnesota 

Is for and you and you 

He fights jor all the people 

And not for just a few 

Even though Sen. Stuart Syming 
ton (D-Mo.) is not an avowed can- 


you 





didate, he already has a song called 
Mr. Number One” which winds 
up like this | 
I'm for Stuart Symington 
When the campaign's done 


He'll be Mister Number One } 
Stuart Symington, | 
Dick Nixon will probably be 
next on the Presidential Hit 


Parade 
‘The Singing Symingtons’ 

In the event Sen. Symington 
wants to campaign for the White 
House with music, he has to look 
no further than his own family for 
talent 

“The Singing Symingtons” could 
be the name of a polished family 


’ 


+ 


io Their payola? The biggest 
of all: the Presidency for Pop! 
The Senator's wife, Eve Wads- 


worth Symington, left her singing 


career on New York's fancy sup- 
per club circuit (particularly the 
Waldorf’s Sert Room and _ the 


Plaza’s Persian Room in 1939 when 
the family moved to St. Louis. She 
still performs for the benefit of the 
family. 

Jim, the Senator's 32-year-old 
son, earned a reputation as a gui- 


quire 


ithe novices, the 
} in a position to offer new 


when he did several stints at 
N.Y.’s Sherry Netherland’s Carni- 
val Room while attending Colum 
bia U. law school 
in appearances for tv, civic and 
charity when his career as a diplo- 
mat and lawyer permits. Just back 
from England where he was special 
assistant to U.S. Ambasador Jock 
Whitney, Symington is here to do 
whatever helps his father get 
elected 


‘Ozark’ for Royalty 


In England, his “assisting” at the 
Embassy often came in the evening 
for formal Embassy dinner parties 
where both Symington and his 
wife, Sylvia, a pianist, entertained 
for Queen Elizabeth and Prince 
Philip. His “Ozark Crawdad” was 
a favorite of the Prince 

Sylvia Symington holds a mas- 
ter’s degree in music and composi- 
tion Her compositions for flute 
and violin have been presented by 
British orchestras 

Jim Symington began singing 
when he was 6, took guitar lessons 
from Sandra Passemini Antonini 
when he was 12, and by the time 
he attended Deerfield Academy he 
was in show biz. At Yale, he head- 
ed the Glee Club and was one of 
the Whiffenpoofers. Meantime, he 
was being coached by Ruby Ward 
who also coached his mother. 

Singing in French, Spanish and 
even Russian Jim Symington 


, should be especially helpful in win- 


ing minority 
made a hit 
and singing 
Moscow 
1958. 

The natives liked it so much they 
would follow him back to his hotel 
each night urging him to play all 
along the way. 


votes for his dad. He 
strumming his guitar 
Russian folksongs in 
parks in the summer of 


Jim Symington is working at Ar- 


nold, Fortas & Porter, one of Wash- 
ington’s biggest law firrés which, 
incidentally is representing an- 
xther show biz personality, Dick 
Clark. 





Music Biz’s 


aa Continued from page 1 eee 
“Harbour Lights,” “Beyond The 
Sea,” “I've Got A Date With An 
Angel,” “You Belong To Me,” 

After You've Gone,” Ruby,” 
“Cry Me A River,” “Amapola,” 
etc While the standards have 


never gone out of vogue on the disk 
bestseller lists, even at the peak 
of the rocking idiom, they have not 


been getting such a concentrated 
play and with such a deemphasis 
of the big beat. The fresh musical 
idea and arrangement must, of 
course, still be present, but the 


current cycle is 
musicianship than has been the] 
usual case over the past decade. 
Garage as Studio 
The new cycle is expected to 
spell bad news for the small indie 


labels. In the rock 'n’ roll era, all 


accenting more 


t 
I 


an indie disker needed was an 
amateur combo which usually 
wrote their own material, a tape 
recorder and a garage with a solid 


echo as a recording studio. He was 
in business as soon as he could 
rush his pressings to a deejay and, 
perhaps for a consideration, get 
his label some air spins. 

Even in the 
are changing 
jays are 
manding 


backwooas, things 
Primarily, the dee- 
playing it safe and de- 
disks that not only re-| 
professional talent but are! 
more expensive to produce. Big 
sounds from a studio orch cost 
money which the small indies are 
not accustomed to spend 

The wheel, at the same time, is 
also starting to turn in favor of 
the pro songwriter. Shut out by 
veterans are now 
material 


in the standard groove. Where the 
pros recently had their stuff re- 
Jected with the comment: “It’s too 
good,” they're now sailing with 


the prevailing winds. 





~ When Talent Gets 


aaa Continued from page 1 eee 


same as far as 


owed 

“It appears said IRS, “such 
payments do not reflect ‘something 
for nothing’; hence they are not 
gifts and come within the broad 
sweep of the definition of gross in- 
come These conclusions are 
applicable whether the amounts 
distributed by the guild are re. 
|ceived from the purchaser or 
licensee of television rights in, or 
| by the original producer of, the 


the amount of tax 


jtarist and folk singer in 1954-58} motion pictures involved.” 


He still wedges | 














Each Says 
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| phases we thought needed humor. 
They were only to supply dialog.” 

Doff: “Zugsmith refused to al- 
low but a minor portion of the 
desired changes the writers made.” 

Zugsmith: “I would say we ac- 
cepted 85 to 90% of their sugges- 
tions in whole or in part. In fact, 
I requested the Writers Guild to 
give them partial screen credit.” 

Doff: “About 30° of their sug- 
gestions were not accepted, and 
just those suggestions would have 
taken the picture out of the cen- 
scrship question.” 

Universal has called back 150 
prints of “Private Lives of Adam 
and Eve” to cut out footage which 
presumably put the picture on the 
Legion’s “C” list. Doff wired 
prexy Milton Rackmil, congratulat- 
ing him on the move and stating 
that Rooney had nothing to do with 
the objectionable sequences. 

Zugsmith explained one of the 
Legion’s criticisms was against a 
gourd which is used for wine. 
“They feel it’s a phallic symbol,” 
the producer said. “Until I 
screened the footage specifically 
to see the gourd, I didn’t evea 
know it was there. Had anyone 
objected to it during any of the 
screenings I would have removed 
it. We have removed it now.” 

Doff claimed U execs viewed the 
dailies of the Rooney-Mamie Van 
Doren starrer and “knew every- 
thing that was going on. I tried to 
get them to make some changes, 
but they refused. I found that 
Zugsmith had complete auton- 
omy.” 

Among the sequences Doff says 
are objectionable are a bed scene 
and a love scene shot full length 
in the water. “There’s a scene 
with girls for the foreign version 


that I wouldn't even let Rooney 
appear in.” 
Zugsmith: “I've tried to pro- 


Doff and Rooney through all 
this, but Doff’s intemperate 
cause me to use harsh 


tect 
ol 


charges 


words. He ought to see a psychia- 
trist.” 

Doff asked: “Why won't Zug- 
smith have a press screening of 
the picture?” 

Zugsmith had no comment on 
that one. He declared the film is 
unusual and full of humor, “It is 


a moral story told as a fantasy 
Said Doff: “I éon’t knew how it 
ever passed the code.” 


BBC-TV 


= Continued from page 2 Game 











moredly against the distinguished 
guest. Again the well-edited pro- 
gram made good viewing, though 
again the synch wasn’t all that 
good at times. 

Non-laff highlight of the pro- 
gram was the presentation to the 
Royal Companion of a leather- 
bound book carrying the signa- 
tures of around 3,000 pros, all of 
whom had contributed to a check 
for $4.200 which Tommy Trinder 
handed to the Duke for the Lon- 
don Federation of Boys Clubs. 











Negro Woman 
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Majority Leader Charles A. Schoe- 
neck Jr., Syracuse Republican. 

A Democrat and an Assembly- 
woman since 1955, Mrs. Buchanan 
is a life member of the Negro Ac- 
tors Guild and a foamer member 
of Actors Equity and Screen Ac- 
tors Guild. She recently recalled 
to VARIETY her appearance in two 
Griffith releases, one with Richard 
Barthelmess. 

After 15 years on the stage, Mrs. 
Buchanan retired from it in 1929 
to marry Charles P. Buchanan, vice- 
president and managing director of 
the Savoy ballroom. A small, styl- 
ishly dressed and attractive wom- 
an, remarkably youthful in ap- 
pearance for her age, Mrs. Buchan- 
an has received certificates of 
award for her achievements on be- 
half of various charitable, civie 
and church organizations. She is a 
member of St. Philip’s Episcopal 
Church in New York. 

Mrs. Buchanan recently won ap- 
plause from “both sides of the 
House” for a speech favoring a 


bill that would eliminate the re- 
quirement social case workers and 
} investigators hold a college degree. 
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Wednesday, March 16, 1960 





OBITUARIES 


JACOB J. DISCH 
Jacob J. -Disch, 86, long active 
in film theatre operations and a 
comedian noted for his “Corrigan 
the Clown Cop,” a vaudeville and 
fair act, died March 5 in Milwau- 


kee. He did his clown routine 
until two years ago. 
Disch operated theatres in 


Cudahy, a Milwaukee suburb, from 
1910 to 1933 and built the existing 
Majestic there. He managed the 
Kimball Opera House, Kenosha, 
in 1890. While with the North 
Western Railway, he _ routed 
circuses and was a guest clown 
with various big top outfits that 
} played Kenosha. 

Disch also had a touring group, 
the Riley Vaudeville Co., which 
featured his bit as “Riley, the 
Irish Cop.” At one time he 
operated a tent show, and authored 
a book, “A Call from Magic 
Lantern Days to the Talkies.” 

Surviving are a daughter, so 
and a sister, 





ALFRED H. SWIFT 

Alfred H. Swift, 57, member of 
the standard comedy juggling turn 
billed as the Three Swifts, died 
March 8 in New York following a 
heart attack. A veteran of 32 
vears on the stage, he long ap- 
peared with the act which was 
famed for its fast club juggling and 
acsing, 
. While most juggling turns are 
ctly sight acts, the Three Swifts 
(fered in that the trio used some 
omedy banter during the club 
sing. Of the three 
oO! George remains. 
about a year ago. 

A daughter survives. 


ct 


a 


ti 


Billy died 


‘ 





WILLIAM E. HELLUMS 
William E. (Bill) Hellums, 49, 
city manager in Austin, Tex., for 
Interstate Theatres since 1952, 
died March 10 in Austin. 
state since the early 1930, he 
died during surgery following 


1 


er complications. 
Hellums began his theatre w 









In Memoriam 


NAT NAZARRO 








as an usher in Austin’s Capitol 
fheatre (the old Hancock), and | 
trained under Interstate’s Lou 


» 


whom he succeeded when 
organized te Trans Texas 


VOoV' 
y 
in. 
Survivors include his wife and 
vo daughters. 


NOV 


cl 


| 





EDWARD C. FLANIGON 
Edward Charles Flanigon, 84, 
former film theatre owner, died 
March 10 in Cleveland. Starting | 
days of nickelodeon flickers, he | 
e operated sych theatres as the 
d Bijou, the Terminal and was as- 
ated with George Young in 
lesque stands in Cleveland. He 
o founded its local motion pic- 
e exhibitors’ association. In re- 
cent years he had been co-owner 
th Young of semi-private Lake 
wre Cayntry Club. 
Survived by wife. 


( 
( 


Si 


» 





KATE AND TOM BECKHAM 
Mr. and Mrs. Themas Beckham, 
husband-and-wife team who} 
eaded an orchestra for years, | 
were found shot to death March: 5 | 
in their home in suburban Kansas | 
Cit Authorities ruled their 
apparent murder and su- 


a 


de 
icide 


Beckham, 73, was said to have 


aths 


been despondent over his 70-year- 
old wife’s declining health. She, 
suffered from arthritis. They | 


were widely known in the K.C.-| 
Wichita area, but retired from 
thow business some 15 years ago. 


JENNIE VESTOFF 

Jennie Vestoff, of the w.k. vaude 
dancing family, died March 9 in 
Hollywood. With her late husband, 
Genrick, she formerly headed the | 
— Dancing School in New 
or 

Born in Dublin, she started her 
career with the Irish Players at 
the Gayety Theatre there, toured 
Europe and came to the 
eventually. 

Daughter Floria Vestoff (Mrs. 
don Andrews) and a sister sur- 





Gi 
Vive 


JACK M. LEWIS 
Jack M. Lewis, 58, veteran 
nitery booker, died Feb. 27 in New 
ciated with Billy Rose. Recently, 
»wever, he was the booker for the 
| Tabarin nitery in N.Y. Lewis 
the nephew of the late Harry 
dson, who booked vaudeville 


R 


Ge 





partners, | 


With In- | 


ork 


| several 


At one time -he was asso-' 


acts into many of the Chicago 
niteries and theatres. 

His wife survives. 

LEONARD J. HAHN 

Leonard J. Hahn, 50, ex-vaude- 
ville acrobat, was killed March 8 
when his auto struck a tree in 
Wheaton, Iil., where he lived. In 
recent years he had worked as a 
lumber yard foreman. But for 15 
years prior to World War II he was 
a member of the Five DeCardos, 


acrobatic troupe playing vaud- 
filmers around the country. 
Survivors include his wife, his 


| father, and four brothers 





LEONARD FRANTZ 
Leonard Frantz, 44, a member of 
the viola section of the Philadelphia 
| Orchestra for the past 17 years, 
|died March 7 in Philadelphia. He 
| joined the KYW House orch after 





| being graduated from Curtis In-| 


stitute in 1938, remaining there 
| until he went with the Philadelphia 
Orchestra in 1943. 

Surviving are his wife, 


} j son, 
daughter and two sisters. 





LULA NAFF 


Lula (Mrs. L. C.) Naff, 85, known | 
as “grand lady” of Ryman Audi-! 


torium, Nashville, Tenn., died 
| March 4 in that city. For 52 years, 
until her retirement in 
| brought top shows and concerts to 
| Nashville. Picturesque in a black 
dress, she more or less operated 
out of a shoebox in which she kept 
| her tickets and receipts. 

| A daughter survives. 





GEORGE DAVIES 
George Davies, 69, character ac- 
tor, died recently in Edinburgh, 
|Seotland Before appearing in ra- 
dio plays in 1933, he was a member 
of the Brandon Thomas Company. 
In 1952 he joined the Edinburgh 
Gateway Theatre Company. He 
also took part in tv productions 
and in several films. 
Survived by his daughter. 





LAWRENCE READ 

Lawrence Read, 65, onetime Chi- 
cago radio actor, died recentfy in 
Dublin, Ga. He had been living in 
St. Petersburg, Fla., the past 11 
years, after leaving the radio field. 
He hac appeared as a rube baseball 

layer on a comedy series for 

IGN, Chi. 

Survived by his wife. 





IRVING CARLIN 

Irving Carlin, vet Los Angeles 
exhibitor, died March 8 in Los 
Angeles. Previously a film sales- 
man for Metro, 
operated the Alvarado Theatre. 
L.A., and Oriental, Hollywood, for 
years. Until his retire- 
ment some pears ago he operated 
a bowling alley in Hollywood. 

Wife and two daughters survive. 





PEGGY WARD 

Peggy Ward ‘Mrs. Peggy Ward 
Stern), 82, vet actress, died March 
8 in Hollywood. Starting her stage 
career in 1906 on Broadway, since 
1926 she had been a screen and 
tv thesp until her retirement four 
years ago. 


Surviving is a daughter, actress | 


Phyllis Willis. 





JIMMY SCHUH 
Jimmy Schuh, 63, veteran pianist 
who long appeared with Cincinnati 
dance and cafe combos, died of a 
heart attack March 2 in that city. 
An Army bugler in World War I, 
he ted his own band in the mid '20s 
in thé Cincy area and in Rochester, 


aN de 





PHILIP GREENE 

Philip Greene, 49, theatrical shoe 
salesman in Detroit, died there 
March 8. He'd previously managed 
the Chicago Theatrical Shoe Co. 
in Chi. 

Survived by wife, two sisters and 
a brother. 


HARRY D’'ARCY 
| Harry D’Arcy, 60, film director, 
‘died of a heart attack March 7 in 
Hollywood. For the past 
years he had been associated 
Mark VII Productions. 





eight 
with 


Wife, son and daughter survive. | 





Motker, 83, of J. Howard Wood, 
general manager of Chicago Trib- 
une and president of WGN inc, 
died March 10 in Lake Bluff, Ill 
A daughter also survives. 


| Widow, 72, of Samuel Nasser, 
|pioneer San Francisco circuit 
owner and onetime Hollywood stu- 
dio owner, died March 4 in Napa, 
Cal., Two sons, and three daugh- 
ters survive. 


| 


| 








tor who was active in Mexican films 
and television, died recently in 


1954, she | 





| 
Manuel Santamaria, Spanish ac- 


VARIETY 





| Mexico City. Surviving are a son 
and daughter. 


Thomas J. Wade, 43, manager of 
the Bronco Drive-in theatre in 
| Paso, Tex., died recently in that 
city. 











Wife of George S. Johnson, gen- 
| eral manager of KOB radio and 
television stations in Albuquerque, 
died March 7 in Albuquerque. 





| 





Daughter, 14, of Kenneth Wol- 
stenholme, BBC tv sports commen- 
tator, died of leukemia March 7 
in Epsom, Eng. 





} 
| Mother, 71, of Chicago talent 
|agent Eddie Halli, died Feb. 27 in 
that city. Husband and another son 
also survive. 





| 


Capt. James Riley, U.S. Air Force 


j (ret.), onetime violinist and dance 
'band director, ~died Feb. 24 in 
Barre, Vt. 





father of Dorothy Blair, Colum- 
bia Pictures publicist, died Feb. 
27 in Hollywood. 


| Mother, 72, of Maury Foladare, 
Holiywood publicist, died Feb. 28 
in Hollywood. 


Wife of Frank J. Kiernan, Stan- 
ley Warner Corp. controller, died 
Feb. 28 in Brooklyn. 


Wife, of Aladdin Pallante, bands- 
man with Lawrence Welk, died 
March 7 in Hollywood. 








Mother, 93, of composer Dimitri 
Tiomkin, died March 9 in Holly- 
wood, 





| Mother, of writer Alvin Boretz, 
died March 6 in New York. 


MARRIAGES - 


| Mrs. Catherine Devine McCon- 

nell to Sterling Hayden, Sausalito, 

Cal., March 9. He's the actor. 
Joy Matte to Glenn Hargrave, 





| 


'London, March 5. He is stage 
manager of “My Fair Lady” at 
Drury Lane Theatre. 


| Sylvia Fain to Joseph Blumen- 
| feld, San Francisco, March 4. He's 
|a northern California circuit owner. 
|_ Patricia Foy to Richard Levin, 
London, March 4. Bride is a BBC 
tv producer; he is the BBC's head 
of design. 

Audrey Jean Peters to Sidney 
Kornheiser, Nassau, B.W.1I., March 
3. Bride is a tv fas!:ion commen- 
tator; he’s general manager of E. 
H. Morris Music. 
| Norma Dunbar to Tim Parkes, 
| London, March 11. Both are mu- 
| sicomeay thesps. 

Rosemary Skye Muller to Fred 
G. Moritt, Brooklyn, March 6. He's 
a onetime radio-stage singer, now 
+a Municipal Court judge in Brook- 


: 


he owned and) lyn. 





BIRTHS 


Mr. and Mrs. Sidney Michaels, 
| son. New York, March 9. Mother 
jis the former Louisette Roser, of 
the American National Theatre & 
| Academy; father is a playwright. 
| Mr. and Mrs. Joseph Harris, 
daughter, New Haven, March 11 
Mother is former dancer Geraldine 
Delaney; father is general manager 
of several Broadway shows. 

Mr. and Mrs. Gerald Adler, 
daughter, London, March 9. Moth- 
|er is a tv producer; father is man- 
aging director of NBC Internation- 
al Great Britain : 

Mr. and Mrs. Jim Wilson, son, 
South Bend, Ind., Feb. 29. Fath- 
= is sports announcer at WSBT-TV 
there. 


=—————— 


Mexico Film 
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| the script idea—that of bandits 


ruling a Chihuahua town during 
the revolution—was a bit far 
fetched. : 
Unions Back Film Bureau 

Both the actor’s union (ANDA) 
and the two film unions backed the 
| Ferretis stand, agreeing not to pro- 
vide personnel until script changes 
were approved by the Film Bureau. 
,A compromise where scenes con- 
|sidered “damaging” to Mexico 
|would be eliminated from the 
|Mexican copy was categorically 
| turned down by Ferretis. 


| Finally, an accord was reached 
via tening down the script where 
it “affects the dignity of Mexico.” 
and certain dialogue as well as 
twisting of historical facts was “ad- 
justed.” Mexico will stand firm in 
its insistence that future films 
made here hew to historical lines, 
|}do not distort Mexican historical 
characters and, above all, play 
down Mexicans as villains and in- 
| feriors. 
| ‘Cordura’ Showings Halted. 
Exhibition of “They Came *To 
Cordura” ‘Col) was stopped after 
| three days by Ferretis for the same 











79 
|reasons. Promised cuts of objec- —— —-z 
tionable scenes were not made. ® 
| Without the scissoring,’ Ferretis Artie Run Jams 
| will not authorize a new exhibition 
| permit. |\_—_ Continued from page 7 Gas 


Jorge Ferretis said that ee |what appears to be am acute thea - 
boos oon ot tear uot eae ‘tre shortage can, in a matter of 
them in films. And surveys of film | Weeks, suddenly turn into a mar 
audiences have shown they do not | ket apparently glutted with 
like the presentation of Mexicans | prestige houses, This, of course, 
as heavies. a ow on, | reflects trickiness and “chanciness” 
PY ne pase omy A "thet Siming | of the business — ——— a im- 

pe Ply: ie - -q.| porting. If a film is a hit, it can 
and exhibition of pictures conmiic (sometimes last up to a year or so 
pach te : Mewed. And this will in the small-capacity artie. If it’s 
eae he thor lem from ra- |# £0P, it dies with a quick finality, 

baal ’ | tter how small the house. 

cial discrimination against Mexi- |" “9 + pt P th le t 
cans to depicting them as bloody PR, <o ben Ne er . ae 
cutthroats ,etc., to presenting Tiju-|'¢ cUrrent first run ar , 


: | shortage: the practice of U.S. ma- 
ana and other points as dens of jor companies from time to time to 
book special films day-and-date at 
a B’way house and an art theatre. 


iniquity. And if ever a Hollywood 
producer wishes to make a picture 
about a national hero, such as was 


Columbia currently has two pic- 
tures playing that pattern, “Sud- 
denly Last Summer” at the Criter- 
ion and the Sutton and “Our Man 
in Havana” at the Forum and the 
Trans-Lux 52d S'‘reet. 20th-Fox 
plans to give this treatment to its 


Flo Strauss Day “Dog of Flanders,” which opens 


Mareh 31 at the DeMille and the 
Continued from page 1 


done with Zapata, Villa, ete., the 
script will have to conform with 
what the censors say is the “true 
historical concept” of the man. 








| Baronet. 
The practice is not making 
held story posts with First Nation-| friends for the majors among the 
al, Fox, Edward Small and RKO | indies, who see it as compounding 
Pathe. Throughout the years she an already difficult situation. In 
was so occupied, she was credited | addition, some of the art house 
with picking a large number of | operators, who have participated 
properties which turned out to be|in these day-date bookings before, 
winners, among them being “Cav-| have vowed “never again.” They, 
alcade,” “So Big” and “Flaming | apparently, are motivated by the 
Youth,” to name just a few. | desire to have the major’s pic ex- 
Despite her age, Mrs. Day pres-|clusively, for a very long run, or 
ently maintains a 10 a.m. to 10 p.m.|not at ail. The “split” booking, 
schedule, being occupied with | they say, inevitably cuts down on 
many women’s organizations. She |length of run, and it’s in the long 
is a reviewer for the Motion Pic-| runs that the real money lies. 
ture Assr. of America’s Green| Another factor thought to be 
Sheet and is active in the National | contribuiing to the shortage of 
Council of Women and the Woman |first class art theatres was de- 
Pays Club. | seribed last week by one industry 
Mrs. Day said her agenting ac- | exec as “the East Side myth.” This 
tivities were only temporary and |is the idea that the only suitable 
she had undertaken the assignment | location for a “class” house of this 
because Dowries, an American liv-| type is Manhattan's east side, the 
ing in Rome, was a friend. The | definition here stretched to include 




















novel, to be published shortly by | the 57th Street area as far west as 
Rinehart, deals with the German |7th Ave. According to this exec, 
| wasn’t one real first run art house 
eS {On Broadway, two or three too art 
J 
U’s Rew Shine }matter where it’s lovated, as a 
“suitable first run art house.” 
dued and the U topper felt free | blame an indie distrib who may 
to quip amiably. So satisfied with | have a sizeable amount of «ash tied 
holder that he suggested that the 
independent directors take under 


occupation of Rome in 1944. |who said it was absurd that there 

films will establish any theatre, no 

Continued from page 5 Gemme| However, he admitted, you can’t 

the management was one stock-|UP in his picture, for wanting to 
consideration a stock option plan 


the manner in which they had 
guided the company. 

John Gilbert, who with his 
brother Lewis serve as ‘“watch- 
dogs” of the rights of minority 
stockholders, opposed the idea of 
the stock options, but even the 


words for the management, 
Stockholder probing centered on 

the usual questions heard at Uni- 

versal meetings. Since Decca Rec- 


the investors wanted to know when 
the management planned to merge 
Decca and the film company. Rack- 
mil repeated again that there was 
no intention to consolidate the two 
companies. 

The U prexy also reported that 
Universal's purchase of Decca 
shares was merely as an invest- 
ment. Asked about the $5,000,000 
loan U had made to Decca, Rack- 
mil replied that $3,700,000 of the 
short-term loan had been repaid 
with interest of 454%. He stressed 
that it was not a case of U becom- 
ing a banker for Decca, but that 
since the film company had $15,- 
000,000 in cash, it “might as well 
loan it out to make money.” He 
pointed out that Decca would have 
no irouble obtaining coin from 
banks if it so desired. 

The U chieftain reiterated that 
the company “at the present. mo- 
merit” had no intention of selling 
its post-1948 vaulties to television 
— what the bid would 


The divvy payment marks a re- 
sumption of quarterly melons, The 
company had halted quarterly pay- 
ments in Dec. 1957, although it 
paid a year-end dividend of a $1 
in 1959. The ‘59 divvy represented 
coin obtained from the sale of 
company's stu/lio facilities to Mu- 
sic Corp. of America. 

The stockholders reelected the 
board of directors consisting of 
Rackmil, N. J. Blumberg, Preston 
Davie, Albert Garthwaite, John J. 
O'Connor, Budd Rogers, Harold I. 
Thorp, and Samuel H. Vallance. 
The board subsequent!y reelected 
all officers of the corporation. 





usually excitable Gilbert had kind 


book his film into the best house 


| possible, meaning one that already 
| has a class reputation. 


for key executives as a reward for | 


| 
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No Social Satire 


Continued from page 5 est 





otic, inflationary times in post- 
World War I war Germany. 
(Director Frank Capra, in an in- 
terview in New York last year, 
speculated on the question of the 
current times and the acceptabil- 


ity by the Ameri m 
ords owns 87% of the stock of U,| i) Py, ine American mass market 


He was in- 
clined to think the times were not 
propitious, though he also noted 
that it was extremely difficuit to 
do well, and this kept a lot of peo- 
ple from attempting it in the ex- 
pensive film medium. It’s also 
been pointed out periodically over 
the recent years that the hugely 
popular Will Rogers dealt in so- 
cial and political satire, to every- 
one’s delight, thus carrying on the 
tradition of free-wheeling Ameri- 
can humor so largely personified 
by Mark Twain. Today political 
and social satire is handled almost 
exclusively by the younger cornics 
such as Mort Sehl, and they are 
called as “sick.”’) 


Hoffmann, whe returned to Ger- 
many Saturday (12), also directed 
Thomas Mann's “The Confessions 
of Felix Kroll,” seen here last year, 
as well as “Fanfaren Der Liebe,” 
the film which Billy Wilder 
used as the basis for his wildly 
slapstick, but also satirical “Some 
Like It Hot.” 


Traveling with Hoffmann was 
Anger Mayer, producer of “Aren't 
We Wonderful,” and for whom 
Hoffmann will start soon “Spook 
im Spessart,” which the director 
describes as a comic combination 
of musical and gruesome horror 
film (with politically satirical 
overtones). If it cumes off, he 
said, “we may have started a new 
art form, the grusical.” 

Another property on his sched- 
ule Ws the screen adaptation of 
“The Five Fathers of Pepe,” based 
on a story and tv drama by Ameri- 





can writer Ira Avery. 
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BERMAN, SHELLEY—(bur' man, shel’ i), adj. Of and pertaining to great wit, come- 
dic genius. . Generic term for fresh style of humor, deriving from name of artist 
on extraordinarily successful Verve Albums (Inside Shelley Berman; Outside Shelley 
Berman), circa 1950-60. SYN. Also used as trade expression in reference to 
high-comedy; e.g., “Let's try to do a Shelley Berman!" 
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